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View of Main Auditorium from Stage 


Friends of the Symphony will welcome the news that arrange- 
| : ments have been made to give the season in the Tivoli 
Theatre, San Francisco's historic opera house, especially designed and built as a home tor music. 


It is noted for its acoustic qualities and intimacy. Its spacious foyer will provide not only easy 
entrance and exit, but a delightful place for promenade during intermissions. 


For many years numerous requests have been made 
n NING ™ : for evening concerts. A canvass of patrons shows a 
definite preference for the popular series to be given in the evening. The selection of the Tivoli 
Theater makes these evening concerts possible. Therefore patrons are advised that the concerts 
will be given in three series: 


Thirteen Friday Afternoons at 2:45 o'clock 
Sunday afternoons, at 2:45 o'clock (repeating the Friday programmes) 
Eleven Popular Concerts (given on alternate Friday evenings) 


Season tickets will be sold separately for each of the three 

| | : series. Reservations should be sent in at once so that the 

work of allotting seats may be done without delay. The customary method of allotting seats will 

be followed: (1) Members of the Association according to the amount of subscription; (2) Other 

subscribers; (3) Former season ticket holders; (4) New orders. All tickets will be mailed immedi- 

ately after allottment. Patrons are particularly advised that an effort will be made to maintain as 
near as possible the same locations as were enjoyed in the Curran Theatre. 


OF CONCERTS 


| fternoons Friday Evenings 


P. M. 


aber 29 
iber 13 
nber 27 
ary 10 


8:30 P. M. 


January 24 October 9 December 4 January 
February 7 October 23 December 18 February 
February 21 November 6 January | February 
March 6 November 20 January 15 March 
March 20 
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ISSAY DOBROWEN 


BASIL CAMERON Promenade Foyer and Incline to Loges and Balcony 


Tue Board of Governors announces as outstanding features of the twenty-first season of the 
San Francisco Symphony Orchestra, two conductors, a new concert master, a new home and the 


long-desired series of evening concerts. 


CONDUCTORS The season will be opened by Issay Dobrowen, who will conduct the 


first half while Basil Cameron will conduct the last half of the season. 
Both came to San Francisco last season comparative strangers, and each captured the affection 
of the music-loving public of San Francisco by his artistry. Both conductors have been filling im- 
portant engagements in Europe since the close of last season. They are bringing back a number 
of new works for local music lovers. 


ORCHESTRA Patrons will find much satisfaction in the announcement that the Board 

of Governors have authorized that the Orchestra be returned to its 
original strength. Great care is being exercised in strengthening the Orchestra, not only in num- 
bers, but in musicianship. The Musical Association is confident that the public will recognize this 
and give the support which this step justifies. Mr. Nathan Abas has been selected for the highly 


important position of concert master. Mr. Abas has long been identified with the best in music 
in San Francisco, and has made a host of friends through the excellent Quartet which bears his name. 


SO LO ISTS The Music Committee of the Association will shortly make its selection of 


guest artists to appear with the Orchestra, and announcement of the list 
will be made in the near future. 








THREE SERIES 


Friday Afternoons Sunday Ag 
2:45 P. M. 2:45 


October 2 November 27 January 22 October 4 Nove 

October 16 December || February 5 October 18 Decan 

October 30 December 23 February 19 November | Deca 

November 13 January 8 March 4 November 15 Janiif 
March 18 
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9EAOUN- PICKET PRICES 


THIRTEEN FRIDAY AFTERNOONS 
(Regular Symphony Programs) 


MAIN FLOOR 
BRS WS Fs ea ee $24.00 
Rows F to Y 


DRESS CIRCLE 


Three Center Sections, 
Two Side Sections 


BALCONY 
Rows AA, BB, CC 
Rows DD, EE, FF 
Rows GG to NN 


GALLERY 
All seats 


MEZZANINE LOGES 
All Loges sold on basis of 6 chairs... 250.00 
(Center Loges will comfortably seat more 
than six. Additional seats may be purchased 
on pro-rated basis.) 


ORCHESTRA LOGES 
Loges 1-2 and 3 (6 seats) 
Loges 4-5-6-7 (6 seats) 


30.00 


THIRTEEN SUNDAY AFTERNOONS 


(Repetition of Friday Concerts) 


MAIN FLOOR 
Rows A to Y 


DRESS CIRCLE 
Rows A, B, C 


BALCONY 
Rows AA to NN 


GALLERY 
Rows A to F 


MEZZANINE LOGES 


All Loges (6 seats) 
(Loges comfortably seat more than six. Addi- 
tional Season tickets $19.50 each) 


ORCHESTRA LOGES 


Six seats suc 


Season Tickets Now on ele Sherman, Cla 


utter and Kearn 


ELEVEN FRIDAY EVENINGS 


(Popular Programs) 


MAIN FLOOR 
Rows A to Y 


DRESS CIRCLE 
Rows A, B, C 


BALCONY 
Rows AA to NN 


GALLERY 
Rows A to F 


MEZZANINE LOGES 
All Loges (6 seats) __. 
(Loges canetactablese seat more alan six. Addi- 
tional season tickets $16.50 each.) 


ORCHESTRA LOGES 


Six seats each 


- 99.00 


See 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
Bee ee 





BEGINNING OCTOBER I15 


THE 
STANDARD OIL COMPANY 
OF CALIFORNIA 


will present | 


The third year series of evening radio concerts 
played by the two most noted orchestras 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor | 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


Artur Rodzinski, Conductor 


To be broadcast over the Pacific Coast 
Network of the National Broadcasting Company 


THURSDAY EVENINGS 8:15 to 9:15 


Presentation, on alternate weeks, of these two nationally celebrated musical 
organizations, marks the Standard Symphony Hour as one of the truly great 
features in American radio broadcasting. ee: 


These programs are closely linked with the Standard School Broadcast, pre- 
sented each Thursday morning from |! to 11:45; also broadcast over the 
Pacific Coast Network of The National Broadcasting Company. 


2 





MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 
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FIRST 


Popular Concert 


FRIDAY EVENING 
October 9 - 8:30 P.M. 


I™SL 


ISSAY DOBROWEN 


Conducting 


aN 


ALL WAGNER PROGRAMME 


Overture to “The Flying Dutchman” 
Prelude to “Lohengrin” 

Prelude to Act III, “Lohengrin” 
Good Friday Spell, from “Parsifal” 


epee ee “ie 


CACAO AA? 


5. Siegfried’s Funeral Music, 
from “Die Gotterdammerung”’ 

6. Prelude and Love Death, “Tristan and Isolde” 
~Traume” 


Overture to “Rienzi” 





San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


FIRST PAIR OF SYMPHONY CONCERTS 
lO00th and 100Ist Concerts 


Friday Afternoon, October 2, - 2:45 o'clock 
Sunday Afternoon, October 4, - 2:450'clock 


TIVOLI OPERA HOUSE 
Soloist: FRANCES NASH, Pianist 


eee 
PROGRAMME 
|. Prelude to ''Die Meistersinger’ . . . Wagner 
2. Concerto for Piano and Orchestra, 
C sharp minor’. =. . 4... Issay Dobrowen 


Moderato 

Scherzo: Presto | 

Andante sostenuto— { 

Finale con variatione 
FRANCES NASH 


(First performance in America) 


Intermezzi 


Intermission 


3. Symphony in C major. xis 
Andante—Allegro ma non troppo 
Andante con moto 
Scherzo 
Finale 


Schubert 


(The Piano is a Steinway) 


SEEOPRESIDENT*S\STATEMENT ON PAGES 12 end 3 














BOARD OF DIRECTORS 


Young People’s Symphony Concerts, inc. 


PRESENTS THE 


San Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


TIVOLI THEATRE - SAN FRANCISCO 
January [5th - March 17th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


OAKLAND 


THREE WEDNESDAY AFTERNOON CONCERTS 
THIRD SEASON 


AUDITORIUM THEATRE 
October |4th, October 28th and November | 8th 


Four to five o'clock 


ISSAY DOBROWEN, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 


Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS NOW 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts. 





PRELUDE TO “THE MASTERSINGERS” - - Wagner 


The prelude to the “Mastersingers,” which today ranks as one 
of the greatest and most impressive compositions ever written, 
strangely enough elicited a veritable storm of bitter and contemptu- 
ous Criticism from many of the leading German critics of the time. 
One critic wrote of the Prelude: ‘“The overture, a long movement 
in moderate march tempo, with predominating brass, without any 
distinguishing chief thoughts and without noticeable and recurring 
points of rest, went along and soon awakened a feeling of monot- 
ony. Dr. Hanslick, the famous Viennese critic, pronounced the 
composition “a piece of music of painful artificiality and really brutal 
effect."’ It was further referred to by various other critics as “a 
chaos,”’ “a boneless mollusc,” “the end of all music, “a bad form of 
polyphony,” “a wild mixture of dissonances,” ‘the maddest attack on 
art, taste, music, and poetry which had ever been perpetrated,” and 
criticism was also made of the “brutal terrorism of the brass’! 

On the other hand, at the first performance of the opera, the 
prelude was greeted with a burst of deserved applause, which was 
not quieted until the composition was repeated, thus showing that 
in spite of the bitter attacks of his opponents, Wagner was the hero 
ot the day as far as the public itself was concerned. 


| THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 















MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


: June 30th, 1931 
Assets............ $149,118,154.86 Deposits.......... $143,218,154.86 


The following accounts stand on the Books at $1.00 each, viz.; 





Bank Buildings and Lots............ (Value over $2,120,000.00) 

Other Real Estate........00..00.0000000..0... (Value over $312,500.00) 
Pernstoreiaind, oie tte (Value over $745,000.00) 
NELSSTO NG AIG. once hoe eh te Mati ae eee Mission and 21st Streets 
PARK PRESEDIO, BRANCH! ..... ten ee Clement St. and 7th Ave. 
ELATG Hib od hi te bit A NC Hes i cane Sake Haight and Belvedere Streets 
WES TEPORTAL (BRANCH “05.4. ee ee West Portal Ave. and Ulloa St. 





Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 








The ABAS 
STRING QUARTET 


SEASON 1931-1932 . . . Fourth Season 


NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, 'Cello 


EPVEX GiOINWG:ERTS 4, OPENING CONCERT 


COMMUNITY PLAYHOUSE 
KImproved Acoustically) 


Tuesday Evening 


SEASON TICKETS $5.00 NISve oy 
(ALL SEATS RESERVED) 

First three rows downstairs and 
first two rows upstairs $10.00 


j\ | 
Seat Reservations at Sherman, Clay & Co. ‘+ +o be announced 


ther dates 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
Management: ALICE SECKELS - Fairmont Hotel 


One San Francisco Appearance 


MAJOR GENERAL 
SMEDLEY 
BUTLER 


Famous U.S. Marine 
@ 


“BLOWING THE LID 
OFF CRIME" 


& 
TIVOLI Theatre 
FRIDAY EVE'S Oct. 16 
8:30 P. M. 


Res. Seats Sherman, Clay & Co. 
50c to $2.00 


Management ALICE SECKELS 








The prelude is in reality a broadly developed overture im the 
classic form constructed with bewildering ingenuity upon five en- 
tirely separate and individually complete themes. Some of his criti- 
cizers had accused Wagner of being unable to write counterpoint, 
and this stupendous maze of sheer polyphonic construction was his 
overwhelming reply, which must have left even the bitterest of his 
attackers dumbfounded, although, as the previous press excerpts 
disclose, many still refused to recognize its worth. | 

The first of these five motives is the grandiose theme of the 
“Mastersingers” themselves, for, as Wagner says, ““The German is 
angular and awkward when he wishes to show his good manners, 
but he is noble and superior to all when he takes fire.” After this 
theme has been stated in its entirety with initial development, there 
follows the tender, essentially lyrical motive of “Waking Love,” 
sung alternately by the flute, oboe, and clarinet, hinting at Walther’s 
growing love for Eva, the daughter of Pogner, the Goldsmith. A 
vigorous run for the violins now leads to the pompous Banner 
motive, a stately, march-like theme given out by the brass choir with 
a flourish of violins. In the opera this motive accompanies the 
marching of the guild as its banner with St. David and the harp is 
carried before them. 





Choose your piarco ab. 

the artists do. Todays 

great ones prefer the 
s=BALDWIN - 


310 SUTTER STREET 
9 
















Next to make its appearance in this multi-complex scheme of 
interwoven themes, subthemes, and counter-themes is the “Love 
Confessed”” motive, derived from the immortal Prize Song from 
Act Ill. This beautiful melodic thought, typifying the love of 
Walther for Eva, is broadly and extensively developed in connection 
with the fifth motive—the “Impatient Ardor” theme. The broad, 
lyrical expression of the ensuing division continues in superb fugal 
treatment, combining all five of the motives in a wonderfully devel- 
oped thematic panorama, full of variety, humor, grace, and elo- 
quence, while beneath it all lies the heavy solemnity of the burgher 
poets. This section is brusquely interrupted, however, by a humor- 
ous, caricaturistic treatment of the initial Mastersinger motive in 
jerky, staccato notes on the oboe, with the clarinets and bassoons 
supplying ironical counterpoint. After a short return of episodic 
material, there is a sudden thunderous explosion, and the brass give 
out in heavy fortissimo chords the massive Mastersinger motive 
against hurried figures for the violins, leading to a remarkable contra- 
puntal combination of the three principal motives—the Mastersing- 
ers theme, the Banner theme, and the "Love Confessed” theme, in 
which the diffusion of the materials of this magnificent musical sub- 
stance is positively bewildering and leads one to wonder in amaze- 


mi LECTURES 


SUBSCRIPTION SERIES OF FIVE EVENING LECTURES 


Scottish Rite Hall Seats Now 


Oct.26° RUPERT HUGHES 

Nove Rt. Hon. WINSTON CHURCHILL 
ian. 19 BROTHER LEO 

res 9 MICHAEL STRANGE 


apr i2- SHERWOOD ANDERSON 


SEASON TICKETS $5.00 and $7.00 —SHERMAN, CLAY & CO. 
Management: PETER D. CONLEY 
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ment and awe at the marvelous multipliciousness of the German 
master’s mind and leaves no doubt but that Wagner must be recog- 
nized as one of the greatest masters of the polyphonic technique in 
the history of Music. A last mighty, overwhelming, inspired re- 
statement of the Banner motive by full orchestra brings the close, 
and with it that inevitable feeling of sickening futility which always 
accompanies a face-to-face confrontal with the masterpiece of a true 
genius. 


CONCERTO FOR PIANO AND ORCHESTRA, 
IN CSHARP MINOR - - - -  Issay Dobrowen 


Dobrowen, although thoroughly modern in his harmonic and 
rhythmic sound perceptions, stands outside of the radical group of 
his generation. If it is thought to be old-fashioned to compose music 
which expresses an intense emotional experience, then Dobrowen, 
along with Scriabin and Rachmaninoff, must be reckoned with as 
representative of a better past generation of writers. In his music he 
is heard as an emotional human being, not a mere mechanical tonal 
apparatus. 

The C sharp minor concerto provides fresh blood to an anaemic 
literature; genuine musicians’ blood such as coursed through the veins 


Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 


San Francisco 





TO OUR MEMBERS: 


The occasion of the One Thousandth Concert of the 
San Francisco Symphony Orchestra and the fact that 
we are entering upon our twenty-first season would 
appear to make advisable a report of the financial opera- 
tions of the organization for the twenty-year period and 
a resume of its artistic achievements. 


The total cost of maintaining the Orchestra during 
the twenty years amounted to $3,090,000. Of this 
amount $2,371,000 has been paid to the orchestra. 


Total attendance over 1,500,000. 


The total income from all sources was $3,030,000 
of which $1,334,000 was derived from the sale of 
tickets and other concert revenue; $1,570,000 from sub- 
scriptions, including $69,800 emergency contributions: 
$98,000 from program advertisements, royalties on 
records, etc., and $28,000 interest on endowment funds. 


The deficit at the close of last season amounted to 
but $60,000, notwithstanding the fact that the largest 
individual subscription was $5000. This is a result of 
which we may all be proud and which should stimulate 
each and every member to endeavor to place the Orches- 
tra on a firm and permanent financial basis. 


During the twenty years Beethoven Symphonies were 
performed 94 times; Tschaikowsky, 70; Brahms, 66; 
Schubert, 54; Mozart, 38; Schumann, 22; Dvorak, 20: 
Haydn, 18; Mahler, 12; Mendelssohn, 10; Rachmani- 


now, 10. 


One hundred and eighty solo artists have appeared 
with the Orchestra. The list is too long to present in 
detail. Among the pianists were Bauer, Cortot, Hot- 
mann, Horowitz, Iturbi and de Pachmann. Among the 
violinists there appeared Elman, Heifetz, Kreisler, Men- 








uhin, Seidl and Zimbalist, and among the vocalists 
Gadski, Hempel, Tetrazzini, Culp, Schumann-Heink, 
Gigli, Martinelli, Werrenrath and Whitehill. 


We have had as Conductors more than thirty—many 
of the leading Conductors of the world. 


During the period we have had but two permanent 
Conductors, Mr. Henry Hadley for the first four years, 
and Mr. Alfred Hertz for the succeeding fifteen years. 


This season will be divided, as has been already an- 
nounced, between Mr. Dobrowen and Mr. Cameron 
and next season Mr. Dobrowen comes to us as perma- 
nent Conductor. 


The organization has had five Presidents—Mr. T. B. 
Berry for the first year, Mr. W. B. Bourn for the suc 
ceeding four years, Mr. William Sproule for three 
years, Mr. John D. McKee for eight years and your 
present President, who is now entering upon his fifth 
year, 


This report would be incomplete were not due credit 
given to the interest taken by the municipality in the 
development of the musical education of the people of 
San Francisco, in which connection we desire to take 
the opportunity of expressing the appreciation of the 
Musical Association of San Francisco to MAYOR 
ANGELO ROSSI, to the Finance Committee, MR. J. 
EMMET HAYDEN, Chairman, and to the Public 
Welfare Committee, MR. JAMES E. POWER, Chair- 


man, for their cooperation and support. 
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Friday, October 16, 2:45 P. M. 
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Conducting 
Soloist: JOSEPH SZIGETI, Violinist 
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1. Symphonie Fantastique . 


Episode from the Life of an Artist 
I. Reveries—Passions 
DieeeearBall 
III. Scene in the Fields 
IV. The March to the Scaffold 


Berlioz 


V. Walpurgis Night’s Dream 
2. Concerto for Violin and Orchestra. 


D major. Wet becrnoven 
Allegro ma non troppo 


Larghetto 
Rondo 


JOSEPH SZIGETI 








of Chopin and Tschaikowsky. Moreover it gives irrefutable evidence 
of the skill of the composer in the treatment, not alone of the solo 
instrument, of which he is a recognized master, but of an exceptional 
talent in the use of the modern orchestra, reminding one of the bril- 
liant methods of Richard Strauss. 

The first movement contains two exceedingly beautiful themes 
which, although not strongly contrasting, reveal in their variations an 
effective, expanding tonal structure a solid musical edifice based upon 
an original architectural framework. The first theme is intoned by the 
piano in an uninterrupted line with colorful harmonies accompanied 
by the strings in figured counterpoint. 





The second theme is even more sensual, blossoming out like’a 
flower from the vibrant sounding board of the string quartet and com- 
pleted by the piano in a graceful and charming manner. 
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Like a fleeting vision, almost impossible to follow, the scherzo 
flutters by. A single brilliant, uninterrupted piano passage 1s sur’ 
rounded by effectively constructed tonal highlights of woodwinds and 
the staccato of the strings. 





Totally different and more sombre is the Andante. The axis 
around which this movement revolves lies in the start entrusted to the 
orchestra and later a free improvisation for the piano holds the bal- 
ance. A calm, contemplative sentiment, which soon changes into a 
sustained depression later dominates the movement. It develops from 
a beautiful, far-flung theme. 
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The deeply serious train of thought is climaxed by an overwhelm- 
ing tragedy when the muffled chords of the trombones mingle with the 
cloomy throbs of the kettledrums. A breath of relief hails the previ 
ously mentioned improvisation for the piano which leads to the more 
cheerful mood of the last movement. 

The Finale reveals, in delightful contrast to many other import- 
ant compositions of instrumental literature, no lessening of inspira- 
tion or power of construction. It retains the attention of the listener 
through the ingenious variations of the rhythmic and harmonically 
poignant leading motive which is completed in free rondo form and 
constantly kept in suspense. However, the movement is by no means 
amusing tone trickery. On the contrary it is steeped in deep musical 
emotion. Powerful contrasts are placed side by side. After a charm- 
ing, somewhat Bach-like variation of the piano (E minor) 





FLOWERS 


THAT GLADDEN ALL HEARTS 


“Beauty regarded ts Symphonylogues 


beauty remembered” 


Victor Lichtenstein 


Thar ce eons matclicce Bisecome Interpretations of the day's 


choicest Plants, are assured those symphony programme 
WE serve. 


EVERY FRIDAY, || A. M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time convenientl y 
SS WSS, 


° Course tickets for symphony and 
Podesta & Baldocchi popular series, or both. 
“The Voice of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 


224-226 GRANT AVENUE ; Western Women's Club. 





i 





appears a crafty smile among the instruments, and limpid American 
rhythms of the modern dance orchestra throb, first among the strings, 
then among the brasses, then are taken up by the piano in reckless con 
cert style, and finally lead into a short, brilliant coda. 


SYMPHONY INCMAJOR - - - -. Franz Schubert 


This symphony, which is numbered 7 in the Breitkopf and Hartel 
catalog, but which is also often known as the tenth, was first per 
formed at Vienna, December 14, 1828; therefore Schubert never 
heard a production of the work himself. Earlier in the year the 
symphony was rehearsed by the Musikverein of Vienna, but its 
length and difficulty were against it and upon Schubert’s own advice 
it was replaced by his earlier symphony in C, No. 6. Following the 
first performance the work was forgotten until almost ten years later, 
when Robert Schumann discovered it while searching through a mass 
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of Schubert’s manuscripts. Schumann sent it to Mendelssohn, who 
produced it at a Gewandhaus concert in Leipzig, March 21, 1839. 

It is, perhaps, fitting to offer a brief picture of Schubert’s last 
days, quoted from Sir George Grove, who has probably done more 
than any one else in the way of research into the details of Schubert’s 
lite: 

“On November 3, the morrow of All Souls’ Day, he walked 
early in the morning to Hernals to hear his brother’s Latin Requiem 
in the church there. He thought it simple, and at the same time 
effective, and on the whole was much pleased with it. After the 
service he walked for three hours, and on reaching home complained 
of great weariness. . . . During the next few days he grew weaker 
and weaker; and when the doctor was called in, it was too late. On 
the 14th Schubert took to his bed. He was able to sit up a little for 
a few days longer, and thus to correct the proofs of the second part 
of the “Winterreise,” probably the last occupation of those inspired 
and busy fingers. He appears to have had no pain, only increasing 
weakness, want of sleep, and great depression. Poor fellow! no won- 
der he was depressed! Everything was against him, his weakness, his 
poverty, the dreary house, the long lonely hours, the cheerless future 
—all concentrated and embodied in the hopeless images of Miiller’s 
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poems, and the sad, gloomy strains in which he has clothed them for ; 
ever and ever—all breathing solitude, broken hopes, illusions, strange c 
i omens, poverty, death, the grave! As he went through the pages, : 
i they must have seemed like pictures of his own life; and such pas: : 
i sages as the following, from the “Wegweiser,’ can hardly have failed y 
i to strike the dying man as aimed at himself: y' 
: no W 
Einen Weiser seh’ ich stehen ie 
.  Unverrtickt vor meinem Blick, o1 
Eine Strasse muss ich gehen, ye 
Die noch keiner ging zuruck. a 
PREY SD Be eee ee . ar 
Alas! he was indeed going the road which no one e’er retraces! em 
On Sunday, the 16th, the doctors had a consultation; they predicted a 
a nervous fever, but still had hopes of their patient. On the after- " 
noon of Monday, Bauernfeld saw him for the last time. He was in ie 
very bad spirits, and complained of great weakness, and of heat in hi 
his head, but his mind was still clear, and there was no sign ot 
: 18 1 
wandering: he spoke of his earnest wish for a good opera book. Later * 
in the day, however, when the doctor arrived, he was quite delirious, i 
and typhus had unmistakably broken out. The next day, Tuesday, ma 

he was very restless throughout, trying continually to get out of bed, 
( 
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and constantly fancying himself in a strange room. That evening he 
called Ferdinand on to the bed, made him put his ear close to his 
mouth, and whispered mysteriously, ‘What are they doing with 
me?’ “Dear Franz,” was the reply, ‘they are doing all they can to get 
you well again, and the doctor assures us you will soon be right, only 
you must do your best to stay in bed.’ He returned to the idea in his 
wandering—‘I implore you to put me in my own room, and not to 
leave me in this corner under the earth; don’t I deserve a place above 
ground?’ ‘Dear Franz,’ said the agonized brother, ‘be calm; trust 
your brother Ferdinand, whom you have always trusted, and who 
loves you so dearly. You are in the room which you always had, 
and lying on your own bed.’ ‘No,’ said the dying man, ‘that’s not 
true; Beethoven is not here.’ So strongly had the great composer 
taken possession of him. An hour or two later the doctor came and 
spoke to him in the same style. Schubert looked him full in the face 
and made no answer; but turning round clutched at the wall with 
his poor tired hands, and said in a slow, earnest voice, “Here, here, 
ismy end.’ At three in the afternoon of Wednesday, the nineteenth 
of November, 1828, he breathed his last, and his simple, earnest soul 
took its flight from the world. He was thirty-one years, nine months, 
and nineteen days old. There never has been one like him, and there 
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never will be another. The funeral took place on Friday, Novem- 
ber 21. He left no will, the official inventory of his possessions con- 
taining among other items ‘a quantity of old music valued at 10 
florins’ (less than half a pound). Is it possible, then, that in the ‘old 
music’ are included the whole of his unpublished manuscripts? 
Where else could they be but in the house he was inhabiting?” 

As an insight into the C major Symphony, the following review 
written by Schumann will serve better than an analytical description: 

“Often, when looking on Vienna from the mountain heights, I 
thought how many times the restless eye of Beethoven may have 
scanned that distant Alpine range, how dreamily Mozart may have 
watched the course of the Danube, which seems to thread its way 
through every grove and forest, and how often Father Haydn looked 
at the spire of St. Stephen and felt unsteady whilst gazing at such a 
dizzy height. Range in one compact frame the several pictures of the 
Danube, the cathedral towers, and the distant Alpine range, and 
steep all these images in the holy incense of Catholicism and you have 
an idea of Vienna herself; the exquisite landscape stands out in bold 
relief before us, and Fancy will sweep those strings which, but for 
her, would never have found an echo in our souls. In Schubert's 
symphony, in the transparent, glowing, romantic life therein re- 
flected, I see the city more clearly mirrored than ever, and under- 
stand more perfectly than before why such works are native to the 
scene around me. 

“Schubert’s easy and brilliant mastery over the resources of an 
orchestra would be unintelligible, if one did not know that six other 
symphonies had preceded his last effort, and that he wrote it in the 
tull maturity of his powers. Those gifts must be pronounced extra- 
ordinary in a man who, having during his lifetime heard so little of 
his own instrumental works, succeeded in so masterly a handling of 
the general body of instruments which converse with one another 
like human voices and chorus. Except in numbers of Beethoven's 
works, I have nowhere found such an extraordinary and striking 
resemblance to the organs of the human voice as in Schubert’s: it is 
the very reverse of Meyerbeer’s method of treating the human voice. 
The complete independence in which the symphony stands in respect 
to Beethoven’s is another sign of. its masculine originality. Let any 
one observe how wisely and. correctly Schubert’s genius develops 
itself. In the consciousness of more modest powers, he avoids all 
imitation of the grotesque forms, the bold contrasts we meet with in 
Beethoven's later works, and gives us a work in the loveliest form, 
tull of the novel intricacies of modern treatment, but never deviating 
too far from the center point and always returning to it. This must 

€ patent to any one who often considers this particular symphony.” 
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PROGRAMME 
iteeuher INUtchackem toutes ae ae T schaikowsky 


I. Overture 

II. (a) March 
(b) Dance of the “Fee Dragee” 
(c) Russian Dance ) 
(d) Arabian Dance 
(e) Chinese Dance 
({) Dance of the Mirlitons 

II. Waltz of the Flowers 





VAC oncertoromviohiebitlatus... Mozart 
NATHAN ABAS 

3. Ballet Music from “Rosamunde”..__. Schubert 

4. Waltz, “Beautiful Blue Danube”. Johann Strauss 

). Overture, “Poet and Peasant”... Suppe 








San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
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1002nd Concert 
Friday Evening, October 9, 8:30 o'clock 
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ALL WAGNER PROGRAMME 


Overture to “The Flying Dutchman” 
Prelude to “Lohengrin” 

Prelude to Act III, “Lohengrin” 
Good Friday Spell, from “Parsifal” 


INTERMISSION 


BH w VN — 


5. Siegfried’s Funeral Music, 


from “Die Gotterdammerung” 
6. Prelude and Love Death, “Tristan and Isolde” 
“’Traume” 


Overture to “Rienzi” 


SEE PRESIDENTS STATEMENT ON PAGES 3:36 AND 37 
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OVERTURE TO “THE FLYING DUTCHMAN” 


just how the legend of the Flying Dutchman was started is a 
subject for discussion, but the story of the unfortunate Dutch ship- 
master, Vanderdecken, and his Phantom Ship can be traced back to 
the sixteenth century and parallels, as it were, by sea, the legend of 
the Wandering Jew on land. The story goes that Captain Vander- 
decken tries to round the Cape of Good Hope notwithstanding a 
herce gale blowing dead in his teeth, and as the squall grows quickly 
into a raging tempest, the obstinate Hollander swears that he will 
carry out his purpose annd round the Cape though it take until 
Doomsday. Unfortunately, the Evil One overheard Vanderdecken’s 
blasphemies, took him at his word, and condemned the sullen captain 
to sail the seas forever with his ghostly crew and red-sailed ship. 

In 1839, accompanied by his wife and a huge Newfoundland 
dog, Wagner set sail from Pillau to make his way to Paris. They 
embarked on a vessel bound for London. The voyage was beset with 
dangers, for the little ship, badly provisioned and woefully under- 
manned itself, was a feeble match for the violent storms which fought 
her as she beat her way down the Baltic Sea. At last the captain 
was forced to run the ship into one of the Norwegian fiords for 
safety. 
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“The passage through the Norwegian fiords,” wrote Wagner, 
“made a wondrous impression on my fancy; the legend of the Flying 
Dutchman, as I heard it confirmed by the sailors, acquired a definite, 
peculiar color, which only my adventure at sea could have given it.” 

Wagner's first attempt at the dramatization of the Flying Dutch- 
man came to naught, for Leon Pillet, then director of the Opera, 
coolly appropriated Wagner’s ideas and presented them to another 
composer, Pierre Dietsch, whose production, by the way, was far 
from a success. 

However, having obtained a measly sum equal to about fifty dol- 
lars for the use of his draft, Wagner retired to Meudon, a little vil- 
lage near Paris, and set to work in earnest upon his opera. He com- 
pleted the poem, and in September, 1841, he sent for a piano and 
began the composition of the music, and, to quote Wagner himself 
again, “loudly did I give vent to my sincere joy at discovering that I 
was still a musician.” (He had not written a single note of music for 
several months.) “In seven weeks the whole opera was completed. 
At the end of this time the pettiest cares began to oppress me again; 
two months elapsed before I could get a chance to write the over- 
ture for the finished opera, although I carried it about in my head 
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almost complete.” One anecdote told of how, at one of the first re- 
hearsals of the music, at which only Wagner’s own relatives were 
present, when Wagner got up from the piano with exclamations of 
joy at the progress of his composing, Mons. Jadin, the landlord, sent 
up a message emphatically requesting that that kind of strumming 
be immediately stopped. 

No more fiercely, wildlessly, hopelessly pathetic subject could 
have been chosen by Wagner for inception into a musical form than 
that of the gloomy Dutchman. Picture him, then, as you listen to 
Wagner’s masterpiece — his gaunt, gigantic frame clothed in the 
ancient garb of the Dutch sailors, with huge buckled belt creaking 
and groaning at his every breath, and his fierce, unshaven, yet wan 
and hopeless face, with darkened, scowling brow and restless, roving 
eyes forever sweeping the storm-tossed waves as he stands, motion- 
less, for hours amidst hail and sleet, thunder and lightning, at the 
helm of his God-forsaken, red-sailed ship, with only the moaning of 
the wind that tosses his long black hair and the hissing of the brine 
as it forms about the keel and swirls in his wake to comfort him. 


PRELUDE TO *“LOHENGRIN” 


It was during the summer of 1845 that Wagner began to sketch 
the scheme of the opera “Lohengrin.” 1847 saw its completion, but 
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it did not come to a production until August 28, 1850, when it 
made its first appearance under the baton of the Hungarian com- 
poser, Franz Liszt, to whom Wagner dedicated the work. “It was 
you,” wrote Wagner to the Hungarian master, ‘“who awakened the 
mute notes of this score to the living world of sound: without your 
rare devotion my work would still be sleeping silently—forgotten 
perhaps even by myself—in some drawer among my furniture. No 
ear would have heard that which moved my heart and ravished my 
imagination when, always dreaming of a vivid execution I composed 
this work five years ago. May it ever resound and be heard in the 
world at large. That will be one consolation for me—for me who 
probably will never hear it.” 

The Prelude to Act I, was composed August 28, 184'7—three 
years before its first rendition in the opera. Its debut into concert 
circles, however, took place January 17, 1853, at a concert given at 
Leipsic for the benefit of the orchestral Pension Fund. Julius Rietz 
conducted from the manuscript. 

On May 18 of the same year Wagner himself directed the Pre- 
lude, stating his reasons in a letter to Liszt: “My chief object was to 
hear something from ‘Lohengrin,’ and especially the orchestral pre- 
lude, which interested me uncommonly. The impression was most 
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TO OUR MEMBERS: 


The occasion of the One Thousandth Concert of the 
San Francisco Symphony Orchestra and the fact that 
we are entering upon our twenty-first season would 
appear to make advisable a report of the financial opera- 
tions of the organization for the twenty-year period and 
a resumé of its artistic achievements. 


The total cost of maintaining the Orchestra during 
the twenty years amounted to $3,090,000. Of this 
amount $2,371,000 has been paid to the orchestra. 


Total attendance over 1,500,000. 


The total income from all sources was $3,030,000 
of which $1,334,000 was derived from the sale of 
tickets and other concert revenue; $1,570,000 from sub- 
scriptions, including $69,800 emergency contributions: 
$98,000 from program advertisements, royalties on 
records, etc., and $28,000 interest on endowment funds. 


The deficit at the close of last season amounted to 
but $60,000, notwithstanding the fact that the largest 
individual subscription was $5000. This is a result of 
which we may all be proud and which should stimulate 
each and every member to endeavor to place the Orches- 
tra on a firm and permanent financial basis. 


During the twenty years Beethoven Symphonies were 
performed 94 times; Tschaikowsky, 70; Brahms, 66; 
Schubert, 54; Mozart, 38; Schumann, 22; Dvorak, 20; 
Haydn, 18; Mahler, 12; Mendelssohn, 10; Rachmant- 
now, 10. 


One hundred and eighty solo artists have appeared 
with the Orchestra. The list is too long to present in 
detail. Among the pianists were Bauer, Cortot, Hot- 
mann, Horowitz, Iturbi and de Pachmann. Among the 
violinists there appeared Elman, Heifetz, Kreisler, Men- 
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uhin, Seidl and Zimbalist, and among the vocalists 
Gadski, Hempel, Tetrazzini, Culp, Schumann-Heink, 
Gigli, Martinelli, Werrenrath and Whitehill. 


We have had as Conductors more than thirty—many 
of the leading Conductors of the world. 


During the period we have had but two permanent 
Conductors, Mr. Henry Hadley for the first four years, 
and Mr. Alfred Hertz for the succeeding fifteen years. 


This season will be divided, as has been already an- 
nounced, between Mr. Dobrowen and Mr. Cameron 
and next season Mr. Dobrowen comes to us as perma- 
nent Conductor. 


The organization has had five Presidents—Mr. T. B. 
Berry for the first year, Mr. W. B. Bourn for the suc- 
ceeding four years, Mr. William Sproule for three 
years, Mr. John D. McKee for eight years and your 
present President, who is now entering upon his fifth 
year. 


This report would be incomplete were not due credit 
given to the interest taken by the municipality in the 
development of the musical education of the people of 
San Francisco, in which connection we desire to take 
the opportunity of expressing the appreciation of the 
Musical Association of San Francisco to MAYOR 
ANGELO ROSSI, to the Finance Committee, MR. J. 
EMMET HAYDEN, Chairman, and to the Public 
Welfare Committee, MR. JAMES E. POWER, Chair- 


man, for their cooperation and support. 
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powerful, and I had to make every effort not to break down. So 
much 1s certain: I fully share your predilection for ‘Lohengrin.’ It is 
the best thing I have done so far.” 

The prelude tells us, in the most exquisite of musical expression, 
ot the descent of the Holy Grail as it is brought from its celestial 
Piace by a host of guardian angels, and having shed its blessings and 
benedictions upon the hearts of terrestrial Man, returns once more 
to the sacred Precepts from whence it came. 


INTRODUCTION TO ACT III, FROM *LOHENGRIN’”’ 

In the closing scene of Act II, Lohengrin and Elsa have been 
united in marriage, and the introduction to Act III is indicative of 
the joyous spirit of the wedding festivities. The principal theme, a 
brilliant and stirring march, dominates the whole, being interrupted 
by a short middle period. There is then a return to the first subject 
fortissimo, in full orchestra. 


GOOD FRIDAY SPELL FROM “PARSIFAL”’ 

It is, perhaps, fitting at this season of the year to recite the Parsi- 
tal legend and the events leading up to Wagner’s music-drama. 

The Holy Grail—the cup used at the Last Supper—is in the pos- 
session of the knights of the Grail, whose castle is at Montsalvat, in 
Spain. When Titurel, their leader, is near his end, his son, Amfortas, 
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is appointed to succeed him. Nearby lives Klingsor, a magician, 
who, too sensual and worldly to be made a knight of the Grail, has his 
revenge in seducing the knights by means of lovely women. Am- 
fortas himself has succumbed to one of these—Kundry, a strange 
being, who for laughing at Jesus when He was carrying His cross, 
has been doomed to wander in torment until someone shall deliver 
her by his love. During the infatuation of Amfortas, Klingsor takes 
trom him the holy spear—the weapon with which the Roman sol- 
dier has pierced the Saviour’s side. With this he gives Amfortas a 
wound that nothing can heal. The brotherhood thus mourns the loss 
of the spear, while Amfortas endures, in addition to his physical 
agony, the mental pain of knowing that all their misfortunes are due 
to his sin. 

At this point the opera opens. As the prelude merges into the 
hrst scene, the curtain slowly rises, and discloses a summer landscape 
over which the daylight grows until all lies flooded in the brightness 
of the sunshine. The program of the first act includes the sequence 
of events naturally subsequent to the foregoing preface, and event- 
ually leads to the entrance of Parsifal. The future saviour of the 
Grail makes the acquaintance of the knights under unhappy circum- 
stances; he has just killed a white swan, “the bird of fair omen, sym- 
bol of spotless purity,” beloved and nurtured by the Grail Knights. 
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here is a tradition to the effect that the brotherhood can be saved 
only by some unknown “‘guileless one,” and Parsifal’s unexpected 
appearance and conduct causes Guernemanz to wonder whether he 
may be the one looked for. He will try him; he will show him the 
Grail. This he does; but Parsifal, remaining, unimpressed, Gurne- 
many thrusts him forth with the observation, “nothing but a fool,” 
and admonishes him to be off. 

The second act deals with Klingsor. After a disturbed prelude, 
the magician is discovered in his rocky palace, the abode of sorcery 
and evil. Klingsor is now in possession of the sacred spear, and 
hopes to secure the Grail itself. He has ascertained, by means of his 
black art, that his power is threatened and that Parsifal is on his way 
to regain possession of the spear, whereupon he calls upon Kundry 
to overwhelm Palsifar as she had Amfortas. Herewith, the scene 
shifts to the magic garden, a seeming paradise of tropical luxurtance 
which Klingsor has reared for the enticement of his victims. ‘Anon 
comes Parsifal, who stops in amazement at the gorgeous spectacle 
which confronts him. Then, in rush a bevy of beautiful maidens, 
attired in the semblance of flowers. When they see Parsifal they 
surge about him, meanwhile singing the most enticing strains, and 
striving with each other to possess him. Parsifal, however, repels 
them, and as they are on the point of leaving him in a rage, the 
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flowers on one side of the stage are lifted, and Kundry is discovered, 
transtormed into a being of the most enchanting beauty. Then fol- 
lows the scene in which Kundry endeavors to subdue Parsifal, but 
the latter suddenly starts up, and thrusting her aside, proceeds to es- 
cape from the garden. Herewith Klingsor, baffled and desperate, 
makes his appearance with the sacred spear in his hand. He casts it at 
Parsifal, but instead of wounding him as it did Amfortas, it stops sus 
pended over the head of the “guileless one,” who reaches up and 
grasps it in his hand. With a mighty crash, Klingsor’s palace col- 
lapses, Kundry falls down in a death-like swoon, and the garden, 
with all its luxuriant verdure and the flower girls as well, shrivels 
into a scene of devastation. 

“The third act. In the serenity of a beautiful spring morning re- 
poses a fertile meadow upon which the only visible habitation is the 
hermitage of Gurnemanz, now an aged, white-haired knight. It is 
Good Friday. Upon this holy anniversary, after many long years of 
wandering and purification, Parsifal ultimately finds his way to this 
spot. Hie appears fully clad in black armor and bearing the long-lost 
spear. Upon being accosted by Gurnemanz, who tells him that it is 
not lawful to go armed in this sacred place—especially on Good 
Friday—Parsifal removes his helmet and sword, and driving the 
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spear into the ground, prostrates himself before it in silent devotion. 
Gurnemanz now recognizes in him the saviour of the brotherhood, 
and tells him how the holy knights, divested of the sustaining help of 
the Grail, have all fallen into weakness and old age, and that Titurel 
has passed away. Parsifal nearly swoons at the unhappy tidings, and 
Gurnemanz and Kundry (who is at hand) undo his armor and 
sprinkle him with holy water. His armor removed, Parsifal appears 
clothing in a long white robe. Gurnemanz anoints Parsifal King of 
the Grail, and Parsifal in turn baptizes Kundry. Gurnemanz then 
produces a coat of mail and the mantle of the Knights of the Grail, 
‘1 which Parsifal is attired forthwith. The scene now changes 
slowly, moving from right to left until the hall of the palace 1s 
reached. From one side a train of knights bring in the coffin in which 
resposes the body of Titurel: from the opposite side, Amfortas is 
borne in upon a litter, being preceded by the shrine containing the 
Grail. Parsifal extends the sacred spear until the point touches Am: 
fortas’ wound, whereupon the latter’s countenance becomes illum- 
‘ned with heavenly ecstasy. Parsifal then commands the shrine to 
be opened and takes from it the Grail. He kneels in silent prayer. 
The Grail becomes radiant, and Titurel, revivified for an instant, 
raises himself in benediction of the situation. A white dove flutters 
down from the dome over the hall and remains suspended above 
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Parsital’s head, while Kundry sinks slowly to the floor—dead. Am- 
fortas and Gurnemanz are on their knees in adoration of Parsifal. 


SIEGFRIED’S FUNERAL MUSIC, FROM “DIE 
GOTTERDAMMERUNG”’ 


The first production of “Die Gotterdammerung” took place at 
the first Bayreuth festival, August 13-17, 1876. The Death Music 
is heard in the second scene of the last act. Hagen, son of the dwarf 
Alberich, in order to obtain possession of the magic ring, treacher- 
ously slays Siegfried. Dusk falls as the vassals silently raise the 

| hero’s body and bear it on his shield across the distant hills. In this 
_ @ death music the various scenes of Siegfried’s life are passed in re- 
| view. The motives that are employed in the course of the music 
| have been enumerated by William Foster Apthorp as follows: 

I. The Volsung Motive (slow and solemn in horns and tubas, 
repeated by clarinets and bassoons). 

II. The Death Motive (crashing C minor chords in brass 

: strings and kettledrums, interspersed with running passages in trip- 
lets in the lower strings). 

III. ‘The Motive of the Volsungs’ Heroism (slow and stately in 
tubas and horns). : 

IV. The Motive of Sympathy (worked up in imitation in 
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woodwind and horns), merging soon into: 

V. The Love Motive (in the oboe). 

The bars under these last two motives are a further development 
of the Volsung Motive, which is carried on for five measures more 
in the basses, bass clarinet, bassoons, and bass and contra-bass tubas, 
against the running triplet figure from the Death Motive in the 
violins. 

VI. The Sword Motive (in the trumpet). 

VII. The Motive of Glorification in Death (the crashing chords 
of the Death Motive in the major mode; the full orchestra). 

VIII. The Siegfried Motive (in the horns and bass trumpet; 
afterwards in the trumpets). 

IX. The Motive of Siegfried the Hero (a rhythmic modification 
of Siegfried’s horn call, in all the brass). 

X. The Brunnhilde Motive (in the clarinet and English horn). 

Of all these the only one which keeps constantly recurring in one 
form or another is the Death Motive, either in its original minor 
shape, or else in the major mode as the Motive of Glorification in 
Death. 


PRELUDE AND LOVE DEATH 
FROM “TRISTAN AND ISOLDE” ~~ Richard Wagner 


The Prelude has been described as a “sumptuously picturesque 
composition having much the same general form as the Prelude to 
‘Lohengrin-—working up through a long crescendo to a fortissimo 
climax, and then subsiding quickly to a pianissimo.” The Love 
Death closes the opera, when Isolde, in a transport of love and grief, 
sings her death song over the dead body of her lover, Tristan. In the 
concert version the Love Death is attached, by a simple harmonic 
device, to the Prelude. Wagner himself has given an account of the 
content of the composition in one of his writings: 

‘Now there is no end to the yearnings, the longing, the delight 
and the misery of love. World, might, fame, splendor, honor, knight: 
hood, truth and friendship all vanish like a baseless dream. Only one 
thing survives: desire, desire unquenchable, and ever freshly mani 
fested longing—thirst and yearning. The only redemption: death, 
the sinking into oblivion, the sleep from which there is no awaken’ 
ing. The musician who chose this theme for the prelude to his love’ 
drama, as he felt that he was here in the boundless realm of the very 
element of music, could have only one care: how he should get 
bounds to his fancy; for the exhaustion of the theme was impossible. 
Thus he took once for all this unsatiable desire; in long-drawn ac 
cents it surges up, from its first timid confession, its softest attrac’ 
tion, through throbbing sighs, hope and pain, laments and wishes, de’ 
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light and torment, up to the mightiest onslaught, the most powerful 
endeavor to find the breach which shall open to the heart the path to 
the ocean of the endless joy of love. In vain: its powers spent, the 
heart sinks back to thirst with desire, with desire unfulfilled, till at 
last, in the depth of its exhaustion, the starting eye sees the glimmer- 
ing of the highest bliss of attainment. It is the ecstasy of dying, of 
the surrender of being, of the final redemption into that wondrous 


realm from which we wander farthest when we strive to take it by 
force,” 


DREAMS —) = taste as em oe. oS OU Rachard Wagner 

“Dreams” is one of a group of five songs that Wagner wrote to 
poems by Mathilde Wesendonck. It was written in 1857 at the time 
Wagner was composing “Tristan and Isolde” and contains the germs 
of the love music in the second act of the opera. The composer 
scored it for a small orchestra and had it performed as a birthday 
greeting under Frau Wesendonck’s window, December 23, 1857: it 
was played again later in the day for a number of guests. 


Overtime to “Rienzi” - - - - - Richard Wagner 
(Born May 22, 1813, at Leipzig: died Februarv 13. 1883, at Venice) 

Wagner, while conductor of a small orchestra at Riga, Latvia, in 
the midst of terrible privations, began his opera “Rienzi,” based on 
Bulwer Lytton’s novel of the same name, with a libretto versified by 
himself. He took the unfinished work with him on his first and ill- 
fated visit to Paris, where he sought to have it performed at the 
Grand Opera. But the opera was rejected and he took it back to 
Germany. It was not until three years later, in 1842, that it was pro- 
duced at Dresden. Wagner frankly admitted his purpose of “out: 
Meyerbeering-Meyerbeer,” than at the height of his fame as concoc- 
ter of “grand historic opera.” He succeeded in doing so. “Rienzi” 
achieved a success that made the unknown composer famous; had 
he wished, he could have become wealthy and popular with a series 
of such works. But one attempt in the Meyerbeer genre amply suf- 
ficed him; after “Rienzi” he turned from it forever, to follow the 
path which was to lead through frightful toil, almost universal 
obloquy and bitter penury, at last to immortality. 
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Builds upon common sense, working through the senses to the 
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listen to you with interest and respect. With cordial greetings, very sin- 
cerely yours. —Walter Damrosch 
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Symphony: Whe Coma Onecare Schubert 


As an insight into the C major Symphony, the following review 
written by Schumann will serve better than an analytical description : 


‘‘Often, when looking on Vienna from the mountain heights, I 
thought how many times the restless eye of Beethoven may have 
scanned that distant Alpine range, how dreamily Mozart may have 
watched the course of the Danube, which seems to thread its way 
through every grove and forest, and how often Father Haydn looked 
at the spire of St. Stephen and felt unsteady whilst gazing at such a 
dizzy height. Range in one compact frame the several pictures of the 
Danube, the cathedral towers, and the distant Alpine range, and steep 
all these images in the holy incense of Catholicism, and you have an 
idea of Vienna herself; the exquisite landscape stands out in bold 
relief before us, and Fancy will sweep those strings which, but for 
her, would never have found an echo in our souls. In Schubert’s 
symphony, in the transparent, glowing, romantic life therein reflected, 
I see the city more clearly mirrored than ever, and understand more 
perfectly than before why such works are native to the scene 
around me. 


‘“Schubert’s easy and brilliant mastery over the resources of an 
orchestra would be unintelligible, if one did not know that six other 
symphonies had preceded his last effort, and that he wrote it in the 
full maturity of his powers. Those gifts must be pronounced extra- 
ordinary in a man who, having during his lifetime heard so little of 
his own instrumental works, succeeded in so masterly a handling of 
the general body of instruments which converse with one another like 
human voices and chorus. Except in numbers of Beethoven’s works, 
I have nowhere found such an extraordinary and striking resemblance 
to the organs of the human voice as in Schubert’s; it is the very 
reverse of Meyerbeer’s method of treating the human voice. The 
complete independence in which the symphony stands in respect to 
Beethoven’s is another sign of its masculine originality. Let any one 
observe how wisely and correctly Schubert’s genius develops itself. 
In the consciousness of more modest powers, he avoids all imitation of 
the grotesque forms, the bold contrasts we meet with in Beethoven’s 
later works, and gives us a work in the loveliest form, full of the novel 
intricacies of modern treatment, but never deviating too far from 
the center point and always returning to it. This must be patent to 
anyone who often considers this particular symphony.’’ 


Prelude ntOneOUNeNOTIN:. 6s. cese:s ace taille. & peel eee Wagner 


It was with this work that Wagner first used the overture to 
prepare the audience for the action of the scene which was to follow, 
and in the Prelude tells us of the descent of the Holy Grail, as it was 
brought by the angels and delivered into the hands of the Holy 
Titurel, who built for its shrine the Castle of Montsalvat. One writer 
has said that this prelude is ‘‘a mighty web of sound woven on the 
single theme of the Holy Grail.’’ We hear the motive at first softly 
in the highest register of the divided violins; it is taken up by the 














deeper strings, and, gradually increasing in volume, it is finally 
loudly intoned by the trombones; then as silently the theme dies 
away with a long diminuendo to the high tones of the strings again. 


Good Friday Spell, from ‘‘Parsifal”’.§ Wagner 


The Good Friday Spell is perhaps the most beautiful of the few 
Separate lyrics in ‘‘Parsifal.’’ Parsifal, having recovered the sacred 
spear from Klingsor, has strayed under Kundry’s parting curse 
through endless maze and misery in returning search of the Grail. 
On the verge of despair he comes upon Gurnemanz and the repentant 
Kundry. Here follows the scene of the feet-washing, of the annoint- 
ing of Parsifal by Gurnemanz, and of Kundry’s baptism. Parsifal 
remarks on the beauty of the meadows and flowers. Gurnemanz 
explains that this beauty is caused by the Spell of Good Friday, and 
that the flowers and trees, watered by the tears of repentant sinners, 
express by their luxuriousness the redemption of man. 


ee eee en een eee eae eee eee ee Ini oe L Wagner 


‘“Dreams’’ is one of a group of five songs that Wagner wrote to 
poems by Mathilde Wesendonck. It was written in 1857 at the time 
Wagner was composing ‘‘Tristan and Isolde’’ and contains the oerms 
of the love music in the second act of the opera. The composer scored 
it for a small orchestra and had it performed as a birthday greeting 
under Frau Wesendonck’s window December 23, 1857; it was played 
again later in the day for a number of cuests. 


Overtiteto: "Rienzi? iy ctr se ee Wagner 

Wagner, while conductor of a small orchestra at Riga, Latvia, in 
the midst of terrible privations, began his opera ‘‘Rienzi,’’ based on 
Bulwer Lytton’s novel of the same name, with a libretto versified by 
himself. He took the unfinished work with him on his first and ill- 
fated visit to Paris, where he sought to have it performed at the 
Grand Opera. But the opera was rejected and he took it back to 
Germany. It was not until three years later, in 1842, that it was 
produced at Dresden. Wagner frankly admitted his purpose of ‘‘out- 
Meyerbeering Meyerbeer,’’ then at the height of his fame as concocter 
of “‘orand historic opera.’’ He succeeding in doing so. ‘‘Rienzi’’ 
achieved a success that made the unknown composer famous; had he 
Wished, he could have become wealthy and popular with a series of 
such works. But one attempt in the Meyerbeer genre amply sufficed 
him; after ‘‘Rienzi’’ he turned from it forever, to follow the path 
Which was to lead through frightful toil, almost universal obloquy 
and bitter penury, at last to immortality. 


The overture is in regular form, for ‘‘Rienzi’’ was written before 
agner had made his new departures in music. It is based upon 
themes from the opera. It opens with a slow movement, announced 











by trumpet calls, introducing after a few measures an impressive 
theme for the strings, Rienzi’s prayer for the people. This is repeated 
by woodwinds and brasses. with an accompaniment of violins and 
violas. At the close of this, the main section begins with the theme 
sung by the chorus at the end of the first act, in which occurs also 
the battle hymn, assigned to the brasses fortissimo, and combined with 
the theme of Rienzi’s prayer. An episode based on the theme of the 
slow movement leads to the second subject, sung in the finale of the 
second act. In the reprise, the second subject is connected with a 
counter-theme for the trombones. A coda of vigorous intensity, 
founded on the battle hymn, closes the overture. 


ANNOUNCEMENTS 


Second concert of Berkeley Musical Association, Harmon Gymnasium, 
Tuesday evening, October 20: Joseph Szigeti, violinist. 


Second concert of the San Francisco Symphony Orchestra (Issay 
Dobrowen, Conductor), Harmon Gymnasium, Tuesday, Novem- 
ber 10, 8:15 p.m. 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio F eature 





PROGRAM for 
THURSDAY EVENING, OCTOBER 22 
presenting 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Thomas - - - - - Overture to Mignon” 
Mendelssohn - - - - - - - - 
Selections from ‘Midsummer Night's Dream" 
Schubert - - Selections from Symphony #8" 
Liszt - - - - ‘Hungarian Rhapsody #2" 


Tschaikowsky - ‘The Nutcracker Ballet Suite’ 


This Orchestra is presented alternately each week with the Los Angeles Phil- 
harmonic Orchestra. These programs are closely linked with the Standard 
School Broadcast, presented each Thursday morning from || to 11:45; also 
broadcast over the Pacific Coast Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 











MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 






OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAu I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


















Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. 8. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E.R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 






EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. 8. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
















1) 

















SECOND 
Popular Concert 


FRIDAY EVENING 
October 23 - 8:30 P.M. 


TL 


ISSAY DOBROWEN 
Conducting 
Soloist NATHAN ABAS, Violinist 


IL 


PROGRAMME 
ie obhe-Nateracker, oulitere 2.5. T schaikowsky 


PL Overcure 
(a Mareb 
(b) Dance of the “Fee Dragee”’ 
(c) Russian Dance 
(d) Arabian Dance 
(ce) Chinese Dance 
(f) Dance of the Mirlitons 
III]. Waltz of the Flowers 


DEG GINGELEO UO Lo V.10 i aslecta eaten a eens! Mozart 
NATHAN ABAS 
3. Ballet Music from “Rosamunde ’.............. Schubert 


4. Waltz, “Beautiful Blue Danube”... Johann Strauss 


Overture. oct and Peasant 2%... 














San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


SECOND PAIR OF SYMPHONY CONCERTS 
1006th and 1007th Concerts 


Friday Afternoon, October 16, 2:45 o'cloc': 
Sunday Afternoon, October 18, 2:45 o'clock 


TIVOLI OPERA HOUSE 
Soloist: JOSEPH SZIGETI, Violinist 


®e® @ ®@ 
PROGRAMME | 
le Overure to ‘Oberon... ee W eber 
2 Symphony No. 2.1m mejores Brahms 


Allegro non troppo 
Adagio non troppo 
Allegretto gracioso 
Allegro con spirito 


INTERMISSION 


3. Concerto for Violin, in D major... Beethoven 


Allegro ma non troppo 
Larghetto— 
Rondo 


JOSEPH SZIGETI 












The ABAS 
STRING QUARTET 


SEASON 1931-1932 . . . Fourth Season 
NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, ‘Cello 


FIVE CONCERTS 4 Five Tuesday Evenings— 





| COMMUNITY PLAYHOUSE 
| tIlmproved Acoustically) Nov. 17 
: Jan. 26 
: SEASON TICKETS $5.00 Feb. 23 





(ALL SEATS RESERVED) Mar. 29 
Seat Reservations at Sherman, Clay & Co. April 19 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
Management: ALICE SECKELS - Fairmont Hotel 
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ALICE SECKELS presents 


ROLAND 
HAYES 


FAMOUS NEGRO TENOR 


TIVOLI 
ves, October 29 


Reserved Seats 75c to $2.50 on sale Sherman, Clay & Co. 
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MARTIN and OSA JOHNSON 


African Explorers in Person 
with New Motion Pictures never before shown 


Thursday, NOV. 5 Tivoli Theatre 


MATINEE—4 P.M. - - - - - - Children, 25c, 35c, 50c; Adults 50c and $1.00 
EVENING—8:30 - - - - - 50c, $1.00, $1.50, $2.00 Sherman, Clay & Co. NOW 


18 

























OVERTURE TO “OBERON” - - - - - - Weber 


“Oberon” or “The Elf-King’s Oath”—Weber’s last opera, and 
almost his very last composition—was completed in London, April 9, 
1826. Three days later the work was produced at Covent Garden, 
where it was performed no less than twenty-eight times before the 
end of the following month. In accordance with the terms of his 
contract, the first twelve presentations were conducted by the com- 
poser, and these, with the exception of a few appearances at con- 
certs, were his final efforts in the cause of the art which he had served 
so faithfully and brilliantly. The overture, the last portion of the 
opera to be written, is constructed from themes taken from the opera. 

Softly sounding through the surrounding silence we hear the 
long-drawn notes of Oberon’s horn, the potent spell by which all the 
magical enchantments in the opera are conjured up. Elfin forms flit 
gracefully through the foliage. The fairy dance ends in a gentle sigh 
of love. Here we meet with one of Weber’s most charming and 
original orchestral devices. This tender love-melody is harmonized in 
three parts, the upper voice by two clarinets in their low chalumeau 
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THE SAN FRANCISCO BANK| 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 








MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
June 30th, 1931 


Assets............ $149,118,154.86 Deposits.......... $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 







Bank Buildings and Lots............ (Value over $2,120,000.00) 
Other Real Estate..................c0cc00005- (Value over $312,500.00) 
PensionjFhunds.2..c ieee (Value over $745,000.00) 





E eesdscaeaeton ane abevuabcws ot Sud vcecesk cisetboncvte cure suet Mission and 21st Streets 





PARKEPRESIDIOUBRIAN GC Hesreieicsscencieiinte ee Clement St. and 7th Ave. 
DAIGHPE SPREE BRANCH} nese Haight and Belvedere Streets 
WEST ROR TAL 2B RAIN CTs ene West Portal Ave. and Ulloa St. 





Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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BOIIR DOr DIREC HORS 


Young People’s Symphony Concerts, Inc. 
PRESENTS THE 


San Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


TIVOLI THEATRE - SAN FRANCISCO 
January 15th - March 17th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


OAKLAND 


THREE WEDNESDAY AFTERNOON CONCERTS 
THIRD SEASON 


AUDITORIUM THEATRE 
October |4th, October 28th and November | 8th 


Four to five o'clock 


ISSAY DOBROWEN, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 


Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS NOW 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts. 





register, and the bass sustained by the second ’celli. Nothing could 
be simpler, and yet the effect is utterly without parallel in orchestra- 
tion. Then comes a sudden crash of the whole orchestra—the most 
sudden, the least expected, the loudest sounding crash in all orches- 
tral music. It is famous everywhere; it has probably given rise to 
more comic incident, in thus bursting upon the unprepared ears of 
the audience, than any other single passage. And, curiously enough, 
it never loses its magic; every time you hear it, it sounds louder and 
more tremendous than the last. The ensuing Allegro con fuoco begins 
with a very pleasing rapid figure for the violins, an idea delightfully 
fresh and spirited. The second theme of this Allegro, first introduced 
by the clarinet, is taken from the final stretto of Reiza’s grand scene, 
“Ocean! thou mighty monster.” 


SYMPHONY No. 2, IND MAJOR - - - - Brahms 


After waiting until well past his fortieth year to produce his first 
symphony, Brahms brought forth his second, in D major, a year later, 
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HALDWIN 






Choose your piano ab. 
the cartists do. Todays 
great oneA prefer the 


tBALDWIN - 
310 SUTTER STREET 
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it being performed for the first time by the Vienna Philharmonic, 
December 30, 1877, Richter conducting. A few days before this, 
Brahms and Ignaz Briill performed the symphony as a piano duet 
(arranged by the composer) for some invited guests. At the second 
performance of the symphony in Leipsic, January 10, 1878, Brahms 
himself conducted. 

The symphonies of Brahms have certainly each a most distinctive 
character. Names are easily given; they are quick to disappear. They 
undergo the same sort of test and wear as songs and proverbs. Neither 
of the names “Pathetic” or “Appasionata” that Hanslick offered for 
the third Brahms symphony, have taken hold. Hans Richter made 
an equally vain attempt when he called it the “Eroica.” The name 
‘Pastoral’ that Hanslick suggested for the second symphony does 
seem to have met with more lasting response, as it has a better ground. 
And the truth of the name lies rather in a contrast with the other 
symphonies of Brahms than in its own intrinsic character. The word 
“Pastoral” suits the work in no tangible sense. There is no evidence 
of any corresponding intention of the composer. Indeed, heroic feel: 


ONLY SAN FRANCISCO APPEARANCE 


RUPERT HUGHES 


WILL DISCUSS IN HIS INIMITABLE STYLE 


“MEN, WOMEN AND MARRIAGE” 


Rupert Hughes is both scholar and man of letters. His versatility is unusual; as editor, jour- 
nalist, novelist, biographer, composer, playwright he has succeeded in whatever he has set his 


hand to do. He has ‘teverything’’—scholarship, background, poise, voice, and above all, that 
quality of personal magnetism which holds his audience. 


S€© TlSid RitesrtA LE 





MONDAY EVE'G, 8:30 P.M. OCT. 26 


COMING—TUESDAY EVENING, NOVEMBER 1|0th— 


ISAAC DON LEVINE fouraus: 


‘One of the greatest living commentators on the Bolshevist Experiment.’—H.G. WELLS. 


BOX OFFICE SHERMAN, CLAY & CO. Management: PETER D. CONLEY 








ing abounds in the first and last movements, and the Adagio has the 
tull depth of symphonic tradition. There is ( compared with a sombre 
severity of the first symphony) a clear sense, at the outset, of sim- 
plicity, together with a certain primeval feeling. The main melody 
has a spontaneous flow, a lack of effort, a natural freshness that gives 
to the whole work a special serenity of mood. And yet an air of the 
heroic is somehow present from the beginning. It is in the conjunc 
tion, some might say in the balance, of these two elements that lies 
the temper of the symphony. 

Another paradox strikes us at the beginning. With all the per- 
tect simplicity of the theme, entering as if in mere prelude, the first 
three notes have a striking relation to the themes throughout the 
work. In a curious way, like some mystic motto, it reappears in all 
guises, until we wonder whether this is a symphony in three notes. 
Throughout the cadence of the main melody we meet it. In the long- 
drawn-out chords we cannot escape it magnified. The first three notes 
of the second melody are but a quicker pace of the same figure; for 
at its Close the original tempo appears clearly. Now it seems to come 





Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 
San Francisco 





63 






























A I a + 5 


Sa a SE 


a 


ae ; 
- Sa ea 


a 


You are invited to become a Guarantor 
of the Symphony Concerts 


rm 


ALL ARE WELCOME 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500, $1,000 
respectively shall have the right to purchase such number of seats as may be 
needed for their personal use. 


Class D: Persons subscribing $700 per year, may purchase 8 seats 
et ss 500 66 6 oe Ge ee 


Class E: 7 
Class F: = < NATO at eee: a 6 
Class G: * ae 3008" ms s 5 
Class H: a = PEON 4 
Class I: a rf 20Gn 3 
Glass: 4: i é LOOi 2 


Classes will be given preference in the purchase of seats in the order 
named. 
Voluntary Contributions are an evidence of heartfelt appreciation. 


Gan PraticiscO: @alifOrtiia sax a8 see ces ee ae ee Ao 


The undersigned, for the purpose of supporting the objects of the MU- 
SICAL ASSOCIATION OF SAN FRANCISCO, and maintaining the 


San Francisco Symphony Orchestra 


fhene DyASUDSChi Desi: ta ie... eae aS ote cpa een eee eee hundred dollars 


annually to said Association, commencing with the season of 1931-32. Payable 
August: lst each year. 


This is also to act as an application for membership in said Association. 


Return to Musical Association of San Francisco, 244 Kearny Street. 


Subscriptions are deductible from income in same way as contribu- 
tions to organized charities. 


64 





THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter & Kearny Streets 


MONDAY EVENING, NOVEMBER 9 
At SCOTTISH RITE HALL, Van Ness and Sutter 
DEBATE: BERTRAND RUSSELL—RABBI JACOB J. WEINSTEIN 
"IS MONOGAMY DOOMED?" 


Bertrand Russell, famed English philosopher and mathematician, will uphold 
his theses on marriage as outlined in his greatly discussed book, ‘Marriage and 
Morals”. Rabbi Weinstein, who will take the negative, is recognized as one of 
the most brilliant minds in the American Rabbinate. 


THURSDAY EVENING, DECEMBER 10 _ 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: LINCOLN STEFFENS, FREMONT OLDER, COL. 
C.E.S. WOOD, JOHN BARRY, SARA BARD FIELD, 
AUSTIN LEWIS—"IS LIBERALISM DEAD?" 


These outstanding American thinkers will enter a fearless evaluation of the 
“Old Liberalism”, and will consider the problem as to whether or not the “Old 
Liberalism”. in the afternoon of its glory, should be supplanted by a new approach 
to the problems of modern society. 


THURSDAY EVENING, JANUARY 7—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 


Havelock Ellis, Bertrand Russell, Robert Briffault and others praise Schmalhausen for his clear 
and fascinating analysis of sex morals and marriage in the light of the new psychology. Samuel 
Schmalhausen in this lecture will discuss the place of sex in and its integration with the life of the 
modern Liberal. 


THURSDAY EVENING, FEBRUARY 4—Community Playhouse 
LECTURE: JAMES WATERMAN WISE—"CHRISTIAN & JEW: A STUDY IN 
DISCORDS AND HARMONY" 


_ The “‘economic boycott’ against the Jew alleged by Heywood Broun in his recent book, 
‘Christians Only!’’, together with the recent seminars on ‘‘Human Relations’’ between Catholics, 
Protestants and Jews at Berkeley, make Wise’s topic a matter of immediate interest. Wise, the 
son of Rabbi Stephen S. Wise, will point in his lecture to the fundamental harmonies between two 
‘reat creeds, which shou!d enab‘e the dovetail in the ore f Liberalis 
great creeds, which should enab‘e them to dovetail in the program oO iperalism. 


TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 


Lozowick, outstanding among American artists, co-author of ‘‘Voices of October’, a study 
of the p.ace of art in modern Russia, will detail the functions of art and culture in the Liberal life. 


TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 


The distinguished English journalist, erstwhile editor of the Calcutta ‘“Statesman’’, because 
of his intimate knowledge of the Indian mind and the British attitude which it confronts, is com- 
pletely equipped to outline what the Mahatma means to India and to England, and, more important, 
what the stand of the little brown man in the loin cloth foretells for the world tomorrow. 


A NOTE ON THE LIBERAL FORUM 


The purpose of *tYhe Liberal Forum’ is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in the 
modern world. According to present plans, lectures as described above will be followed by 
seminars and discussion groups placed under th> leadership of competent chairmen. Those in- 
terested in the purposes of The Liberal Forum are urged to address their inquiries to Raymond 
Dannenbaum, Secretary, The Liberal Forum, ca-e of Sherman, Clay & Co., San Francisco. 


SEASON TICKETS . . . $5.00 and $7.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 


(Deposit of $1.00 per season ticket holds reservation until November 1. Due to the limit- 
Saveapacity, of Scottish Rite Hall and the Communiy Playhouse, the sale of these season tickets 
is limited). 


SHERMAN, CLAY & CO. BOX OFFICE — SUTTER & KEARNY STREETS 
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Friday, October 30, 2:45 P. M. 
Sunday, November 1, 2:45 P. M. 
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ISSAY DOBROWEN 


Conducting 


Soloist: ADELE MARCUS, Pianist 


Programme 
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thick and fast. Even the nervous phrase which leads the stirring march 

is but a shorter form of those first three notes. One of the best in- 
stances in all music of a rhythmic transformation of a tune is the 
entrance, at the close of the movemet, of the main theme with a new 
swing of berceuse. 

Like many of Brahms’ shorter lyrics, the Adagio has the strong 
sense (in both melodies) of anxious questioning, answered by sooth- 
ing cadence. It is in the second half of the melody that we find the 
most grateful charm. And here, it may be confidently said, Brahms 
has not followed in the steps of Beethoven. 

In the third movement there is much of the Hungarian lightness 
that one traces through a Liszt and a Schubert even to Haydn. Not 
least of the touches is the quick change from the dainty waltz melody 
of the beginning to the tripping dance in even time. It is, to be sure, 
a kind of masquerading of the first tune. Yet on returning the first 
has a new delicate pathos. A rough bit of barbaric play interrupts in 
reckless Presto before a final verse of the German dance. 

In the first melody of the Finale are surely those first notes of the 
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theatre ... at 33 Powell Street. 
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symphony. Everywhere, in all kinds of garb, is the basic melody. The 
answer of the first melody is in a certain ancient humor, sung in rough 
unison of high and low voices. In the later return of themes there is 
a new touch of comedy in the inverted disguise of this same answer- 
ing phrase. A final instance of the close kinship of themes is a Tran- 
quillo episode. With a new, slower swing, and a sense of quiet re- 
treat, it is, after all, a melody in the original motto itself, pure and 
simple. The end comes in a tumultuous ringing of a characteristic 
phrase of the second melody. 


As a further insight into the work, the following review of Eduard 
Hanslick following the first Vienna performance, is quoted: 

“Tt is well known that Wagner and his followers go so far as 
not only to deny the possibility of anything new in the symphonic 
form—i. e., new after Beethoven,—but they reject the very right of 
absolute instrumental music to exist. The symphony, they say, is 
now superfluous since Wagner has transplanted it into the opera; 
only Liszt’s symphonic poems in one movement and with a deter- 
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mined poetical program have, in the contemplation of the modern 
musical world, any vitality. Now if such absurd theories, which are 
framed solely for Wagner-Liszt household use, again need refutation, 
there can be no more complete and brilliant refutation than the long 
tow of Brahms’ instrumental works, and especially this second 
symphony. 

“The character of this symphony may be described concisely as 
peaceful, tender, but not effeminate serenity, which on the one side 
is quickened to joyous humor and on the other is deepened to med 
tative seriousness. The first movement begins immediately with a 
mellow and dusky horn theme. It has something of the character of 
the serenade, and this impression is strengthened still further in the 
scherzo and the finale. The first movement, an Allegro moderato, 
in 3-4, immerses us in a clear wave of melody, upon which we rest, 
swayed, refreshed, undisturbed by two slight Mendelssohnian remv 
niscences which emerge before us. The last fifty measures of this 


movement expire in flashes of new melodic beauty. A broad singing 
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Adagio in B major follows, which, as it appears to me, is more con- 
spicuous for the skilful development of the themes than for the worth 
of the themes themselves. For this reason, undoubtedly, it makes a 
less profound impression upon the public than do the other move- 
ments. The scherzo is thoroughly delightful in its graceful move- 
ment in minuet tempo. It is twice interrupted by a Presto in 2-4, 
which flashes, spark-like, for a moment. The finale in D, 4-4, more 
vivacious, but always agreeable in its golden serenity, is widely re- 
moved from the stormy finales of the modern school. Mozartian 
blood flows in its veins. 


“This symphony is a contrast rather than a companion to the 
first symphony of Brahms, and thus it appears to the public. The 
hearer is affected by the first as though he read a scientific treatise 
tull of deep philosophical thought and mysterious perspectives. The 
inclination of Brahms to cover up or do away with whatever might 
look like an ‘effect’ is carried to squeamishness in the symphony in 
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C minor. The hearer cannot possibly grasp all the motives or the 
divisions of motives which, however, slumber there as flowers be- 
neath the snow, or float as distant points of light beyond the clouds. 
It is true that the second symphony contains no movement of such 
noble pathos as the finale of the first. On the other hand, in its unt 


form coloring and its sunny clearness, it is an advance upon the first, 


and one that it not to be underestimated. 

“Brahms has this time fortunately repressed his noble but dan- 
gerous inclination to conceal his ideas under a web of polyphony or 
to cover them with lines of contrapuntal intersection; and if the 
thematic development in the second symphony appears less remark: 
able than that in the first, the themes themselves seem more flowing, 
more spontaneous, and their development seems more natural, more 
pellucid, and therefore more effective. We cannot, therefore, pro- 
claim too loudly our joy that Brahms, after he had given intense ex’ 
pression in his first symphony to Faust-like conflicts of the soul, has 
now in his second returned to the earth—the earth that laughs and 


blossoms in the vernal months.” 
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CONCERTO FOR VIOLIN, IND MAJOR - Beethoven 


Beethoven composed this concerto in 1806 for Franz Clement, 
who played it for the first time on December 23 of that year. It is 
said that Beethoven did not have the concerto ready in time for a 
rehearsal and that Clement played it on sight at the concert. As the 
concerto 1s now generally regarded as one of the greatest and most 
beautiful in the entire field of violin music, it might be interesting to 
note what one of the leading critics had to say about the work, follow- 
ing its first performance: 

~The eminent violinist Clement played, besides other excellent 
pieces, a concerto by Beethoven, which on account of its originality 
and various beautiful passages was received with more than ordinary 
applause. Clement’s sterling art, his elegance, his power and sureness 
with the violin, which is his slave—these qualities provoked tumultu- 
ous applause. But the judgment of amateurs is unanimous concerning 
the concerto: the many beauties are admitted, but it is said that the 
continuity is often completely broken, and that the endless repetitions 
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of certain vulgar passages might easily weary the hearer. It holds 
that Beethoven might employ his indubitable talents to better advan’ 
tage and give us works like his first symphonies in C and D, his elegant 
septet in E flat, his ingenious quintet in D major, and more of his 
earlier compositions, which will always place him in the front rank of 
composers. There is fear lest it will fare ill with Beethoven and the 
public if he pursue this path. Music in this case can come to such a 
pass that whoever is not acquainted thoroughly with the rules and the 
difficult points of the art will not find the slightest enjoyment in 1t, 
but, crushed by the mass of disconnected and too heavy ideas and 
by a continuous din of certain instruments, which should distinguish . 
the introduction, will leave the concert with only the disagreeable 
sensation of exhaustion. The audience was extraordinarily delighted 
with the concert as a whole and Clement’s Fantasia.” 

The first movement begins with a long orchestral ritornello. The 
first theme is announced by oboes, clarinets, and bassoons, and the 
theme is introduced by four taps of the kettledrums, on D. After 
the first phrase there are four more kettledrum strokes on je Aine 
wind instruments go on with the second phrase. Then come the 
famous and problematical four D sharps in the first violins. A short 
second theme is given out by woodwind and horns in D major, rev 
peated in D minor and developed at length. The solo violin enters 
after a half-cadence on the dominant. The first part of the movement 
is repeated. The solo violin plays the themes or embroiders them. 
The working-out is long and elaborate. A cadenza is introduced at 
the climax of the conclusion theme, and there is a short coda. The 
cadenza played at this concert 1s that of Fritz Kreisler. The second 
movement is a romance in free form. The accompaniment is lightly 
scored, and the theme is almost wholly confined to the orchestra, while 
the solo violin embroiders with elaborate figuration until the end, 
when it brings in the theme, but soon abandons it to continue the 
embroidery. A cadenza leads to the finale. The third movement, in 
Rondo form, is based on a theme that has the character of a folk 
dance. The second theme is a sort of hunting-call for the horns. There 


is place for the insertion of a free cadenza near the end. 
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THE **NUTCRACKER” SUITE - - Tschaikowsky — 


This suite is taken from a ballet which Tschaikowsky wrote in 
1891 for the St. Petersburg Opera House, together with his opera 
“Tolanthe.” It was shortly after commencing work on the ‘“Nut- 
cracker” that Tschaikowsky made his only visit to the United States 
to assist in the opening of Carnegie Hall, New York. 

The ballet, “The Nutcracker Prince,” tells about a little girl 
who ate so much candy on Christmas day that when she went to 
bed that night she dreamed that all the toys on the Christmas tree 
came to life. Led by a carved wooden nutcracker, whom they pro- 
claimed The Prince of Fairyland, all the toys danced and played 
about the lighted Christmas tree. 

After the short Overture, the March is played, clarinets, horns 
and trumpets having the captivating march tune. Then comes the 
Dance of the “Fee Dragee” or Dance of the Sugar Plum Fairy, who 
seems to float right down from the topmost bough of the tree. The 
theme which accompanies her dance is appropriately played on the 
celesta, its tones sounding like a music box of little fairy bells. The 
“Russian Dance” introduces all the Russian toys, who dance a char- 
acteristic Russian trepak, of rapid and energetic type, strongly ac- 
cented. Then the Arabian toys do their dance, which is in the 
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minor mood. Over a dronelike accompaniment in the low strings, 
a clarinet dreams of far off Araby. The “Chinese Dance” is very 
quaint and its curious theme gives one an excellent chance to hear 
the voice of the piccolo, and to contrast the tone of the piccolo and 
flute with the bassoon, which keeps up a steady erunting accom- 
paniment. Next comes the “Dance of the Mirlitons,” in which all the 
toys join, led by the Mirlitons. The Mirlitons are little toy musical 
pipes, which make a noise like a kazoo or a piece of thin paper over a 
comb. This number is sometimes called the Dance of the Flutes, as 
the principal part is played by three flutes together, the middle por- 
tion being given to the brass. In the last number, the “Waltz of 
the Flowers,” the introduction is followed by a harp cadenza, which 
leads into the chief waltz theme, in the horns, one of Tschaikowsky’s 
most famous and ingratiating tunes. 


CONCERTO FOR VIOLIN, NO. 6, 
INEFLAT MAJOR - - - - - Mozart 
Mozart composed five violin concertos at Salzburg in 1775: 
B flat major in April; D major in June; G major in September; D 
major in October and A major in December. In 1776 he wrote a 
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sixth concerto, in E flat major, with an accompaniment scored for 
flute, two oboes, two horns and strings. 

These concertos were undoubtedly written for Mozart’s own 
use. As a child he played the violin as well as the forerunners of 
the piano, and on his tour in 1763 he played the violin in public. In 
1775 Mozart was working diligently at the violin, to please his 
father, although he disliked the instrument. 

The following, quoted from “W. A. Mozart: Sa Vie musicale 
et son Oeuvre de l’Enfance a la pleine Maturite” by T. de Wyzewa 
and G. de Saint-Foix, serves as an insight into the E flat concerto: 

‘This famous concerto, one of those that are the most fre- 
quently performed, was published by Andre long after the death 
of Mozart. A glance at the score of the concerto is enough to show 
that the orchestral accompaniment, very rich and admirably power- 
ful up to the entrance of the first solo in the first movement, is after- 
wards almost negligible in the course of this section, as in the whole 
of the Andante and the whole of the Finale: not a note of this ac- 
companiment after the beginning of the first solo is from Mozart's 
hand. Andre, or one of his assistants, not without a certain very 
praiseworthy reserve, composed the orchestral part of this concerto; 
unless one is to believe that here is one of the numerous frauds of 


ONLY SAN FRANCISCO APPEARANCE 


RUPERT HUGHES 


WILL DISCUSS IN HIS INIMITABLE STYLE 


“MEN, WOMEN AND MARRIAGE" 


Rupert Hughes is both scholar and man of letters. His versatility is unusual; as editor, jour- 
nalist, novelist, biographer, composer, playwright he has succeeded in whatever he has set his 
hand to do. He has ‘teverything’’—scholarship, background, poise, voice, and above all, that 
quality of personal magnetism which holds his audience. 








SCOTTISH. RITE-AHALL 
MONDAY EVE'G, 8:30 P. M. 






OCT. 26 


COMING—TUESDAY EVENING, NOVEMBER 10th— 


ISAAC DON LEVINE Sousaus 


‘‘One of the greatest living commentators on the Bolshevist Experiment.’”—H.G. WELLS. 


BOX OFFICE SHERMAN, CLAY & CO. Management: PETER D. CONLEY 
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Mozart’s widow, undertaken with the aid of the industrious Suss- 
mayer. 

“It rethains, then, to consider the grand initial tutti of the first 
movement, perhaps some measures of the tutti that precedes the de- 
velopment in the same movement, and all the soli of the concerto. 
Two distinct problems are thus presented to the critic. They can 
easily be solved, little as one may be accustomed to the spirit and the 
habitual processes of Mozart. The prelude of the first movement, 
first of all, some measures of the above-mentioned development, and 
probably the whole melodic line of the soli are indisputably the work 
of Mozart. They are not of his youth, as Jahn and Kochel believed, 
but of his full maturity. It was at Vienna about 1783 or 1784 that 
Mozart planned to compose a grand concerto for violin and wrote 
these admirable tutti, like those that open his pianoforte concertos 
of the same period; after which, following a custom dear to him, he 
confined himself to noting the soli for the violin, except for some 
indications here and there as regards the orchestration, promising 
himself that he would complete at his leisure, at some future time, 
the orchestral accompaniment of the soli thus composed. The man- 
ner in which he varied the rentrée of this first movement is sufficient 
proof to us that he took the trouble to note the whole of the solo 
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SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
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MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
June 30th, 1931 


Assets............ $149,118,154.86 Deposits.......... $143,218,154.86 
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You are invited to become a Guarantor 
of the Symphony Concerts 


TE 


ALL ARE WELCOME 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500, $1,000 
respectively shall have the right to purchase such number of seats as may be 
needed for their personal use. 


Class D: Persons subscribing $700 per year, may purchase 8 seats 
ee ee 500 ss ee es ee ee 


Class E: 7 
Class F: a > 400 “ 2 my * G4 
Class: G: = - 300 * i s 5 
Class H: " - DS Or = 5s s sy /. a 
Class I: ie ZOO! °5 ri te ahaa 
Gees : i) bee nee 


Classes will be given preference in the purchase of seats in the order 
named. 


Voluntary Contributions are an evidence of heartfelt appreciation. 


Saneranéisco.,alttornia.# 2a se ee DORs ect. 


The undersigned, for the purpose of supporting the objects of the MU- 
SICAL ASSOCIATION OF SAN FRANCISCO, and maintaining the 


San Francisco Symphony Orchestra 


Ree DAS SCID eS peck seca ak ce ee eee hundred dollars 


annually to said Association, commencing with the season of 1931-32. Payable 
August Ist each year. 


This is also to act as an application for membership in said Association. 


(Signature) 


| Plaieyateh: Mee ons ne Address 





Return to Musical Association of San Francisco, 244 Kearny Street. 





Subscriptions are deductible from income in same way as contribu- 
tions to organized charities. 
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THE LIBERAL FORUM 


SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





MONDAY EVENING, NOVEMBER 9 
At SCOTTISH RITE HALL, Van Ness and Sutter 
DEBATE: BERTRAND RUSSELL—RABBI JACOB J. WEINSTEIN 
"IS MONOGAMY DOOMED?" 


Bertrand Russell, famed English philosopher and mathematician, will uphold his 
theses on marriage as outlined in his greatly discussed book, “Marriage and Morals.” 
Rabbi Weinstein, who will take the negative, is recognized as one of the most brilliant 
minds in the American Rabbinate. 

a a 8 rr Se ee 
THURSDAY EVENING, DECEMBER 10 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 
SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS—"IS LIBERALISM DEAD?" 

These outstanding American thinkers will enter a fearless evaluation of the “Old 

Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 


the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 


ee eee 
THURSDAY EVENING, JANUARY 7—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 


THURSDAY EVENING, FEBRUARY 4—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 


TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 


TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 


A NOTE ON THE LIBERAL FORUM 


The purpose of "The Liberal Forum" is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in 
the modern world. According to present plans, lectures as described above will be followed 
by seminars and discussion groups placed under the leadership of competent chairmen. At the 
lectures, the debate and the symposium the audience will be invited to interrogate the 
speakers. ''The Liberal Forum" is interested in the reaction of the audience as well as in pre- 
senting the views of the speakers. Aiming to be a vehicle of adult education in the fullest 
sense of the phrase, ''The Liberal Forum" wishes to establish a bond of understanding between 
the speaker and his hearer. Those interested in the purposes of "The Liberal Forum" are urged 
to address their inquiries to RAYMOND DANNENBAUM, SECRETARY, "THE LIBERAL 
FORUM," care of Sherman, Clay & Co., San Francisco. 


a a 
SEASON TICKETS - - - $5.00 and $7.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 


(Deposit of $1.00 per season ticket holds reservation until November |. Due to the limited 
papacy of Scottish Rite Hall and the Community Playhouse, the sale of these season tickets 
is limited.) 


SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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THIRD PAIR 
Symphony Concerts 


Friday, October 30, 2:45 P. M. 
Sunday, November 1, 2:45 P. M. 


TIVOLI OPERA HOUSE 


ISSAY DOBROWEN 


Conducting 


Soloist: ADELE MARCUS, Pianist 


Programme 


PiOwerture sleconore INOsos.. ok Beethoven 


. Passacaglia Ludwig Irgens Jensen 


(First performance in America) 


. Concerto for Piano, in F minor 
ADELE MARCUS 








violin part to the end. It is not the same in the case of the Andante 
and the Finale, where certain musical ideas, eminently “Mozartian’ 
in the solo passages, are exposed to us, so to say, in the rudimentary 
state. For these two movements, Andre, or Sussmayer, utilized sim- 
ply two of the many sketches left by Mozart, and, having resolved 
to form a complete concerto, developed as best he could these orig: 
inal fragments of Mozart. It is impossible to determine under these 
conditions the date of these melodic embryos utilized for the Andante 
and the Finale of the concerto. Have they nothing to do perhaps 
with the magnificent project of the concerto to which we owe the 
Introduction and all the soli of the first movement? This move 
ment alone, despite the poverty of the orchestral accompaniment, 
can be regarded as an authentic inspiration of the master: the rest 
is unworthy of our interest; at least, until the day comes when the 
discovery of the manuscript rough draft exploited by the publishers 
will inform us about the part that falls to Mozart in movements 
which, in their present shape, are absolutely unworthy of him.” 
The first movement, in brilliant sonata form, is developed from 
the customary two themes, both of which will be heard in the ritor- 
nello which precedes the entrance of the solo instrument: the first 
being stated at the outset by the full orchestra, and the second—of a 
more lyric cut—appearing a little further on in the strings, with an 
answer from the woodwinds. Passing through the usual exposition, 


The ABAS 
STRING QUARTET 





SEASON 1931-1932 . . . Fourth Season 
NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, 'Cello 


Pda En ONG ERAIES + Five Tuesday Evenings— 
COMMUNITY PLAYHOUSE 


Improved Acoustically) bk: 17 2% 
an. 
SEASON TICKETS $5.00 Feb. 23 
(ALL SEATS RESERVED) Mar. 29 
Seat Reservations at Sherman, Clay & Co. + April 19 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
M-a:n-a-gie- ments -AclidCE=-S ECKET S -. Pat fm'o.nt Hotel 
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BEFORE 
the CONCERT 


—w hat could 
=; provide more 
“perfect har- 
mony thana 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
dining rooms 
of Pign’ Whis- 
tle! 


A DeuicutFut LuncHEoN . . . 0c 
A Futt Course Dinner. .. . 85C 
and for those in a hurry 
A SpecraL DINNER AT THE CouNTER, 30c 


FIER 


the CONCERT 


—come for refreshing drinks 


and pastries . . . enjoy the un- 


usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre .. . at 33 Powell Street. 


PIG'N WHISTLE 


Up and Down the Coast 


“When you think of music think of Wurlitzer”’ 


JULIUS BAUE 
GRAND 4 
PIANO 


“THE CHAMPION Wy 
OF TONE” Y 


The supremacy of the Julius Bauer Piano is re- 
vealed as much by its clientele among the most 
distinguished patrons of music as by the unpa- 
ralleled demand for this remarkable instrument. 
Every Julius Bauer Piano is sold before it can 
be finished in the factory—every Julius Bauer 
dealer must wait his turn, for the Bauer permits 
no hurry—no rush—production limited to 350 
instruments a year. 


The marked preference shown for the Julius 
Bauer Grand is due to the individuality and per- 
manence of the rich, resonant Bauer tone, which 
has long made the Julius Bauer Grand Piano 
the choice of connoisseurs and great pianists 
free from the “dollar taint.” 


You and your music-loving friends are 
invited to visit our studios and form your 
own opinion of this marvelous instrument, 


WuRLIIZER 


TRADE MARA REO 


The World’s Oldest and Largest Music House 


250 STOCKTON ST. 
2345 MISSION ST. FILLMORE AT POST ST. 
Telephone GArfield 3800 
Open evenings 
IN OAKLAND — 525 FOURTEENTH Sil. 








free-fantasia and recapitulation, this 
expressive pianissimo conclusion. 


The second movement, a short romanza-like movement in B flat 
major, Un poco adagio, 3-4, consists of a long-spun, rhapsodical 
melody for the solo violin, lightly accompanied by the other strings. 

In the last movement, a sparkling Rondo, the principal theme 
is the vivacious melody given out at the commencement by the solo 
instrument, to be worked up forthwith in alternation with sundry 
contrasting materials—the whole coming at last to a spirited climax. 


BALLET MUSIC FROM “ROSAMUNDE” - Schubert 


The “Rosamunde” music of Schubert was written for a per- 
formance of a romantic drama of the same name, which was first 


given in Vienna, December 20, 1823. However, the play survived 
but two performances. 


The plot concerns Rosamunde, Princess of Cyprus, who, after 
being brought up by a shepherdess, is told her real rank on coming 


MATINEE - 4P.M. 
EVENING - 8:30 P.M. Thurs., NOV. 5 
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movement comes finally to an 
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of age. Fulgentius, who has been reigning over Cyprus meanwhile, 
offers her his hand; but she disdains his advances, refuses to marry 
him, and his love turns to bitter hatred. He throws her into prison, 
and sends her a poisoned letter through the Prince of Candia, who 
is really in love with her and has entered Fulgentius’ service in dis- 
guise so as to be near her. He hands her another letter, tells her of 
the plot against her, and she feigns sickness. Then, the right moment 
presenting itself, the Prince hands back the poisoned letter to Ful- 
gentius, who dies. This leaves Rosamunde free to be married to her 
lover. 

Following the two performances of “Rosamunde” the manu- 
script disappeared, and it was not until 1867 that Sir George Grove, 
author of the famous music dictionary, and Sir Arthur Sullivan of 
comic opera fame, discovered it while on a search for Schubert 
manuscripts. The pieces were tied up in a dusty bundle in a cup: 
board in the house of Dr. Schreiner. The music consisted of an 
overture, three entr’actes, two numbers of ballet music; “Shepherd's 
Melody,” a little piece for clarinets, horns, and bassoons; a romance 
for soprano solo, and three choruses. 























SIGMUND ANKER 


Artistic Violin Instruction 


Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 
Address 3142 GOUGH ST. Tel. ORdway 7667 











A COURSE IN MUSICAL APPRECIATION 


Based on Works Performed by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Given by 


CAROL WESTON 


Y. W. C. A. MUSIC ROOMS Call PRospect 6500 
(Immediately Preceding Concerts) Student Rates 














WALTZ, “ON THE BEAUTIFUL 
BLUE DANUBE” - - - ~ ~ Strauss 


Johann Strauss, composer of this waltz, is in a class by him- 
self with his nearest relative as his only rival. His works in dance 
form are very numerous, his waltzes alone reaching the number of 
one hundred and fifty-two. Johann Strauss is known the world over 
as “The Waltz King’”—as his father is famous as “The Father of 
the Waltz.” Strauss, Jr., followed the family tradition against his 
tather’s wishes, for Strauss, Sr., did not like the idea of a rival, even 
in his own son. The father Strauss began in a dancehall and wrote 
and played his waltzes for just such audiences of dancers. The son 
Strauss likewise began with a restaurant orchestra, making a quick 
success both as composer and conductor. After his father’s death 
he united the two orchestras, and toured Europe. 


It is interesting to note that Wagner once said: “One of 
Strauss’s waltzes as far surpasses in charm, finish and real musical 
worth hundreds of the artificial compositions of his contemporaries, 
as the tower of St. Stephen’s surpasses the advertising columns on 
the Paris boulevards.” And Brahms wrote on Madame Strauss’s fan 
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the opening melody of the “Blue Danube” Waltz, with the words 


under it: “Alas, not by Brahms. ~ 

A singular tale is related concerning a certain fashionable Aus: 
trian lady who, when upon her death-bed, expressed the wish that 
Strauss might play one of his waltzes at her funeral. Her request 
being granted, she named the waltz which she desired to have per- 
formed, and it was done—as she was being lowered into the grave. 


OVERTURE, “POET AND PEASANT” - von Suppe 


Franz von Suppé, whose full name is given as “Francesco 
Exechiele Ermenegildo Cavaliere Suppé-Denelli,” was born at Spa- 
lato, April 18, 1820. His family was of Belgian descent, but had 
lived for many years in Cremona. Franz early developed a decided 
taste for music. At eleven he played the flute and at fifteen he wrote 
his first major composition, a mass, which was produced at the 
Francescan church at Zara. His father, however, had other plans, 
and placed his son in the University at Padua, where he took up 
the study of philosophy. Upon the death of his father, Franz and 
his mother settled in Vienna, where he studied at the Conservatory 
and obtained an unpaid position as a theatre director there. This 
was soon followed by other more important and more profitable 
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BAyview 5223 


Ls Se A SE ee ear i op a ee i 


96 





engagements. In 1847, he brought out a piece—The Country 
Girl”—which met with wild success. His fame spread rapidly with 
subsequent compositions, and from then on a veritable stream of 
music flowed from his never-faltering pen. It is estimated that at 
the time of his death in Vienna, 1895, he had produced approxi 
mately two hundred and eleven stage pieces, including thirty-one 
operettas! Fle was one of the most popular German operetta com- 
posers that ever lived. From him sprang the whole Viennese oper- 
etta progeny of Johann Strauss, and to his credit also goes the teach- 
ing of our own American opera writer, Reginald de Koven, famous 
for his ““Robin Rood.” 

The best known compositions of Suppeé at this date are his 
Operatic and concert overtures. The “Poet and Peasant” Overture 
especially is enormously popular and its melodies are hummed in 
almost every country in the world. Most of Suppé’s compositions 
are in the light, catchy style of Offenbach, but besides his operettas, 
he should also be credited with some more serious works, including 
a symphony, a mass, a requiem, and several string quartets. His most 
important operas were probably ‘Pique Dame” and ‘“Bocaccio.” 





IMPORTANT 


On request of the Police Department, all afternoon concerts will 
start promptly at 2:45 o'clock. Patrons are urged to arrive in ample 
time so as not to be kept standing. 
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SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal, 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlInut 3496 


JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phone GArfield 9984 STUDIO 1005, 26 O'FARRELL STREET 








Concert Pianist and Teacher 


S imon B reyn Studio—2070 ne AVE. 
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Your Community Chest 


Guards the Homes of your city, 
the Health and Happiness 
of your fellow citizens. 
Help maintain America's standards. 


Give liberally. 
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OR-LEY SEE 


Concert Violinist - Conductor - Teacher 
Residence Studio 48 Wi1Lpwoop Ave., PIEDMONT; PIEDMONT 8140 J 








MME. 
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Meyerinck 


824 TARAVAL ST. 
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S. MINETTI 


School of Violin and Ensemble 


® 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 


Builds upon common 
sense, working through 





ee senses to the intel- The SAN FRANCISCO 
igence. 

ea Rear ontecen Mil aster School 

Has been the teacher of prominent artists. e e 

—Alexander Fried in the S. F. Chronicle of Singing and 

aes eae enee herself in the musical history 
of the Coast. —S.F. Chronicle Directo Oo 

Those who occupy themselves with the peda- eee ie pera 
gogy of music should listen to you with interest EIT 1 Tel. MArket 3400 
and respect. With cordial greetings, very sincerely BLICKFELT Entire 24th Floor 
yours. —Walter Damrosch EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 





The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 


Ford, Louis A. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 


Koenig, Hans 
Laraia. William F. 


Mendelevitch, Rodion 


Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 

Verney, Romain 
Principals 

Baker, Fred A. 

De Graff, Henry 

Hahl, Emil 

Karasik, Manfred 

Lichtenstein, Victor 

Tolpegin, Victor 

Vdovin, Alexander 

Weiler, Erich 

W ismer, Hother 


(Listed Alphabetically) 


>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
LaHaye = Bi 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 


Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 


Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark @zE. 
Bassett, F. N. 


TUBA 
Murray, Ralph 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 
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In the 
field of the 
Piano... 


there 1s 
only one answer . 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one wie tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 


St a. | aT at 


ere oe 


Sherman 


“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 


2515 Mission :St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 








SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


ESSAY DOBROWEN, Conducting 


A. W. WIDENHAM, Manager 

















EN OrG Rea Viae 


First MunicrpaL SyMPpHONY CONCERT 
SEASON 1931-1932 


SOLOISTS 


MARIE MONTANA, Soprano 
CHARLES COOPER, Pianist 
yy 


EXPOSITION AUDITORIUM 
Turspay Eveninc, Octoxser 27, 1931 


ww 
WwW 








Auspices MAyor ANGELO J. Ross! AND BOARD OF SUPERVISORS 
Direction AUDITORIUM COMMITTEE—FRED SuHR, Chairman 


J. Emmet HAYDEN JESSE COLMAN 
BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 
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PROGRAMME 


lee @)verture to (Der Preischutz, .* 96), 9. ae eee 


2. (a) “Dove Sono” from “The Marriage of Figaro”. Mozart 


*(b) Aria “Depuis le jour” from “Louise” . Charpentier 
(c) Micaela’s Air from “Carmen” 
(Je dis que rien ne m’empouvante) . . . Bizet 


Marie MontTANA 


3. Concerto Grosso, for Strings, Opus 6, No.10 . Handel 
Maestoso 
Allegro 
Verbena nee 
Allegro moderato 
Finale: Allegro con fuoco 


INTERMISSION 


ie VONCELLO Om E1dnO. NO, le ttt Ey tiat, ae v8) ee LASZe 


CHARLES COOPER 


). *Overture-Fantasie, “Romeo and Juliet” . Tschaikowsky 


*Recordings by famous singers and orchestras on Victor Orthophonic Records 
at Sherman, Clay & Co. 


The Piano is the Steinway 
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CHANGE OF DATE 


Next Auditorium Concert 


Due to the cancellation of Luisa Tetrazzini’s American tour, a change 
of date has been made necessary for the second concert in the Muni- 
cipal Symphony Series. This concert will be given on 


TUESDAY EVENING, DECEMBER 29 


THE SOLOIST BEING 


MARY GARDEN 


World-renowned Soprano 


The same tickets will be used, that is, season ticket holders should use 
tickets dated December 1 for this attraction; no changing of tickets 
will be necessary. Watch the papers for announcement of programme. 





Next Friday and Sunday, Oct. 30, Nov. I 
2:45 BD. 4, 


TIVOLI THEATRE 


ADELE Marcus, Pianist, soloist with Symphony, in Chopin 
F minor concerto. Programme also includes Beethoven 
“Leonore’” No. 3, Overture and the first American per- 
formance of the “Passacaglia” of Irgens-Jensen, the sensa- 
tional young Norwegian composer, who is ranked in Europe 
as the leading contemporary writer. 


BOX OFFICE - S EPE R MAIN. iC Lb-A Yo: (Crore 
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ST £1 IN: Wile 


INSTRUMENT OF THE IMMORTALS 


No other watrument enjoys such 
universal vecoghitwon 


ay 


Mr. CuarLes Cooper, eminent American pianist, writes of 
his beloved piano: 


“The Steinway needs no endorsement. For me 
it is a perfect medium through which I can 
project my every musical desire — technical, 
tonal, emotional, and spiritual.” 


A Steinway Baby Grand, beautiful and wonderful as the one 
you heard this evening, is waiting to grace your home. Its size 
is in keeping with modern living-rooms; its brilliant, sympa- 
thetic tone voices all that is finest in Steinway tradition. 
$1475 
You need pay but ten per cent now; the 


balance in three years. Your present piano 
accepted in part payment. 





Sherman, Glay & Co. 


“Home of the Steinway” 


Kearny and Sutter Sts., San Francisco 
Fourteenth and Clays Sts., Oakland 
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LE%A| Marnbamead 6 
PANG! The hus eerike age 
Wi Association of |e am 


An. TiraMcrsee 
al Ie 

Third Pair 

al Ip 
TWENTY-FIRST SEASON 

1931 1932 

ISSAY DOBROWEN, CONDUCTOR 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
Pie Se ee 


PROGRAM for 
THURSDAY EVENING, NOVEMBER 5 


presenting 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 





Bizet oe . a se) 6 "L'Arlesienne"™ Suite, No. 2 
Pastorale—-Menuet—Farandole 
Tschaikowsky . . . ~~» Symphonie Pathetique 


Allegro con grazia 


Scherzo: March 


Grainger : . . . . Londonderry Air, for Strings 
Gounod .. . .. Entr'Acte from "La Colombe" 
Sinigaglia Piedmontese Dances 
Noerkowski sft oe 2, a ae oe Ohne 
uiainitt.< 25) A ace oh ee ey eee ued 
Saint-Saens . Bacchanale from ''Samson and Dalilah" 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 














MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAuL I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mss. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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THIRD 
Popular Concert 


FRIDAY EVENING 
November 6 - 8:30 P.M. 


















> ——N 


ISSAY DOBROWEN 


Conducting 


j~— 


FRENCH PROGRAMME 


, Overture ale CarmevalelNomain, eee wees cee: 


. (a) Dance of the Sylphs, from “The 


Damnationsor kauste 2. = eee ee 


(b) Rakoczy March, from “The Damnation 
OF Faust) rs Se es cee Se Berlioz 


ae. (Gatinetn sOUICesINO 1 -kaekeel Eye 2 ae 


» Preludes wiherAitermoon Oras saute ase 





mOcherzon sine penrcereh s /\ppLeitice. «eae ent = 
6. Symphonic Poem, “Le Rouet d’Omphale”’.....Saint-Saens 


MO Vereure com VlOnonl act sete eke name ose 





‘San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


ee ®@ 
THIRD PAIR OF SYMPHONY CONCERTS 
1012th and 1013th Concerts 


Friday Afternoon, October 30, 2:45 o'clock 
Sunday Afternoon, November |, 2:45 o'clock 


TIVOLI OPERA HOUSE 
Soloist: ADELE MARCUS, Pianist 


e® @ @ 
PROGRAMME 
leyOverture, eonore sNo 62 Beethoven 
ise HP ASSACAG lide heme eey ae Ludwig Irgens Jensen 


(First performance in America) 


INST ER MISS rO N 


3 Conecettotor Piano, mek mmnor Chopin 
Maestoso 
Larghetto 
Allegro vivace 
ADELE MARCUS 





IMPORTANT 


On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 


Because of numerous complaints from patrons, the Musical Association 
finds it necessary to again advise the ladies that the law provides that 
"No headgear shall be worn in any theatre.’ To add to the pleasure 
of others your compliance with the law is urged. 
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CITY 
TRANSFER 
CoD, 


SERVES THE SAN FRANCISCO 
SYMPHONY 


WHY NOT YOU? 





MARGARET 


i iat Ft Bs eb 


Moving Storage Shipping he 
Pianist 
1632 TAYLOR STREET 
SAN FRANCISCO 


162 TURK STREET PROPEECE 19% 
Phone FRanklin 4600 . 





Alice Seckels Concert Management 
FAIRMONT HOTEL 


Alex. Dulfer 
Printing 






Established 
Eighteen 
Ninety 

Six 


853 Howard Street 
San Francisco 








OVERTURE, “LEONORE” No. 3, OPUS 72 - Beethoven 


The “Leonore” Overture No. 3 serves chronologically as the sec’ 
ond of a series of four overtures which were written for Beethoven’s 
only contribution to the operatic stage, the opera “Fidelio.” The 
“Leonore” No.2, in C, was written for the first performance of the 
opera; the “Leonore”’ No. 3, in C, was written for a revival of the 
work in 1806; the “Leonore” No. 1, in C, was written for a projected 
performance of “Fidelio” at Prague in 1807, and the ‘‘Fidelio” Over- 
ture, in E, was written for a final revision in 1814. The ““Leonore”’ 
No. 3 is by far the greatest of the four—Wagner himself has charac- 
terized it as “something far more than an overture—the tremendous 
drama itself.” It is universally known as the “King of Overtures” 
because of the grandeur of its sweep, its dramatic power, and the 
spiritual depths of its message. 

The introduction is in the key of C. A fortissimo is struck by 
full orchestra (with the exception of trombones). It is diminished 





FLOWERS 


THAT GLADDEN ALL HEARTS 










Victor Lichtenstein 
“Beauty regarded is Symphonylogues 
beauty remembered” 
Interpretations of the day's 


The season’s loveliest Blossoms, 
symphony programme 


choicest Plants, are assured those 
we serve. 


ALTERNATE FRIDAYS 
Il A.M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 


Tickets at Sherman, Clay & Co. or 
Western Women's Club. 
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BOAR D* @ iE] DalRIE-C.TOikss 


Young People’s Symphony Concerts, Inc. 


PRESENTS THE 


San Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


TIVOLI! THEATRE = SAN FRANCISCO 
January [5th - March I7th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


OAKLAND 


THREE WEDNESDAY AFTERNOON CONCERTS 
THIRD SEASON 


AUDITORIUM THEATRE 
October 14th, October 28th and November | 8th 


Four to five o'clock 


ISSAY DOBROWEN, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 
Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS NOW 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts. 








by the woodwind, then taken up pianissimo by the strings, bringing 
forward a sighing, descending scale phrase which comes to a stay 
on a mysterious F sharp. A beautiful, swelling and diminishing modu- 
lation changes the tonality from C to B minor and finally to A flat 
major, and in this key, the opening measures of Florestan’s air from 
the second act, “In des Lebens Fruhlingstagen” are given out by the 
strings and woodwind. The introduction then continues with a cres’ 
cendo and employment of a rapid triplet figure in the strings, and 
finally evolves to a double pianissimo and a hold on the leading tone, 
B natural, for the ‘cellos and double-basses. 

The main body of the Overture follows—Allegro, cut time, C 
major, double-pianissimo for the first violins and ‘cellos (in the ‘“Leo- 
nore’ No. 2, this section is given to ‘cellos alone) —and leads through 
a crescendo to a forte exposition of this first theme by the full orches- 


tra. Impetuous development follows and the second theme is at length 


given out. It is of a sad, plaintive character and in direct contrast with 





The ABAS 
STRING QUARTET 








SEASON 1931-1932 . . . Fourth Season 
NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, ‘Cello 
ELV E CON Ce ERs {+ Five Tuesday Evenings— 
COMMUNITY PLAYHOUSE 
ilmproved Acoustically) Nov. 17 

Jan. 26 
SEASON TICKETS $5.00 Feb. 23 
(ALL SEATS RESERVED) Mar. 29 
Seat Reservations at Sherman, Clay & Co. April 19 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
Management: ALICE SECKELS - Fairmont Hotel 
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the vigorous outline of the first theme. In the working-out section, 
a mournful, wailing figuration related to the second theme is given 
out by woodwind over a nervous string accompaniment and inter- 


rupted by outbursts from the full orchestra. 


At last, after an upward-rushing scale for the strings and wood- 
wind, the trumpet call enters from off stage over a long-held B flat 
for strings and is answered by a short song of thanksgiving taken bod- 
ily from the opera. Again the trumpet peals and again there is the 
answering phrase from the ‘cellos, first violins and flutes, with rhyth- 
mic pulsations alternating between the double-basses and the second 
violins, violas, and bassoon. The solo flute now takes a running jump 
at the first theme and the principal matter is resumed with great in- 
tensity. At length there is a Presto and the violins flourish a rushing 
scale figure for twenty measures to lead directly into the magnificent 


coda and an overwhelming conclusion. 





ON LY py SgA Ne EsR-AGN{C: eSt@: Onulee Gil URGE 


ISAAC DON LEVINE 


Author and Journalist 


WILL DISCUSS 
“CAN THE FIVE YEAR PLAN SUCCEED?" 


—An Answer to George Bernard Shaw 





SCOTTISH RITE HALL 


TUESDAY EVE'G, 8:30 p.m. NOV. 10 


ALL SEATS RESERVED 50c and $1.00 
SHERMAN, CLAY & CO., Sutter and Kearny Sts. 


Management: PETER D. CONLEY 
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PASSACAGLIA - - - - = Ludwig Irgens Jensen 


This work is the first composition of a young Norwegian composer 
nd is played today from manuscript. When it was presented to Mr. 
Dobrowen in Oslo two years ago, Jensen was but twenty-five years 
of age. Upon learning that it was the young man’s first endeavor and 
that his only method of instruction was by attending rehearsals and 
concerts, the score remained unnoticed for several days. However, 
a perusal revealed a wealth of contrapuntal writing and elaborate 
fugal treatment of themes of which many contemporaries might well 
be envious. As Dobrowen has described his astonishment: “Here was 
a work displaying an unusually keen feeling for Bach, and also a 
most remarkable insight into the modern orchestra; truly a magnifi- 
cently modernized Bach.” 

Since this discovery the Passacaglia has been performed in many 
of Europe’s music centers, while the composer during the past two 


years has produced an opera, an oratorio, violin sonata, trio, quintet, 


THE SAN FRANCISCO BANK 


SAVINGS COM MERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1931 
$149,118,154.86 $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 
Bank Buildings and Lots (Value over $2,120,000.00) 
Other Real Estate (Value over $312,500.00) 
Pension Fund (Value over $745,000.00) 


Haight and Belvedere Streets 
West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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You are invited to become a Guarantor 
of the Symphony Concerts 


T™”AE£ 





ALL ARE WELCOME 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500, $1,000 
respectively shall have the right to purchase such number of seats as may be 
needed for their personal use. 


Class D: Persons subscribing $700 per year, may purchase 8 seats 
es 6s 500 st os es ee ts 


Class E: i 
Class F: ‘i ry 400 * 6 
Class G: : ee 300 “ 5 
@lass HH: “a ae NOs 4 
Class I: oe ph DOOr= 3 
Classlia) - iLO) 2 


Classes will be given preference in the purchase of seats in the order 
named. 


Voluntary Contributions are an evidence of heartfelt appreciation. 


Dafieeraneiscon Galli oriiias ae ak. eee ee ee ee of LOL tae 


The undersigned, for the purpose of supporting the objects of the MU- 
SICAL ASSOCIATION OF SAN FRANCISCO, and maintaining the 


San Francisco Symphony Orchestra 


hereby, subscrbeswst..2, 2c. eee ee Pee A re hundred dollars 


annually to said Association, commencing with the season of 1931-32. Payable 
August lst each year. 





This is also to act as an application for membership in said Association. 


(Signature) 


EON eee ea a ne Address 


ee ee ee ee a 


Return to Musical Association of San Francisco, 244 Kearny Street. 


Subscriptions are deductible from income in same way as contribu- 
tions to organized charities. 
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THE LIBERAL FORUM 


SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 


MONDAY EVENING, NOVEMBER 9 
At SCOTTISH RITE HALL, Van Ness and Sutter 
DEBATE: BERTRAND RUSSELL—RABBI JACOB J. WEINSTEIN 
"IS MONOGAMY DOOMED?" 


Bertrand Russell, famed English philosopher and mathematician, will uphold his 
theses on marriage as outlined in his greatly discussed book, “Marriage and Morals.” 
Rabbi Weinstein, who will take the negative, is recognized as one of the most brilliant 
minds in the American Rabbinate. 


THURSDAY EVENING, DECEMBER 10 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 
SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS—"IS LIBERALISM DEAD?" 

These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 
the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 


WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 


WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 


TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 


TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 


A NOTE ON THE LIBERAL FORUM 


The purpose of "The Liberal Forum" is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in 
the modern world. According to present plans, lectures as described above will be followed 
by seminars and discussion groups placed under the leadership of competent chairmen. At the 
lectures, the debate and the symposium the audience will be invited to interrogate the 
speakers. ‘The Liberal Forum" is interested in the reaction of the audience as well as in pre- 
senting the views of the speakers. Aiming to be a vehicle of adult education in the fullest 
sense of the phrase, ‘The Liberal Forum" wishes to establish a bond of understanding between 
the speaker and his hearer. Those interested in the purposes of "The Liberal Forum" are urged 
to address their inquiries to RAYMOND DANNENBAUM, SECRETARY, "THE LIBERAL 
FORUM," care of Sherman, Clay & Co., San Francisco. 


SEASON TICKETS - - - $5.00 and $7.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 


ley 











FOURTH PAIR 
Symphony Concerts 


Friday, November 13, 2:45 P. M. 
Sunday, November 15, 2:45 P. M. 


TIVOLI OPERA HOUSE 


IE 


ISSAY DOBROWEN 


Conducting 


Soloist: EFREM ZIMBALIST, Violinist 


I ™-r~£ 


Programme 


ora Evfria femeSieontalolosayy amas aw ue em we errr Nery Krenek 
(First performance in San Francisco) 

2) UOymphony iG minor sans eaee eee) ay Mozart 

je Conceno1on \V 10m tar unalcen se Brahms 


EFREM ZIMBALIST 
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and twenty songs, and is now recognized not only as Norway's great- 
est composer, but is ranked among the most important of living com- 
posers. 

The following analysis has been made by Gastone Usigli: 

“It is nearly impossible to give a few descriptive notes about this 
‘Passacaglia’; its construction and its texture are complex and elab- 
orate, and a deeper analysis is required to illustrate the different phases 
of this remarkable composition. The young composer displays in it 
not only a great talent and ability for counterpointistic composition, 
but a loftiness of conception that makes some of the climaxes impres- 
sive with epic grandeur. 

‘The exposition of the theme of the Passacaglia “basso ostinato’ is 
preceded and prepared by a comparatively long introduction, Andante 
lugubre, 9/8, in which the tonality of E minor is firmly established, 
and two short additional themes are presented which are going to be 
worked out in the final part of the composition. 












SPECIAL YOUNG PEOPLES MATINEE 
Next Thurs., | Tivoli 


. Theatre 
OSA and 


MARTIN JOHNSON 


African Explorers in Person 


Lecturing on "AFRICA, Land of Pygmies and Gorillas" 
ll'ustrated with New Motion Pictures never shown before. 
MATINEE—Children 25c, 35c, 50c; Adults 50c to $1.50 
EVENING—50c to $2.00 AT SHERMAN, CLAY & CO. NOW 


SETH PARKER ‘ster 


CIVIC AUDITORIUM ee A 


THURSDAY EVENING N OV E M B E R 1 9 


Tickets Sherman, Clay & Co. Management ALICE SECKELS 











EVE. 8:30 
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BEFORE 
’ the CONCERT 


—w hat could 
=. provide more 
“perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
dining rooms 
of Pign’ Whis- 
tle! 





A DeuicutruL LuncHron . . . 50c 
A Fury Course Dinner. . . . 85c 
and for those in a hurry 
A SpectaL DINNER AT THE Counter, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre ... at 33 Powell Street. 


PIG'N WHISTLE 


Up and Down the Coast 
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“When you think of music think of Wurlitzer’ 


JULIUS BAUER 


GRAND 
PIANO 





“THE CHAMPION 
OF TONE 





~ {AL 


The supremacy of the Julius Bauer Piano is re- 
vealed as much by its clientele among the most 
distinguished patrons of music as by the unpa- 
ralleled demand for this remarkable instrument. 
Every Julius Bauer Piano is sold before it can 
be finished in the factory—every Julius Bauer 
dealer must wait his turn, for the Bauer permits 
no hurry—no rush—production limited to 350 
instruments a year. 


The marked preference shown for the Julius 
Bauer Grand is due to the individuality and per- 
manence of the rich, resonant Bauer tone, which 
has long made the Julius Bauer Grand Piano 
the choice of connoisseurs and great pianists 
free from the ‘‘dollar taint.” 


You and your music-loving friends are 
invited to visit our studios and form your 
own opinion of this marvelous instrument. 


WuRLIIZER 


The World’s Oldest and Largest Music House 


250 STOCKTON ST. 
2345 MISSION ST. FILLMORE AT POST ST. 
Telephone GArfield 3800 
Open evenings 
IN OAKLAND — 525 FOURTEENTH ST. 
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“As the ‘ostinato’, a grave melodious theme of sixteen bars, 3/4, 
first appears, given, piano, by the ‘cello and bass clarinet. Several dis- 
tinct episodes ensue; the musical material in them is constantly en- 
riched by the introduction of new thematic elements and rhythmical 
figurations, and by ingenious variations and imitations of the new 
themes and of the original ostinato which, unlike other ‘classic’ Pas- 
sacaglia, appears here constantly in the bass. 

“A fortissimo of the brasses announces the exposition of the fugue 
theme, Allegro moderato, molto energico. After the four entrances 
are given out in strict form by the strings, free episodes follow in 
which the beginning of the theme appears reversed; another free fu- 
gue 1s developed on a new theme very much contrasting with the first. 
Constantly ascending and increasing in harmonic and rhythmical in- 


tensity, a short chorale is reached, played by the brass and built on 


‘RaLDWIN 














Choose your piano ab 
the artists do. Todays 
great ones prefer the 


tBALDWIN - 


310 SUTTER STREET 


18 | 














the theme of the first fugue. This theme is then interwoven with the 
second, and later the ostinato of the Passacaglia appears in the bass 
to support both of them in a triumphant C sharp minor. Here the 
composer avails himself of all the melodic elements which have oc 
curred previously throughout the entire composition, combining them 
most effectively. In a sonorous tutti a pointed rhythmical figuration 
(which has made its first appearance in the introduction) is entrusted 
to the trumpets, and then the original theme is resumed in a subdued 
tone by the strings, and dies away in a short epilogue ending piano in 
the dominant key. There is something vague and indetermined about 
this end, most effective after the dashing, impetuous directness which 
has marked the preceding episodes.” 


CONCERTO FOR PIANO AND ORCHESTRA, 
Nov2; INvFAMINORwe hetoeirrs: eens sehopin 


The F minor Concerto, although written first, was the second to 
be published, both dating from the years 1829-30 when Chopin had 





SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 

Rey: N. B. C. and Theatre Orchestras 

9 aoe CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
— JUNIOR SYMPHONY ORCHESTRA 

Rapid Methods for Advanced and Beginners 

Address 3142 GOUGH ST. Tel. ORdway 7667 











A COURSE IN MUSICAL APPRECIATION 


Based on Works Performed by the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Given by 
CAROL WESTON 
Y. W. C. A. MUSIC ROOMS Call PRospect 6500 
(Immediately Preceding Concerts) Student Rates 
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barely reached manhood. Chopin himself played it for the first time 
at a concert in Warsaw and his own account of the affair is as fol 
lows: “The first allegro (not intelligible to all) received, indeed, the 
reward of a ‘Bravo!’ But I believe that this was given because the 
public wished to show that it understands and knows how to appre- 
ciate serious music. The Larghetto and Allegro vivace produced a 
very great effect. After these the applause and ‘Bravos!’ came really 
from the heart.” We know from Chopin’s correspondence that the 
music of the Larghetto was inspired by his love for Mme. Gladowska, 
a prominent Polish singer of that period. 

The first movement contains the double Exposition—the first for 
orchestra, the second for the solo instrument—peculiar to concertos 
written by the older masters. The principal theme is announced by 
the strings. The second subject is given to the oboe and is taken up 


by the first violins. Four measures of introduction in the piano part 


ATTL HARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 


ee —— Harp Solo Records 
Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. é, 
Authenot iMethcd don Here On sale - 532 Geary Street 


Published by Carl Fisher Company, New York. 
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precede the entrance of the principal subject, which opens the solo 
exposition. Having presented the subject as it had been announced 
at first by the orchestra, the piano brings forward another and a mel- 
odious section of it, which is new. Passage work follows, and a ritard- 
ando leads into the second theme, allotted to the solo instrument. An 
episode in C minor follows, this being also for piano and more or less 
brilliant in character. At the conclusion of this, there is a tutti pre- 
ceding the Development section. The piano enters and works out the 
first four notes of the principal subject, and this motive is developed 
in certain wind instruments over or in the midst of the material set 
forth by the solo instrument. The second theme is not worked out at 
all. The Recapitulation is preceded by a tutti. The principal subject, 
heard in the solo part, is much shortened (being rather suggested than 
repeated) and is immediately followed by the second theme which 
begins in A flat major, but modulates later to F minor, in which key 


passage work follows. An orchestral tutti closes the movement. 


Willem 
WEGMAN 


VIOLIN TEACHER 


Studio: 
1920 SCOTTSTREEM 
(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 











The first subject of the Larghetto is preceded by six introductory 
measures, following which the theme is announced molto con delica- 
tezza by the piano. It is repeated with elaborate ornamentation. A 
declamatory section for the solo instrument is accompanied by the 
strings, and the first theme returns—still in the solo part—with new 
ornamentation. A short coda brings the movement to an end. 

The last movement is, as to its form, loosely constructed. The 
principal subject opens, without any introductory material, in the 
piano part. A short tutti follows and the subject is repeated with 
ornamentation. There is another tutti succeeded by a vigorous des- 
cending passage for the solo, this, in its turn, being followed by long 
and brilliant passage work for the piano in triplets. There are sugges- 
tions of the first subject in the strings, but these are pushed aside, and 
what may be described as the second theme is given out in A flat 
major by the piano, the strings lightly accompanying it. More passage 
work follows. There are suggestions of the second subject, and these 
finally lead into a Recapitulation of the first, succeeded by a tutti. 
A horn solo leads into the coda, made up of brilliant passage work 
in triplets for the solo instrument, for the most part lightly accom- 


panied by the strings. 


SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT ~- LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WaAlInut 3496 


JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phone GArfield 9984 STUDIO 1005, 26 O'FARRELL STREET 


Concert Pianist and Teacher 


Simon Breyn Studio—2070 Bae AVE. 


Phone WEst 3130 
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Your Community Chest 


Guards the Homes of your city, 
the Health and Happiness 
of your fellow citizens. 
Help maintain America's standards. 


Give liberally. 
v 


FALL CoACMEP-AGI-GiN 
OC TO BER: 2.6 1.4.07, NOVEMBER ales 


ORLEY. SEE 


Concert Violinist - Conductor - Teacher 
Residence Studio 48 Wi1LDwoop AvE., PIEDMONT; PiEDMONT 8140 J 








MME. 
Anna Yon 


Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 


Builds upon common 
sense, working through 
the senses to the intel- 
ligence. 


—Redfern Mason 


Has been the teacher of prominent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
Those who occupy themselves with the peda- 
gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 





G. MINETTI 


School of Violin and Ensemble 






& 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 





Wiiastar School 
of Singing and 


Directors @ p qs r an 


FREDRIK E. Tel. MArket 3400 


BLICKFELT Entire 24th Floor 
EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


(Listed Alphabetically) 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


>CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 

Previati. Louis J. 

Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


DAs) 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 
Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Glark..©»E-. 
Bassett, F. N. 


TUBA 
Murray, Ralph 
‘ HARP 

Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 
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In the 
field of the 


Piano... 
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there 1s 
only one answer. . 


—_ 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 





“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 


















MpHONT 
SYMPHO ONY 


Musical 4 | 
| Assoctation of | am 
San Francisco [ll 






dl Ie 
Third Popular 
Al 


TWENTY-FIRST SEASON 
1931 1932 


ISSAY DOBROWEN, CONDUCTOR 


L___ JOA OESS 





























THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, NOVEMBER 12 


DPE SCUNE Bae 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


Artur Rodzinski, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Offenbach . . . . . Overture, "Orpheus" 
Sibelits-) Af" 5 Lala ee 2 Valseiiriste 
Smetana . . . . . “The Moldau" (Vitava) 
Gounod. . . . .. Ballet Music from "Faust" 
Godard. . . . . . . Adagio Pathetique 
Berloz = leanne ites b oeuemRakoczyeMarch 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 
J. B. LeEvison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAuL I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


JoHn A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KOSHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 








FOURTH 
Popular Concert 





| FRIDAY EVENING 
{I November 20 - 8:30P. M. 





yw 


ISSAY DOBROWEN 


| Conducting 
| Soloist: MARIE MONTANA, Soprano 


aN 6 


ITALIAN PROGRAM 


1. Overture to “The Barber of Seville’... Rossini 
2. Concerto for String Orchestra, 
hia fag aN TNG (6) oped Ea Ae 4 a Vivaldi 


3. Michiamano Mimi, from “La Boheme”... Puccini 
Ne andro lontana, from “Wally”............. Catalani 
Marit MontTANA 


4. PiedmontesesDancesh 2 Aer) Sinigaglia 

at VL CLC bet ate atl Te, nati Pi inner Boccherini 

62 Sortita-d Ofelia. trom: Amicto 2. Faccio 
Marie MontTANA 

ie Overture tom williams ellis te a Rossini 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


ee @ 
THIRD POPULAR CONCERT 
1015th Concert 


Friday Evening, November 6, 8:30 P. M. 
TIVOLI OPERA HOUSE 


eee 
FRENCH PROGRAMME 

1; Overtures Le Carneval- Romain: ater ee ee Berlioz 
2. (a) Dance of the Sylphs, from “The 

Damnation of ais = ee Sere ees Berlioz 

(b) Rakoczy March, from “The Damnation 

FO il: fo) Rae otee Rea cht etetrcancroe aN cre SAP atl act APD Berlioz 

3. ate he “ SUICEs NO ssl eee ee eee mth il ee Bizet 


INTERMISSION 


4, Prelude, The Afternoon of a Faun 2 Debussy 
s ocherz0.) bheaorcerers Apprentices 2.1 eees Dukas 
6. Symphonic Poem, ““Le Rouet d’Omphale”.....Saint-Saens 
eg OVEECURE £02 wVIIONOL) oe. 2 edo ee ee Thomas 


IMPORTANT 


On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 
















Because of numerous complaints from patrons, the Musical Association 
finds it necessary to again advise the ladies that the law provides that 
"No headgear shall be worn in any theatre." To add to the pleasure 
of others your compliance with the law is urged. 
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TRANSFER 
Co 


SERVES THE SAN FRANCISCO 
SYMPHONY 


WHY NOT YOU? 





MARGARET 


i We 


Moving Storage Shipping 


Pianist 
+ 1632 TAYLOR STREET 
SAN FRANCISCO 
162 TURK STREET BD OSREGE 7913 
Phone FRanklin 4600 ps 


Alice Seckels Concert Management 
FAIRMONT HOTEL 








Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 


San Francisco 


errr 


134 





OVERTURE, “LE CARNEVAL ROMAIN” - __ Berlioz 


Berlioz’ opera “Benvenuto Cellini” in its original form was in 
two acts. The overture to the first act bore the same name as the 
opera, while the overture to the second act carried the title “Le 
Carneval Romain”. The chief thematic material of the overture is 
taken from the opera, beginning with the theme of the Saltarello 
danced in the second act. An Andante follows, the English horn 
singing the melody of Benvenuto at the beginning of the first act trio. 
Then comes the Allegro vivace, which is the main part of the over- 
ture. The theme is a song of Cellini’s followers in the second act. 
The Saltarello is also liberally employed in a brilliant and spectacular 
delineation of a carnival in Rome. 


DANCE OF THE SYLPHS |From **THE DAMNATION 
RAKOCZY MARCH OF FAUST” - _ Berlioz 


Berlioz had read and been fascinated by de Nerval’s translation 
of Goethe's poem, “Faust’’, into German as early as 1829, for in that 
year his “Huit Scenes de Faust’”” was composed, but it was not until 
1845 that these scenes were revised and the other portions of the 
opera composed, the first performance in its complete form as a “‘dra- 
matic legend” taking place at the Opera Comique, Paris, December 





FLOWERS 


THAT GLADDEN ALL HEARTS 













Victor Lichtenstein 
Symphonylogues 


“Beauty regarded is 
beauty remembered” 


Interpretations of the day's 
symphony programme 


The season’s loveliest Blossoms, 
choicest Plants, are assured those 
We serve. 
ALTERNATE FRIDAYS 
| | A. M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 





Tickets at Sherman, Clay & Co. or 
Western Women's Club. 
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BOARD: OF DIRECTORS 


Young People’s Symphony Concerts, Inc. 


PRESENTS THE 


a Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


TIVOLI THEATRE - SAN FRANCISCO 
January [5th - March 17th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


OAKLAND 


THREE WEDNESDAY AFTERNOON CONCERTS 
THIRD SEASON 


AUDITORIUM THEATRE 
October 14th, October 28th and November | 8th 


Four to five o'clock 


ISSAY DOBROWEN, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 


Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS NOW 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts. 
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6, 1846, with the composer conducting. Its reception was somewhat 
cool, and it was not until later years that the press and general pub- 
lic passed a favorable judgment upon it. “The work was twice per- 
formed to half empty houses,” said Berlioz in his Memoirs, “‘and 
elicited no more attention than if I had been the least of the students 
at the Conservatoire. Nothing in all my career has wounded me as 
this did.” | 

The opera was first produced in the United States in New York, 
February 12, 1880, under the baton of Dr. Leopold Damrosch. 

The Dance of the Sylphs is a short orchestral movement which 
concludes the second part of the work. Faust is sleeping in a meadow 
along the banks of the Elbe and Mephistopheles summons the gnomes 
and sylphs to fill his mind with lovely fancies. It is a fairy waltz, of 
filmy delicacy, and is based on the slumber song which immediately 
precedes it. The orchestral device used by Berlioz in scoring this 
ballet is simple but remarkably effective. The first violins give out 
a lovely waltz melody over a drone bass from the cellos and basses. 
The combination of drum taps with harmonies on the harp is both 
novel and dainty. The basses hold a pedal point D throughout, while 


the exquisite tracery of the melody is charmingly woven by the 
strings. 


The ABAS 
STRING QUARTET 


SEASON 1931-1932 ... Fourth Season 
NATHAN ABAS, Ist Violin | NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, 'Cello 


ELV EGO NG eR Irs 1+ Five Tuesday Evenings— 
COMMUNITY PLAYHOUSE OPENING CONCERT 


Ulmproved Acoustically) NOV. 174h 3 sh 
CHARLES COOPER 


Assisting Artist 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
Management: ALICE SECKELS - Fairmont Hotel 





SEASON TICKETS $5.00 
(ALL SEATS RESERVED) 
Seat Reservations at Sherman, Clay & Co. 
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The material for the Rakoczy March did not originate with 
Berlioz, but was drawn from an old tune which was originally com- 
posed by one Michael Barna, court fiddler to the Prince Rakoczy 
(1676-1735), and handed down with moderations from generation 
to generation until Berlioz, en route to Budapest in 1846 to conduct 
a concert at that city, had his attention called to the tune by an 
amateur friend of his in Vienna, where he stopped off to rest and 
visit, who suggested to the French master that he compose a march 
on the theme as a concession to the intense patriotism of the Hun- 
garians. Berlioz took the suggestion and the Rakoczy March was 
written the night before his departure for Budapest, February 15, 
1846. The composer was assured that his treatment of the national 
air had been so unusual that the excitability of the Hungarian audi 
ence might involve him in an unpleasant predicament, but he had 
been prepared for nothing like the outburst that greeted its first 
performance. Berlioz himself has thus vividly pictured its reception: 
“Al the same, when the day came my throat tightened, as it did 
in time of great perturbation. First the trumpets gave out the 
rhythm, then the flutes and clarinets softly outlining the theme, 
with a pizzicato accompaniment on the strings, the audience remain- 
ing calm and judicial. Then, as there came a long crescendo, broken 
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by dull beats of the bass drum, like the sound of distant cannon, a 
strange, restless movement was to be heard among the people; and 
as the orchestra let itself go in a cataclysm of sweeping fury and 
thunder, they could contain themselves no longer. Their overcharged 
souls burst with a tremendous explosion of feeling that raised my 
hair with terror. I lost all hope of making the end audible, and in 
the encore it was no better; hardly could they contain themselves 
long enough to hear a portion of the Coda.” 


SUITE FROM *‘CARMEN” - - - - Bizet 


Bizet, although having several given names, was known to the 
world and to his family as Georges. In his tenth year he entered 
the Conservatory of Paris, from which he was to emerge with high- 
est honors a few years later—he was awarded the Prix de Rome— 
only to enter upon a career of business and failure. Ill luck dogged 
his steps, and eventually drove him to an untimely death, unappre- 
ciated and ignored. None of his earlier works were really success 
ful, and it was not until after the production of “Carmen” that Bizet 
came to be recognized at his true worth, but even this work was not 
appreciated at first. “Carmen” was first produced at the Opera 
Comique, Paris, March 3, 1875, but it was not until 1883 (seven 









[THE SAN FRANCISCO BANK| 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 









MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1931 
Assets......... $149,118,154.86 Deposits.......... $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 








Bank Buildings and Lots............ (Value over $2,120,000.00) 
Other Real Estate......................00066 (Value over $312,500.00) 
Pension) Fund i602 .5.004 ee (Value over $745,000.00) 






MISSIONS BIRAIN GIS, Sorcssrece ste eee ee Mission and 21st Streets 







PARKSPRESIDIOBRB RAN GCHig tee Clement St. and 7th Ave. 
HATG HARASS DR Ba RAN @ Hee eee ee Haight and Belvedere Streets 
WEST PORTAL BRAIN GCE 0 che ee oe West Portal Ave. and Ulloa St. 








Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 






eee) 









































Seas = 


a rr 




































years after Bizet’s death) that it won the acclaim which carried 
Bizet’s name throughout the entire musical world. 

Bizet’s chief characteristic was what is known as “local color”, 
of which the ““Carmen”’ Suite, as well as the opera, has its full share. 
The music of “Carmen” is suffused in the warm tones of the south, 
and these tones are not confined to special numbers. 


PRELUDE, “* THE AFTERNOON OF A FAUN” - Debussy 


This work was suggested to Debussy by an Eclogue of Stephane 
Mallarmé, the purpose of which was, as Edmunde Gosse expresses 


_ it, “to use words in such harmonious combinations as will suggest to 


the reader a mood or a condition which is not mentioned in the text, 
but is nevertheless paramount in the poet’s mind at the moment of 
composition.” Mr. Gosse further explains the poem as follows: 

s I even fancy that I obtain from it as definite and as solid 
an impression as M. Mallarmé desires to produce. This is what I 
read in it: A faun—a simple, sensuous, passionate being—wakens in 
the forest at daybreak and tries to recall his experience of the pre- 
vious afternoon. Was he the fortunate recipient of an actual visit 
from nymphs, white and golden goddesses, divinely tender and indul- 
gent? Or is the memory he seems to retain nothing but the shadow 
of a vision, no more substantial than the ‘arid rain’ of notes from his 
own flute? He cannot tell. Yet surely there was, surely there is, an 
animal whiteness among the brown reeds of the lake that shines out 
yonder. Were they, are they, swans? No. But Naiads plunging? 
Perhaps. Vaguer and vaguer grows the impression of this delicious 
experience. He would resign his woodland godship to retain it. A 
garden of lilies, golden-headed, white-stalked, behind the trellis of red 
roses? Ah. The effort is too great for his poor brain. Perhaps if he 
selects one lily from the garth of lilies, one benign and beneficent 
yielder of her cup to thirsty lips, the memory, the ever-receding 
memory, may be forced back. So when he has glutted upon a bunch 
of grapes, he is wont to toss the empty skins in the air and blow them 
out in a visionary greediness. But no, the delicious hour grows 
vaguer, experience or dream, he will never know which it was. The 
sun is warm, the grasses yielding; and he curls himself up again, after 
worshipping the eflicacious star of wine, that he may pursue the 
dubious ecstasy into the more hopeful boskages of sleep. 

‘This, then, is what I read in the so excessively obscure and 
unintelligible “L’Aprés Midi d’un Faune’, and, accompanied as it is_ 
with a perfect suavity of language and melody of rhythm, I know 
not what more a poem of eight pages could be expected to give. It 
supplies a simple and direct impression of physical beauty, of har- 
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THE LIBERAL FORUM 


SUBSCRIPTION SERIES OF SIX EVENINGS 


Sea's Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





MONDAY EVENING, NOVEMBER 9 
At SCOTTISH RITE HALL, Van Ness and Sutter 
DEBATE: BERTRAND RUSSELL—RABBI JACOB J. WEINSTEIN 
"IS MONOGAMY DOOMED?" 


Bertrand Russell, famed English philosopher.and mathematician, will uphold his 
theses on marriage as outlined in his greatly discussed book, “Marriage and Morals.” 
Rabbi Weinstein, who will take the negative, is recognized as one of the most brilliant 
minds in the American Rabbinate. 





THURSDAY EVENING, DECEMBER 10 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 
SYMPOSIUM: FREMONT OLDER, COL. C. E. S$. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS—"IS LIBERALISM DEAD?" 
These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 


the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 





WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LESTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 





TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE” 





A NOTE ON THE LIBERAL FORUM 


The purpose of "The Liberal Forum" is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in 
the modern world. According to present plans, lectures as described above will be followed 
by seminars and discussion groups placed under the leadership of competent chairmen. At the 
lectures, the debate and the symposium the audience will be invited to interrogate the 
speakers. ‘The Liberal Forum" is interested in the reaction of the audience as well as in pre- 
senting the views of the speakers. Aiming to be a vehicle of adult education in the fullest 
sense of the phrase, ‘The Liberal Forum" wishes to establish a bond of understanding between 
the speaker and his hearer. Those interested in the purposes of "The Liberal Forum" are urged 
to address their inquiries to RAYMOND DANNENBAUM, SECRETARY, "THE LIBERAL 
FORUM," care of Sherman, Clay & Co., San Francisco. 


SEASON TICKETS - - - $5.00 and $7.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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Friday, November 13, 2:45 P. M. 
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mony, of color; it is exceedingly mellifluous, when once the ear un- 
derstands that the poet, instead of being the slave of the Alexan- 
drine, weaves his variations round it, like a musical composer.” 


SCHERZO, **eTHE SORCERER’S APPRENTICE” - Dukas 


“The Sorcerer’s Apprentice” has for its basis the poem by the 
same name written by Goethe in 1796, although the original story is 
an old one, found in Lucian’s ““The Lie-fancier”’. 

Eucrates, a man with a venerable beard, a man of threescore 
years, addicted to philosophy, told many wonderful stories to Ty- 
chiades. Eucrates met on the Nile a person of amazing wisdom, one 
Pancrates, a tall, lean man, with a pendulous under lip and some- 
what spindle-shanked, with a shaven crown; he was dressed wholly 
in linen, and it was reported of him that he had lived no less than 
twenty-three years in a cave underground, where during that time 
he was instructed by Isis in magic. “When I saw him as often as 
we went on trips, among other surprising feats, ride upon crocodiles, 
and swim about among these and other aquatic animals, and per- 
ceived what respect they had for him by wagging their tails, I con- 
cluded that the man must be somewhat extraordinary.” Eucrates 
became his disciple. ““When we came to an inn, he would take the 


i Oscar Weil Memorial Scholar- 
ship Fund announces the award of a 
Scholarship in Musical Composition 


Tr 


The award will be made by a committee of competent judges to 
be announced later. 


Applications in writing should be made before November |5th to 
Mr. John A. Paterson, 1354 Greenwich Street, San Francisco, and 
should be accompanied by one or more compositoins in legible 
form, or other evidences of talent for composition. 


The value of this scholarship is two hundred and fifty dollars a year 
and must be devoted to study. It is awarded for one year and may 
be renewed for one or more years at the discretion of the Execu- 
tive Committee of the Oscar Weil Scholarship Fund. 
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The supremacy of the Julius Bauer Piano is re- 
vealed as much by its clientele among the most 
distinguished patrons of music as by the unpa- 
ralleled demand for this remarkable instrument. 
Every Julius Bauer Piano is sold before it can 
be finished in the factory—every Julius Bauer 
dealer must wait his turn, for the Bauer permits 
no hurry—no rush—production limited to 350 
instruments a year. 


The marked preference shown for the Julius 
Bauer Grand is due to the individuality and per- 
manence of the rich, resonant Bauer tone, which 
has long made the Julius Bauer Grand Piano 
the choice of connoisseurs and great pianists 
free from the “dollar taint.” 


You and your music-loving friends are 
invited to visit our studios and form your 
own opinion of this marvelous instrument. 
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wooden bar of the door, or a broom, or the pestle of a wooden 
mortar, put clothes upon it, and speak a couple of magical words to 
it. Immediately the broom, or whatever else it was, was taken by 
all the people for a man like themselves; he went out, drew water, 
ordered our victuals, and waited upon us in every respect as handily 
as the completest domestic. When his attendance was no longer 
necessary, my companion spoke a couple of other words, and the 
broom was again a broom, the pestle again a pestle, as before. This 
art, with all I could do, I was never able to learn from him; it was 
the only secret he would not impart to me; though in other respects 
he was the most obliging man in the world. At last, however, I 
found an opportunity to hide me in an obscure corner, and overheard 
his charm, which I snapped up immediately, as it consisted of only 
three syllables. After giving his necessary orders to the pestle with- 
out observing me, he went out to the market. The following day, 
when he was gone out about business, I took the pestle, clothed it, 
pronounced the three syllables, and bid it fetch me some water. He 
directly brought me a large pitcher full. Good, said I, I want no 
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more water; be again a pestle. He did not, however, mind what I 
said, but went on fetching water, and continued bringing it, till at 
length the room overflowed. Not knowing what to do, for I was 
afraid lest Pancrates at his return should be angry (as indeed was 
the case), and having no alternative, I took an axe and split the 
pestle in two. But this made bad worse; for now each of the halves 
snatched up a pitcher and fetched water; so that for one water- 
carrier I now had two. Meantime in came Pancrates; and under- 
standing what had happened, turned them into their pristine form. 
He, however, privily took himself away, and I have neyer set eyes 
on him since.” 

There is a long and mysterious introduction. The first theme is 
introduced with long-held harmonics of violas and cellos and pecu- 
liar effects of flutes. The second theme; the most important of all, is 
given to woodwind instruments, beginning with the clarinet. These 
two themes are repeated. The second theme is now given to a muted 
trumpet and continued by flute and harp. There is the suggestion of 
the conjuration and of the approaching spirits. At last the second 
and chief theme appears in another form, played by three bassoons. 
The first theme is now changed. The scherzo is developed from 
these two themes, although a new one of some importance is intro- 


SIGMUND ANKER 
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Management: NBC Artists Service . - 111 Sutter Street 











duced. There is a translation into music of the apprentice’s increas- 
ing anxiety, until the sorcerer’s return is announced by dreadful 
blasts of brass, trills on woodwind instruments, and tremolo of 
strings. The themes of the introduction are brought in, but without 
the mysterious harmonics. The pestle flies to its corner and is quiet. 


SYMPHONIC POEM, 
“LE ROUET D’?OMPHALE” - - — Saint-Saens 


“Le Rouet d’Omphale’” (Omphale’s Spinning Wheel), Saint- 
Saens’ first symphonic poem, was composed in 1871, originally as a 
rondo for piano and later orchestrated. As a piano piece it was first 
played by the composer in 1872. The fly-leaf of the orchestral score 
contains the following note: 

“The subject of this symphonic poem is feminine seductiveness, 
the triumphant struggle of weakness against strength. The spinning 
wheel is only a pretext; it is chosen merely from the viewpoint of 
rhythm and the general aspect of the piece. Persons who are inter- 
ested in looking up details will see Hercules groaning in the bonds 
he cannot break, and Omphale mocking the vain efforts of the hero.” 

Omphale was the daughter of the Lydian king, Jardanus, and her 
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husband was Tmolus, the god of a mountain and the father of Tanta- 
lus, and it was he that decided the musical contest between Pan and 
Apollo. After the death of her husband, Omphale undertook the 
government. Now, after Hercules in a fit of madness slew his friend 
Iphitus, he fell grievously sick, and the oracle announced that he 
would not be released from this sickness unless he served some one 
for wages and for three years, and these wages were paid the family 
of Iphitus. Hermes, therefore, sold him to Omphale, and by her 
Hercules had a son. 

Another description has it that Omphale was the wife of Her- 
cules, and her charms so overcame him that he quit his club and 
learned to spin with her. 

The poem commences with the whirring of the spinning wheel 
in gradually accelerating arpeggios of alternate violins and flutes, the 
rhythm being finally set in the violins. This is maintained through 
harmonic changes. A broad phrase in C sharp minor rises heavily 
from the “cellos and double basses. It is repeated several times in 
melodic progression, each time with stronger and richer instrumen- 
tation. It is the voice of Hercules, who would fain rend his bonds 
asunder. Louder and louder waxes the complaint, and the oboe, the 
coquettishly ironical voice of Omphale, answers in mockery. The 
hero realizes the vanity of his struggle. The chief theme reappears 


Willem 
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VIOLIN TEACHER 
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(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 
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in a still more lightsome form; the music grows fainter; the figure of 
the spinning wheel dies out in the topmost notes of flutes and the 
harmonics of violins. 


OVERTURE TO “MIGNON” - - - Thomas 


‘Mignon’, Ambroise Thomas’ most successful opera, had its 
premiere on November 17, 1866, at the Opera Comique, Paris. ‘The 
libretto by Barbier and Carre is based on Goethe’s “Wilhelm Meis- 
ter’s Lehrjahre’”. Of Thomas’ many operas, “Hamlet” and ~Mig- 
non”’ are the only ones which have survived, and of these “Mignon” 
is by far the most popular. In 1894, on the occasion of its one 
thousandth performance at Paris, Thomas was decorated with the 
Grand Cross of the Legion of Honor. 

The overture is a highly and deservedly favored concert number 
of the lighter class, although it might be called an “introduction” 
more appropriately, perhaps, as it has practically nothing of the 
classic overture form—consisting rather of a free treatment of cer- 
tain themes from the opera. First a short, picturesque introduction, 
which leads into Mignon’s beautiful song, “Know’st Thou the 
Land?” this being followed in turn by the spirited polonaise which 
Filina sings in the second act. 
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A COURSE IN MUSICAL APPRECIATION 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
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Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
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seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 








Your Community Chest 


FALL CAMPAIGN 
©-Ci1'O-BER- 26 «10 SIN Ome Mibtrihe a 186 





MME. 


Pr ninky en G. MINETTI 


° School of Violin and Ensemble 
Meyerinck i 


824 TARAVAL ST. 2615 CALIFORNIA STREET 
MOntrose 2423 Telephone FI Ilmore 0264 


Builds upon common 
sense, working through 
/ the senses to the intel- 
ligence. 


—Redfern Mason 














The SAN FRANCISCO 


Wlasten School 





Has been the teacher of prominent artists. * ~ 
—Alexander Fried in the S. F. Chronicle of Singing and 
ae established herself in the musical history 
of. the Coast. —S. F. Chronicle Directors @ 
Those who occupy themselves with the peda- FREDRIK E pera 


gogy of music should listen to you with interest Tel. MArket 3400 
and respect. With cordial greetings, very sincerely BLICKFELT Entire 24th Floor 


yours. —Walter Damrosch EMIL J. POLAK Wm. Taylor Hotel 





150 





PERSONNEL 
The San Francisco Symphony Orchestra 





ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia. William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B: 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 

Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark2@Ou E- 
Bassett, F. N. 


TUBA 
Murray, Ralph 


HARP 
Attl, Kajetan 


TYMPANI 


Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 
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STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 
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Sherman. 


“Home of the Steinway” 


Kearny and Sutter Sts., S.F- 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 





UNIVERSITY OF CALIFORNIA 
COMMITTEE ON MUSIC AND DRAMA 


San Francisco Symphony Orchestra 


ISSAY DOBROWEN 
Conducting 


HARMON GYMNASIUM, BERKELEY 


TUESDAY, NOVEMBER*10, 1931 





8:15 P.M. 

PROGRAMME 
1 Overtitre to. “arsstan and vadmilla 9 3e2) ee ee Glinka 
Dive tt “Pi esWnchnan ted Lis keg ge eee a, ee ene ee ee Liadow 
FP OVA b At) 4: a ON LM), DN OUEST, BON WE Mea. tA. WN. BES Liadow 
g°* A Niehton the bala Mountain}. et eee Moussorgsky 

INTERMISSION 
AL Me SONG Ol PNGIS. * SFOMLS | acl K Os (acces see eereteas. 3 Rimsky-Korsakow 
PAOD ANISH (CAD Pi@e: imc ile eee ei i ee Rimsky-Korsakow 


6. Andante Cantabile, from String Quartet, Opus 11......%schaikowsky 


7. Overture-Fantasie, ‘‘Romeo and Juliet’’...................... T schatkowsky 
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Overture to ““Russlan and- Ludmilla’ ..2 0 Glinka 


2?) 


‘“Russlan and Ludmilla’’ was the second of Glinka’s operas, the 
libretto being by the Russian poet, Pushkin. Fortissimo chords for 
full orchestra usher in the introduction. The first theme is announced 
by the violins, violas and flute, accompanied by all the other instru- 
ments. The woodwinds have a charming and brilliant episode, with 
string pizzicato accompaniment. The second theme appears in a grace- 
ful melody for the violas, ’cellos and bassoons, which is taken up by the 
full orchestra. After the reappearance of the first and second themes, 
there is a brilliant coda based on the first theme and enriched by a 
bell-like effect in the brass. 


See MNChANnted Lake: ...22 Melee ae nec ee Oe ae Tnadow 


Anatol Liadow was an influential modern Russian composer, whose 
research into the folk music of his country exerted great influence 
upon his compositions. The work played this evening is short and 
indefinite in form. Its contents do not comprise the development of 
any particular subject matter, but rather set forth an impressionistic 
picture, in sound, of a tranquil forest, with its borders mirrored in 
the waters of a lake, wherein may dwell—as the Russian fairy tales 
describe them—the nymphs or fairies who are the tutelary guardians 
of many a lake and stream. 


Beepend "KURU OCS ise cere ee eee a nce mae Inadow 


‘*Kikimora,’’ it is explained on the flyleaf of the score, is based 
on a Russian folk tale of Sakharow: Kikimora is brought up by a 
sorceress in the mountains, and in youth is from early morn until late 
at night beguiled by the tales of foreign lands, told by the sorceress’s 
magic cat. From night-time until dawn Kikimora is rocked in a 
erystal cradle. In seven years the phantom grows up. Shiny and 
black, its head is as small as a thimble, and its body as thin as a straw. 
Kikimora makes all manner of noises from morning until evening, and 
whistles and hisses from evening until the middle of the night. Then 
the phantom spins until daybreak—spins, and stores up evil in its 
mind against all mankind. 


A Night on the Bald Mountain’ —= = Moussorgsky 


Moussorgsky began this work in 1867 as a piece for piano and 
orchestra. Left uncompleted, the composition was taken up again 
about three years later when Guedeonow, the director of the Russian 
Opera at Petrograd, proposed to Cesar Cui, Borodin, Moussorgsky and 
Rimsky-Korsakow that they should collaborate in an opera ballet on 
the subject of ‘‘Mlada’’—a subject which dealt with Russia in a pre- 
Christian era. In his former sketch, Moussorgsky made a number of 
alterations, and inserted a vocal part, the music now being intended 
for the revels of the black god Tchernobog and the witches on Mount 





Triglav. Guedeonow’s project came to nothing, and Moussorgsky once 
more laid his music aside, to take it up a third time as the basis of an 
‘‘intermezzo depicting the witches disporting themselves on the Bald 
Mountain, near Kiev.’’ This too was left uncompleted, and after the 
death of the composer, Rimsky-Korsakow took the sketch, revised, com- 
pleted and orchestrated it. The ‘‘program’’ is printed on the score as 
follows: 


‘‘Subterranean sounds of unearthly voices; appearance of the 
spirits of darkness, followed by that of the god Tchernobog ; Tcherno- 
bog’s glorification and the Black Mass; the revels; at the height of the 
orgies there is heard from afar the bell of a little church, which causes 
the spirits to disperse; dawn.”’ 


“Song of India’ from: Sadko’ ~ = = Rimsky-Korsakow 


‘“Sadko,’’ a legendary opera, was written by Rimsky-Korsakow in 
1895-96, although as early as 1876 he had composed a symphonic work 
of the same title, from which he used some of the themes in his opera. 
The story of the opera concerns Sadko, a minstrel who figures in the 
legendary history of Novgorod and whose name frequently has been 
introduced into Russian folk song. The tale which forms the founda- 
tion of Rimsky-Korsakow’s work was drawn from the Cycle of Noy- 
vorod, which, divided into two legends, concerns itself with those 
aspects of town life in the eleventh century which appertained to com- 
merce—for the merchants of Novgorod have much to do with the 
unfolding of the story. 

The ‘‘Song of India’’ is a tenor solo sung by one of the over-sea 
merchants, being one of the solos demanded by Sadko as a musical 
acknowledgment of his clemency in renouncing the greater part of the 
booty won in a wager. The orchestral arrangement played this eye- 
ning is by Victor Herbert. 


Spanish Caprice::.....42.5. ee Rimsky-Korsakow 


The Spanish Caprice, although constructed in five movements, 1s 
played as a whole and without pause. Indeed, the third piece is but a 
repetition of the first in a different key, with slightly varying treat- 
ment of harp and arpeggio figures of clarinet. The prevailing rhythm 
of three beats in the Spanish dance scarcely meets with an exception 
even in the Alborada, although this is less a dance than a kind of 
military piece, or fanfare (the name ‘‘ Alborada’’ seems to be akin to 
the French aubade and applies to a military piece played at day- 
break). The ‘‘Scene and Gypsy Song’’ opens with a striking fanfare 
of horns and trumpets, followed or echoed by a cadenza of the solo 
violin in the same figure, to a soft roll of the military drum; the third 
eadenza is of the flute to a roll of kettle-drums; the fourth is a cadenza 
of the clarinet; the last is of the harp. The ‘‘song’’ is a strident 
phrase of violins, with intruding low brass and cymbals. There is a 
suggestion of the fandango in the strings, ‘‘ quasi guitara.”’ 

















Andante Cantabile from String Quartet, Opus 11........... Tschatkowsky 


This Andante Cantabile is based on a Russian folk song with which 
Tschaikowsky became acquainted in a peculiar manner. A plasterer 
was working outside the house in which the composer was living; 
Tschaikowsky heard him humming a song several times while at work, 
and took down the song, and used it as the principal theme of this sec- 
tion of the Quartet. Later the song, which is a Russian folk tune, was 
included in the collection of Russian folk songs compiled by Rimsky- 
Korsakow. 


Overture-Fantasie, ‘‘Romeo and Juliet’’................-..-.- Tschatkowsky 


Tschaikowsky began sketching this work during September, 1869, 
and about two months later had it fully scored. The first perform- 
ance was given March 16, 1870. During the summer Tschaikowsky 
made many changes in the scoring; it was published and given several 
performances, but the composer was not yet satisfied and again made 
changes. The second edition was published in 1881, being the edition 
played this evening. 

The composition is a presentation in music of the well-known 
Shakespeare romance, and the story may almost be followed in the 
development of the musical material. At the start the figure of Friar 
Lawrence is presented by churehly harmonies in the clarinets and 
bassoons, then the conflict between the Montagues and Capulets is 
expressed in a tumultuous passage full of strife and fury. Then fol- 
lows the impassioned dialogue of the love scene. The stress and con- 
flict is resumed with a protesting warning from Friar Lawrence. The 
lovers again are heard, and after a slight pause Romeo’s ecstatic song 
is heard, bringing the music to a close, dirge-like and woefully. 


ANNOUNCEMENTS 


Second concert by the Berkeley Musical Association, Harmon Gymna- 
sium, Tuesday, November 24, 1931, 8:15 pm. Artist, Richard 
Crooks, tenor. 

Second concert of the University of California Symphony Orchestra, 
Harmon Gymnasium, Tuesday, January 26, 1932, 8:15 p.m. 


Third concert of the San Francisco Symphony Orchestra (Basil Cam- 
eron, Conductor), Harmon Gymnasium, Tuesday, February 9, 
1932, 8:15 p.m. 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, NOVEMBER 19 


presenting 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Schubert . . . . Overture to "Rosamunde" 
Schubert . . . . . . +. Moment Musical 
Brahms . . . . . Finale, Symphony No. | 
WiddGnen: cue 2. eo. te ee oe AL rauime 
Saint-Saens . . . . . Le Rouet d'Omphale 
Weber... . . .. Invitation to the Dance 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD sOlE COMPANW, © fs GALIFORNITA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. Paut I. FaGAn, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John §. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


Joun A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KoSHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. GC. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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FOURTH 
Popular Concert 


FRIDAY EVENING 
November 20 - 8:30 P.M. 


wl 


ISSAY DOBROWEN 


Conducting 
Soloist: MARIE MONTANA, Soprano 


aN ( 


ITALIAN PROGRAM 


1. Overture to “The Barber of Seville”... Rossini 
2. Concerto for String Orchestra, 
MCA TINO FN ee See Vivaldi 


3. Michiamano Mimi, from “La Boheme’’...Puccini 
Ne andro lontana, from “Wally”........... Catalan 
Mariz MontTANna 





4... Piemontese Dances a itr wane ees nas. Sinigaglia 

Dis eV VENUE cifh | tate cewek, oo ecieae Jee eis SE ete Boccherini 

6. Sortita d'Ofeha trom Amileto ~. 22 Faccio 
Marie MontTANA 

Te Ovetture tom Willian ell ee ee Rossini 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


FOURTH PAIR OF SYMPHONY CONCERTS 
1017th and 1018th Concerts 


Friday Afternoon, November 13, 2:45 o'clock 
Sunday Afternoon, November 15, 2:45 o'clock 


TIVOLI OPERA HOUSE 
Soloist: EFREM ZIMBALIST, Violinist 





PROGRAMME 


Ls: ei¢Gles Symp N@ny: cok nese cute) Set ae ee Krenek 
Andante sostenuto—Allegro energico 
Andantino 
Allegretto 

(First performance in America) 

Symphony ain. Gaminony = aes wee Mozart 
Allegro molto ete” SR oe 
Andante 
Menuetto: Allegro 
Finale: Allegro assai . 


i) 


NCE ERAN Ts-5. 1.@un 


5... Concertoctor Valin ine Damalomi aa Brahms 
Allegro non troppo 
Adagio 
Allegro giocoso, ma non troppo vivace 
EFREM ZIMBALIST 


IMPORTANT 


On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 
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MARGARET 


ple 2 we a 


Moving Storage Shipping 


Pianist 
° 1632 TAYLOR STREET 
SAN FRANCISCO 
162 TURK STREET eASUS ler TONS ‘ 
Phone FRanklin 4600 ors 


Alice Seckels Concert Management 
FAIRMONT HOTEL 
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Eighteen 
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853 Howard Street 
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LITTLE SYMPHONY = = - - Krenek 


Ernest Krenek, born in Vienna in 1900, received most of his 
musical education from Franz Schreker in Vienna and Berlin. In 
this country he is known chiefly through his “jazz opera,” “Jonny 
spielt auf,” which was produced at the Metropolitan Opera House, 
New York, in 1929; however, he has also written three symphonies, 
four other operas, a piano sonata, violin sonata, a cantata and num- 
erous smaller pieces. “Jonny spielt auf” has already been performed 
more than 1600 times in seventy different opera houses, although 
its first production was only in 1927, at Leipsic. 

Krenek was educated along solid musical lines; however, his 
viewpoints on music, as reflected in his compositions, are somewhat 
different from any previously expounded. His idea of music is to 
write something to entertain his audience, regardless of the instru’ 
mentation used or the effects obtained. Romantic music he does not 
believe in; melodic music he does not believe in unless it incidentally 
becomes necessary to express the idea to be conveyed. What he 
does believe in is the utilization of modern orchestral resources to 
the fullest extent for the sole purpose of amusing the listener, with 
rhythm as the key note. Whatever the result might be, in a musical 
sense, is justified, not as serious music but as amusement. In other 


FLOWERS 


THAT GLADDEN ALL HEARTS Victor Lichtenstein 
“Beauty regarded 1s Symphonylogues 


beauty remembered” 


The season’s loveliest Blossoms, Interpretations of the day 3 
choicest Plants, are assured those sym phony programme 
we serve. 
Phone SUtter 6200 ALTERNATE FRIDAYS 
11 A.M. 
Orders 
telegraphed anywhere WESTERN WOMEN'S CLUB 


609 SUTTER STREET 
A Floral Charge Account con- 
serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens” - Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Women's Club. 




















BOARD. OFZD TRE GLO RS 


Young People’s Symphony Concerts, Inc. 


PRESENTS THE 


San Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


TIVOLI THEATRE - SAN FRANCISCO 
January 15th - March I7th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


OAKLAND 


THREE WEDNESDAY AFTERNOON CONCERTS 
THIRD SEASON 


AUDITORIUM THEATRE 
October 14th, October 28th and November | 8th 


Four to five o'clock 


ISSAY DOBROWEN, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 


Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley | Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS NOW 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts 








words, Krenek has called himself a musical cartoonist. Certainly if 
caricature is accepted in the world of art, why not also in the 
’ world of music? 


In today’s programme, decided contrast has been provided, with 
Krenek followed by Mozart and Brahms. Krenek is to be taken as 
a hors d’ouvre for more substantial musical fare, but not to be taken 
as the main item on the menu. 


The “Little Symphony” is scored for first and second violins, 
(no violas or cellos), divided basses, flutes, clarinets, bassoons, con- 
tra bassoon, trumpets, trombones, tuba, harp, two mandolins, gui 
tar, two banjos, and percussion instruments. | 

The following, quoted from Gastone Usigli’s “Studies in Mod: 
ern Music,” with reference to Krenek, will serve well as an expla- 
nation of the viewpoint to be taken while listening to the work. 

‘It is more and more evident that the peculiar spirit of dissatis’ 
faction which marked nearly every work of art during the past 
century is still present in most composers of our age. Because it is 
reflected by a different historical background it manifests itself in 
different form, but again it could be qualified as an attempt to free 
oneself from the ‘actual’ and the present, an attempt to revive with 
new artistical material those illusions which real life apparently 


The ABAS 
STRING QUARTET 





SEASON 1931-1932 . . . Fourth Season 
NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, ‘Cello 


FLV GONGERTS + Five Tuesday Evenings— 
COMMUNITY PLAYHOUSE OPENING CONCERT 


(Improved Acoustically) 
N@Velying ar «48°30 
SEASON TICKETS $5.00 


(ALL SEATS RESERVED) | CHARLES COOPER 


Seat Reservations at Sherman, Clay & Co. * Assisting Artist 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
Richard M. Tobin, Honorary Chairman 
Mrs. Edward Glaser, Chairman Mrs. Leon Guggenhime, Vice-Chairman 
Management: ALICE SECKELS - Fairmont Hotel 
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609 Sutter Street 







November 


Wednesday | eer 


8:30 P. M. 


VICTOR 


CHENKIN 


SINGING ACTOR 


In a Program of International Character Songs 
I™—>2~£ 
“His roles marched like a pageant of life 
across the stage.”—New York Telegram. 


“An entertainer as great as he is unique.” 
—Boston Post. 


“Russian Singer Greeted by Shouts of Praise.” 
—Milwaukee Sentinel. 


“Mr. Chenkin puts most of the theatrical 
entertainments on Broadway to shame... 
His voice is as much of an actor as the rest 


of him.”—The New Republic. 


“Throngs turned away from Guild Theatre.” 
—New York Sun. 


“He ever touches many moods and pas- 
sions, humor and tragedy, with consum- 
mate skill and art.”—New York American. 


I™—-ZE 
Steinway Piano 
Management: Tickets: 
N. B. C. Artists Service, 111 Sutter St. Sherman, Clay & Co. 
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denies to human beings. What characterizes some of these attempts 
is, unfortunately, not only a dissatisfaction, but a deliberate con- 
tempt for the means that tradition has handed to us, and a manifest 
incapacity of transforming them into something as vital and organic. 

‘What impresses as unusual and exceptional in Krenek’s music 
proceeds from a similar cause. It does not seem to be (as some have 
thought) the realization of an abstract principle, rigidly applied, 
hampering the spontaneity of a subjective impulse—it is rather the 
somewhat reckless application of an artistic creed which aims to the 
annihilation of expression itself. The composer is apparently look- 
ing for “accents” capable of faithfully rendering his inner feeling; 
he appears to be gleefully playing with the instruments, occasionally 
obtaining a weird sonority. He has resolved that a mass of violas 
and cellos contribute too much to round and mellow the tone of the 
strings, and consequently banishes them entirely in the Little Sym- 
phony. The unavoidable ill-balance between violins and double- 
basses contributes to the general grotesque effect; mandolins, guitars 
and banjos are here elevated to the dignity of regular symphony in- 
struments, and their extensive use is almost required by the spirit of 
the music. Likewise does the character of the Andantino melody 
justfy to a certain extent its 7/g rhythm. 








THE SAN FRANCISCO BANK| 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 




























MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1931 
Assets) ...75) $149,118,154.86 Deposits.......... $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 


Bank Buildings and Lots............ (Value over $2,120,000.00) 

Other Real Estate: 22..72...000- (Value over $312,500.00) 

Pension *Fund:.27 ot ae (Value over $745,000.00) 
NEISSTONG BS RAN GE it oct iccesccedeorcashesschsees «cece steseSacccosceauaasss Mission and 21st Streets 
PARK-PRESIDIO UV BRANGHE f.cietti cote avceteecstst ar coat Clement St. and 7th Ave. 
HAIGH TUSTLREEE BRANCH ie ckteanceceuceeets Haight and Belvedere Streets 
WESC PORTALS BRAN Cad xtatesseticcgere vende ac sencss West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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“But ultimately what is or appears logical and justified in this 
composition is rather a matter of taste. The artistic interest aroused 
by the great works of art is subject to laws which, in our opinion, are 
absolute and eternal. But since art has become an open field for 
experiment for its own sake, we must grant an historical interest 
to productions which are, like this Little Symphony, the outcome of 
a conviction of spirit peculiar to our age; and the wide interest they 
have aroused, in Europe, at least, proves it. One may oppose this 
tendency but cannot afford to ignore it, because nothing is fortui- 
tous and accidental. At all times we want to approach art with 
devotion and religious fervour, yet there are times too, in which 
a lighthearted mood needs satisfaction. 

“In this mood one shall find this Little Symphony not only 
acceptable, but quite interesting and pleasant.” 


SYMPHONY IN G MINOR = = - Mozart 


Mozart wrote forty-nine symphonies—the first in London in 
1764, when he was only eight years of age. The earlier ones are 
very thinly scored, many of them calling only for strings, a pair of 
flutes or oboes, and as many horns. It was not until he came to his 





> LECTURES - $5.90 and $7.00 


— A Season Ticket gives you the same choice seat for each event — 


“TOWN HALL SERIES" - SCOTTISH RITE HALL 
AN IDEAL CHRISTMAS GIFT 





SAT. E k Famous English Actor . . . 
TAR: Az F ran S Dp eva g in Characters from Dickens 


NUES.EVE: 5 Educator, Author, Lecturer; 
JAN. 19 B r Oo t er L © O Chan. St. Mary's College 


TUES, EVE, : Poet, Playwright, Actress . . 
FEB. 9 M IC h ae | S t ran g © an Extraordinary Personality 


THUR. EVE. : : Explorer and Scientist .. . 
mAR.10 William Beebe with Motion Pictures 


TUES. EVE. Journalist and Author .. one 
APR. 12 Sherwood Anderson of the eaten living writers 





$1.00 deposit holds reservation until January 9, 1932 
BOX OFFICE: SHERMAN, CLAY & CO. Management: PETER D. CONLEY 
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THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





| THURSDAY EVENING, DECEMBER 10 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS—"IS LIBERALISM DEAD?" 


These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 
the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 





WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 





TUESDAY EVENING, MARCH 8—Community Playhouse ~ 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 





A NOTE ON THE LIBERAL FORUM 


The purpose of "The Liberal Forum" is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in 
the modern world. According to present plans, lectures as described above will be followed 
by seminars and discussion groups placed under the leadership of competent chairmen. At the 
lectures, the debate and the symposium the audience will be invited to interrogate the 
speakers. "The Liberal Forum" is interested in the reaction of the audience as well as in pre- 
senting the views of the speakers. Aiming to be a vehicle of adult education in the fullest 
sense of the phrase, "The Liberal Forum" wishes to establish a bond of understanding between 
the speaker and his hearer. Those interested in the purposes of "The Liberal Forum" are urged 
to address their inquiries to RAYMOND DANNENBAUM, SECRETARY, "THE LIBERAL 
FORUM," care of Sherman, Clay & Co., San Francisco. 





SEASON TICKETS - - - $5.00 and $7.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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FIFTH PAIR 
Symphony Concerts 


Friday, November 27, 2:45 P. M. 
Sunday, November 29, 2:45 P. M. 


TIVOLI OPERA HOUSE 
IX 


ISSAY DOBROWEN 


Conducting 


Soloist: PERCY GRAINGER, Pianist 


I —ré 


Programme 


Le Oveqcure, . inpBohenmma tas ste ee Hadley 
2. Symphony No. 4, in D minor... Schumann 


3. Concerto for Piano, in B flat minor 
ito A a Re lle AEE Ses T schaikowsky 
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thirty-ninth symphony—the “Parisian,” written in 1778—that he 
began to apply any great breadth of instrumentation, and it was 
reserved for the year 1788 to witness his crowning achievements in 
this form—the three great symphonies in E flat, G minor and C 
major (the so-called “Jupiter”’). All three of these works were writ- 
ten between June 26th and August 10th, the one played today hav 
ing been completed within ten days. 

The G minor Symphony has been the object of boundless ad- 
miration on the part of all subsequent composers and critics, some 
of whom have voiced the opinion that it is Mozart's orchestral master- 
piece. Beethoven is said to have been so deeply impressed with its 
beauties that he rescored it from a pianoforte copy; and Schubert, 
speaking of the Andante, said: “T seem to hear the angels singing.” 
Otto Jahn in his biography of Mozart reviews the work in the follow- 
ing words: “In the G minor Symphony sorrow and complaining take 
the place of joy and gladness. The pianoforte quartet and the quin- 
tet in G minor are allied in tone, but their sorrow passes in the end 
to gladness or calm: whereas here it rises in a continuous climax to a 
wild merriment, as if seeking to stifle care. The agitated first move- 
ment begins with a low plaintiveness, which is scarcely interrupted 
by a calmer mood of the second subject, which in working out inten- 


ie Oscar Weil Memorial Scholar- 
ship Fund announces the award of a 
Scholarship in Musical Composition 


r——~. 


The award will be made by a committee of competent judges to 
be announced later. 


Applications in writing should be made betore December Ist to 
Mr. John A. Paterson, 1354 Greenwich Street, San Francisco, and 
should be accompanied by one or more compositoins in legible 
form, or other evidences of talent tor composition. 


The value of this scholarship is two hundred and fifty dollars a year 
and must be devoted to study. It is awarded for one year and may 
be renewed for one or more years at the discretion of the Execu- 
tive Committee of the Oscar Weil Scholarship Fund. 
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EFORE 
oe CONCERT 


—w hat could 
=: provide more 
= perfect har- 

mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 


>, 24 
i . SVT dining rooms 






BY \) of Pign’ Whis- 
tle! 


A DeuicHtrut LuncHEon . . . 50c 
ASEULE- Course DINNER :........ 85c 
and for those in a hurry 
A SprctaL DINNER AT THE Counter, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre . . . at 33 Powell Street. 





FIG N WHISTLE)...” 
ee od 


Up and Down the Coast 


See et eee 
W URLITZER 


Invites you to 





visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 
artists as 

Piastro 

Abas 


Zimbalist 
Penha 


and others equally famous 





whom you hear in these con- 


certs purchase their instru- 


ments from the 
Wurlitzer col- 
lection. 


Always a large 
selection 
on display 


edd od 





WuRLIIZER 


250 STOCKTON STREET 
Open Evenings 





sifies a gentle murmur into a piercing cry of anguish; but, strive and 
struggle as it may, the strength of the resistance sinks again into the 
murmur with which the movement closes. The Andante, on the 
contrary, is consolatory in tone, not reposing on the consciousness 
of an inner peace, but striving after it with an earnest composure 
which even attempts to be cheerful. The Minuet introduces another 
turn of expression. A resolute resistance is opposed to the foe, but 
in vain; and again the effort sinks to a moan. Even the tender com- 
fort of the trio, softer and sweeter than the Andante, fails to bring 
lasting peace. Again the combat is renewed, and again it dies away, 
complaining. The last movement brings no peace—only a wild 
merriment that seeks to drown sorrow, and goes on its course in 
restless excitement. This is the most passionate of all Mozart’s sym- 
phonies, but even in this he has not forgotten that ‘music, when 
expressing horrors, must still be music’.” 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
IN D MAJOR - - - - - Brahms 


Brahms worked on the composition of this concerto during the 
summer and autumn of 1878. Josef Joachim, with whom Brahms 


BALpwin 











Choose your piano ab 
the artists do. Todays 
great ones prefer the 


tBALDWIN - 
310 SUTTER STREET 
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consulted, furnished the bowing and fingering markings and also 
wrote a cadenza, and it was Joachim who first performed the work 
at a Gewendhaus concert, Leipsic, January 1, 1897, with the com- 
poser conducting. 

With reference to Brahms and Joachim, Leland Hall writes: 
“The friendship between Joachim and Brahms is one of the pleasant- 
est things in musical history. It was Joachim who introduced Brahms 
to the Schumanns in Dusseldorf, thereby starting him upon his 
career. With one short break the friendship lasted down to the end 
of Brahms life. It was of great influence upon Brahms, and it is 
obvious that all the music Brahms wrote for the violin was written 
with Joachim in view. In this concerto the special polyphonic effects 
in which Joachim was unrivaled among violinists of all time, are 
found in abundance. In fact, for many years the concerto was left 
rather severely to Joachim, both because he was one of the very few 
musicians who appreciated its noble and profound sentiment, and 
because he was, perhaps, the only violinist skillful enough to play 
the enormously difficult last movement. Even Joachim was said to 
have had too obvious difficulties with this movement. At the pres- 
ent day the repertory of no violinist is complete without it. The 
concerto is a splendid example of the combination of classic restraint 


ALICE SECKELS presents 


SETH PARKER 


In Person with His Jonesport Neighbors 
Thurs. Eve'g T 9 CIVIC AUDITORIUM 


N O V Seats 50c to $2 at Sherman, Clay & Co. 


The audience all but climbed right on the stage and acted with the players—Kansas City Times. 











Community Playhouse Tuesday evening, Nov. 24, 8:30 
PIANO RECITAL 


MARCUS GORDON 


Tickets: $1.50 and $1.00 Now on Sale at Sherman, Clay & Co. 


Steinway Piano 


Management: NBC Artists Service = - - - - [11 Sutter Street 
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and fervid romanticism which Brahms alone was able to achieve. 
It is written in the orthodox classic form, but the spirit which fills 
it with an immortal life is romantic. The themes are impassioned. 
Often they are treated severely; at moments they soar, as if inspired 
out of reach of the classic restraint.” 

It has often been noted that the concertos of Brahms are in 
reality symphonies with a principal solo voice, rather than mediums 
for display of virtuosity. On this thought Philip H. Goepp has made 
the following interesting comment: 

“The violin concerto of Brahms corresponds to Schumann’s 
piano concerto in so far as each work is singular and eminent for a 
prevailing poetic character. To enjoy the Brahms concerto, we must 
once for all lose thought of mere display. And in this connection 
it is tempting to touch on a certain attitude of the public towards 
concertos in general. Between those listeners who hail the difficult 
feat in itself, and the true cognoscente, there is a group who resent 
the obtrusion of technique. One hears this criticism of many con- 
certos, even the noblest. An answer is obvious. The lay-listener 
forgets that the soloist does not always hold the most important role. 
There is a natural alternation, a kind of antiphony between soloist 
and orchestra, an exchange of the melody; each in turn has the main 














ATTL HARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 





Consult me before purchasing 
or renting a harp. 





KAY ATTL 


Harp Solo Records 
Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. 
Author of ''Method for Harp." On sale - 532 Geary Street 


Published by Carl Fisher Company, New York. 











LS 











say or merely adorns. When the burden of the subjects sings in the 
orchestra, it is vain to listen merely to the soloist. If we conceive a 
concerto as an equal duet of soloist and orchestra, the beauty and 
meaning becomes suddenly clear. We must not put the soloist on 
too high a pedestal at all; he moves on an equal plane with the 
orchestra, who sing with him as a sympathetic chorus. The great- 
est interpreter will least desire such a one-sided attitude of the audi- 
ence. In the Brahms concerto, where there is least possible exploit- 
ing of virtuosity, we must catch the melodic lines as in a symphony, 
else the whole poetry is lost to us. At the first flush we have not 
the feeling of a formal concerto—rather the poetic climate of the 
writer's sonatas for violin, or of the glorious trio with the horn, 
fragrant with the sense of the woods.” 

The first theme of the first movement, Allegro ma non troppo, 
D major, 3-4, of a somewhat pastoral character, is proclaimed by 
violas, ‘cellos, bassoons, and horns; and the development is carried 
on by the full orchestra in harmony. In the course of the introduc- 
tion this theme is pushed aside by other motives; and it first becomes 
again prominent through wood-wind and strings in the highly devel- 
oped introductory cadenza of the solo violin. The free fantasia 
begins with an orchestral tutti in A minor, and for some time the 





Willem 
WEGMAN 


VIGEINTEAGEIER 


Studio: 
1920 SCOTT STREET 
(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 
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orchestra carries it on alone; then the working out is continued be- 
tween orchestra and violin. In the coda, after the orchestral fury, 
Brahms has given opportunity for the violinist to introduce an 
unaccompanied cadenza. 

The second movement Adagio, F major, 2-4, is in the nature of 
a serenade movement. It may be called a romanza. The chief song 
is played first by the oboe, which is accompanied by wind instru- 
ments; then it is played in changed form by the violin, which also 
plays a more emotional second theme, and ornaments it in the devel- 
opment. After frequent modulations in the development of the 
second theme there is a return to F major and the first theme, which 
is sung by the solo violin. 

The Finale, a rondo in D major, 2-4, is built on three themes. 
There is brilliant work for the solo violin—double stopping, florid 
running passages, arpeggios, technical demands on the player. 


» IMPRESSIONIST DANCE - TWO-PIANO CONCERT 
with 

Vivian Wall - Bessie Fuller Turner - Edgar Sparks 
AT 


COMMUNITY PLAYHOUSE 


Western Women's Bldg., 609 Sutter St. 


WEDNESDAY EVENING, NOVEMBER 18 - at 8:15 P.M. 


Tickets $1.00 — Sherman, Clay & Co. and Box Office of Playhouse 
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SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlnut 3496 










JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 

Phones: GArfield 9984; PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 









Concert Pianist and Teacher 


Simon Breyn 


Studio—2070 PACIFIC AVE. 
Phone WEst 3130 
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SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 





Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 





ORDEAL 


Concert Violinist - Conductor - Teacher 
Residence Studio 48 WiILDwoop AveE., PigpMoNnT; PizpMoNT 8140 J 














MME. 
Anna Von 


Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 


Builds upon common 
sense, working through 
the senses to the intel- 
ligence. 


—Redfern Mason 


Has been the teacher of prominent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
Those who occupy themselves with the peda- 
gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 






G. MINETTI 


School of Violin and Ensemble 


@ 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 

















The SAN FRANCISCO 


Waster School 
of Singing and 
Directors q@ p Ge r an 


FREDRIK E. Tel. MArket 3400 


BLICKFELT Entire 24th Floor 
EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 








The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F.. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 

Previati. Louis J. 

Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, EB: 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland 5. 


Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clank2Ouk: 
Bassett, F. N. 


TUBA 
Murray, Ralph 

HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts;, |b; 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 


























In the 
field of the 


Piano. . 





there 1s 
only one answer. . © 


— 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 


Sherm 


“Home of the Steinway” 


Kearny and Sutter Sts., S. F. 


2515 Mission St. 1715 Fillmore St, 
Fourteenth and Clay Sts., Oakland 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 








PROGRAM for 
THURSDAY EVENING, NOVEMBER 26 
PIESCUITD G 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 


Artur Rodzinski, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Beethoven . . . . . . . Overture, "Egmont" 
Cadman . . Oriental Rhapsody, "Omar Khayyam" 
Dvorak . Largo from the "New World" Symphony 
Wagner . . . Entrance of the Gods into Walhalla 
Dohnanyi. . . . . . Orchestra Suite, Opus 19 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 





MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. Paut I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mss. M. C. Sloss 
Selah Chamberlain Mrs. M.S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 
Joun A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 
MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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FIFTH 
Popular Concert 


FRIDAY EVENING 
December 4 - 8:30P.M. 


yw 


ISSAY DOBROWEN 


Conducting 


AMERICAN PROGRAM 


. (Overture. li ponemia: ean Henry Hadley 
> WNesro-Khapsody ....22-.0 Rubin Goldmark 
. Suite, “Through the Looking Glass” 


hehe a td Oke lee een eR Deems Taylor 


_ Suite, “Adventures in a Perambulator”’ 


thi Oe eee mame Si John Alden Carpenter 


. Rhapsody in Blue, for Piano and Orchestra 


PUI cte a! AR EL Gee a George Gershwin 


_ Festival Overture, “Chanticleer” 


ent naa aint ena ie Daniel Gregory Mason 
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San Francisco 


Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


FOURTH POPULAR CONCERT 
102 1st Concert 
Friday Evening, November 20, 8:30 o'clock 


TIVOLI OPERA HOUSE 
Soloist: MARIE MONTANA, Soprano 


eee 
ITALIAN PROGRAMME 
I. Overture to “Whe Barber chiocville. ee Rossini 
22<COncertor ines) Miner ee oe ee Vivaldi 
For Two Solo Violins, Solo Viola, Solo Cello and Strings 
Solo Violins: NATHAN ABAs, LAJosS FENSTER 
Solo Viola: JASCHA VEISSI 
Solo Cello: WILLEM DEHE 
Allegro moderato 
Adagio 
Allegro 
3. Michiamano Mimi, from “La Boheme””.................. Puccini 
Ebben? Ne andro lontana, from “La Wally”’.....Catalani 
Marie MontTAna 
TaN) ee Re So OEN 
4. : Piemontese Dances .uic..00 2 ee Sinigaglia 
Ds» AICTE Ect AE SS eek Boccherini 
6. Ballatella (Bird Song) from “I Pagliacci’’...Leoncavallo 
Marie MonTAna 
fa, Overture toe WW illtany eli ee ee ee Rossini 
IMPORTANT 


On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 
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OVERTURE TO *“‘THE BARBER OF SEVILLE” - Rossini 


Gioacchino Antonio Rossini, the “Father of the Italian opera,” 
was born February 29, 1792, of very humble parents. His father 
was a trumpeter and his mother, a baker’s daughter, sang in the 
theatres in which her husband played. With all their financial dif- 
ficulties, their life was a pleasant one, and the elder Rossini was 
celebrated for his irrepressible humor and ready wit. Little Gioac- 
chino received his first musical lessons on the harpsichord, and 
remarkable lessons they must have been. His teacher, Prinetti by 
name, insisted upon playing the scale with two fingers only, and had 
a strange habit of falling asleep standing up in the middle of his les- 
sons. In 1807, at the age of fifteen, Rossini entered the Conserva- 
tory at Bologna. Here he studied counterpoint and composition 
and also became quite a virtuoso on the ‘cello. In 1810 he produced 
his first opera, the forerunner of a veritable avalanche of operas 
which was to follow, for Rossini produced no less than fifty-three 
complete operas between 1810 and 1829; between the ages of 18 
and 37. “The Barber of Seville” is almost the only one of these 
which appears on the operatic stage today, but the immense influence 
of Rossini on subsequent operatic writers cannot be over-estimated. 
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The Overture originally belonged to “Aureliano in Palmira,” 
first produced in 1814, and also did duty for “Elisabetta regina 
d'Inghilterra,” 1815. It is in a sprightly, carefree style, typically 
“Rossinian.”” Nothing could reveal the true Rossini better than this 
piece, as it chatters and prattles along, now laughing and mocking 
at some audacious caprice of its own, and now revealing a tender 
lyrical charm which was so characteristic of the lovable Italian 
genius, who was so unassuming of his talents that it is said that 
friends of his were once forced to lock him in his room without 
food or drink until he would finish an opera he had promised, so 
intent was he upon enjoying life at his own leisure. 


CONCERTO IN A MINOR, for String Orchestra - Vivaldi 


During Vivaldi’s time (1680-1734) the word “Concerto” had a 
meaning different from that of today. It signified a series of move- 
ments for instruments much in the nature of a suite, of which, in 
part, it was a direct development. Philip H. Goepp has supplied 
information on this subject as follows: 

“We find in Vivaldi’s concertos the simplicity of theme, familiar 
to us in Bach’s Brandenburg concertos, as well as the. abundant 
sequences and harmonies. The concerto in A minor is scored, in the 
modern edition by Sam Franko, for groups of solo and tutti instru- 
ments. The first movement, Allegro moderato, A minor, 2/4, has 
two solo violins against a full body of strings; the second, Adagio, 
D minor, 2/4; has a solo violin, viola and ’cello; in the third, Alle- 
gro, A minor, 4/4, reappear the two solo violins of the beginning. 

‘As against the Suite, where all the movements are in the same 
key, it is interesting to see the approach towards the symphony in 
the contrast of keys in the Adagio in D minor. But in the separate 
movements, with an abundance of counterpoint and even of tonal 
modulation, there is in the main a single group of themes, entering 
in various related keys. In the Finale is a free digression in the 
manner of the fantasy or toccata. 

“Comparatively few of Vivaldi’s compositions have been pub- 
lished and those that are are mainly for string instruments in various 
combinations. Original manuscripts are found in several private 
and public collections; in Dresden alone there are over eighty man’ 
uscript concertos. He wrote in all about eighty concertos, thirty-five 
operas, and many sonatas, cantatas and arias: 


MI CHIAMANO MIMI 
(My Name is Mimi) from ‘SLA BOHEME” - Puccini 


This number, from Puccini’s beloved ‘““La Boheme,” is so well 
known that the mere listing of it should suffice. It occurs in the. 
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8:30 P. M. 


Vue LGR 


CHENKIN 


SINGING ACTOR 


In a Program of International Character Songs 
IE 
“His roles marched like a pageant of life 
across the stage.’—New York Telegram. 





b 


“An entertainer as great as he is unique.’ 
—Boston Post. 


“Russian Singer Greeted by Shouts of Praise.” 
—Milwaukee Sentinel. 


“Mr. Chenkin puts most of the theatrical 
entertainments on Broadway to shame... 
His voice is as much of an actor as the rest 


of him.”—The New Republic. 


“Throngs turned away from Guild Theatre.” 
—New York Sun. 

“He ever touches many moods and pas- 

sions, humor and tragedy, with consum- 

mate skill and art.’—New York American. 


IE 
Steinway Piano 
Management: Tickets: 
N. B.C. Artists Service, | 11 Sutter St. Sherman, Clay & Co. 
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first act of the opera, immediately following Rudolph’s Narrative, 
and in it Mimi tells of her simple life, her work and lonely existence. 


Mi chiamano Mimi, ma il mio nome e Lucia. 
La storia mia e breve. 
A tela o a seta ricamo in casa e fuori, 
in bianco ed a colori. 
Lavoro d’ago, sono tranquilla e lieta 
ed e mio svago far gigli e rose. 
Mi piaccion quelle cose che han si dolce malia, 
che parlano d’amor, di primavere. 
di sogno e di chimere, 
quelle cose che han nome poesia, 
Lei m‘intende? 


Mi chiamano Mimi, ed il perche non so. 
Sola, mi fo il pranzo da me stessa. 
Non vado sempre a messa, 
ma assai prego il Signore. 
Vivo sola, soletta nella mia cameretta 
che guarda i tetti e il cielo, 
ma quando vien lo sgelo il primo sole e mio. 
Col novo aprile una rosa germoglia 
sul davanzal; ne aspiro a foglia a foglia 
lolezzo. E si gentile il profumo d’un fiore! 
Quelli ch’io fingo, ahime! non hanno odore. 
Altro di me non le saprei narrare. 
Sono la sua vicina 
che la vien fuori d’ora a importunare. 
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They call me Mimi, but my name is Lucia: 
My story is a short one— 

Fine satin stuffs or silk I deftly embroider; 
I am content and happy: 

The rose and lily I make for pastime. 
These flowers give me pleasure 

As in magical accents they speak to me of love, 
Of beauteous springtime. 

Of fancies and visions bright they tell me, 
Such as poets, and only poets, know, 

Do you hear me? 


They call me Mimi, but I know not why: 

All by myself I take my frugal supper, 

To Mass not oft repairing, yet oft I pray to God. 

In my room live I lonely, 

Up at the top there, in my little chamber 

Above the house tops so lofty. 

Yet the glad sun first greets me: 

After the frost is over 

Spring’s first. sweet, fragrant kiss is mine. 

Her first bright sunbeam is mine. 

A rose as her petals are opening 

Do I tenderly cherish. 

Ah! what a charm lies for me in her fragrance! 

Alas! those flowers I make, 

The flowers I fashion, alas! they have no perfume! 

More than just this I cannot find to tell you. 

I'm a tiresome neighbor that at an awkward moment 
intrudes upon you. 


“EBBEN? NE ANDRO LONTANA,” 
from “LA WALLY” - - - Catalani 


The opera, “La Wally,” by Alfredo Catalani (1854-1893), was 
first produced at La Scala, Milan, in 1892 and had its first Ameri- 
can production at the Metropolitan Opera in 1909 with Destinn, 
Martin, Amato and Toscanini conducting. 

The air sung this evening is sung by Wally at the end of the 
first act. Her father had promised her in marriage to Gellner and, 
when she refuses to accept him, turns her out of the house. The air 
is 1n answer to the father’s threat. 


Ebben? Ne-andro lontana, 
Come va l’eco della pia campana 
La, fra la neve bianca: 

La fra le nubi d’or: 

Laddove -la speranza, 

E rimpianto, e dolor! 


O della madre mia casa gioconda. 
La Wally ne andra da te, 
Lontana assai, e forse a te. 
Non fara mai piu ritorno 

Ne piu la rivedrai. 

Ne andro sola e lontana 
Come Teco della pia campana 
La, fra la neve bianca: 
N’andro sola e lontana. 

E fra le nubi d'or: 

Ma fermo e il pie! 

N’andiam che lunga e la via. 
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THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





WEDNESDAY EVENING, DECEMBER 9 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS—"IS LIBERALISM DEAD?" 


These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 
the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 





WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 





TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 





A NOTE ON THE LIBERAL FORUM 


The purpose of "The Liberal Forum" is to bring to San Francisco men and women whose 
abilities place them in a position to interpret to the West the progress of the Liberal idea in 
the modern world. According to present plans, lectures as described above will be followed 
by seminars and discussion groups placed under the leadership of competent chairmen. At the 
lectures, the debate and the symposium the audience will be invited to interrogate the 
speakers. ‘The Liberal Forum" is interested in the reaction of the audience as well as in pre- 
senting the views of the speakers. Aiming to be a vehicle of adult education in the fullest 
sense of the phrase, ‘The Liberal Forum" wishes to establish a bond of understanding between 
the speaker and his hearer. Those interested in the purposes of "The Liberal Forum" are urged 
to address their inquiries to RAYMOND DANNENBAUM, SECRETARY, "THE LIBERAL 
FORUM," care of Sherman, Clay & Co., San Francisco. 





SEASON TICKETS - - $4.00 and $5.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 


1) 
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Symphony Concerts 


Friday, November 27, 2:45 P. M. 
Sunday, November 29, 2:45 P. M. 


TIVOLI OPERA HOUSE 
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ISSAY DOBROWEN 


Conducting 


Soloist: PERCY GRAINGER, Pianist 
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2. Symphony No. 4, in D minoc.................. Schumann 
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POE ME ee HS <n Nath soa, NV Tschaikowsky 


Percy GRAINGER 








Well—I shall go far, as the echo of a holy bell, there, among 
the white snows and the golden clouds; there where is hope, sorrow, 
pain! O joyous dwelling of my mother, the Wally will go far away 
from you, and perhaps she will never return to you, and you will 
not see her again. I shall go far and alone, as the echo of a holy bell, 
there, far among the white snows and the golden clouds; but bravely 
and on foot. Let us go, for the road is long. 


PIEMONTESE DANCES - - ~ Sinigaglia 


Just as Dvorak made a name for himself originally with his Sla- 
vonic Dances, and Brahms’ name became connected with Hungarian 
Dances, so Sinigaglia has claimed the attention of the musical world 
with attractive effusions which have their sources in Piemontese 
folk-music. 

Although these dances are in two volumes, only volume one 
will be played this evening. While quite elaborate in point of instru- 
mentation and internal detail, both of these dances are simple struc- 
turally, consisting of a free and rhapsodical treatment of certain 
“popular themes” which need no pointing out, in a “form” which 
requires no explanation. 

The dance may be described briefly as embracing (1) a first part 
in A major, Andantino mosso and 6/8 time, running on the simple 






ice Oscar Weil Memorial Scholar- 
ship Fund announces the award of a 
Scholarship in Musical Composition 













T™£ 


The award will be made by a committee of competent judges to 
be announced later. 


Applications in writing should be made before December Ist to 
Mr. John A. Paterson, 1354 Greenwich Street, San Francisco, and 
should be accompanied by one or more compositoins in legible 
form, or other evidences of talent for composition. 


The value of this scholarship is two hundred and fifty dollars a year 
and must be devoted to study. It is awarded for one year and may 
be renewed for one or more years at the discretion of the Execu- 
tive Committee of the Oscar Weil Scholarship Fund. 
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EFORE 
the CONCERT 


_ —what could 
=. provide more 
= pet fect har- 
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tune commenced at the start by the solo oboe, (2) a more animated 
middle section in D major, Allegro giocoso and 3/8 time, and (3) 
a considerably modified repetition of the first part, which proceeds 
to a picturesque pianissimo conclusion. 


MENUET . : = - - Boccherini 


Boccherini is a unique figure among the many Italian composers 
of his time in that he devoted himself almost wholly to instrumental 
music instead of to the opera, which latter has always been the par- 
ticular ideal of his nation. The piece played this evening is in the 
graceful and stately form of dance which prevailed about two hun- 
dred years ago, and the name always recalls a scene in a royal ball- 
room, powdered wigs, and lace-fringed sleeves. The name Menuet is 
derived from the French “menu” (small), and refers to the short, 
dainty steps of the dancers. 


BALLATELLA (Bird Song) 
from “I PAGLIACCI’”? - = Leoncavallo 


This aria, popularly known as the Ballatella (short ballad), 
occurs in the first act of Leoncavallo’s familiar opera and is sung by 


BAtpwin 








Choose your piano a. 
the artists do. Todays 
great ones prefer the 


tBALDWIN - 
510 SUTTER STREET 
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Nedda, wife of Canio, head of a strolling company of players of 
which she herself is a member. Nedda is in love with Silvio, a hand- 
some young peasant. Troubled by fear that her husband suspects 
her, she tries to throw off a feeling of depression and, gazing upward 
at the birds circling in the air, she speaks of her mother, who, she 
says, could understand the song of the birds. 


Qual fiamma avea nel guardo! 


Gli occhi abbassai per tema ch’ei leggesse 
il mio pensier segreto! 


Oh! s’ei mi sorprendesse brutale comme eglie 
Mabasti, or via. 

Son questi sogni paurosi e fole! 

O che bel sole di mezzagosto! 


Io son piena di vita, 
e. tutta illanguidita per arcano desio 
non so che bramo! 


Oh! che volo d’augelli, e quante strida! 
Che chiedon? dove van, chissa! 


La mamma mia, che la buona ventura annunziava, 
comprendeva il lor canto e a me bambina 
cosi cantava: Hui! Hui! 


Stridono lassu. liberamente lanciati a vol, 
a vol come frecce, gli augel. 
Disfidano le nubi e'l sol cocente, 
e vanno, e vanno per le vie del ciel. 
La sciateli vagar per l’atmosfera, 
questi assetati d’azzurro e di splendor 
seguono anch’essi un sogno, una chimera, 
E vanno, e vanno fra le nubi d’or! 
Che incalzi il vento e latri la tempesta, 
con l’ali aperte san tutto sfidar; 
la pioggia, i lampi, nulla mai li arresta, 
E vanno, e vanno sugliabissi e 1 mar. 
Vanno laggiu verso un paese strano 
che sognan forse e che cercano in van. 
Mai boemi del ciel seguon l’arcano poter 
che li sospinge e van! 





Community Playhouse Tuesday evening, Nov. 24, 8:30 
PIANO RECITAL 


MARCUS GORDON 


Tickets: $1.50 and $1.00 Now on Sale at Sherman, Clay & Co. 


Steinway Piano 


Management: NBC Artists Service - - : - - I 11 Sutter Street 
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His eyes with fire were flaming! 
I dropt my eyes, fearful lest he should read there 
what I was secretly thinking! 
Ah! if he were to catch me, the cruel brute he is! 
Enough then! Have done now! 
That's but a horrid dream, a foolish nightmare! 
There thou art shining, bright sun of summer! 
And the life in me thrills me, and tender longing fills me 
With some nameless desire: yet what, I know not! 
Oh! ye birds without number! 
What countless voices! 
What ask ye? Where away? Who knows? 
My mother, she that was skilful at telling one’s fortune, 
understood what they're singing, 
and in my childhood 


Thus would she sing me: Hui! Hui! 

There on high they cry, in freedom flying, 

Launch'd on the wing, the wing, as like arrows they fly! 
The clouds and e’en the fierce glowing sun defying, 
And onward, onward thro’ the pathless sky! 

To roam. leave them to roam thro’ azure ether! 
Creatures ever thirsting for infinite space and light. 
They, too, a dream are pursuing, ‘tis a chimera, 

But on they hurry, thro’ their cloudland bright! 

Storms may be raging and winds may howl around them, 
On open pinions, defiant and free, 
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Nor rain nor lightning, nothing can restrain them, 
They hasten, hasten over land and sea. 

Far off they go! toward unknown countries striving, 
Land of their dreams, that perchance they seek in vain. 


These Bohemians of heav’n some pow’r is driving, 
a pow'r whereof they know not: 


To go, still on, and go! 


OVERTURE TO “WILLIAM TELL” - - Rossini 


This famous overture, which has been called by Berlioz “a sym- 
phony in four parts,” opens with a serene picture of nature at dawn. 
This is followed by a storm, which gradually approaches and, after 
spending its full fury, dies down into a refreshing calm and pastoral. 
As the last notes of the melody fade away, the trumpets enter with 
a brilliant fanfare on a spirited finale. 

The following interesting comment on the overture was recently 
made by Lawrence Gilman in a programme of the Philadelphia 
Orchestra: 

“Tet those who may be inclined to view the Overture to “Wil 
liam Tell’ as what our French friends call ‘old hat’ take note of the 
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fact that the genius of Rossini bulks large in the modern critical 
view. Rossini has become fashionable again. Even the radicals extol 
him; and a music-maker so un-Rossinian as the adventurous Alfredo 
Casella has lately bid us pause and consider the transcendent merits 
of the old Italian. He has confessed (under the title, “Some Reasons 
Why a Futurist May Admire Rossini’) that he ‘adores’ the com- 
poser of “William Tell.’ There are none among his operas, not even 
the earliest, that do not seem to Signor Casella to “bear the stamp 
of genius.” The imagination is inexhaustible, the verve infinite, the 
rhythmic power perpetually alert, the harmony often cunning, the 
orchestration astoundingly novel and even audacious for the period, 
and the melody incomparably fresh and full of grace and taste. 
‘Incomparably,’ to be sure, is a brave word; it is possible that Signor 
Casella, in the fervor of his patriotic enthusiasm, had momentarily 
forgotten that certain melodies by Mozart, Schubert, Wagner, are 
also ‘fresh’ and full of able taste of Rossini at his best. ‘If time,’ he 
observes, ‘has wrinkled his art, the original nobility of its features 
remains visible, and the “pure breed’ of this or that page, though 
remote today, remains undefiled.’ ” 
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Petty, Winston 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 


Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai © 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye.e. Bb. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 


Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark3OVE. 
Bassett, F. N. 


TUBA 
Murray, Ralph 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
sb bIttS wigs 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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there 1s 
only one answer. . 


- 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
- cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 











Sherma 


“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 








PROGRAM for 
THURSDAY EVENING, DECEMBER 3 


presenttn g 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Suppe . . . . Overture, ''Poet and Peasant" 
Boccherini s <4 uo oe » «os. & Mender 
Rossini. . . . . ~ Overture, William Tell 
Delibes. . . . . . “Coppelia’' Ballet Suite 


Johann Strauss . . . . ''Blue Danube" Waltz 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 

















MUSICAL ASSOCIATION 
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FIFTH 
Popular Concert 


FRIDAY EVENING 
December 4 - 8:30 P.M. 


I™ 


ISSAY DOBROWEN 


Conducting 


AMERICAN PROGRAM 


ie Overture: inencaians ees Henry Hadley 
Te ANG Orom RR na peocye = meena Rubin Goldmark 


3. Suite, “Through the Looking Glass” 
i eer ea ne soe) i Deems Taylor 


4. Suite, “Adventures in a Perambulator” 


Ser is ied ame John Alden Carpenter 





}. Rhapsody in Blue, for Piano and Orchestra 
aedei ee Seles al ina A George Gershwin 


6. Festival Overture, “Chanticleer” 
oe pile are Baar Semele Daniel Gregory Mason 








San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


FIFTH PAIR OF SYMPHONY CONCERTS 
1022nd and 1023rd Concerts 


Friday, November 27, 2:45 P. M. 
Sunday, November 29, 2:45 P. M. 


TIVOLI OPERA HOUSE 
Soloist: PERCY GRAINGER, Pianist 


PROGRAMME 
I) *Overture; ln Bohemians. = en a eee Hadley 


2. SyMpnony INO/ 4. 10 into. 2s sees Schumann 
Introduction—Allegro 
Romanza 
Scherzo 
Finale 
(Played without pause) 


IN TER MESS ON 


3. Concerto for Piano, in B flat minoc............ T schaikowsky 
Andante non troppo e maestoso—Allegro 
con spirito 
Andantino semplice—Allegro vivace assai 
Allegro con fuoco 


. Percy GRAINGER 


The Piano is the Steinway 


IMPORTANT 
On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 
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TRANSFER 
Ct). 


SERVES THE SAN FRANCISCO 
SYMPHONY 


WHY NOT YOU? 





MARGARET 


id bel Ba) 


Moving Storage Shipping 


Pianist 
7 1632 TAYLOR STREET 
SAN FRANCISCO 
162 TURK STREET pe Cer Egt 7913 
Phone FRanklin 4600 = 


Alice Seckels Concert Management 
FAIRMONT HOTEL 











Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 


San Francisco 
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OVERTURE, “IN BOHEMIA” - - Henry Hadley 

This overture, by a former conductor of the San Francisco Sym- 
phony Orchestra, was written at the request of the Bohemian Club 
in 1900 and was to have been produced that summer in the Bohemian 
Grove under the composer’s baton at the annual Jinks of the Club. 
Mr. Hadley, having been called to Europe at that time, the perform- 
ance was postponed. In the meantime the work was heard in nearly 
every large city throughout Germany. Mr. Victor Herbert was the 
first to play the work in America, in Pittsburgh. 

The composer has explained that the title has no national mean- 
ing, but refers only to that Elysium where true artists dwell. The 
score is dedicated to both Victor Herbert and the Bohemian Club. 

The principal subject opens at once in the full orchestra fortis- 
simo. A subsidiary idea comes forward in the woodwind, reinforced 
by the strings pizzicato. A quieter passage (woodwind) leads to the 
second subject heard in the first violins, oboe and horn. A ritardando 
is followed by a return to the original mood and tempo, the full 
orchestra setting forth an exuberant section in which the material 
of the first part is developed—the principal theme and the second 
subject. The Recapitulation begins with the first theme in the full 
orchestra as before. The second subject is given to the trumpet and 
the violas. The coda brings back the principal theme in the full 


FLOWERS 


THAT GLADDEN ALL HEARTS 


“Beauty regarded 1s Sym phonylogues 


beauty remembered” 





Victor Lichtenstein 


The season’s loveliest Blossoms, Interpretations of the day's 
choicest Plants, are assured those symphony programme 
we serve. 
ALTERNATE FRIDAYS 
Il! A.M. 


Phone SUtter 6200 


Orders 


telegraphed anywhere WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


A Floral Charge Account con- 
serves your time conveniently e 





Podesta & Baldocchi 
“The Voice of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Women's Club. 
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BOARD OF DIRECTORS 
| Young People’s Symphony Concerts, Inc. 


PRESENTS Tee 


San Francisco Symphony Orchestra 


IN A SERIES OF 


SIX FRIDAY AFTERNOON CONCERTS 


SIXTH SEASON 


IhVOLT  bEBALRE SS AN ERANG 1s G@® 
January I5th - March 17th, 1932 


Four to five o'clock 


BASIL CAMERON, Conductor 


BOARD OF DIRECTORS 


MRS. LEONARD WOOLAMS, President 
MRS. JOHN D. DALY, Vice-President 
GERDA WISMER HOFFMAN, Treasurer 
MISS ELVIRA MEJIA, Corresponding Secretary 
ALICE METCALF, Secretary-Manager 


Mrs. Wm. Babcock Mrs. W. W. Crocker 
Mrs. Chas. Bentley Mrs. J. Stanley Armour 
Mrs. J. A. Folger Miss Katherine Stoney 
Mrs. J. O. Gantner Mrs. George W. Baker 
Mrs. Alexander S. Lilley Mrs. Morse Erskine 


BOX OFFICE—SHERMAN, CLAY & CO., SAN FRANCISCO AND OAKLAND 
Executive Office—Hotel Mark Hopkins ALICE METCALF, Secretary-Manager 


RESERVATIONS en Ow 


Informal talks and demonstration of instruments and singing by audience with orchestra, 
will be included in these concerts. 








orchestra in augmentation and in 3/2 instead of 6/4 time. The 
original time recurs, however, twenty-five measures before the end. 


SYMPHONY No. 4, IND MINOR - - Schumann 

Robert Schumann composed almost exclusively for the piano 
until the year 1840. Ina letter written in 1839 he said: ““At present 
it is true that I have not had much practice in orchestral writing, but 
I hope to master it some day.” However, this ambition was never 
quite realized, for he never completely mastered the technique of 
orchestral scoring. There are, however, many moments of extreme 
beauty in his orchestral works. Schumann was married to Clara 
Wieck on September 12, 1840. Their first child was born on Sep- 
tember 1, 1841, and on the thirteenth of the month, his wife’s birth- 
day, the child was baptized and the mother received from her hus- 
band the score of the D minor Symphony. His first, the “Spring” 
Symphony, was written and performed just previously to the D 
minor, which had its first performance December 6, 1841, and was 
then entitled the “Second.” It was not a success, and Schumann, 
thoroughly dissatisfied, cast it aside and not until eleven years later 
did he revise the manuscript, making many changes in the scoring 
as well as structurally. It was finally published in 1851 as the 
“Fourth” and had its first performance in 1853, winning a decided 


ALICE SECKELS presents 


DON BLANDING 


Author, Poet, Actor, Vagabond 


VAS) 
THeatre Thurs. Eve., Dec. 10 


Reserved Seats 50c, $1.00, $1.50—Sherman, Clay & Co. 





Coleridge - Taylor 
CHORAL CLUB 


of the Booker T. Washington Community Center 
ETHEL R. CLARK - Director 


pravNoust Mon. Eve., Nov. 30 


RESERVED SEATS 50c, $1.00, $1.50 - SHERMAN, CLAY & CO. 
Management ALICE SECKELS 
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success. In form, the symphony is original and highly effective. It 
consists of four sections, which follow one another without pauses, 
so that the work has the effect of one great movement. There is, 
moreover, a relationship between many of the themes of the different 
parts. Thus, the subject of the Introduction reappears in the Ro- 
manza. and the principal motive of the first Allegro becomes the 
groundwork of the chief subject of the Finale. 

The first movement begins with an introduction, D minor, 3/4. 
The orchestra gives out an A, which serves as background for this 
motive in sixths in the second violins, violas and bassoons. This 
figure is worked up contrapuntally. A dominant organ-point appears 
in the basses, over which the first violins play an ascending figure; 
the time changes from 3/4 to 2/4. The main body of the movement 
begins forte with the development of the violin figure just mentioned. 
This theme prevails, so that in the first section there is no true second 
theme. The characteristic trombone figure reminds one of a passage 
in Schumann’s Piano Quartet in E flat. There is a heroic figure in 
the woodwind instruments. After the repetition comes a long free 
fantasia. The true second theme, sung in F major by first violins, 
appears. The development is now perfectly free. There is no third 
part. 

The Romanze opens with a mournful melody said to be familiar in 
Provence. Schumann intended originally to accompany the song of 
oboe and first violoncellos with a guitar. This theme is followed by 
the dreamy motive of the Introduction. Then the first phrases of the 
Romanze are sung again by oboe and violoncellos, and there is a 
second return of the contrapuntal work with embroidery by a solo 
violin. The chief theme brings the movement to a close on the chord 
of A major. 

The Scherzo presents the development of a rising and falling 
scale-passage of a few notes. The trio, in B flat major, is of a peculiar 
and beautiful rhythmic character. The first beat of the phrase falls 
constantly on a rest in all the parts. The melody is almost always in 
the woodwind, and the first violins are used in embroidery. The 
Scherzo is repeated after the trio, which returns once more as a sort 
of coda. 

The Finale begins with a short introduction. The chief theme 
of the first movement is worked up against a counter-figure in the 
trombones to a climax. The main body of the movement begins with 
a brilliant first theme, which has the character of a march, and it is 
not unlike the theme of the first movement with its two members 
transposed. The figure of the trombones in the introduction enters. 
The cantabile second theme begins in B minor, but it constantly 
modulates in the development. The free fantasia begins in B minor, 
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with a G (strings, bassoons, trombones), which is answered by a 
curious ejaculation by the whole orchestra. There is an elaborate 
contrapuntal working-out of one of the figures in the first theme. 
The third part of the movement begins irregularly with the return 
of the second theme in F sharp minor. The second theme enters in 
the tonic. The coda begins in the manner of the free fantasia, but in 
E minor; but the ejaculations are now followed by the exposition 
and development of a passionate fourth theme. There is a free clos- 
ing passage in D major. 


CONCERTO FOR PIANO, No. 1, 
IN B FLAT MINOR, OP. 23 - Tschaikowsky 

The composition of the B flat minor concerto for piano was 
begun by Tschaikowsky in 1874. Much of the history of the work is 
told in the letters of the Russian master. To his brother, Anatole, 
Tschaikowsky wrote on December 13, 1874: 

“T am now completely absorbed in the composition of a piano 
forte concerto. I am very anxious that Rubinstein should play it at 
his concert.” (It was Nicholas, not Anton, Rubinstein to whom he 
referred.) ‘The work progresses very slowly, and does‘not turn out 
well. However, I stick to my intentions, and hammer pianoforte 
passages out of my brain; the result is nervous irritability.” 


THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1931 
$149,118,154.86 $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 
Bank Buildings and Lots (Value over $2,120,000.00) 
Other Real Estate (Value over $312,500.00) 
Pension Fund (Value over $745,000.00) 


MISSION BRANCH 

PARK-PRESIDIO BRANCH 

HAIGHT STREET BRANCH Haight and Belvedere Streets 
WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 














You are invited to become a Guarantor 
of the Symphony Concerts 


r_~vV“Vieé 


ALL ARE WELCOME 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500, $1,000 
respectively shall have the right to purchase such number of seats as may be 
needed for their personal use. 


Class D: Persons subscribing $700 per year, may purchase 8 seats 
500. 


Class E: 7 
Class F: + a 400 * 6 
Class G: ce 7 3000s 5 
Class H: i or 2 Otee vi ; 4 
Class I: = : 200%". Bs i 3 
Clacs#Teoe. ‘ 100. 2 


Classes will be given preference in the purchase of seats in the order 
named. 


Voluntary Contributions are an evidence of heartfelt appreciation. 


Nam RranciscofGalifornian ec € ee a ee ee OM: oe 


The undersigned, for the purpose of supporting the objects of the MU- 
SICAL ASSOCIATION OF SAN FRANCISCO, and maintaining the 


San Francisco Symphony Orchestra 


herepy subscribes Mara 5 Mae ale i ee ee 2 aoe hundred dollars 


annually to said Association, commencing with the season of 1931-32. Payable 
August Ist each year. 


This is also to act as an application for membership in said Association. 


(SIG MACULE) is ree ae AY eis De eat eee ee ee 


PHONES 2 Soe ee eee PNG CN ES Sette. see we oe Pie, AE. na Jt ah eat Ne 


Return to Musical Association of San Francisco, 244 Kearny Street. 


Subscriptions are deductible from income in same way as contribu- 
tions to organized charities. 
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THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





Cox. C. E. S. Woop Joun D. Barry FREMONT OLDER Sara BarD FIELD 


WEDNESDAY EVENING, DECEMBER 9 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: FREMONT OLDER, COL. C. E. S$. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS, PROF. ROBERT BRADY, 
RABBI J. J. WEINSTEIN—Is Liberalism Dead?” 


Seats $1.00 and $1.50 


These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 
the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 


Bn Ee eee 


WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION™ 


a ———E—E—E—E—EeEeE——eE—eEEe 


WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 


a ERE 


TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 


nnn EEE EEEREE EEE 


TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE” 


OO 


SEASON TICKETS - - $4.00 and $5.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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SIXTH PAIR 
Symphony Concerts 


Friday, December 11, 2:45 P. M. 
Sunday, December 13, 2:45 P. M. 


TIVOLI OPERA HOUSE 


TE 


ISSAY DOBROWEN 


Conducting 


I~ 


Programme 


1. Brandenburg Concerto, No. 2, in F major..Bach 
(For Violin, Flute, Oboe, Trumpet and Strings ) 


. 2. Symphonic Poem, “Song of the River in 
SINIGRGOT War ete ee tas Gastone Usigli 
(First performance in America) 


Conducted by the Composer 


3. Symphony No. 7, in A major... Beethoven 





Although the orchestration of the concert was not finished until 
February, 1875, the piano part had been completed in the previous 
December, and Tschaikowsky, having dedicated the work to Nich- 
olas Rubinstein, determined to ask his opinion of the pianoforte 
writing. 

Nicholas Rubinstein was five years younger than his illus: 
trious brother, Anton. His pianistic abilities were remarkable and, 
indeed, Anton Rubinstein declared that they surpassed his own. In 
1866 he became the director of the Moscow Conservatory, then 
newly founded, and Tschaikowsky joined the faculty of the institu- 
tion as its teacher of harmony and musical history. A warm friend- 
ship sprang up between the director and his assistant. “It is no 
exaggeration to say,’ wrote Rosa Newmarch, “that he was the 
greatest influence throughout Tschaikowsky’s career. No one, artist 
or friend, did so much for the achievement of his fame, gave him 
greater support and appreciation, or helped him more to conquer his 
frst nervousness and timidity than the director of the Moscow Con- 
servatory.” It should be added that in spite. of a certain languid, 
dreamy manner, Nicholas Rubinstein was of a dominating and 
forceful character. Kashkin tells us that Tschaikowsky “was occa- 
sionally irritated by Rubinstein’s masterful suidance, and was scolded 
in return for not being sufficiently docile.” 






ine Oscar Weil Memorial Scholar- 
ship Fund announces the award of a 
Scholarship in Musical Composition 












rwr~£ 


The award will be made by a committee of competent judges to 
be announced later. 


Applications in writing should be made before December Ist to 
Mr. John A. Paterson, 1354 Greenwich Street, San Francisco, and 
should be accompanied by one or more compositoins in legible 
form, or other evidences of talent for composition. 


The value of this scholarship is two hundred and fifty dollars a year 
and must be devoted to study. It is awarded for one year and may 
be renewed for one or more years at the discretion of the Execu- 
tive Committee of the Oscar Weil Scholarship Fund. 
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BEFORE 
the CONCERT 


—w hat could 
=: provide more 
“perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
\aaf dining rooms 
aM \) of Pign’ Whis- 
tle! 






A Deticutrut Luncnron . . . 50c 
B-Pucr Course DInNERM) 2% | olee5c 
and for those in a hurry 
A SpectaL DINNER AT THE CounTER, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre . . . at 33 Powell Street. 


PIGN WHISTLE}. 





WURLITZER 


Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 
artists as 


Piastro 
Abas 
Zimbalist 
Penha 


and others equally famous 
whom you hear in these con- 
certs purchase their instru- 
ments from the 
Wurlitzer col- 
lection. 





Always a large 
selection 


on display 





va. ADE HARK RES 


250 STOCKTON STREET 
Open Evenings 
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Up and Down the Coast 





In December, 18'74—on Christmas Eve, to be precise—Tschai 
kowsky took the manuscript of his concerto to the Moscow Con- 
servatory, where he was to meet Rubinstein and his friend, Nicholai 
Albertowitch Hubert, at that’ time a teacher of musical theory in 
the Conservatory. It would seem that Rubinstein was in a querulous 
mood. He received the composer’s performance of the first move- 
ment of the concerto in absolute silence; nor did he utter a word 
until, the work having been played through, Tschaikowsky urged 
him to give some opinion of its merits and demerits. Rubinstein then 
burst forth into a torrent of abuse. He found the concerto to be 
vulgar, trivial, altogether bad, awkward to play, ineffective, utterly 
worthless. He declared that this passage had been stolen; other 
passages he caricatured on the piano. 

Tschaikowsky was deeply wounded. He left the room silently 
and went upstairs. Rubinstein followed, still insisting upon the 
impossibility of the composition. He urged the necessity of thorough 
revision, and promised to perform the work if the changes were made 
by a certain time. “I shall not change a single note,” answered 
Tschaikowsky, ‘“‘and the concerto shall be published exactly as it now 
is.” ‘And this,” the Russian master added in a letter to Nadesha 
von Meck, “I did.” 


RALDWIA 











Choose your piano al. 

the artists do. Todays 

great ones prefer the 
sBALDWIN - 


510 SUTTER STREET 
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In explanation of this incident, Kashkin asserts that Nicholas 
Rubinstein had been piqued because Tschaikowsky had not asked 
his advice during the composition of the piano part. Although 
Tschaikowsky does not mention the fact, Kashkin declared that he 
was a witness of the scene described in the composer’s letter. As a 
result of the quarrel, Tschaikowsky erased the dedication to Nicholas 
Rubinstein and substituted the name of Hans von Bulow for that of 
the former pianist. Von Bulow was much pleased, and, on the point 
of departing for an American tour, he included the concerto in his 
repertoire and gave the work its first performance at Boston October 
M5 ,. eOda 

Although Tschaikowsky declared that he would and did publish 
the concerto without altering a single note, he changed his mind 
when, in 1889, a second edition of the work appeared. But the 
immediate cause for the appearance of the numerous modifications 
in the piano part was not, it would seem, due to the suggestions of 
Nicholas Rubinstein, but to those of Edward Dannreuther, who gave 
the concerto its first performance in England, at a Crystal Palace 
concert, March 11, 1876. This pianist discovered many awkward 
passages, and he altered them to admit of greater facility and effect- 
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iveness in performance. Dannreuther wrote to the Russian master in 
regard to the liberties he had taken, and Tschaikowsky answered in 
terms of gratitude for his colleague’s interest in the work. “You may 
be sure,” he said, “that I shall follow your suggestions as soon as 
there arises any question of a second edition of my concerto.” 

The orchestral portion of the concerto is scored for two flutes, 
two oboes, two clarinets, two bassoons, four horns, two trumpets, 
three trombones, three kettledrums and strings. 

I. The work opens with a long introduction, one hundred and 
six measures in all. After six preliminary measures in the orchestra, 
the real theme of the Introduction appears in the strings, one meas- 
ure after the entrance of the sweeping chords of the solo instrument. 
At the conclusion of the theme in the strings the piano repeats it 
with rhythmical modifications. This leads to a cadenza for the piano, 
following which the theme returns again in a unison of all the strings 
(double basses excepted) with ascending chord passages in the solo 
part. A short coda and some soft chords in the brass lead into the 
main movement. The principal theme is preceded by six measures, 
similar in rhythmical character, in the piano. The subject commences 
in the solo instrument, the strings accompanying. 

(This theme is not altogether of Tschaikowsky’s creation. The 
first portion of it is a tune which, sung by a blind beggar of Kamenko, 
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the Russian master heard and determined to turn to account. “It is 
curious,’ wrote Tschaikowsky to Nadesha von Meck, “‘that in Little 
Russia every blind beggar sings exactly the same tune with the same 
refrain. I have used part of this refrain in my pianoforte concerto.”’) 
The second theme appears in the woodwind and horns in A flat 
major, the piano continuing it. The muted strings bring forward a 
second section, after which the first reappears. The development 
| works out both principal themes in an extensive orchestral tutti. The 
; piano then follows with a solo section. There is a long organ-point on 
| B in the basses and kettledrums, with imitative passages above it in 
| the solo and orchestra. The two themes are given further develop- 
ment. The Recapitulation of the principal subject is brought for- 
| ward in broken octave sixteenth notes in the piano. The second 
i theme, now in B flat major, is given to the oboe, with the accompani- 
ment in the stringed instruments. Following repeated chords, fortis 
simo, heard alternately in the orchestra and piano, an elaborate 
cadenza is introduced, its material built on the second theme. The 
coda makes use of this matter, too, the theme being given employ- 
ment in the orchestra, while brilliant passage work is heard in the 
sclo instrument. 
| II. Four prefatory measures usher in a simple melody given to 
| the flute. The piano takes this up. Another theme appears in the 
| oboe, clarinets and bassoons, the latter putting in a drone bass. This 
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is also repeated by the solo instrument. The first theme recurs, 
played by two solo ’cellos, with a sixteenth note figure in the piano. 
The time changes, the character of the music suggesting the nature 
cf a scherzo. Twenty-two measures later than this a waltz-like tune 
is given to the violas and violoncellos. This melody—like that in the 
first subject of the opening movement—is not Tschaikowsky’s. The 
composer’s brother, Modeste, declared that it is a refrain of a French 
song which he and his brother Anatol used to whistle in their 
younger days. The piano brings forward a cadenza, following which 
the first part of the movement returns. The melody of this theme is 
heard in the solo instrument, a moving figure working against it in 
the first violins and violas. 

III. The principal theme, pronouncedly national in character, is 
announced by the piano. Following this, an episode is heard in the 
full orchestra. The real second subject comes later in the violins, 
with a syncopated accompaniment in the horns. This is taken up by 
the piano, which eventually returns to the principal theme. An 
episode now occurs, the dotted figure of which it is composed having 
been already suggested in the woodwind at the close of the previous 
subject. The orchestra and the solo instrument toss this figure back 
and forth, but it finally gives place to a rehearsing of the first episode, 
again fortissimo in the orchestra. There is some development given 
to the second theme, following which the Recapitulation appears— 
its principal theme in the piano. A long organ-point in F (in the 
basses and kettledrums), which development of previous material 
leads to the repetition of the second subject, which is called out tri 
umphantly by the whole orchestra and the solo instrument. A 
brilliant coda concludes the work. 
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Ie ‘Ovettiicete The Flying Dutchman. 22 Wagner 


In 1839 Wagner went from Paris to Pillau in a small merchant vessel which 
met with such a stormy passage that the ship was compelled to find safety in one 
of the Norwegian fjords. Speaking of this journey Wagner said: “The passage 
through the Norwegian fjords made a wonderful impression on my fancy. The 
legend of the Flying Dutchman, as I heard it confirmed by the sailors, acquired a 
definite, peculiar color, which only my adventures at sea could have given it.” The 
overture opens with the theme characterizing the Flying Dutchman, given out by 
horns and bassoons. Phrases from the ballad sung by Senta, whose loyalty finally 
rescues the Flying Dutchman from the curse that gives him no respite from his 
eternal sailing, supply the other leading themes, together with a subsidiary motive 
taken from the sailors’ chorus in Act III. The episode of the gale, vividly portrayed, 
speaks for itself. The coda, based on Senta’s theme, represents the triumph of her 
self-sacrifice. 


Pe Good Prday opellitonm, Parsital ie. 2) ee Wagner 


The “Good Friday Spell” is perhaps the most beautiful of the few separate 
lyrics in ““Parsifal.” Parsifal, having recovered the sacred spear from Klingsor, has 
strayed under Kundry’s parting curse through endless maze and misery in return- 
ing from the search of the Grail. On the verge of despair he comes upon Gur- 
nemanz, and the repentant Kundry. Here follows the scene of the feet-washing, 
of the anointing of Parsifal by Gurnemanz, and of Kundry’s baptism. Parsifal 
remarks on the beauty of the meadows and flowers. Gurnemanz explains that 
this beauty is caused by the Spell of Good Friday, and that the flowers and trees, 
watered by the tears of repentant sinners, express by their luxuriousness the 
redemption of man. 


3. Prelude and Love Death from “Tristan and Isolde”. Wagner 


This number forms the opening and close of Wagner’s powerful music-drama. 
The prelude is based upon a single motive, which is worked up with consummate 
skill into various melodic forms, and frequently appears throughout the work. It 
might well be termed the motive of restless, irresistible passion. The Finale, or 
‘Love Death” closes the opera, when Isolde in a transport of love and grief, sings 
her death song over the dead body of her lover, Tristan. 
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4> Symphony No../,10 Ge iid|op ye eee Beethoven 
Poco sostenuto—vivace 
Allegretto 
Presto 
Allegro con brio 


Beethoven wrote his A major symphony mostly in 1811-12, although sketches 
for it go back as far as 1808. From the very outset the symphony was recognized 
as a masterpiece and it stands today as one of the half dozen supreme achievements 
in the field of music. As in the case of other symphonies by Beethoven, there have 
been various programmes or interpretations read into the Seventh. Richard Wagner 
declared it to be the Apotheosis of the Dance. A writer in the Paris Musical 
Gazette asserted the symphony was intended to represent a rustic wedding with 
the following programme: First movement—Arrival of the Villagers; Second— 
Wedding March; Third—Dance of the Villagers; Fourth—Feast and Revels. How- 
ever, it is safe to say that Beethoven never intended any specific programme for the 
symphony, but in explanation of its buoyant energy and its superb vitality, one 
may well look for a moment at the conditions amid which it was written. 

After the year 1809, the whole aspect of Europe, humbled for ten years by 
Napoleon’s victories, began to change. The people, formerly apathetic, were now 
the centers of resistance to Napoleon; they were driving their rulers to learn mili- 
tary efficiency. Writers like Fichte were arousing a new and intense nationalism in 
prostrate Prussia; Scharnhorst and Gneisenau were remodeling its armies; Schwarz- 
enberg, the only Austrian general whom Napoleon really respected, was doing the 
same thing for the imperial forces. Beethoven was keenly conscious of all this; in 
1810-12 he composed a good deal of definitely military music, and wherever he 
went the talk must have been largely of the rising tide of German-Austrian national- 
ism and the day when Napoleon should be overthrown. Against this background, 
the A major Symphony is easily explained. 
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2. Concerto for Violin, D majoc....... Tschaikowsky 
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An Exhibition of Pictures... Moussorgsky-Ravel 
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1. Festival Overture, “Chanticleer” 


asf Bandit hs ELE na Daniel Gregory Mason 


Rhapsody in Blue, for Piano and Orchestra 
ci eth aT ialel et ele A oa eieate George Gershwin 
BARNARD J. KATZ at the Piano 
3. Suite, “Through the Looking Glass”... Deems Taylor 
Dedication 
The Garden of Live Flowers 


Looking Glass Insects 
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4. “Adventures in a Perambulator”’ 


ite ees A ate ene te eal John Alden Carpenter 
En Voiture 
The Policeman 
The Hurdy-Gurdy 
The Lake 
‘ Dogs 
9 Dreams 


te \sNecrouNhapsody.52 nie Meee Rubin Goldmark 
The Piano is the Steinway 


IMPORTANT 


On request of the Police Department, all afternoon con- 
certs will start promptly at 2:45 o'clock. Patrons are urged 
to arrive in ample time so as not to be kept standing. 











FESTIVAL OVERTURE, 
“CHANTICLEER” - - - Daniel Gregory Mason 


Upon he occasion of the first performance of “Chanticleer” by 
the Cincinnati Symphony Orchestra, November 23, 1928, the com- 
poser supplied the following explanation and analysis: 

“Chanticleer bears as a motto the sentences Thoreau placed at 
the beginning of Walden: ‘I do not propose to write an ode to de- 
jection, but to brag as lustily as chanticleer in the morning, stand- 
ing on his roost, if only to wake my neighbors up.’ 

“Over the first theme, based on the cry of the cock, given out 
by solo trumpet over a C major chord in brass, strings, and harp, 
the composer has placed the following sentences, also from Walden: 
‘All climates agree with brave Chanticleer. He is more indigenous 
even than the natives. His health is ever good, his lungs are sound, 
his spirits never fag. With this main theme are associated two 
others, one for woodwind immediately following it, and one for four 
horns alone, both suggestive of the exuberant joy of man, responding 
to the joy of nature. After the return of the chanticleer theme, in 
three trumpets with full orchestra, there is an abatement, until 
nothing but pizzicato strings are left, and the rooster’s better half 
is introduced by a solo bassoon (later two bassoons). The score at 
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this point shows a quotation from Thoreau’s Winter: “Bless the 
Lord, O my soul, bless Him for wildness . . . and bless Him for hens, 
too, that croak and cackle in the yard.’ The final theme is again 
one of human exuberance, for full orchestra, though based melod- 
ically on the hen theme. 

“A short middle section of the overture is given over to a 
quieter mood (muted strings and solo horn). Is the summer after- 
noon a little sultry, does the barnyard drowse for a moment? If so, 
cooler evening airs quickly revive the mood of animation, and at the 
end Chanticleer pronounces the universe a good one.” 


“RHAPSODY IN BLUE” - - - - George Gershwin 


George Gershwin, born in Brooklyn in 1898, received his musi 
cal training in New York from Charles Hambitzer, Edward Kilenyi 
and Rubin Goldmark. His first successes were in musical comedy: 
‘La La Lucile,” “Lady Be Good,” several of the George White 
“Scandals” and others. In 1923 he write the Rhapsody in Blue 
which resulted in a commission from the New York Symphony So- 
ciety, and the Piano Concerto in F was brought forth. One of his 
latest works for large orchestra is “An American in Paris’ which 
was given here last summer. 
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RE BOARD SOF Dilike ©moOrR:s 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March II, 
and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 


FIRST CONCERT 
Friday, January 15, 1932 
|. (a) Introductory Remarks 
(6) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
Jee (CONE) Crooner Vivaldi 
Allegro Moderato 
Adagio 
Allegro Molto 
ga woingine| on Chorale Eni reste Bling) ese aeeueees cee Bach 
4. Second Movement from Brandenburg Concerto 
tor Flute, Oboe, Trumpet, Violin and Strings... Bach 
5. Third Movement (Allegretto) from Concerto Grosso 
TDP eiglcl Seema emntea ws. “ad CPP RCM) Genin in Rh Haendel 
Or “al Miner ine A tiie Oe, eee cee se le ee Cherubini 
iolsPancetoi te Vino isis eee eee Gluck. 
(c} Finale 


ee Ye ae SN Se, Ce? OE ee ee Oe ns | 
Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65c¢ and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 
Further information may be obtained from Alice Metcalf, Secretary-Manager, 


Hotel Mark Hopkins, EXbrock 3434. 











A long portamento glide of the clarinet begins the Rhapsody in 
Blue, molto moderato. Then begins a lazy and highly characteristic 
melody, full of twists and syncopations. The piano makes its en- 
trance, with a quiet and taciturn figure. This material is elabor- 
ated for a while, mainly by the piano, which has a number of ca- 
denza passages. A new theme appears in the orchestra, against soft 
broken chords for the solo instrument. This grows more strident and 
insistent. Still another theme of more swing and cruder rhythmic 
mien appears, for orchestra. Passage work by piano serves as intro- 
duction to a long solo passage, based on the theme with which the 
Rhapsody began, but with greatly varied figuration. After con- 
siderable elaboration we arrive at a contrasting section, Andantino 
moderato, in which the orchestra sings a languishing melody. When 
this has been worked up to a climax, there appears, Agitato e mis- 
terioso, a rapidly moving and shifting figure in the piano. After 
this is an altered and stentorian announcement of the song theme, 
then a return to the clarinet subject of the outset. A grandiose Coda 
heralds the close. 


SUITE, ‘*STHROUGH THE 
LOOKING GLASS” - - - = - - Deems Taylor 


“Through the Looking Glass” was originally written for flute, 
oboe, clarinet, bassoon, horn, pianoforte and strings, and in that 
form was produced by the New York Chamber Music Society, 
February 18, 1919. The following season the same organization per- 
formed the work in San Francisco, while on tour. In September, 
1921, Mr. Taylor began a revision of his work for full orchestra 
and, the first version having been in three movements, he added the 
“Garden of Live Flowers,” which is now the second division of the 
opening movement of the suite. 


ALICE SECKELS presents 


DON BLANDING 


Author, Poet, Actor, Vagabond 


TIVO 
THEATRE Thurs. Eve., Dec. 10 


Reserved Seats 50c, $1.00, $1.50—Sherman, Clay & Co. 














When the suite was first performed by the New York Sym- 
phony Orchestra, March 10, 1923, the following description was 
provided by Mr. Taylor: 

“The Suite needs no extended analysis. It is based on Lewis 
Carroll’s immortal nonsense fairy-tale. ‘Through the Looking Glass 
and What Alice Found There,’ and the five pictures it presents, will, 
if all goes well, be readily recognizable to lovers of the book. There 
are four movements, the first being subdivided into two connected 
parts. 


Dedication 


Carroll precedes the tale with a charming poetical foreword, 
the first stanza of which the music aims to express:. 


Child of the pure, unclouded brow 
And dreaming eyes of wonder! 

Though time be fleet, and I and thou 
Are half a life asunder, 

Thy loving smile will surely hail 

The love-gift of a fairy-tale. 


A simple song theme, briefly developed, leads to 


The Garden of Live Flowers 


“O Tiger-Lily,” said Alice, addressing herself to one that was 
waving gracefully about in the wind, “I wish you could talk.” 

“We can talk,” said the Tiger-Lily, “when there’s anybody 
worth talking to.” 

“And can the flowers talk?” 

“AAs well as you can,” said the Tiger-Lily, ‘‘and a great deal 
louder.” 

Shortly after Alice had entered the looking-glass country, she 
came to a lovely garden in which the flowers were talking—in the 
words of the Tiger-Lily, “as well as you can, and a great deal 
louder.” The music, therefore, reflects the brisk chatter of the sway’ 
ing, bright-colored denizens of the garden. 


Looking-Glass Insects 


The score contains extracts from the dialogue of Alice and the 
gnat “about the size of a chicken” about various insects, among 
them the bread-and-butter-fly. 

“And what does it live on?” 

Weak tea with cream in it.” 

“Supposing it couldn’t find any?” 

Then it would die, of course.” 
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‘But that must happen very often,” said Alice thoughtfully. 
‘It always happens,” said the gnat. 


Here we find the vociferous diptera that made such an im- 
pression upon Alice—the Bee-elephant, the Gnat, the Rocking- 
horse-fly, the Snap-dragon-fly, and the Bread-and-butter-fly. There 
are several themes, but there is no use trying to decide which insect 
any one of them stands for. 


The White Knight 


The score contains extracts from the conversation of the White 
Knight, and an account of his leave-taking. 

He was a toy Don Quixote, mild, chivalrous, ridiculous, and 
rather touching. He carried a mouse-trap on his sadddle-bow, “be- 
cause, if they do come, I don’t choose to have them running about.” 
He couldn’t ride very well, but he was a gentle soul, with good in- 
tentions. There are two themes; the first, a sort of instrumental 
prance, being the Knight’s own conception of himself as a slashing, 
daredevil fellow. The second is bland, mellifluous, a little sentimen- 
tal—much more like the Knight as he really was. The first theme 
starts off bravely, but falls out of the saddle before very long, and 
has to give way to the second. The two alternate, in various guises, 
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Concert Extraordinary 
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SAN FRANCISCO SYMPHONY 
ORCHESTRA 


Augmented to 


200 MUSICIANS 


Under the Direction of 
ISSAY DOBROWEN 


CIVIC AUDITORIUM 
December 15 — 8:20 P.M. 


For Benefit of Unemployed Musicians 


Pik OTEsR A Maye 


Overture to 'Tannhauser’ . . . . . Wagner 
Symphonic Poem, ''The Preludes’ . . . .~ Liszt 
An American Fantasia. . . . . . . Herbert 
Overture, The Merry Wives of Windsor’ . Nicolai 
Andante Cantabile, for Strings . . Tschaikowsky 
“Blue Danube" Waltz . . . 2.) . ) .) .) Strauss 
Ballet Music from “Prince Igor" . . . . Borodin 


All seats reserved, 50c to $1.00; Sherman, Clay & Co. 
AUSPICES MUSICIANS UNION 














THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





Cot. C. E. S. Woop Joun D. Barry FREMONT OLDER Sara BARD FIELD 


WEDNESDAY EVENING, DECEMBER 9 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS, PROF. ROBERT BRADY, 
RABBI J. J. WEINSTEIN—Is Liberalism Dead?” 


Seats $1.00 and $1.50 


These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 
the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 
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WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
t A STUDY IN DISCORDS AND HARMONY" 





TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S.K. RATCLIFFE—""GANDHI AND HIS CHALLENGE" 





SEASON TICKETS - - $4.00 and $5.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
™ SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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SIXTH PAIR 
Symphony Concerts 


Friday, December 11, 2:45 P. M. 
Sunday, December 13, 2:45 P. M. 





TIVOLI OPERA HOUSE 
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ISSAY DOBROWEN 


Conducting 
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1. Brandenburg Concerto, No. 2, in F major...Bach 
(For Violin, Flute, Oboe, Trumpet and Strings) 





2. Symphonic Poem, “Song of the River in 
an NIE OPW at eae ote Gastone Usigli 
(First performance in America) 
Conducted by the Composer 
Se ere yeanay aleavaniaiN [ae Yeibelvn taney (aie oe Beethoven 
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BEFORE 
he CONCERT 


_  —what could 
=. provide more 
“perfect har- 
mony than a 
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dinner served 
in the charm- 
ing and artistic 
\ Sat dining rooms 
Y) of Pign’ Whis- 
tle! 
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A SpecraL DINNER AT THE CounrTER, 50c 


FIER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 


usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre ... at 33 Powell Street. 


PIGN WHISTLE 


Up and Down the Coast 
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until the end, when the Knight rides off, with Alice waving her 
handkerchief—he thought it would encourage him if she did. 


SUITE ‘ADVENTURES IN A 
PERAMBULATOR” - - - John Alden Carpenter 


This Suite, begun in July, 1914 and completed in December 
of the same year, had its first performance by the Chicago Sym- 
phony Orchestra, March 19, 1915 under the direction of Frederick 
Stock. The score of the work carries the following program: 


I. En Voiture! Every morning—after my second breakfast— 
if the wind and the sun are favorable, I go out. I should like to go 
alone, but my will is overborne My Nurse is appointed to take me 
She is older than I, and very powerful. While I wait for her, re- 
signed, I hear her cheerful steps, always the same. I am wrapped 
in a vacuum of wool, where there are no drafts. A door opens and 
shuts. I am placed in my perambulator, a strap is buckled over my 
stomach, my Nurse stands firmly behind, and we are off! 


II. The Policeman. Out is wonderful! It is always different, 
though one seems to have been there before. I cannot fathom it all. 
Some sounds seem like smells. Some sights have echoes. It is con- 
fusing, but it is life. For instance, the Policeman—an Unprece- 
dented Man! Round like a ball; taller than my Father. Blue—fear- 
ful—tfascinating! I feel him before he comes. I see him after he 
goes I try to analyze his appeal It is not buttons alone, nor belt, 
nor baton. I suspect it is his eye and the way he walks. He walks 
like Doom. My Nurse feels it too. She becomes less firm, less power- 
ful. My perambulator hurries, hesitates, and stops. They converse. 
They ask each other questions—some with answers, some without. 
I listen, with discretion. When I feel that they have gone far 
enough, I signal to my Nurse, a private signal, and the Policeman 
resumes his enormous Blue March. He is gone, but I feel him after 
he goes. 


III. The Hurdy-Gurdy. Then suddenly there is something else. 
I think it isa sound. We approach it. My ear is tickled to excess. 
I find that the absorbing noise comes from a box—something like 
my music box, only much larger, and on wheels. A dark man is 
turning the music out of the box with a handle, just as I do with 
mine. A dark lady, richly dressed, turns when the man gets tired. 
They both smile. I smile too, with restraint, for the music is the most 
insidious form of music. And such music! So gay! I tug at the 
strap over my stomach. I have a wild thought of dancing with my 
Nurse and my perambulator—all three of us together. Suddenly, 
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at the climax of our excitement, I feel the approach of a phenomenon 
that I remember. It is the Policeman. He has stopped the music. 
He has frightened away the dark man and the lady with their music 
box. He seeks the admiration of my Nurse for his act. He walks 
away, his buttons shine, but far off I hear again the forbidden 
music. Delightful forbidden music. 


IV. The Lake. Sated with adventure, my Nurse firmly pushes 
me on, and before I recover my balance I am face to face with new 
excitement. The land comes to an end, and there at my feet is the 
Lake. All my other sensations are joined in one. I see, I hear, I feel, 
the quiver of the little waves as they escape from the big ones and 
come rushing up over the sand. Their fear is pretended. They 
know the big waves are amiable, for they can see a thousand sun- 
beams dancing with impunity on their very backs. Waves and sun- 
beams! Blue water—white clouds—dancing, swinging! A white 
seagull floating in the air. That is My Lake. 

V. Dogs. We pass on. Probably there is nothing more in the 
World. If there is, it is superfluous. There is. It is Dogs! We 
come upon them without warning. Not one of them—all of them. 


‘RALDWIN 





Choose your piano a. 
the artists do. Todays 
great ones prefer the 


sBALDWIN - 


310 SUTTER STREET 
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dogs and gay. They laugh, they fight, they run. And at last, in 
| order to hold my interest, the very littlest brigand starts a game of 
‘Follow the Leader,” followed by all the others. It is tremendous. 





VI. Dreams. Those dogs have gone. It is confusing, but it is 
lite. My mind grows numb. My cup is too full. I have a sudden 
conviction that it is well that Iam not alone. That firm step behind 
reassures me. The wheels of my perambulator make a sound that 

| quiets my nerves. I lie very still. I am quite content. In order to 
| think more clearly, I close my eyes. My thoughts are absorbing. I 
deliberate upon my Mother. Most of the time my Mother and my 
Nurse have but one identity in my mind, but at night or when I 
close my eyes, I can easily tell them apart, for my Mother has the 
greater charm. I hear her voice quite plainly now, and feel the 
touch of her hand. It is pleasant to live over again the adventures 
of the day—the long blue waves curling in the sun, the Policeman 
who is bigger than my Father, the Music Box and my friends, the 
Dogs. It is pleasant to lie quite still and close my eyes, and listen 
to the wheels of my perambulator. How very large the world is! 
How many things there are! 


The first movement is in the nature of a short prologue, intro- 
ducing the principal characters, viz.: “My Nurse,” “My Peram- 
bulator” and “Myself.” The themes representing these ideas reap- 
pear constantly throughout the composition in varying form. “My 
Nurse” announces herself promptly at the beginning of the first 
movement by means of two cellos, soli. This soon is followed by the 
first appearance of the “Perambulator” motive in celesta and strings, 
over which, almost immediately, the first flute announces the ingen- 
uous idea which stands for “Myself.” | 


In the second movement a few introductory measures, suggest- 
ing an interested and hurrying perambulator, are followed by the 
“Policeman” who makes himself known in flutes and clarinets over v4 
a pizzicato accompaniment. After a short development, this is fol- 
lowed by a sort of “Intermezzo” which is intended to suggest the 
conversation between the Policeman and the Nurse—the remarks 
of the former being voiced in a solo bassoon, and the responses of the 
latter in four solo violins. The conversation is interrupted by the 
“private signal’’—sounded by a muted trumpet over an agitated 
suggestion of the perambulator theme in celesta and piano. The first 
part of the movement is then, in substance repeated. 


In the third movement there is no new material. Bits of famil- 
iar masterpieces are heard on the “Hurdy Gurdy” (two xylophones Tl 


First, one by one, then in pairs; then in societies. Little dogs, with 
sisters; big dogs, with aged parents. Kind dogs, brigand dogs, sad 
| 
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and harp) with excited interjections by “Myself” and “Nurse.” 
We all “dance together” to a little valse based on the “Perambula- 
tor” theme. 

The only themes necessary to mention in “The Lake” are the 
first, suggesting the “little waves,”’ allotted to the flute, and another, 
suggestive of the large and amiable ones, which is heard in the strings 
and the horns. 

The woodwinds bear most of the burden of furnishing descrip- 
tions of dogs, in various themes and snatches of themes, which it 
would not be of interest to quote. “Ach Du Lieber Augustin” may 
be detected in the “melee” as well as “Where, Oh Where, Has My 
Little Dog Gone?” A variation of the last is used toward the end 
of the movement as the theme of a short fugue in the woodwind, 
suggesting dogs playing “Follow the Leader.” 

“Dreams” is a resume of all the preceding “‘excitements.” It 
may be worth while to call attention to the softened and broadened 
version of the original “Nurse” theme, which here represents “My 
Mother,” and also to the final ““berceuse” which is made up in part 
of the “child” theme over an accompaniment drawn from the “‘Per- 
ambulator” motive. 
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A NEGRO RHAPSODY - - - - Rubin Goldmark 


Rubin Goldmark, born in New York, August 15, 1872, is a 
nephew of the late Carl Goldmark. He gained his musical training 
at the Vienna Conservatory and at the National Conservatory, New 
York. His tone poem, “Samson,” was performed at these concerts 
February 17, 1922. The first performance of the Negro Rhapsody 
was at a concert of the New York Philharmonic Orchestra, Janu- 
ary 18, 1923, for which Mr. Lawrence Gilman made the following 
analysis: 

“There is a slow introduction begun by the ’celli and violas in 
unison singing “Nobody Knows de Trouble I’ve Seen,’ repeated in 
imitation by the woodwind. Flutes, clarinets, and bassoons, in G 
minor, have another phrase from the same song. Most of the orches- 
tra now takes this tune, while the horns in imitation sing against it 
‘Nobody Knows.’ There is a decrescendo, with long-held chords of 
the woodwind, while under them the basses murmur ‘O Peter, Go 
Ring dem Bells.’ The main body of the piece begins with a variant 
of ‘Nobody Knows,’ with inversions in the woodwind, the basses 
repeat ‘O Peter, Go Ring dem Bells,’ while the violins introduce the 
fourth of the seven basic themes. (It should be said here that a 
number of the counter-subjects and subsidiary themes used in the 
Rhapsody are of Mr. Goldmark’s own invention.) This fourth tune 
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consists of the first bars of ‘O, Religion is a Fortune.’ With it, in 
the horns, is combined the behest to Peter. This material is devel- 
oped, with a climax on “Nobody Knows.’ A passage of antiphonal 
chords for contrasted instrumental groups leads to an Andante non 
troppo with an English horn solo on “Sometimes I Feel Like a 
Motherless Child, above a counter melody for the French horn. A 
solo violin sings this melody, and then a solo ’cello announces the 
chief lyric subject of the work and the sixth of its seven basic 
themes: it consists of two measures of ‘Oh, When I come to Die.’ 
The strings, horns, and wood repeat it in a rich forte, and turn it 
over to the horn quartet, while they themselves (divisi), with harp 
and celesta, weave about it pianissimo arabesques. Trombones re- 
call the first theme (“Nobody Knows’), crescendo, and the full band 
attains its highest point of emotional intensity on ‘Oh, When I Come 
to Die,’ followed by a diminuendo and a fermata on a soft A major 
chord of the strings. 





| “There is a return to the Tempo giusto, and the seventh and 
| last of the themes is exhibited. This was found years ago by Mr. 
Goldmark in a magazine article, quoted there as a melody sung by 
the Tennessee negroes while working on the river. This irresistible 
tune is played by the woodwind in unison, with pizzicato accom: 
paniment. The themes are now polyphonically exploited, there is a 
brilliant stretto, and a lusty climax on the “Tennessee River’ tune. 
At the close Peter is for the last time loudly exhorted by the brass.” 
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SIGMUND ANKER 
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—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
Those who occupy themselves with the peda- 
gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 





Hotel El Cortez 


Tel. ORdway 7667 





Benjamin Klatzkin 


umpet, San Francisco Symphony Orchestra 
years, first trumpet New York Philharmonic; 


seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 


and all BRASS INSTRUMENTS 


Telephone PRospect 5000 





OREEYSEe 


- Conductor - Teacher 
pwoop AvE., PIEDMONT; PIEDMONT 8140 J 





G. MINETTI 


School of Violin and Ensemble 


® 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 
















The SAN FRANCISCO 
Miaster School 
of Singing and 

Directors q> p Ee | bg au 


ePrGnce oe Tel. MArket 3400 
Entire 24th Floor 


EMIL J. POLAK Wm. Taylor Hotel 





234 








PERSONNEL 





The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 
Ford, Louis‘W. 
Assistant Concert Masters 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 

Veissi, Jascha 
Verney, Romain 

Principals 
Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 

Previati. Louis J. 

Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 


Barton, Leland S. 
Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark. OVE. 
Bassett, F. N. 


TUBA 
Murray, Ralph 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts; }. PB: 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 














In the 
field of the 
Pigion 
there 1s 
only one answer... 


-_ 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 





“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 


2515 Mission St. 1715 Fillmore St. 


Fourteenth and Clay Sts., Oakland 


. Yom. 


: 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, DECEMBER 17 


DIES Cn LLM @ 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Issay Dobrowen, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Wagner . . . . . Overture to "The Flying Dutchman” 
Mozart . . . . Menuet and Finale from E flat Symphony 
Humperdinck . Dream Pantomime from "Hansel and Gretel” 
Kreisler . . . - . ~~ « « Liebesleid and Liebesfreud 
Liadow Md Pa RM ei ess, COR aa May Peer ase Russian Folk Songs 
Chabrier. <a Gad ao oe iad at eens Rnapsedyn a espanas } 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from 11 to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 


iS 

















MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 | 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FAGAN, Honorary Vice-President 
Mrs. E. 8S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 
JoHun A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 
MUSIC COMMITTEE 
R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 
WOMEN’S AUXILIARY 
Mrs. M. S. KoSHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 
EXECUTIVE OFFICES 


Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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SIXTH 
Popular Concert 


FRIDAY EVENING 
December 18 - 8:30 P. M. 


> —N < 


ISSAY DOBROWEN 


Conducting 


RUSSIAN PROGRAM 


Soloist: WILLIAM WOLSKI, Violinist 


1. Overture to “Russlan and Ludmilla”..Glinka 


rd 


Concerto for Violin, D major... Tschaikowsky 
WILLIAM WOLSKI 


3. alehenehanted! Wakew*: atte. 152th aen ee Liadow 
A®  KilininG tartae 9 cave dete nies ese en Liadow 
5. The Flight of the Bumble Bee..Rimsky-Korsakow 
6. An Exhibition of Pictures... Moussorgsky-Ravel 














San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


SIXTH PAIR OF SYMPHONY CONCERTS 
1027th and 1028th Concerts 


Friday, December I1, 2:45 P. M. 
Sunday, December 13, 2:45 P. M. 


TIVOLI] OPERA HOUSE 
e® @ ®@ 


PROGRAM 


1. -Brandenbure Concerto Noe2, mF major. Bach 
For Solo Trumpet, Flute, Oboe, Violin and Strings 
Trumpet, Benjamin Klatzkin 
Flute, Anthony Linden 
Oboe, Caesar Addimando 
Violin, Nathan Abas 
Allegro moderato 

Andante 
Allegro 


2. Symphonic Poem, “Song of the River in a 
Wightroi Vy are we eae oe Gastone Usighi 
(First performance in America) 


Conducted by the Composer 
INTERMISSION 


3. oympnony INO) site mal Oren san eee Beethoven 
Poco sostenuto—vivace 
Allegretto 
Presto 
Allegro con brio 


Your attention is called to the next pair of Symphony Con- 
certs, which, because of Christmas, will be given on 
WEDNESDAY and Sunday Afternoons, December 23 and 
27, instead of Friday and Sunday. 
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ISSAY DOBROWEN 
CONDUCTOR 


> 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
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CONCERTO NO. 2, IN F MAJOR 

(Brandenburg) - - - - - - - - - - Bach 

This composition is the second of the six Brandenburg con- 
certos written for Christian Ludwig, Margrave of Brandenburg. 
Bach made the acquaintance of the Margrave either at Meiningen 
court or at Carlsbad, where the master’s patron, Prince Leopold of 
Cothen, was accustomed to betake himself and his household. The 
Margrave was devoted to music and he maintained an orchestra 
which played for him the large collection of concertos and other 
works that occupied honored places in the court library. It is cer- 
tain that he had been greatly struck by the abilities of Sebastian 
Bach and gave him a commission to write for his orchestra some 
concertos. 

Bach had composed a large number of instrumental works dur- 
ing his residence at Cothen—his great activity in sacred choral 
composition did not begin until the period of his residence at Leip- 
zig—but orchestral writing had not been among his achievements. 
With the commission from the Margrave of Brandenburg in his 
possession, Bach found himself confronted with labors of real inter- 
est. It must be stated here that orchestras in the first half of the 
eighteenth century were not as they are now. The aggregations of 
musicians which formed the symphonic establishments of princely 


FLOWERS 


THAT GLADDEN ALL HEARTS Victor Lichtenstein 
“Beauty regarded 1s Symphonylogues 


beauty remembered” 





The season’s loveliest Blossoms, Interpretations of the day's 
choicest Plants, are assured those symphony programme 
we serve. 
Phone SUtter 6200 ALTERNATE FRIDAYS 
11 A.M. 
Orders 
tslegeaphednge ywnere WESTERN WOMEN'S CLUB 


609 SUTTER STREET 


A Floral Charge Account con- 
serves your time conveniently ° 





Podesta & Baldocchi 
“The Voice of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Wamen's Club. 




















BiOvA R Dy OFF “DP REG TORS 


Mrs. Leonarp Woo rams, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morse ERskKINE 
Gerpa WisMER HorrMaNnn, Treasurer Chairman, Junior Founders Committee 
Miss Ervira Mejia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Auice Mercatr, Secretary- Manager Mrs. W. W. Crocker 
Mrs. WiLL1aM Bascock Mrs. J. Stantey ARMOUR 
Mrs. CuHarvtes BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Fotcer Mrs. Georce W. BAKER 





THE BOARD OF DIRECTORS 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 5 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March 11, 
and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 


FIRST CONCERT 
Friday, January 15, 1932 


|. (a) Introductory Remarks 
(b) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
2 (Goncecio Gro ccOulne AMINO Gee ee ee Vivaldi 
Allegro Moderato 
Adagio 
Allegro Molto 
3S Sincingkot @hopalon alin Geshe DUNG) mes: en eee eeeee Bach 
4. Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings..............- Bach 
5. Third Movement (Allegretto} from Concerto Grosso 
a OY Si nyc Seman aac eae aR oe a oo pl ae eel ey Meee ioe Be Haendel 
Gave ial aie tina Neneh (Osteen fete ee ee Cherubini 
(oi Danes of THemINVimpnsa ee Me suetee 2 ee Glick 
(c) Finale \ 


ae 


Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65c and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 
Further information may be obtained from Alice Metcalf, Secretary-Manager, 


Hotel Mark Hopkins, EXbrook 3434. 


ae SS 
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courts were small and their artistic skill was not always above re- 
proach. In most there were a few performers whose technical efh- 
ciency was beyond question, and the remainder of the orchestra was 
made up of players who, often filling more menial positions in the 
household, were able to perform -fairly easy music when they were 
required. It came about, therefore, that the old concerto consisted of 
one division of players who negotiated the more difhcult parts—it 
was known as the concertino—and another division which per- 
formed the tuttis. The latter was called the ripieno. When Bach 
set out to compose his concertos for the Margrave of Brandenburg, 
he clearly aimed at as much variety as possible. 

In the first of the six Brandenburg concertos, Bach wrote for 
strings, three oboes, two horns, a bassoon and a cembalo, or harpsi- 
chord. In the second concerto, in addition to the strings, he em- 
ployed a flute, oboe, trumpet and a solo violin; the third was for 
strings, the fourth for solo violin, two flutes and strings. The fifth 
concerto brought forward the clavier, flute and violin as its concer’ 
tino, and the sixth, written for strings alone, employed two violas, 
two viole da gamba, violoncello and clavier. 

Apparently it required two years to complete the six concertos. 
In the spring of 1721, Bach forwarded the work to Christian 
Ludwig, who was then at Berlin, and accompanied it with the fol- 


CITY 
TRANSFER 
CC 


SERVES THE SAN FRANCISCO 
SYMPHONY 


WHY NOT YOU? 





MARGARET 


ETE. 


Moving Storage Shipping 


Pianist 
: 1632 TAYLOR STREET 
SAN FRANCISCO 
162 TURK STREET BROSPECT 7913 
Phone FRanklin 4600 = 


Alice Seckels Concert Management 
FAIRMONT HOTEL 








lowing letter, addressed: To his Royal Highness, Monseigneur 
Cretien Louis, Margrave of Brandenburg: 

“As I had the honor of playing before Your Royal Highness a 
couple of years ago, and as I observed that You took some pleasure 
in the small talent that has been given me for music by Heaven, and 
in taking leave of Your Royal Highness You honored me with a 
command to send You some pieces of my composition, I now, ac- 
cording to Your gracious orders, take the liberty of presenting my 
very humble respect to Your Royal Highness, with the present con- 
certos, which I have written for several instruments, humbly pray- 
ing You not to judge their imperfections by the severity of the fine 
and delicate taste that everyone knows You to have for music, but 
rather to consider benignly the profound respect and the very 
humble obedience to which they are meant to testify. For the rest, 
Monseigneur, I very humbly beg Your Royal Highness to have the 
goodness to continue Your good graces toward me, and to be con- 
vinced that I have nothing so much at heart as the wish to be 
employed in matters more worthy of You and Your service, for 
with zeal unequaled, 

‘“Monseigneur, 
“Your Royal Highness’ most humble and most obedient servant, 
‘Tegan SEBASTIAN BacuH.” 





Alex. Dulfer 
Printing. 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 


San Francisco 
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What His Royal Highness wrote in answer to this letter is not 
known, but it is probable that Christian Ludwig did not place upon 
Bach’s music the value which he placed on music by other com- 
posers whose works and names are now forgotten, for when the 
Margrave died in 1734 the administrators of the estate failed to list 
Bach’s name in cataloging the music library. The eighteenth century 
was the period in which Italian music was most liked and most 
fashionable. Vivaldi, Brescianello, Benturini and others were promi- 
nent in the inventory of the Margrave, but the works of the less 
important composers were merely listed as “77 concertos by differ- 
ent masters and for various instruments,” and rated at about eight 
cents each. In this group were the Bach concertos. 

The Brandenburg concertos later came into the possession of 
J. P. Kirnberger. They were then owned by the Princess Amalie, 
sister of Frederick the Great and a pupil of Kirnberger. Finally 
they went to the Royal Library, Berlin, where they remained. They 
were edited and published by Peters, Leipsic, in 1850. 

In his Johann Sebastian Bach, Sir Hubert H. Parry has written 
on the F major Concerto, “The limitations of the trumpet cause the 
subject of the first movement to have rather an Italian air, as it was 
inevitable to base the passages alloted to it mainly on the component 
notes of a chord; otherwise that instrument does its best to play the 





lfmdz det” Go Noy 2 oe cat Wi ik: MRE: gl a ean 
THE SAN FRANCISCO BANK 


SAVINGS COM MERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 
MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
June 30th, 1931 


Assets............ $149,118,154.86 Deposits.......... $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


The following accounts stand on the Books at $1.00 each, viz.; 


Bank Buildings and Lots............ (Value over $2,120,000.00) 

Other Real Estate....0...00...... cee. (Value over $312,500.00) 

Pension Fand:siiccencausotn on (Value over $745,000.00) 
IVETSS LOIN SERA Ea cra ts cat vera eradicate cee ee Mission and 21st Streets 
PARK-PRESTDIOSBRAN GH. fiw ication Clement St. and 7th Ave. 
HAIGH EST REE TL BRAN GH. 2c0 teenies en Haight and Belvedere Streets 
WESDeORTALY BRANCHES cheer West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 































Concert Extraordinary 


SAN FRANCISCO SYMPHONY 
ORCHESTRA 


Augmented to 


200 MUSICIANS 


Under the Direction of 
ISSAY DOBROWEN 


CIVIC AUDITORIUM 
December 15 — 8:20 P.M. 


For Benefit of Unemployed Musicians 


PROGRAMME 


|, Overture to ‘“Tannhauser’ © = . 7 © Wagner 
2. Symphonic Poem, "The Preludes” . . . . Liszt 
3 AnvAeienican‘rantasians #eettn aot en lerberie. 
4. Overture, "The Merry Wives of Windsor" . Nicolai 
5. Andante Cantabile, for Strings . . Tschaikowsky 
&  YBluetDanube =VWValize Seen ee fare tenauss 
7 Ballet Music from "Prince Igor’ . . . ~. Borodin 


— 


All seats reserved, 50c to $1.00; Sherman, Clay & Go. 
AUSPICES MUSICIANS UNION 














THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF SIX EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





Cox. C. E. S. Woop Joun D. Barry FREMONT OLDER Sara Barb FIELD 


WEDNESDAY EVENING, DECEMBER 9 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SYMPOSIUM: FREMONT OLDER, COL. C. E. S. WOOD, JOHN BARRY, 
SARA BARD FIELD, AUSTIN LEWIS, PROF. ROBERT BRADY, 
RABBI J. J. WEINSTEIN—‘Is Liberalism Dead?” 


Seats $1.00 and $1.50 


These outstanding American thinkers will enter a fearless evaluation of the “Old 
Liberalism,” and will consider the problem as to whether or not the “Old Liberalism,” in 


the afternoon of its glory, should be supplanted by a new approach to the problems of 
modern society. 





WEDNESDAY EVENING, JANUARY 6—Community Playhouse 
LECTURE: SAMUEL SCHMALHAUSEN—"SEX IN CIVILIZATION" 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


LECTURE: JAMES WATERMAN WISE—"CHRISTIAN AND JEW: 
A STUDY IN DISCORDS AND HARMONY" 





TUESDAY EVENING, MARCH 8—Community Playhouse 
LECTURE: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
LECTURE: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE" 





SEASON TICKETS - - $4.00 and $5.00 
ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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SEVENTH PAIR 
Symphony Concerts 


WEDNESDAY, December 23, 2:45 P. M. 
Sunday, December 27, 2:45 P. M. 


TIVOLI O 


PERA HOUSE 


J™C 


ISSAY DOBROWEN 
Conducting 


Im 


Po Gd amine 


Prelude and Fugue 


(First performa 


Symphonic Dances 


(First performa 


Transfiguration” 


NS neh Bach-Schoenberg 


nce in San Francisco) 


nce in San Francisco) 


_ Tone Poem, “Death and 
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WURLITZER 


Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 
artists as 


Piastro 
Abas 
Zimbalist 
Penha 


and others equally famous 
whom you hear in these con- 
certs purchase their instru- 


ments from the 
Wurlitzer col- R 





lection. 


weer 


Always a large 
selection 
on display 





TRADE MAPK AEE 


250 STOCKTON STREET 
GArfield 3800 Open Evenings 








BEFORE 


—w hat could 
=- provide more 
“perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
a af dining rooms 

WY \) of Pign’ Whis- 

tle! 


A DELIcHTFUL LuNcHEON . . . 50c 
A Furi Coursr Dinner. . . . 85c 
and for those in a hurry 
A SpecraL DINNER AT THE CounTER, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre ... at 33 Powell Street. 


PIGN WHISTLE 


Up and Down the Coast 




















same type of passages as the violins. The middle movement is a 
kind of quartet between the flute, hautboy, violin, and violoncello; 
and the last a showy movement in which the trumpet figures very 
gaily, and has a part which is almost unplayable in modern times 
owing to the extreme altitude to which it 1s called to rise.” 


SYMPHONIC POEM, ‘SONG OF THE RIVER 
IN A NIGHT OF WAR” - - - -. Gastone Usigli 


Gastone Usigli graduated from the conservatory at Venice and 
at Bologna, later studying in Berlin with Ferruccio Busoni. At the 
same time he was pursuing university studies in literature and mathe- 
matics and it was not until the close of the war that his full atten- 
tion was devoted to music. However, composition was not neglected 
and his works include two symphonies, eight symphonic poems, and 
an opera. His symphonic poem, “Don Quixote” has been performed 
four times by the San Francisco Symphony, under the direction of 
the composer and also under Bernardino Molinari. 

Mr. Usigli has explained that the Symphonic Poem performed 
today was conceived and sketched in 1817, during the war, while 
he was at the front, in a position in which the roar of a distant 
river was constantly heard. This somber, deep rumble impressed 
the composer as a mighty underlying “nedale” to the complex and 
abnormal symphony of sounds peculiar to that warlike situation, 
and in his particular condition of soul he was inspired to conceive 
this constant, endless flowing of the river as the fatal force inexor- 
ably and eternally driving the emotions and the impulses of human 
beings. In his exalted imagination he felt that that was a song of 
sorrow, the sorrow of all humanity, and the main theme which is 
running throughout the composition expresses this sentiment. 

This theme occurs in the beginning, given out pianissimo by 
the bass clarinet and is gradually worked out with every changing 
harmonization and rhythm, and, in the second part of the compo- 

sition is combined with the other two themes that have been pre- 
sented in the meantime. 

Although some of the climaxes are of an epic and triumphant 
character, there is practically nothing in this poem which is intended 
to reproduce or imitate the echoes of the battlefield: only an orches- 
tral explosion which occurs in the long pianissimo episode connect- 
ing the first and the second parts might be interpreted as the sudden 
bursting of a shell in the deep and mysterious stillness of the night. 
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SYMPHONY NO.7,IN A MAJOR - Ludwig van Beethoven 
(Born Dec. 16, 1770, at Bonn; died March 20, 1827, at Vienna) 


As in the case of other symphonies by Beethoven, there have 
been various programmes or interpretations read into the Seventh. 
Richard Wagner declared it to be the Apotheosis of the Dance. A 
writer in the Gazette Musicale (Paris) asserted that the symphony 
was intended to represent a rustic wedding with the following pro- 
gramme: First movement—Arrival of the Villagers; Second—Wed- 
ding March; Third—Dance of the Villagers; Fourth—Feast and 
Revels. Joseph Louis d’Ortigue imagined that the Allegretto repre- 
sented a procession in the catacombs, and Durenberg believed it to 
be rather “ the dream of a lovely odalisque.” Philip H. Goepp has 
discussed the work as follows: 

“One common quality has been read in the symphony by many 
commentators. All agree it is the bewitching rhythmic spell that 
shines through every bar. But where one may differ with interpre- 
ters is in the degree of lightness or of seriousness. It seems as if 
many view merely the fact of the dance-rhythm, and of the simple 
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melodies, without feeling the bigness, the fundamental depth of the 
orchestral treatment. 

The beginning is serious. Out of heavy bursts of chords floats 
a quiet legend-like theme. A gentle stir of motion in the strings 
soon infects the other voices. Still under the sway of the quiet 
theme, the whole chorus slowly gathers movement. Suddenly there 
breaks forth a melody, not so much of dance, as of a dense desire for 
rhythm, a call for the dance, oft repeated, high in the wood and low 
in the strings. There is a gradual joining of hands. Soon the whole 
movement grows strong and united into a Vivace trip led by the 
woodwind. The dancing melody is so continuous that it seems need- 
less to distinguish first and second themes. After the repeated state- 
ment, in the period of discussion, with weakened, halting rhythm, 
the hue of metaphysics is on. But ever, after a straying part in dis- 
union and discord, comes the magnificent joining in the common 
movement and song. 

“Allegretto is the nearest approach Beethoven here makes to the 
mood of pathos. There is a strange solemnity in the insistent prime- 
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val rhythm, from beginning to end a certain obsession of omen rare 
in the Andantes of Beethoven. There is here a likeness with Schu- 
bert’s song, “Death and the Maiden.’ Of them both it may be said 
that they are the only examples of classic music that are throughout 
in the rhythm of the Greek dactylic verse. If the fulness of earthly 
joy be the general theme, it is not strained to find here in the quiet 
lyric a vision of Death, the shadow of Life. A counter melody pres- 
ently surges above the dirge, in clear sustained tones. The second 
subject (in major) abandons the solemn vein, in a strain of pure 
lyric feeling. But there is no escape from the old rhythmic beat, and 
the end comes in the same, broken, fateful sounds. 

“The Scherzo is the natural climax: the very acme and essence 
of rhythm, whether in the abandon of the beginning, the long-sus- 
tained notes, tensely alive with motion, or the humming of chords 
in flute and clarinets. Even in the Trio one may feel this subtle im- 
plication of motion, where (violins sustaining the high A) droning 
horns, bassoons and clarinets sing, in diminished speed, a new theme. 
Through the quivering pulse comes the quiet song of the woodwind, 
that has later an air almost of pleading. 
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“The Finale is a big, almost a serious frolic. With the resistless 
dance is a certain ponderousness, in the simplest conceivable rhythm. 
There are no contrasts, save in the sudden light tripping after the 
clog of the united chorus. If any theme can be called the subject, 
it 1s in the pervading figure (first in the violins), where all the wood- 
wind come dancing in an eccentric skip at the end of the bar. 
There is a bandying of the phrase in the strings, with a mere suspi- 
cion of discussion, followed by simplest dancing in the primitive 
rhythm. As all stop on a chord, the violins trip lightly along with 
sudden shock of interrupting chorus, like a game of frightening. 
The end is an increased boisterousness, with a full sounding of the 
pervading figure, together with an answer developed in the discus- 
sion, which seems to vent an almost articulate exultation.” 
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only one answer. . 
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In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 


A Steinway Baby Grand at $1475 need cost 
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Recordings by Famous Conductors and Symphony Orchestras. 
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Next Fri. Evening, Dec. 18 
SAN FRANCISCO SYMPHONY ORCHESTRA 


ISSAY DOBROWEN, Conductor 


Symphony “POP” Concert 


Tivoli Theatre 


Russian rogranime 


Soloist: WILLIAM WOLSKI, Violinist 


— 


Tickets 50c to $1.00, Sherman, Clay & Co. 
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NEXT MUNICIPAL SYMPHONY CONCERT 


GUESE 
ino ke Oi 
BASIL CAMERON, Conducting (First Concert This Season) 
AUDITORIUM, TUESDAY EVE., DECEMBER 29 


ALL SEATS RESERVED 50C AND $1.00 BOX OFFICE SHERMAN, CLAY & CO. 
DIRECTION: AUDITORIUM COMMITTEE 
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a Special Christmas 
offering... the deliehtful 
EST EY baby grand... 
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ESTEY baby grand, an instrument of with a $100 
power, brilliancy, and enduring charm. Its allowance for 
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if you trade in your present piano. A 
Terms are 


Why wait longer to enjoy only 
that baby grand piano? $10 a month 


Sherman, Clay & Co. 


“Home of the Steinway” | 
Kearny and Sutter Streets 
1715 Fillmore St. [Near Post] 2515 Mission St. [Near 21st] 
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THURSDAY EVENING, DECEMBER 24 
presenting 
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Artur Rodzinski, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 
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Smetana - - - - - - Overture, "The Bartered Bride” 
Wagner - - - - - - -  Waldweben, from "Siegfried" 
Sibelius - - - Andante and Scherzo from Symphony No. 2 
Rimsky-Korsakow - - - - - Suite from “Le Coq eles 
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Network of the National Broadcasting Co. 
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SEVENTH 
Popular Concert 


FRIDAY EVENING 
January 1 - 8:30 


I~ 


BASIL CAMERON 


Conducting 


™ 


PROGRAMME 


To Be Announced 


Upon Mr. Cameron's Arrival 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 


SIXTH POPULAR CONCERT 
103 1st Concert 


Friday, December 18, 8:30 P.M. 
TIVOLI OPERA HOUSE 


Soloist: WILLIAM WOLSKI, Violinist 
Russt4N PROGRAMME 


Overture to “Russlan and Ludmilla Glinka 
Concerto for Violin, in D majo................. T schaikowsky 
Allegro moderato 
Canzonetta: Andante 
Finale: Allegro vivacissimo 
WILLIAM WOLSKI 


INTERMISSION 


pene Ppchancec lia ke memes Steen a eee aoe ee Liadow 
Rikimotay cs ince, cit Bea seine a erg one Liadow 
Introduction to ““Khovanstchina’”................. Moussorgsky 
Persian Dance, from “Khovanstchina”’.... Moussorgsky 
A Night on the Bald Mountain... Moussorgsky 


Two Numbers, from “The Fire Bird”’............. Stravinsky 
Dance Infernal of the King Kastchei 
Berceuse and Finale 


Your attention is called to the next pair of Symphony Con- 
certs, which, because of Christmas, will be given on 
WEDNESDAY and Sunday Afternoons, December 23 and 
27, instead of Friday and Sunday. 
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ISSAY DOBROWEN 
CONDUCTOR 
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THE SAN FRANCISCO SYMPHONY ORCHESTRA 











OVERTURE TO“RUSSLAN ANDLUDMILLA” - Glinka 


The composition of the five-act opera, Russlan and Ludmilla,” 
by Glinka, was the result of the success which that composer had 
achieved with his first dramatic composition, “The Life for the 
Czar,”” or — to put the matter more precisely — the success which 
Glinka had brought about in that work by infusing it with the 
national idiom of his country. The suggestion of turning the poem, 
“Russlan and Ludmilla,” by Poushkin, into an opera first was made 
to Glinka by Prince Chakhowsky. The composer entered into nego- 
tiations with the poet in regard to the matter, and the latter not only 
consented to permit his work to be used, but he undertook to make 
certain alterations in the poem in order to fit it for operatic use. This 
was in 1837. ‘The same year Poushkin was killed ina duel. Deprived 
of the invaluable assistance which had been held out to him, Glinka, 
his imagination fired by Poushkin’s story, called in his friends to help 
him construct a text upon it. K. Bakhtourin drew up in a quarter of 
an hour a scenario for the work. Some of this was remodeled by 
Glinka, and portions of the libretto were contributed by the Russian 
dramatists, Nestor Koukolnik, Michael Guedeonow, Captain Chir- 
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beauty remembered” 


The season’s loveliest Blossoms, Interpretations of the day's 
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A Floral Charge Account con- 
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Podesta & Baldocchi 
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THE BOARD OF DIRECTORS 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March II, 


and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 
FIRST CONCERT 
Friday, January 15, 1932 


(a) Introductory Remarks 
(b) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
Goncerto Grosse AIMCO taste ee ee ee eee Vivaldi 

Allegro Moderato 
Adagio 
Allegro Molto 
Singing.of Chorale. ‘'Ein Feste Burg ~..--.-:------------0------2--ton0=0--- Bach 
Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings.............------- Bach 
Third Movement (Allegretto) from Concerto Grosso 
ire Dist aah aVe geen ete a i) Sale Age PEO a eB oee Haendel 
PMI In) a the fe) beens eae ae eT Cherubini 
(bl Danceronime Nivimohse) + eete gh ee eee ee Elta 
(c) Finale | 


Season Tickets, entitling subscribers to same reserved seat for each 


concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65c and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 
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kow and N. Markowich. It was not a matter for astonishment that 
the opera, burdened with so patchy a libretto, failed when it was pro- 
duced for the first time at Petrograd, December 10, 1842. It must be 
stated, however, that this failure was not absolute. The opera ran 
for thirty-two performances the first season and for twenty during 
the season. which followed. It was only after Glinka’s death that 
‘“Russlan and Ludmilla” came into its own. Neglected for fifteen 
years, it was revived in 1859 and with even more decisive success in 
1864. When its fiftieth anniversary was celebrated at Petrograd in 
1892, the opera had been heard there 285 times. However, disgusted 
in 1842 by the indifference at first made manifest by the Russian 
public, Glinka determined never to compose another opera. 

The story of “Russlan and Ludmilla”—a story of the days of 
pagan Russia—is concerned with Ludmilla, the beautiful daughter 
of Prince Svietozar, of Kiew. There were three suitors for her hand— 
the knights errant, Russlan and Farlaf, and the young Tartar prince, 
Ratmir. The girl’s love had been given to Russlan, but the magician, 
Chernomor, also desires the maiden, and he carries her away by means 
of his secret arts. The father of Ludmilla then dispatches the three 
knights to rescue her, and promises Ludmilla’s hand to the one who 
succeeds in restoring her to her home. Russlan takes counsel with 
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the benevolent wizard, Finn, and the latter gives him a magic sword, 
with which to accomplish the rescue. The knight saves Ludmilla, but 
on the homeward journey they are intercepted by Farlaf, who casts 
both into a magic slumber and who carries the maiden back to her 
father’s house and demands her hand in marriage as the result of his 
successful mission. Meanwhile Russlan awakes and arrives at the 
house of Prince Svietozar in time to denounce the treachery of his 
fellow knight. The opera ends with the marriage of Russlan and 
Ludmilla. 

The overture is constructed for the most part of material which 
is employed in the finale of the opera itself; but there is also used part 
of the air which Russlan sings in the second act after he has been armed 
for the pursuit of the wizard, Chernomor. Other material is a whole- 
tone scale (descending), which, employed here in the coda, is used 
throughout the opera to designate the conspiracies of Chernomor. 
The work is constructed according to the classical model. The prin- 
cipal theme (Presto) is heard, fortissimo, after some introductory 
material for the full orchestra. The second subject is given out in F 
major by the violas and violoncellos, lightly accompanied by the re- 
maining strings. There follow the customary Development and Re 
capitulation, with a coda at the end. 
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This concerto.was composed in March, 1878, at Clarens, Switz- 
erland. in a villa overlooking Lake Geneva. Together with the con- 
certo [’schaikowskv worked on a sonata for piano, and some smaller 
compositions, but the former piece fascinated him so that the sonata 
was tempcrar‘lv laid aside. The violin‘st Kotek. who was visiting the 
composer at Clarens, assisted him with suggestions from the violin- 
ist’s point of view. and he played it through with the comnoser before 
the sketches for the accompaniment were scored for orchestra. At 
the end of April the work was finished. Three vears and nine months 
elanced hefore the concerto was heard in public. The composition 
had heen dedicated to Leopold Auer. Professor Auer could NOt Pat 
that t'me. make up his mind to srapple with the formidable difficulties 
of the work Jn 1881, Adolf Brodsky produced the concerto at a 
concert of the Philharmonic Society in Vienna, Hans Richter con- 
ductine the orchestra. There was only one rehearsal—this on the 
authoritv of Brodsky himself—the parts swarmed with mistakes, and 
the n'avers made up their minds to accompany everything pianissimo, 
so that *f anvth‘no went wrong (and there was much likelihood that 
everyth‘ne would go wrong) the effect would be less observable. 
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Richter was anxious to make cuts, but the soloist stood out firmly 
against any tampering with the score. The result of the performance 
was indecisive. There was much applause, but also some hissing. 
But of the critical judgment no doubt remained. The reviewers fell 
upon the work with one accord, and hardly a voice was raised in 
commendation of its beauties. Tschaikowsky was not aware that 
his concerto had been performed by Brodsky—he had, indeed, de- 
spaired of its production by any artist. Sojourning in Rome in 1881, 
and happening into a cafe, the Russian master picked up a copy of the 
Neue Freie Presse of Vienna. His eye fell upon a review by Hanslick 
of the Philharmonic concert. What he read there remained burnt 
into T’schaikowsky’s memory until the end of his life. Hanslick dis- 
liked Russian music in general, but he went out of his way to discover 
epithets to express his aversion to this particular work of Tschaikow- 
sky. “The violin is no longer played,” wrote Hanslick: “‘it is yanked 
about, it is torn asunder, beaten black and blue. I do not know 
whether it is possible for anyone to conquer these harassing difficul- 
ties, but I do know that Mr. Brodsky martyrized his hearers as well 
as himself: There was more in this strain, and Hanslick wound up 
by declaring that just as there are pictures which “‘stink in the eyen, 
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so Tschaikowsky’s concerto “brings to us for the first time the horrid 
idea that there may be music that stinks in the ear.” 

The first movement begins with an introduction for the orchestra, 
after which the first subject is introduced by the solo violin. The 
second theme, entering in A major, likewise appears in the solo in 
strument. After extended development there is a long cadenza for 
the violin, followed by the recapitulation and a brilliant coda. 

The second movement is a canzonetta, the first theme appearing 
in the violin after twelve measures of introduction by the woodwind. 
The second theme enters in the solo part, the key changing to E flat 
major. After development, based chiefly on the first theme, the 
material of the introductory measures returns to lead without pause 
into the finale. 

The third movement is a rondo based on two distinctively Rus- 
sian themes. The principal one is a trepak, or characteristic Russian 
dance, announced by the solo instrument, after an orchestral prelude 
and a cadenza for the violin. The second theme, in A major, makes 
its first appearance in the solo instrument. The development is elab- 
orate, and in the wild coda the trepak becomes a delirious orgy. 


°“THE ENCHANTED LAKE” - - - - -  Liadow 


Anatol Liadow was an influential modern Russian composer, 
whose research into the folk-music of his country exerted great in- 
fluence upon his compositions. The work played today is short and 
indefinite in form. Its contents do not comprise development of any 
particular subject matter, but rather set forth an impressionistic 
picture in sound of a tranquil forest, with its borders mirrored in the 
waters of a lake, wherein may dwell—as the Russian fairy tales de- 
scribe them—the nymphs or fairies who are the tutelary guardians 
of many a lake and stream. 


LEGEND FOR ORCHESTRA, “KIKIMORA” - Liadow 


“Kikimora,” it is explained on the fly-leaf of the score, is based 
on a Russian folktale of Sakharow: Kikimora is brought up by a 
sorceress in the mountains, and in youth is, from early morn until 
late at night, beguiled by the tales of foreign lands, told by the sor- 
ceress’s magic cat. From night-time until dawn Kikimora is rocked in 
a crystal cradle. In seven years the phantom grows up. Shiny and 
black, its head is as small as a thimble, and its body as thin as a straw. 
Kikimora makes all manner of noises from morning until evening, and 
whistles and hisses from evening until the middle of the night. Then 
the phantom spins until daybreak; spins, and stores up evil in its mind 
against all mankind. 
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W.R. 5S. Ralston in his work, The Songs of the Russian People, 
states that the Russian word for the incubus such as is associated with 
nightmare is “Kikimora” or “Shisimora” (the French Cauche-Mare). 
The first half of the word, says Afanasiew, is probably the same as the 
provincial expression shish: Domovoy, demand, etc. The second 
half means the same as the German mar or our mare in nightmare. In 
Servia, Montenegro, Bohemia, and Poland the word answering to 
mora means the demoniacal spirit which passes from a witch’s lips in 
the form of a butterfly, and oppresses the breathing of sleepers at 
night. The Kikimora are generally understood to be the souls of girls 
who have died unchristened, or who have been cursed by their par- 
ents, and so have passed under the power of evil spirits. 

The main movement is preceded by an Introduction, which be- 
gins with a mysterious passage for the muted violoncellos and basses, 
and, over them, chromatic progressions for the woodwind. At the 
eleventh measure a melancholy strain is given out by the English 
horn. Over tremolo chords in the strings (muted brass) the flute and 
oboe play a motive which is also employed later in the work. These 
ideas alternate, and the introduction closes with a long-held high E 
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‘nm the first violins, and under it a passage for the celesta. Presto, le 
minor, 3-4. Much of the first portion of this section of the piece is 
based on the light figure which opens it in the strings and woodwind. 
Following repeated A’s in the xylophone, the first violins put forward 
4 motive which is frequently employed throughout the remainder of 
the piece; the second phrase of it, heard in the flute and oboe, is based 
on the little motive for those instruments in the Introduction to which 
reference has previously been made. The remaining material is almost 
entirely built upon former material. 


INTRODUCTION AND PERSIAN 
DANCE, from ‘Khovanstchina” - - Moussorgsky 


The opera “Khovanstchina,” which has for its subject the con 
flict between the old and new Russia at the end of the seventeenth 
century, was produced in St. Petersburg in 188) and in Moscow 
in 1897. : 

The Introduction, which portrays the cold gray dawn over the 
Kremlin in Moscow, has been commented on by Rosa Newmarch in 
“The Russian Opera”: “Nothing in Russian music 1s more intensely 
or touchingly national in feeling. The curtain opens upon the Red 
Square in the Kremlin, just as the rising sun catches the domes of the 
churches, and the bells ring for early matins.” A soft arpeggio for 
violas and flute leads to the main melody upon which the Introduction 
is based, given first to oboe and second violins. Clarinets, horn and 
oboe interject bird-calls and distant windings. “Against the rustling 
of soft scale passages in the violins the oboe sings its plaintive and 
idyllic song. A quicker and fuller section follows in which clarinets, 
bassoons, and ‘cellos have the melody. Softer grows the mood, and 
at the end there is naught but the mild blue of the sky, against which 
gleams the morning sun. : 

The Persian Dance is in the second scene of the fourth act. Prince 
Khovanstchina, at a table, first hears young girls sing to distract him. 
A messenger enters, is rebuked, and then Khovanstchina calls for his 
Persian dancers. The music, a slow movement at first, then agitated 
more and more to the end, is of frankly Oriental character. 


A Night on the Bald Mountain - - - - Moussorgsky 


Moussorgsky began this work in 1867 as a piece for piano and 
orchestra. Left uncompleted, the composition was taken up again 
about three years later when Guedeonow, the director of the Russian 
opera at Petrograd, proposed to Cesar Cui. Borodin, Moussorgsky and 
Rimsky-Korsakow that they should collaborate in an opera ballet on 
the subject of “Mlada”—a subject which dealt with Russia in a pre- 
Christian era. In his former sketch, Moussorgsky made a number of 
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alterations, and he inserted a vocal part, the music now being intended 
tor the revels of the black god Tchernobog and the witches on Mount 
Triglav. Guedeonow’s project came to nothing, and Moussorgsky 
once more laid his music aside, to take it up a third time as the basis 
of an “intermezzo depicting the witches disporting themselves on the 
Bald Mountain, near Kiev.” This, too, was left uncompleted, and 
after the death of the composer, Rimsky-Korsakow took the sketch, 
revised, completed and orchestrated it. The “program” of “A Night 
on the Bald Mountain” is printed on the score and is as follows: 

‘Subterranean sounds of unearthly voices: appearance of the 
spirits of darkness, followed by that of the god Tchernobog; Tcherno- 
bog’s glorification and the Black Mass; the revels, at the height of the 
orgies there is heard from afar the bell of a little church, which causes 
the spirits to disperse; dawn.” 7 


SUITE, “L’OISEAU DE FEU” (‘The 
Fire Bird’’) Fy Th epee Mar SS Ere Ee) 


Igor Stravinsky, one of the younger Russian composers, who has 
aroused great admiration by his modern treatment of the orchestra, 
first gained the attention of the musical world with the performance 
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of his Scherzo Fantastique which was written in 1906. It was in 
spired by Maeterlinck’s “Life of the Bee.” The first performance, in 
1908, was heard by Serge de Diaghileff, the director of the famous 
Russian ballet, who was so taken with it that he commissioned a 
young composer to write a ballet for his organization. Stravinsky 
set to work on it at once, the result being “L’Oiseau de Feu” (“The 
Fire Bird”). It was finished in the early spring of 1910 and produced 
in Paris three weeks later. It created an immediate furor and placed 
Stravinsky in the forefront of the new composers. Since then he has 
written a number of ballets, including “Petrouchka,” “Sacre de 
Printemps,” and “The Nightingale.” The music of the “Fire Bird,” 
apart from stage performance, aroused so much favorable comment 
that the composer arranged it in the form of an orchestral suite. The 
following is a synopsis of the scenario, which was written by Fokine: 

“After a short prelude, the curtain rises, and the grounds of an 
old castle are seen. Ivan Tsarevitch, the hero of many tales, in the 
course of hunting at night comes to the enchanted garden and sees a 
beautiful bird with flaming gold plumage, attempting to pluck fruit 
of gold from a silver tree. The hunter captures the bird, but, heeding 
its entreaties, frees it. In gratitude, the Fire Bird gives Ivan one of 
its golden feathers, which is possessed of magic properties. 

‘The dawn breaks. Thirteen enchanted princesses appear, com- 
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ing from the castle. Ivan, hidden, watches them playing with golden 
apples and dancing. Fascinated by them, he finally discloses himself. 
They tell him that the castle belongs to the terrible Kastchei, who 
turns decoyed travelers into stone. They warn him of his fate. Ivan 
resolves to enter the castle. Opening the gate, he sees Kastchei with 
his train of grotesque and deformed subjects marching toward him 
in pompous procession. Kastchei attempts to work his spell on Ivan, 
who is protected by the feather. Ivan summons the Fire Bird, who 
causes Kastchei and his retinue to dance until they drop exhausted. 
Ivan is told the secret of Kastchei’s immortality; that he keeps an 
egg in a casket; and if this egg is broken, or even injured, he will die. 
Ivan swings the egg backward and forward while the sorcerer and 
his crew sway with it. At last Ivan dashes the egg to the ground. 
The sorcerer dies; his palace vanishes; the petrified knights come to 
life and Ivan receives the hand of the most beautiful princess, amid 
great rejoicing.” 
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The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 

Abas, Nathan 

Concert Master 
Fenster, Lajos 
Ford, Louis W. 

Assistant Concert Masters 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 
Dehe, Willem 
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Coletti, Bruno 
Feiler, Maurice 
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King, Otto 
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Weiss, Arthur 
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Previati. Louis J. 
Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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In the 
field of the 


Piano. . 
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there 1s 
only one answer . . : 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


2 EE 





In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 


A Steinway Baby Grand at $1475 need cost 
you but 10% now; the balance to be spread 


over a period of years. 


Sherm 


“Home of the Steinway” 


Kearny and Sutter Sts., S. F. 


2515 Mission St. 
Fourteenth and Clay Sts., Oakland 





1715 Fillmore St. 
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SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
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PROGRAM for 
THURSDAY EVENING, DECEMBER 31 


PRESET? 12 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Basil Cameron, Conducting 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Weber - . : . - : : Jubel Overture 
Brahms , : : - - : - Five Waltzes 
Wagner : - - ~ Overture to "Tannhauser’ 
Grieg . . . - - . The Last Spring 
Jensen - . Murmuring Zephyrs 
Grainger - - . . : : . Mock Morris 
Gillet - . - : | : : - Loin du Bal 
Ponchielli - - - : 2 Dance of the Hours 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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SEVENTH 
Popular Concert 


FRIDAY EVENING 
January 1 - 8:30 
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BASIL CAMERON 


Conducting 
=e 
PROGRAMME 
Ovetttire to IRNosamunde \ Schubert 
Rea ALEZES ants wo ln a Bae es ee Brahms 
VQxford” SoyiMOhONye 6 sic cel ee wean Haydn 
Owertite tos mlume saath eet ete ee ee Strauss 
@verture to. DheMeacic Mite. wea Mozart 
PNT CN RIIG Mecrate alse aca hs one ee nde dee Schubert 
Menuet from Symphony in E flat... Mozart 
Academic Festival Overture... eceececesccs cesses Brahms 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1931 - Season - 1932 
SEVENTH PAIR OF SYMPHONY CONCERTS 


1032nd and 1033rd Concerts 


Wednesday, December 23, 2:45 P.M. 
Sunday, December 27, 2:45 P.M. 


TIVOLI OPERA HOUSE 
e@ @ ®@ 
Programme 


Prelude and Fugue, in E flat majoc........ Bach-Schoenberg 


(First performance in San Francisco) 


22 Iictures;at ane <militionn aso Moussorgsky-Ravel 


2 
ra JP 


Promenade 

Gnomes 

The Old Castle 

Tuileries 

Bydlo 

Ballet of chickens in their shells 
Samuel Goldenberg and Schmuyle 
The Market of Limoges 
Catacombs 

The Hut on Fowls’ Legs 

The Gate of the Bohatyrs at Kiev 


Tone Poem, “Death and Transfiguration’’........... Strauss 


The Musical Association of San Francisco announces that 
MISS HELEN GAHAGAN 


has been secured as soloist for the concert of Sunday, De- 
cember 27, and will be heard in the following 


Ritorna vincitor, from "Aida" - - - - Verdj 
Voi lo sapete, from 
“Cavalleria Rusticana"  - - - Mascagni 


in addition to the orchestral numbers programmed above. 
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ISSAY DOBROWEN 
CONDUCTOR 
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THE SAN FRANCISCO SYMPHONY ORCHESTRA 








PRELUDE AND FUGUE 
IN E FLAT MAJOR - - Bach-Schoenberg 


This Prelude is taken from the beginning of Bach’s “‘Clavieriib- 
ung,” which consisted of compositions for organ, while the Fugue is 
taken from the end of the same book. The Fugue, in three sections, is 
known in England as the “St. Anne’s” Fugue, from the resemblance 
of the subject to the first phrase of the church tune knows as “St. 


99 


Anne’s. 
Arnold Schoenberg has arranged a number of Bach’s chorale prel- 
udes for orchestra, and considering his reputation as an exponent of 
atonality, the retention of all the original dignity, reverence and ma- 
jesty is most noteworthy. Schoenberg’s arrangement of the E flat 
Prelude and Fugue was given its first American production January 
17, 1930 by the Cincinnati Symphony Orchestra under the direction 
of Fritz Reiner. Upon this occasion Mr. James G. Heller supplied the 
following analysis for the program book: 
~The Prelude begins Allegro with a theme of dignity and breadth, 
passing from strings to woodwind voices, and with sudden variations 
in dynamics. The arrangement gives a sense of great diversity, in the 
flinging of the angular phrases of the theme about the choirs of the 





FLOWERS 


THAT GLADDEN ALL HEARTS Victor Lichtenstein 


“Beauty regarded is Symphonylogues 
beauty remembered” 
The season’s loveliest Blossoms, Interpretations of the day's 
choicest Plants, are assured those sym phony programme 
we serve. 
11 A.M. 
Orders 
cal ezaaboed any whees WESTERN WOMEN'S CLUB 
609 SUTTER STREET 
A Floral Charge Account con- 
serves your time conveniently e 
Podesta & Baldocchi 
“The Voice of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 


224-226 GRANT AVENUE Western Wamen's Club. 
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Mrs. CHarves BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Foitcer Mrs. Georce W. Baker 





THE BOARD OF DIRECTORS 
OF MEE 


Young People’s Symphony Concerts 


NO 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March II, 


and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 
FIRST CONCERT 


Friday, January 15, 1932 


(a) Introductory Remarks 
(b) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
Concertos rossOuln AniuOb=. eee, sae neees o Vivaldi 

Allegro Moderato 
Adagio 
Allegro Molto 
Singing,oruchorale-, EinvFeste Bung) 24.4. csececs eesti ee Bach 
Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings............-------- Bach 
Third Movement (Allegretto) from Concerto Grosso 
ROWE TANTO ee oe eh ee ek ie Be ena ts eee Haendel 
fayaMiintier ine Ae sine Otis. on. tee ek oS cette Cherubini 
ibJsDancerorthe Nymonsey ts # a) ee ek ke ee Elicl 
(c) Finale } 





Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50. 
Single Tickets, $1.25, $1.00, 65c and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 
Further information may be obtained from Alice Metcalf, Secretary-Manager, 


Hotel Mark Hopkins, EXbrook 3434. 
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great orchestra. At length it hushes until only flutes and bass clarinet 
have the motive, against the quietest of accompaniments. Trumpets 
and strings vie in polyphony; an interlude next for woodwinds and 
harp. Gently a little running phrase descends, and then gathers itself 
for a powerful octave rendition. This leads to a return of the opening 
phrase, strongly intoned by strings. With noble pace it goes upon its 
way, Climbing to shrill heights. A contrasting section ensues, a new 
pastoral theme, first for violas, then for oboes, and English horns. It 
too plays gracefully about from part to part, increasing in complexity 
and power. The rhythm of the main theme returns, moving from solo 
viola to bassoon, and then to various other instruments. The brasses 
take it up. An earlier interlude is repeated, plucked strings now being 
added to the woodwinds. The second excursion, too, is repeated, but 
now fortissimo by the violins. Its typical runs are developed sometimes 
with strength, and sometimes with gliding grace. Strongly the angular 
rhythm of the main theme returns, waxing into stronger and stronger 
counterpoint for strings and woodwinds, and broadening out into a 
majestic cadence. 

“The Fugue follows immediately. It is for five voices, and it, too, 
is characterized throughout by breadth and solemnity. A clarinet 
announces the subject. The answer follows shortly for bass clarinet. 


CITY 
TRANSFER 
eo} 


SERVES THE SAN FRANCISCO 
SYMPHONY 


WHY NOT YOU? 





MARGARET 


TILEY 


Moving Storage Shipping 


Pianist 
° RECITAL 
Monday Eve., January | 8th 
162 TURK STREET at 8:30 P.M. 
Phone FRanklin 4600 | Scottish Rite Auditorium 





Tickets at Sherman, Clay & Co. 
[ee eS er Sek Oo Te ee es Be 
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A soprano-clarinet follows—the answer this time by another clarinet. 
Thus the first four entries are all by clarinet, the fifth voice is the bas 
soon. The woodwinds, joined by horns, continue their weaving of the 
vocal strands. In slightly broader time the tuba announces the theme. 
Now appears a countertheme, in more rapid time, given out first by 
cellos. Violas have the answer,—then second violins, and last, first 
violins. Soon it answers in inversion,—that is, running downward 
whereas originally it wended its way upward. It plays about in the 
woodwinds. The original subject, with changed rhythmic relations is 
combined with it,—bass clarinets and bassoons against cellos. Other 
voices repeat the same thematic combination. The subjects are abbre- 
viated and move more rapidly from choir to choir. A new variation 
is begun by trombones, trumpets and horns. Before long the main 
theme of the fugue is heard by clarinets high up, again varied in 
rhythm. All the strings except contrabasses sing it. The combination 
of rhythms and subjects is very complex, but done with the ease and 
naturalness that were Bach’s alone. The stream of sound widens its 
banks, and flows finally into the broad sea in a majestic run, and a 
solemn cadence.” 


“PICTURES AT AN EXHIBITION” 
(Pianoforte pieces arranged for orchestra 
by Maurice Ravel) - - - Moussorgsky 


In 1874, a posthumous exhibition of drawings and water colors 
by the artist and architect, Victor Hartmann, was arranged and held 
at the Academy of Fine Arts at Leningrad. Hartmann was a very 
intimate friend of Moussorgsky’s and his death in 1873 was a sad 
blow to the composer. Moussorgsky attended the exhibition and 
during his musings conceived of the idea of paying tribute to his 
departed friend by drawing the pictures “in music.” Accordingly, 
he set to work and the original manuscript of the “Tableaux d'une 
Exposition” for pianoforte is dated June 22, 1874. 


There have been many arrangements made of this suite for orches- 
tra. Eight of the pieces were orchestrated by Toushmalow and per- 
formed in Leningrad in 1891. Sir Henry Wood has made an arrange- 
ment of the suite, which he himself conducted at the Hollywood Bowl 
concerts on July 30, 1926. An arrangement of lesser importance was 
that made by the French pianist and composer, Leonidas Leonardi. 
Ravel’s orchestration, however, surpasses all these in its ingenuity and 
clever use of orchestral colors and effects. To quote Dr. Zederbaum: 
“Ravel, scoring the Suite by Moussorgsky, did not wish to modernize 
it much; therefore he tried as much as possible, to keep the size of the 
orchestra of Rimsky-Korsakow in ‘Boris Godunov,’ and added some 
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more instruments only in a few movements of the Suite. All instru- 
ments are employed in threes; there are some more percussion instru- 
ments than those used by Rimsky-Korsakow: he uses two harps, tym- 
pani, bass drum, snare drum, celesta, xylophone, glockenspiel, rattle, 
bells. Only in one movement, ‘Il Vecchio Castello’ (“The Old Castle’), 
is the xylophone employed.” 


The Suite is in ten parts or movements, each one bearing a caption 
which indicates which one of Hartmann’s pictures is therein presented. 
The Introduction, “which,” according to Calvocoressi, Moussorg- 
sky's biographer, “reappears several times as an interlude between the 
pieces and can be ranked among Moussorgsky’s most charming inspi- 
rations of his instrumental works,” is entitled the “Promenade.” In 
it, “the composer,” says Stassow,’a close friend of both Moussorgsky 
and of Hartmann (he it was who originally proposed and arranged 
for the posthumous exhibition in memory of the artist), “portrays 
himself walking now right, now left, now asan idle person, now urged 
to go near a picture. At times his joyous appearance is dampened, he 
thinks in sadness of his dead friend! One will say, no doubt, too many 
intentions, and not without a certain puerility; but the musical result 
is not the less interesting, if one wholly ignores explanation, and the 
most exacting will agree that, once this premise is granted, the music, 





THE SAN FRANCISCO BANK| 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
926 California Street, San Francisco, Cal. 


SS 
The following accounts stand on the Books at $1.00 each, viz.; 


Bank Buildings and Lots............ (Value over $2,120,000.00) 

Other Real Estate.........0.....00.....0...... (Value over $312,500.00) 

Pension Fund’: 5.0.0.0. oe (Value over $745,000.00) 
MISSION BRANE HG.) scen., tones epee, eins te Mission and 21st Streets 
PORK PRESTDIOEB IVAINGE ss) srl seen Tae Clement St. and 7th Ave. 
ELA GE aS DRED ob RUAN @ Fie cn) ee eae Haight and Belvedere Streets 
WEST PORDAS BRANGH.... . ee oe West Portal Ave. and Ulloa St. 
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of Directors, are Computed Monthly and Compounded 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion ot Honor 
SAN FRANCISCO 


Im 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


TYE 


Monday Night, December 2Ist and Saturday Matinee, December 26th 
GiinEDY ORKIM yolenicor 


NATIVITY PLAY 


This production will be given with choral interludes consisting of early English 
polyphonic music, never before heard in America. 


Thursday Night, January 28th and Saturday Matinee, January 30th 


PURGEESTOPERA 


"DIDO AND AENEAS" 
Monday Night, March 14th and Saturday Matinee, March |9th 


PURCELL'S» OPERA 


"KING ARTHUR" 
Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELE'S OPERA 


“THE FAERIE QUEENE" 
NX 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere for 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
’ early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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whether it be imitative, descriptive, or representative, is good.”” Mous- 
sorgsky himself was particularly fond of these ‘““Promenades.”’ “The 
truly Russian theme, which is in 11/4 time, that is the foundation of 
of “Promenades’ is particularly fine.” 

The remainder of this programme analysis is copied verbatim 
from the program book of the Boston Symphony Orchestra for the 
season 1928-29, the material being compiled and written by Mr. 
Philip Hale, distinguished critic and programme annotator for that 
organization: 


“I. Gnomes. A drawing of a little gnome dragging himself along 
on his short bandy legs; now crawling, now jumping. Moussorg- 
sky’s contemporaries were amazed by the audacious ‘realism’ of this 
number. 


“II. Il Vecchio Castello. A troubadour sings a melancholy song 
before an old tower in the Middle Ages. 


“III. Tuileries. Children disputing after their play. An alley in 
the Tuileries gardens with a swarm of nurses and children. 


“IV. Bydlo. A Polish wagon with enormous wheels, drawn by 
oxen. Moussorgsky introduced a folk song. 


SECOND MUNICIPAL SYMPHONY CONCERT 


MARY 
GARDEN 


GUEST ARTIST WITH SAN FRANCISCO 





SYMPHONY ORCHESTRA 


BASIL CAMERON—CONDUCTING 


Auditorium, Tues. Eve., Dec. 29 


ALL SEATS RESERVED 50c AND $1.00 
SHERMAN, CLAY & CO. SUTTER and KEARNY STREETS 











EIGHTH PAIR 
Symphony Concerts 


FRIDAY, January 8, 2:45 P.M. 
Sunday, January 10, 2:45 P.M. 


TIVOLI OPERA HOUSE 


T° 


BASIL CAMERON 


Conducting 


Soloist: GUNNAR JOHANSEN, Pianist 


T—~£ 


E Po na mun € 


PeOverture san atiieval 2 sl Bee osu Dvorak 
2iano@oncerto, in G minor.....05- Saint-Saens 
GUNNAR JOHANSEN 
SOV MOM INO. slesitie Onin ni @ laminates Brahms 
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WURLITZER 


Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 
artists as 


Piastro 
Abas 
Zimbalist 
Penha 


and others equally famous 
whom you hear in these con- 
certs purchase their instru- 





ments from the 
Wurlitzer col- 
lection. 


oer ee 


Always a large 
selection 


on display 





TRADE HARK REO 


250 STOCKTON STREET 
GArfield 3800 Open Evenings 










BEFORE 
the CONCERT 


[pr_- _ —what could 
x =. provide more 
= perfect har- 
' mony thana 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
\aav dining rooms 
\) of Pign’ Whis- 

tle! 


A De.icHtFuL LuNcHEoN . . . 50c 
A Fut, Course DINNER. . . . 85c 
and for those in a hurry 
A SpeciaL DINNER AT THE CounTER, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre . . . at 33 Powell Street. 


PIGN WHISTLE 


Up and Down the Coast 
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“V. Ballet of chickens in their shells. A drawing made by Hart- 
mann for the staging of a scene in the ballet “Trilby.’ 


“VI. Samuel Goldenberg and Schmuyle. Two Polish Jews, the 
one rich, the other poor. Moussorgsky wrote to Stassow: ‘I hope 
to get Hartmann’s Jews.’ (This episode particularly attracted Ravel. 
Pierre d’Alheim in his “Moussorgsky’ (Paris, 1869): “Iwo Jewish 
melodies, one replying to the other. One of them is grave, imposing, 
decisively marked; the other is lively, skipping, supplicating. One 
cannot be deceived in the two persons: one of them, the portly one, 
walks square-toed, like a dog with a pedigree; the other, the thin 
one, hurries along, dwarfs himself, twists about, like a puppy. He 
revolves in a funny way, courts a look from the other, begs. There 
is no doubt about them, one sees them—and the barking of the fat 
one who frees himself, in two triplets, from the bore, proves that 
Moussorgsky could draw from the pianoforte, as from the voice, as 
from the orchestra, comical effects.’) 


“VII. Limoges. The Market-place. Market women dispute 
furiously. 


“VIII. Catacombs. In this drawing, Hartmann portrayed him- 
self, examining the interior of the catacombs in Paris by the light of 
a lantern. In the original manuscript, Moussorgsky had written 
above the Andante in B minor: “The creative spirit of the dead 
Hartmann leads me towards skulls, apostrophizes them—the skulls 
are illumined gently in the interior.’ 

“(The Catacombs,” with the subtitle “Sepulchrum ro- 
manum,” are invoked by a series of sustained chords, now pp, now 
ff. Then comes under the title “conmortuis in lingua mortua” a 
derhythmed transformation of the “Promenade” theme.’-—Calvo- 
coressi. ) 


“IX. The Hut on Fowl’s Legs. The drawing showed a clock 
in the form of Baba-Yaga’s, the fantastical witch’s hut on the legs 
of fowls. Moussorgsky added the witch rushing on her way seated 
on her mortar. 

‘(In Russian legends Baba-Yaga flies through the air; on the 
Witches’ Sabbath “she rides in a mortar of glowing iron which she 
pushes along with a pestle, and brushes out the traces behind her with 
a fiery broom.’ She wasa passionate collector of human bones. When 
her victims were turned to stone, she reduced them to convenient 
fragments by pounding them in her mortar. . . . Calvocoressi calls 
attention to the middle section, Andante Mosso, as presenting an ex- 
ample of purely musical suggestion that is perhaps unique in the com- 
poser’s instrumental work. ‘It is important to note that this piece, 
with the mysterious atmosphere of the episode, is the only one after 
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“The Night on Bald Mountain” in which Moussorgsky invoked the 
fantastic creations of national folk-lore, dear to all his colleagues. 
Neither reverie, nor the picturesque elements:of absolute music, suited 
his realistic temperament.) 


“X. The Gate of the Bohatyrs at Kiev. Hartmann’s drawing 
represented his plan for constructing a gate at Kiev, in the old 
Russian massive style, with a cupola shaped like a Slavonic helmet.” 


TONE POEM, 
“DEATH AND TRANSFIGURATION” -. Strauss 


“Death and Transfiguration,” the third of Strauss’ tone poems, 
is still the most popular of the series (there are seven altogether), 
and is generally regarded as the most satisfactory from the structural 
and emotional point of view. The work was completed in 1889 and 
produced for the first time June 21st of the following year at Eisen- 
ach with the composer conducting. 

Strauss has given us, as a key to his work, the poem of his friend, 
Alexander Ritter, which, it must be kept in mind, was written after 
the music and under its inspiration. 


‘RALDWIN 














Choose your piarco aL. 
the artists do. Todays 
great oneA prefer the 


sBALDWIN ~- 


310 SUTTER STREET 
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The English translation follows: 





In the miserable chamber, 

Dim with flickering candlelight, 
Lies a man on bed of sickness. 
Fiercely but a moment past 

Did he wage with Death the battle; 
Worn, he sinks back into sleep. 
Save the clock’s persistent ticking, 
Not a sound invades the room, 
Where the gruesome quiet warns us 
Of the neighborhood of Death. 
O’er the pale, distended features 
Plays a melancholy smile. 

Is he dreaming, at life’s border, 
Of his childhood golden days? 
But a paltry shrift of sleep 

Death begrudges to his victim. 
Cruelly he wakes and shakes him, 
And the fight begins anew— 
Throb of life and power of death, 
And the horror of the struggle. 
Neither wins the victory. 

Once again the silence reigns. 


Worn of battle, he relapses, 
Sleepless, as in fevered trance. 
Now he sees before him passing 
Of his life each single scene. 

First the glow of childhood dawn, 
Bright in purest innocence. 

Then the bolder play of youth 
Trying new discovered powers, 
Till he joins the strife of men, 
Burning with an eager passion 
For the high rewards of life. 

To present in greater beauty 
What his inner eye beholds, 

This is all his highest purpose 
That has guided his career. 

Cold and scornful does the world 
Pile the barriers to his striving. 

Is he near his final goal? 

Comes a thund’rous “Halt!” to meet him. 


“Make the barrier a stepping, 
Ever higher keep your path.” 
Thus he presses on and urges, 
Never ceasing from his aim— 
What he ever sought of yore 
With his spirit’s deepest longing, 
Now he seeks in sweat of death, 
Seeks—alas! and finds it never. 
Though he grasps it clearer now, 
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Though it grows in living form, 
He can never all achieve it, 

Nor create it in his thought. 

Then the final blow is sounded 
From the hammer-stroke of Death, 
Breaks the earthly frame asunder, 
Seals the eye with final night. 

But a mighty host of sounds 

Greets him from the space of heaven 
With the song he sought below: 
Man redeemed—the world transfigured. 


—Alexander Ritter. 


Philip Hale has given us this splendid conception of the musical 
content of the work, dividing it into four sections: 


“I. Largo, C minor, D flat major, 4/4. The chief Death motive 
1s a syncopated figure, pianissimo, given to the second violins and the 
violas. A sad smile steals over the sick man’s face (woodwind ac- 
companied by horns and harps), and he thinks of his youth (a simple 
melody, the Childhood motive, announced by the oboe). These three 
motives establish the mood of the introduction. 


ese 


ATTL HARP STUDIO 


932 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 





2 Harp Solo Records 
Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. 7 
Author of "Method for Harp." On sale 532 Geary Street 


Published by Carl Fisher Company, New York. 


BER 
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“IT, Allegro molto agitato, C minor. Death attacks the sick 
man. There are harsh double blows in quick succession. | What 
Mauke characterizes as the Fever motive begins in the basses, and 
wildly dissonant chords shriek at the end of the climbing motive. 
There is a mighty crescendo, the chief Death motive is heard, the 
struggle begins (full orchestra, fff). “There is a second chromatic 
and feverish motive, which appears first in sixteenths, which is bound 
to a contrasting and ascending theme that recalls the motive of the 
struggle. The second feverish theme goes canonically through the 
instrumental groups. The sick man sinks exhausted (ritenutos) . 
Trombones, ’cellos, and violas intone even now the beginning of the 
Transfiguration theme, just as Death is about to triumph. “And 
again all is still!’ The mysterious Death motive knocks. 

“TI. And now the dying man dreams dreams and sees visions. 
The Childhood motive returns (G major) in freer form. There 1s 
again the joy of youth (oboes, harp, and bound to this is the motive 
of Hope that made him smile before the struggle, the motive now 
played by solo viols). The fight of manhood with the world’s prizes 
is waged again (B major, full orchestra, fortissimo), waged fiercely. 


Willem 
WEGMAN 


VIOLIN TEACHER 


Studio: 
[920"SCOTF STREET 
(between California and Pine Sts.] 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 
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‘Halt! thunders in his ears, and trombones and kettledrums sound 
the dread and strangely rhythmed motive of Death (drums beaten 
with wooden sticks). There is contrapuntal elaboration of the Life- 
struggle and Childhood motives. The Transfiguration motive is heard 
in broader form. The chief Death motive and the feverish attack are 
again dominating features. Storm and fury of orchestra. There is a 
wild series of ascending fifths. Gong and harp knell the soul’s 
departure. 


“IV. The Transfiguration theme is heard from the horns: strings 
repeat’ the Childhood motive, and a crescendo leads to the full de- 
velopment of the Transfiguration theme (moderato, C major). “World 
deliverance, world transfiguration!’ ” 


Vivian Wall 


MODERN DANCE 


CONCERTS— CLASSES— 


376 Sutter Street 


- Tel. SUtter 4634 





SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT ~- LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlnut 3496 






JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 

Phones: GArfield 9984: PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 










Concert Pianist and Teacher 


Simon Breyn : 


Studio—2070 PACIFIC AVE. 
Phone WEst 3130 


















SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 








. 


Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 
















OREEY SEE 


Goncert Violinist. < (Conductor ~-  \Weacher 
Residence Studio 48 WiLtpwoop Ave., PIEDMONT; PIEDMONT 8140 J 


MME. 
Anna Von 


Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 
Builds upon common 

| sense, working through 
eRe senses to the intel- hd | The SAN FRANCISCO 

igence. 

a ~-Redfern Mason aster School 
as been the teacher of prominent artists. = e 

of Singing and 


—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 







G. MINETTI 


School of Violin and Ensemble 


e 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 





of the Coast. —S. F. Chronicle Directors @ 

Those who occupy themselves with the peda- FREDRIK E pera 
gogy of music should listen to you with interest BLI . Tel. MArket 3400 
and respect. With cordial greetings, very sincerely CKFELT Entire 24th Floor 


yours. —Walter Damrosch EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 





The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 


Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 


Dehe, Willem 
Principal 

Coletti, Bruno 

Feiler, Maurice 

Haight, Rebecca 

King, Otto 

Kirs, Rudolph 

Pasmore, Dorothy 

Petty, Winston 

Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 


Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
an liave is, BD; 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 


Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 
Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark OVE, 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 
TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 


, Sherm 


“Home of the Steinway” 


Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 
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A. W. WIDENHAM, Manager 


PRO GR Awe vie 


SECOND MUNICIPAL SYMPHONY CONCERT 
SEASON 1931-1932 


SOLOIST 


MARY GARDEN, Soprano 
= 


EXPOSITION AUDITORIUM 
TUESDAY EVENING, DECEMBER 29, 1931 
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Auspices MAyor ANGELO J. Rosst AND BoArD oF SUPERVISORS 
Direction AUDITORIUM COMMITTEE — FreD SuuR, Chairman 
J. Emmet HaypEn JESSE COLMAN 
BENNING WENTWORTH, In Charge of Ticket Sales and Accounts 
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Depuis le jour, from “Louise” . . Charpentier 





MARY GAKD EN 


Symphony in Dminor. . .... . Franck 





Intermission 
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(Db): = Gureen: Sp nae Pee Wee een Cee ae Debussy 


(c) Ouvre tes Yeux Bleus . . . . Massenet 
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5. “L’Arlesienne” Suite 


6. Habenera from “Carmen” 
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Important Change of Date 


THE THIRD MUNICIPAL CONCERT WILL BE GIVEN ON 
THURSDAY EVENING, JANUARY 21 


(SEASON SUBSCRIBERS PLEASE USE TICKETS DATED JANUARY 12) 


BEET MOVENS MISSA vo Ola Nice 


MUNICIPAL CHORUS SAN FRANCISCO SYMPHONY 
DR. HANS LESCHKE, Conducting 
AUDREY FARNCROFT, Soprano ALLEN WILSON, Tenor 


RUTH WATERMAN ANDERSON, Contralto EVERRET FOSTER, Baritone 
UDA WALDRODP, Organist 


AUDITORIUM, TUESDAY EVE., JANUARY 21 
RESERVED SEATS 50c AND $1.00 SHERMAN, CLAY & CO. 





MARGARET TILLY, PIANO RECITAL, MON. EVE., JAN. 18, SCOTTISH RITE HALL 
MARY WIGMAN, Greatest of All Modern Dancers, TIVOLI, SAT. EVE., JAN. 30 
FIRST CONCERT, YOUNG PEOPLES SYMPHONY, TIVOLI, FRI., 4. P. M., JAN. 15 
JOHN McCORMICK SINGS AT DREAMLAND THURSDAY EVENING, JANUARY 14 





Next Friday Evening 


Symphony “POP” Concert 


Tivoli Theatre 
BASIL CAMERON, Conducting 


Rosamunde Overture; Brahms Waltzes; Oxford Sym- 

phony, Haydn; “Fledermaus” Overture; Magic Flute 

Overture; Schubert Ave Maria; Mozart Menuet; 
Brahms Academic Festival Overture. 


Tickets 50c, 75c, $1.00 - - - - Sherman, Clay & Co. 














... we're closing the old year 
with an important, «value-plus” 
RADIO CLEARANCE. 
featuring new, used, demonstrator, 
# and floor models. 





For example— 


USED radios— 


Atwater Kent Console, (1 only) 
(was $137) Now . . $29.50 
ZENITH highboy (1) Origin: 
ally $195. Now . . . $67.50 
Victor, Atwater Kent, Majestic, 
Philco, Zenith, Bosch, Gilfillan, 
Brunswick, Sonora, General Motors. 
USED values; individual opportun- 
ities starting at $29.50. 


NEW radios— 
MAJESTIC, 9-tube Superheter- 
odynes. Regular price, $144.50. 
Wonderful value at $89.50, 
complete. (Only 8 remain). 


20% to 33-1/3% off— RADIOTROPE _ superhetero- 
On 87 brand new Console Radios. dyne console sets containing all 
Standard Makes included. Only the newest features. Only $39.50 
slightly shopworn—as floor samples. complete. (6 on our floors). 


Special Low Terms 


Sherman, Clay & Co 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 


San Francisco Branches Oakland Branches 
“1715 Fillmore St., (Near Post) 2006 Broadway (Near 20th) 
2515 Mission St., (Near 21st) *3420 East 14th St., Fruitvale 


These stores are OPEN EVENINGS all the year ’round 
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Seventh Popular 





TWENTY-FIRST SEASON 








BASIL oo CONDUCTOR 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
IME SER ee 


PROG RAM for 
THURSDAY EVENING, JANUARY 7 


presenting 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 
Artur Rodzinski, Conducting 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Wagner - - - - - - Prelude to “Lohengrin” | 

Wagner - - -_ Introduction to Act Ill, “Lohengrin 

Haydn - - - Symphony in D minor, "The Clock" 
Adagio—Allegro presto 
Menuetto 

Glazounow - - - te = oe Ballet Suite 

Bizeh < Sacee “yc dae ees Jere oo D@armen: Jouite 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link ig maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MarTIN, Treasurer 
Mrs. Paut I. Facan, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E.R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


JoHN A. McGrecor, Chairman 
Robert I. Bentley . George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHiLanp, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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EIGHTH 
Popular Concert 


FRIDAY EVENING 
January 15 - 8:30 


y= 
BASIL CAMERON 
Conducting 
y= 
PROGRAMME 

t>- Overture: # 9k Ueyvamelic 2 aie eet ener W eber 
2) ee Ab eeignwveiarcon ibioinelar Sa ee Sibelius 
2) hwo elavOmice Wanecess meee =e ere Dvorak 


4. Dream Pantomime, from 


“Talanise © aie enkete tae a Humperdinck 
jae lealiar@a Dill. Batam aa Rare T schaikowsky 
6. Iworoyvimpheomic~ | anececem sence aan, Grieg 
7. Nocturne and Scherzo, from “A Mid- 

summer Night’s Dream’ ............ Mendelssohn 
Se Vili eateves NV Faire inten ee ee ee rote eS Schubert 
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San Francisco 


Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 
SEVENTH POPULAR CONCERT 


1036th Concert 
Friday, January |, 8:30 P.M. 


TIVOLI OPERA HOUSE 


e®e ®@ 
PROGRAMME 

Overture to: “Rosamundes. 4 Schubert 
Five: Waltzes x) eae Sete oe Brahms 
Symphony in G major, “Oxford”... Haydn 

Adagio—Allegro spiritoso 

Adagio 

Menuetto 

Presto 

INTERMISSION 

Ovethite:tos she bat c -) te pea eee Strauss 
Overtute to Phe Masic Flute! Mozart 
Serenade, “Eine Kleine Nachtmusik”.. Mozart 

Romanze 

Menuetto 

Rondo 


“Academic Festival” Overture... Brahms 
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THE LIBERAL FORUM 
SUBSCRIPTION SERIES OF FOUR EVENINGS 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





S. SCHMALHAUSEN JAMES W. WISE Louis LozowIck S. K. RATCLIFFE 
(Self Portrait) 


WEDNESDAY EVENING, JANUARY 6 
At the COMMUNITY PLAYHOUSE, Western Women's Club Bldg., Sutter at Mason 


SAMUEL SCHMALHAUSEN 
Lecture: ''Sex In Civilization” 


Havelock Ellis, Bertrand Russell, Robert Briffault and others praise Schmalhausen 
for his clear and fascinating analysis of sex morals in the light of the new psychology. 


Seats $1.00 and $1.50 





WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


JAMES WATERMAN WISE 
Lecture: "Christian and Jew: Study In Discords & Harmony” 


The “economic boycott” against the Jew alleged by Heywood Broun in his recent 
book, “Christians Only.” together with the recent seminars on “Human Relations” be- 
tween Catholics, Protestants and Jews at Berkeley, make Wise’s topic of immediate interest. 





TUESDAY EVENING, MARCH 8—Communhity Playhouse 
Lecture: LOUIS LOZOWICK—"ART IN REVOLUTION” 





TUESDAY EVENING, APRIL 5—Community Playhouse 
Lecture: S. K. RATCLIFFE—''"GANDHI AND HIS CHALLENGE” 





SEASON TICKETS - - $3.00 and $4.00 


ENJOY THE SAME CHOICE RESERVED SEAT FOR EACH EVENT 
SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
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OVERTURE TO “ROSAMUNDE” - - Schubert 


This overture was first played from manuscript as an overture 
to a melodrama, “The Magic Harp,” on August 19, 1820, at Vienna. 
It was afterward played as the overture to ““Rosamunde”’ when that 
play was produced in 1823. ““Rosamunde” had two performances 
in Vienna and then the play and music were bundled up, laid away 
and forgotten. In 1867, forty-four years later, Sir Arthur Sullivan 
of English comic opera fame, and Sir George Grove, author of the 
well-known musical dictionary, while on the hunt in Vienna for 
neglected Schubert manuscripts, found, among other things, the 
“Rosamunde” music. It consisted of an overture, three entr’actes;: 
two numbers of ballet music, ““Shepherd’s Melody,” a little piece for 
clarinets, horns and bassoons; a romance for soprano solo, and three 
choruses. 

The Overture begins with a long introduction Andante. The 
main body of the composition is in a form much used by Rossini and 
other Italian opera composers of his day. The first and light theme 
is followed by a loud and brilliant subsidiary of passage work. A 





FLOWERS 


THAT GLADDEN ALL HEARTS 


“Beauty regarded ts Sym phonylogues 


beauty remembered” 


Victor Lichtenstein 


Interpretations of the day's 


The season’s loveliest Blossoms, 


choicest Plants, are assured those sym phony programme 
we serve. 
11 A.M. 
Orders 
See aerate WESTERN WOMEN'S CLUB 
609 SUTTER STREET 
A Floral Charge Account con- 
serves your time conveniently ° 
Podesta & Baldocchi 

“The Voice of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 

224-226 GRANT AVENUE Western Wamen's Club. 








BOARD OF DIREC EORS 


Mrs. Leonarp Wootams, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morse ErsKINE 
Gerpa WisMEeR HorrMaNnn, Treasurer Chairman, Junior Founders Committee 
Miss Exrvira Mejia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Aice Merca-r, Secretary- Manager Mrs. W. W. Crocker 
Mrs. WiLiiAM Bascock Mrs. J. SrANLEY ARMOUR 
Mrs. CHarves BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Forcer Mrs. Georce W. Baker 





THE BOARD OF DIRECTORS 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March 11, 
and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 
FIRST CONCERT 


Friday, January 15, 1932 


(a) Introductory Remarks 
(b) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
Concerto. GrossoulnaAemio Ge. ee eee a Vivaldi 

Allegro Moderato 
Adagio 
Allegro Molto 
Singiaghot Choraler Elm:Feste: Burg, ..c.cct teaser 2.28. oe ot aie Bach 
Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings..........-..-.----- Bach 
Third Movement (Allegretto) from Concerto Grosso 
LATO INDOOR settee seu dL eat in eet ee pas Haendel 
Lay aMinkietetncAy tial Olsson cs ee Cherubini 
el Wance or ie Nympnse) to) oe i BOY! Glick 
(c) Finale | 





Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65c and 25c 


BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 


Further information may be obtained from Alice Metcalf, Secretary-Manager, 


Hotel Mark Hopkins, EXbrook 3434. 
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short interlude modulates to the melodious second theme. Another 
theme by way of conclusion leads to a climax. A short passage brings 
modulation and a return to the tonic. A third section has the usual 
relations to the first. The coda is built on a new theme in 6-8 time. 


FIVE WALTZES ~ - - - - Brahms 


These five little numbers, which are taken from the Opus 39 
group of waltzes for four hands, are, like the Hungarian Dances, 
striking refutations of the too popular belief that Brahms is a name 
to be avoided in searching for music of the lighter and more enter- 
taining sort, for nothing of the academic and mathematically precise 
Brahms entered their composition. The arrangement for orchestra 
was made by Alfred Hertz. 


SYMPHONY IN G MAJOR, “OXFORD” - - Haydn 


This one of Haydn’s 125 symphonies is listed in the catalogue 
of the London Philharmonic Society as the ‘‘Letter @v Symphony. 
Its present title was given it upon being selected for performance 
at one of three concerts given at Oxford, England, upon the occasion 
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of Haydn’s receiving the title of Doctor of Music at the University. 

The symphony is scored for one flute, two oboes, two bassoons, 
two horns, two trumpets, kettledrums and strings. 

The first movement opens with an introduction, Adagio, G 
major, 3-4. The introductory melodic thought is not developed. The 
main body of the movement, Allegro spiritoso, begins with the first 
theme, a quiet thesis in the strings, and a loud antithesis in full 
orchestra. This theme is followed by subsidiary passage-work. The 
theme returns in first violins and flute, and is developed at greater 
length. It comes again, still in the tonic, in the violins against a 
counter-figure in the oboes, and there is a new version of the sub- 
sidiary. This leads into what some regard as a second theme, and 
what others prefer to name a short conclusion theme. The free 
fantasia is long for Haydn; and it is at times elaborate in imitative 
counterpoint. The recapitulation is much more developed than the 
first part, and there is a rather long coda. 

The second movement, Adagio, D major, 2-4, begins with a long 
melody for violins, which is afterward taken up by the flute. The 
second portion of the movement is in D minor. This theme is inter- 
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rupted by a gentle episode for wind instruments: the theme is re- 
peated, then the major theme returns, and a major version of the 
second theme appears near the end asa coda. 

The third movement, Menuetto, Allegretto, G major, 3-4, is the 
regular symphonic movement of Haydn’s day, a jaunty, tuneful com- 
position which seems to have been made expressly for dapper little 
gentlemen and coy little ladies to dance to. The trio is especially 
charming—with its demure little theme for the horns and bassoons, 
interrupted by passages for the strings. 

The fourth movement, Presto, G major, 2-4, is a romping, rol- 
licking rondo on two dance themes, which are not strongly con- 
trasted. ‘There is elaborate working out in the middle section. 


OVERTURE TO “DIE FLEDERMAUS” 
(THE BAT) - - - - Johann Strauss 
Johann Strauss, the Viennese composer, popularly known as 
the Waltz King, has a total of seventeen operas to his credit, while 
his waltzes number one hundred and fiftytwo. The opera “The Bat” 
was first given in Vienna, April 5, 1847, and subsequently produced 
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Chamber Opera Singers 
IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 
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DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 
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PURGEELS OPERA 
"DIDO AND AENEAS” / 
Monday Night, March 14th and Saturday Matinee, March 19th 


PURCELL'S “OPERA 
"KING ARTHUR™ 
Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELE S OPERA 
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Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere for 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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of the Symphony Concerts 
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ALL ARE WELCOME 


Conditions governing seat privileges are as follows: 


Persons subscribing under Classes A, B and C: $5,000, $2,500, $1,000 
respectively shall have the right to purchase such number of seats as may be 
needed for their personal use. 
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named, 
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throughout the musical world. It was first given in America in 1885 
and has since been revived by the Metropolitan Opera, one notable 
production being in 1905 with Caruso and Sembrich in the cast, 
while under the title of ““The Merry Countess” other performances 
have been seen in this country. 

Johann Strauss, Jr., followed the family tradition against his 
father’s wishes, for Strauss, Sr., did not like the idea of a rival, even 
in his own son. The father Strauss began in a dance hall and wrote 
and played his waltzes for such audiences of dancers. The son 
Strauss likewise began with a restaurant orchestra, making a quick 
success both as composer and conductor. After his father’s death 
he united the two orchestras, and toured Europe. 

A singular tale is related concerning a certain fashionable Aus 
trian lady who, when upon her death-bed, expressed the wish that 
Strauss might play one of his waltzes at her funeral. Her request 
being granted, she named the waltz which she desired to have per- 
formed, and it was done—as she was being lowered into the grave. 


OVERTURE TO “THE MAGIC FLUTE” - Mozart 


“The Magic Flute” was the last opera Mozart composed. In 
fact, it was the last big work he finished, for his “Requiem” was 
incomplete at the time of his death. The first performance was in 
Vienna, September 30, 1791. It was written at the request of 
Emanuel Johann Schikaneder, the director of a small comic opera 
theater, Schikaneder also supplying the libretto, which was based 
on a fairy story, “Lulu, or the Enchanted Flute.” It seems that a 
rival manager was preparing a piece with the same story, whereupon 
Schikaneder hurriedly modified the plot and substituted for the evil 
genius of the play, the high priest Sarastro, who appears to be the 
custodian of the secrets and the executor of the wishes of the 
Masonic order. Philip Hale has pointed out: “Certain writers have 
found a deep and symbolical meaning in the most trivial dialogue 
and even in the music of the overture. Some have gone so far as 
to regard the opera as a symbolic representation of the French Revo- 
lution. To them the Queen of Night is the incarnation of Royalty. 
Pamina is Liberty, the daughter of Despotism, for whom Tamino, 
the People, burns with passionate Love. Monostatos is Emigration; 


Sarastro is the Wisdom of the Legislature; the priests represent the 
National Assembly.” 





However, Mozart saw only the libretto for a magic opera. 
Schikaneder knew the ease with which Mozart wrote, but he also 
‘knew that in order to have the music ready in time it would be 
necessary to keep watch over him. Therefore he put the composer 
in a little pavilion which was in the midst of a garden near the 
theater. It was here that the music for “The Magic Flute” was 
written. 

The opera’s reception was at first very disappointing, but it soon 
became fashionable and translations were made into Dutch, Swedish, 
Danish, Polish, Italian, all too late, however, for Mozart, who died 
shortly after the opera’s production. 

The overture begins Adagio, with three fortissimo E flat major 
chords for full orchestra, “which have some hidden Masonic sig- 
nificance.”” The chief movement is a brilliant and elaborate fugue, 
which is treated with orchestral freedom. About the middle of its 
development it is interrupted by the “Masonic” E flat major chords 
which were heard at the beginning. ‘These chords are the only 
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thing in the overture that reappears in the opera; yet the work is 
by no means open to the charge of musical irrelevancy, for the theme 
of the fugue is eminently suggestive of the lively character of 
Papageno, the bird-catcher. The overture to ‘The Magic Flute’ was 
probably the one Rossini had in mind when he once said: “I’ve been 
trying for months to write some fugued overtures a la Mozart; but 
I've had to tear them all up, the great model is too overpowering! 
Mine were all detestable.’ ”’ 


SERENADE, “EINE KLEINE NACHTMUSIK” Mozart 


Mozart wrote a great many serenades, and similar instrumental 
pieces, some of them containing six or eight movements, and he wrote 
for some astonishing combinations of instruments, such as two flutes, 
five trumpets and five drums. The serenade played this evening was 
written in 1787, the year of Don Giovanni and the string quintets in 
C major and G minor. It was also in this year that Mozart met 
Beethoven. The serenade was very likely a piece d occasion; the 
purpose and circumstances which led to its production are not stated 
by biographers. However, Mozart had many contacts with person- 
ages of aristocracy and wealth, which undoubtedly called for many 
serenades, divertimenti, nocturnes and cassation. For example, one of 
Mozart’s pupils and friends was Prince Carl Lichnowsky, who 
maintained a complete chapel of vocal and instrumental music and 
gave many entertainments on a scale requiring a full orchestra. Most 
of this year of 1787 was spent by Mozart in Prague, where he was 
overwhelmed with attentions—quite in contrast to the public attr 
tude in Vienna, where he was to later die in poverty. 

The outstanding characteristics of the Serenade so popular dur- 
ing the latter part of the eighteenth century were its complete free 
dom in the matter of instrumentation; is lyric character befitting 
the open air; its varying but sometimes large number of movements; 
and the slight development of the movements themselves. The 
serenade, as well as the nocturne, divertimento and cassation, was, 
in structure, between the orchestral suite and the symphony; like the 
suite, it had great freedom as to the number of the movements, and 
-» its lack of structural artificiality and in frequent changes of key 
it showed close kinship to the symphony. 

“Bine Kleine Nachtmusik” or “A Little Night-Piece” was in- 
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cluded in a published series of chamber music, but its character indi- 
cates that it was most likely intended for performance by a string 
orchestra. 

The Romanze, Andante, C major, 2-2, opens with a simple theme 
which is given extensive repetition. In the middle a new subject in 
C minor is introduced in which the first violins and basses answer 
each other imitatively. Following this the material of the first part 
returns. 

The Menuetto, Allegretto, G major, 3-4, is written in the three- 
part form peculiar to all minuets. The first part begins with a vigor’ 
ous subject, forte; the second, or Trio, appears in D major, while the 
third part repeats the first without change. 

The principal theme of the Rondo is heard five times in the 
course of the movement, although not always in the same key (G 
major). There is a second subject which appears first in D major 
and in three-part harmony sixteen measures after the commencement 
of the piece. It is brought back later on in G major. The Coda 
begins with a repetition of the principal theme. 
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<ACADEMIC FESTIVAL” OVERTURE - - Brahms 


Brahms wrote his ““Academic Festival’ Overture in 1880 as an 
acknowledgment of the degree of Doctor of Philosophy which had 
been bestowed upon him by the University of Breslau. This work, 
as well as another new composition, the “Tragic” overture, was 
produced at Breslau, January 4, 1881, in the presence of the august 
functionaries of the university, Brahms himself conducting. . In 
April, 1881, the Academic overture was brought out in England 
and Theodore Thomas played it in Boston a few months later. 

The Academic Festival Overture is in reality a fantasia on 
student songs. Brahms was fond of these pieces, and on occasion 
when they were sung at social festivities he would joint in lustily 
and with much enthusiasm. 

The overture begins, without any introduction, with the an- 
nouncement of its principal theme in the first violins. Then follows 
a more tranquil section, the violas bringing forward the melody of it, 
the opening material being then resumed. After an episode in E 
minor a student song, “We Had Built a Stately House,” makes its 
appearance in the three trumpets (C major). At the conclusion of 
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this melody the full orchestra presents another section, the material 
of which is partly suggested by the principal theme of the overture. 
The key changes to E major, and the second violins (cellos pizzicato) 
sing the second of the student melodies, ‘““The Father of His Coun- 
try. The Development section does not begin at once with a work- 
ing out of the previous material, but in the two bassoons with a 
third student melody, a freshman song. This having been stated 
there ensues an elaborate development of the matter in the first 
portion of the overture. The Recapitulation is somewhat irregular 
in its construction, the principal theme being omitted, or at least 
being only suggested. The remaining material is, however, a more 
or less complete restatement of that which went before, and the 
overture is brought to a stirring conclusion with the fourth song, 
“Gaudeamus Igitur” (Maestoso, C major, 3-4) shouted forth by 
all the wind with rushing ‘scale passages against it in the higher 
strings. 
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SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
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3495 SACRAMENTO STREET WaAlnut 3496 








JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
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SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 





Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 
















ORLEY SEL 


Concert Violinist - Conductor ~- T eacher 
Residence Studio 48 WiLpwoop Ave., PIEDMONT; PIEDMONT 8140 J 
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sense, working through 
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—Redfern Mason 


Has been the teacher of promit.ent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
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gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 
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PERSONNEL 
The San Francisco Symphony Orchestra 


BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 





(Listed Alphabetically) 


*>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 
Bell, Walter 
Forman, PF. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 





BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 


Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O. E: 
Bassett, F. N. 


TUBA 
Storch, fan E: 


HARP 
Attl, Kajetan 


TYMPANI 


Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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only one answer... © 
\ 
THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 
A Steinway Baby Grand at $1475 need cost 


you but 10% now; the balance to be spread 
over a period of years. 


Sherm 


“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland 
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THURSDAY EVENING, JANUARY 14 
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THE SAN FRANCISCO SYMPHONY ORCHESTRA 


Basil Cameron, Conducting 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 
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Berlioz - - - - - = Overture, “Benvenuto Cellini" 
Demonstration of the Standard School Broadcast 

Schumann - Romanze and Finale, from Symphony No. 4 
Dvorak Sen ee oe et  eemenolavonic sibances 
Wagner - - - - - Prelude to “The Mastersingers’ 


These programs are presented every week alternately teaturing the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 






OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER 9S. MARTIN, Treasurer 
Mrs. PAuL I. FAGAN, Honorary Vice-President 
Mes. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 
















Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
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EIGHTH 
Popular Concert 


FRIDAY EVENING 
January 15 - 8:30 


ye 
BASIL CAMERON 
Conducting 
ye 
PROGRAMME 
L Onertttte a*Eunyamthe: tena ee ey Weber 
J2 CP ne ow allo none: aie erat eee Sibelius 
5. Pwo plavonie; Wamncesy crt Ame tees Dvorak 
4. Dream Pantomime, from 
oilanseleand Gretel aa-c2s 5 Humperdinck 
Dame ilirro' Wr} oy gleto eee tn Pee ee T schaikowsky 
6.- Iwo. Symphonies Demcestaite ar 2 8 aa Grieg 
7. Nocturne and Scherzo, from “A Mid- 
summer Night’s Dream” .......... Mendelssohn 
Beit Ga tore N/ciie nth tee te meen eE ere 2 Schubert 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


EIGHTH PAIR OF SYMPHONY CONCERTS 
1037th and 1038th Concerts 


Friday, January 8, 2:45 P.M. 
Sunday, January 10, 2:45 P.M. 


TIVOLI OPERA HOUSE 
Soloist: GUNNAR JOHANSEN, Pianist 


eee 
Programme 
1. Overtiige, sCariivalltete Sie nie er eas Dvorak 
2. Piano Concerto, No. 2, 
iE major, lhe tvyer werk. oss nee Palmgren 


(In One Movement) 
GUNNAR JOHANSEN 


INTERMISSION 


SyiphonyaNo. 1s ©, mimeoresan ae eee eee Brahms 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio-—Piu andante— 
Allegro non troppo ma con brio 


()2 





SUNDAY PROGRAMME 


Sunday's programme will be the same as that given above 
except that the piano concerto will be the Saint-Saens No. 2, 
in G minor instead of the Palmgren. 


Cencerto for Piano, No. 2,in G minor. is Saint-Saens 
Andante sostenuto 
Aliegretto scherzando 
Presto 
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gS LE LAE ELT EO LE 


THE LIBERAL FORUM 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 


JAMES W. WISE Louis LOZOWICK Ss Ky RATCLIFFE 
(Self Portrait) 


WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 
JAMES WATERMAN WISE 


Lecture: "Christian and Jew: Study In Discords & Harmony” 


The ‘economic boycott” against the Jew alleged by Heywood Broun in his recent 
book, “Christians Only.” together with the recent seminars on “Human Relations” be- 
tween Catholics, Protestants and Jews at Berkeley, make Wise’s topic of immediate interest. 


ne 


TUESDAY EVENING, MARCH 8—Community Playhouse 
Lecture: LOUIS LOZOWICK—"ART IN REVOLUTION" 


TUESDAY EVENING, APRIL 5—Community Playhouse 
Lecture: S. K. RATCLIFFE—""GANDHI AND HIS CHALLENGE” 


SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 








OVERTURE; “CARNIVAR a yee 


The overture, “Carnival”, is really the second of a tripartite cycle 
of overtures which was originally intended by the composer to be a 
Triple Overture, “Nature, Life, and Love,” but which has been split 
apart, its three sections now appearing on concert programs as three 
separate works with different titles. ‘‘Nature” has taken the title 
of “In der Natur”: “Life” is represented by the “Carnival” Over- 
ture, and “Love” by the overture, “Othello.” 

In 1892, on the occasion of Dvorak’s assumption of the Director- 
ship of the National Conservatory in New York, a grand concert was 
announced in Carnegie Hall at which the eminent Bohemian com- 
poser’s “Triple Overture” was performed for the first time in America, 
under the direction of Dvorak himself, The following analysis was 
circulated as the authorized publication of the composer’s own inter’ 
pretation of his poetic scheme: 

“This composition which is a musical expression of the emotions 
awakened in Dr. Antonin Dvorak by certain aspects of the three 
great creative forces of the universe—Nature, Life, and Love—was 
conceived nearly a year ago, while the composer still lived in Bohemia 
... The three parts of the overture are linked together by a certain 
underlying melodic theme. This theme recurs with the insistence of 








FLOWERS 


THAT GLADDEN ALL HEARTS 


“Beauty regarded ts Symphonylogues 


beauty remembered” 


Victor Lichtenstein . 


The season’s loveliest Blossoms, Interpretations of the day > 


choicest Plants, are assured those symphony programme 
we serve. 


Phone SUtter 6200 ALTERNATE FRIDAYS 
a I A.M. 


telegraphed anywhere WESTERN WOMEN'S CLUB 
609 SUTTER STREET 





A Floral Charge Account con- 
serves your time conveniently 





® 
Podesta & Baldocchi 
“The Voice of a Thousand Gardens’ Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Wamen's Club. 
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BOARD OF DIRECT ORS 


Mrs. LEoNARD Woo.LaMs, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morse ErskINE 
Gerpa WisMEer HorrMann, Treasurer Chairman, Junior Founders Committee 
Miss Etvira Mejia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Auice Mercatr, Secretary-Manager Mrs. W. W. Crocker 


Mrs. WittraM Bascock Maras. J. STANLEY ARMOUR 
Mrs. Cuarves BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Forcer Mrs. Grorce W. BAKER 


THE BOARD OF DIRECTORS 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March I], 
and Thursday afternoon, March 17 
from 4 to 5 o'clock 


PROGRAM 


FIRST CONCERT 
Friday, January 15, 1932 


|. (a) Introductory Remarks 
(b) Demonstration of Instruments 























Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
2. Concerto Grosso in A Mino?.....----.-----:<-----22eecceesccneeerneneteeoees Vivaldi 
Allegro Moderato 
Adagio 
Allegro Molto 
3. Singing of Chorale "Ein Feste Burg ....-.-------------2--e Bach 
4. Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings.....------------- Bach 
5. Third Movement (Allegretto) from Concerto Grosso 
ene Teal ated cotetm Meee aren, leaee ce ne leone me A Serer Haendel 
6. (a) Minuet in A major...._..--------2----<necccceeeceonteeceecnemenennens Cherubini 
PS 4beitetsvo tina Nien clits eee We eres peewee =e Gigek 
(c) Finale 


Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65c and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO: 
Single Ticket Sale opens January Ath, 1932 
Further information may be obtained from Alice Metcalf, Secretary-Manager, 


Hotel Mark Hopkins, EXbrook 3434. 





the inevitable personal note marking the reflections of an humble in 
dividual, who observes and is moved by the manifold signs of the un- 
changeable laws of the universe.” 

Of the second of these “three parts of the overture,” the ‘“Carni- 
val”, the programme writer had the following description to add: 

“If the first part of the overture suggested ‘Il Penseroso,’ the sec- 
ond, with its sudden revulsion to wild mirth, cannot but call up the 
same poet's (Milton’s) “L’Allegro,’ with its lines to ‘Jest and Youth- 
ful Jollity.” The dreamer of the afternoon and evening has returned 
to scenes of human life, and finds himself drawn into 


‘The busy hum of men 

When the merry bells ring round 

And the jolly rebecs sound 

To many a youth and many a maid... .’ 


dancing in spirited Slavonic measures. Cymbals clang, strange instru- 
ments clash, and the passionate cry of the violins whirls the dreamer 
madly into a Bohemian revel. Anon the wild mirth dies away, as if 
the beholder were following a pair of straying lovers, whom the boist- 
erous gayety of their companions, with clangor of voices and instru- 
ments, reaches but dimly. A lyric melody, sustained by one violin, the 
English horn and some flutes, sets in, and almost unconsciously re- 
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Important Change of Date 


The Third Municipal Concert Will Be Given On 


THURSDAY EVENING, JANUARY 21 


(Season Subscribers Please Use Tickets Dated January | 2) 


/ \A\ * e JI 
Beethoven's “Missa Solemnis 
MUNICIPAL CHORUS SAN FRANCISCO SYMPHONY 
Dr. Hans Leschke, Conducting 


Audrey Farncroft, Soprano Allen Wilson, Tenor 
Ruth Waterman Anderson, Contralto Everret Foster, Baritone 


Uda Waldrop, Organist 


RESERVED SEATS 50c and $1.00 SHERMAN, CLAY & CO. 


Alex. Dulfer 
Printing 


Established 
Eighteen 
Ninety 

Six 


853 Howard Street 
San Francisco 








turns to the sweet pastoral theme, like a passing recollection of the 
tranquil scenes of nature. But even this seclusion may not last. A 
band of merrymakers bursts in. The stirring Slavonic theme of the 
introduction reappears, and the three themes of the second overture, 
the humorous, the pathetic, and the pastoral, are merged into one, 
with the humorous in the ascendant, till a reversion changes the order. 
The whole ends in the same gay A major key with which it began.” 


PIANO CONCERTO, NO. paps 
IN G MINOR - - - - Saint-Saens 


The creation of Saint-Saens’ second concerto was due to a sug: 
gestion made to the French master in April, 1868, by Anton Rubin- 
stein, who proposed that the two should give a concert which Rubin- 
stein should conduct. Saint-Saens thought well of the idea, but the 
Salle Pleyel, in which the performance was to take place, was not 
disengaged until three weeks later. “Very well,” said Saint-Saens, 
“I will write a concerto for the occasion.” The G minor concerto 
had been in his mind for several months, and in seventeen days the 


work was completed and on paper. The first performance took place 
May 13, 1868. 
The work opens with a long, rhapsodic prelude for piano alone, 


THE SAN FRANCISCO BANK 


SAVINGS COM MERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 
One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 


June 30th, 1931 
$149,118,154.86 Deposits $143,218,154.86 
Capital, Reserve and Contingent Funds $5,900,000.00 


a ee ee ee 

The following accounts stand on the Books at $1.00 each, viz.; 
Bank Buildings and Lots (Value over $2,120,000.00) 
Other Real Estate : (Value over $312,500.00) 
Pension Fund (Value over $745,000.00) 


possec eee Mission and 21st Streets 
Clement St. and 7th Ave. 
Haight and Belvedere Streets 
West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly by the Board 
of Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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Chamber Opera Singers 
IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


Tv 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have alreaay 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


TeRevé 


PURGELL'’S: OPERA 
"DIDO AND AENEAS" 
Monday Night, March I4th and Saturday Matinee, March 19th 


PURGCERLSZORERA 
"KING ARTHUR" 
Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELL S ‘ORERA 


"THE FAERIE QUEENE" 


I FBRrNE 











Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere for 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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written without any bars. The orchestra enters with two sharp 
chords, followed by a strongly marked rhythmic phrase. Shortly after 
the piano announces the first theme. This and a subsidiary melody 
are employed by the orchestra and solo instrument, leading to a change 
in the tempo, piu animato. Later there is a return of the first tempo 
and the first theme appears fortissimo in the orchestra against furious 
octaves and double arpeggios in the piano. There is a further devel- 
opment of the material. As the coda is reached the rhapsodic passage 
with which the movement began returns, but now accompanied by 
the orchestra. It might be called the “‘slow movement” of the com- 
position. 

The second movement is a charming scherzo, typical of the most 
graceful of the French composer’s writings. The piano, again alone, 
announces the principal theme. The second theme is of a dance-like 
character which has a decided flavor of its own. 

The third movement is a brilliant one in which the piano again 
takes the lead in announcing the themes, except for the choral-like 
interruption by the woods and strings which forms the middle portion 
of the movement. Splendid opportunities for the virtuoso display of 
the soloist bring the work to a conclusion. 





The ABAS STRING QUARTET 





Nathan Abas, Ist Violin Nathan Firestone, Viola 
William Wolski, 2nd Violin Flori Gough Shorr, ‘Cello 
Season 1931-1932 -—— Fourth Season 


SECOND CONCERT 
MARGARET TILLY 
Pianist, Guest Artist 
Community Playhouse 
TUESDAY EVE., JAN. 26 
Programsatlanei@ueaniey, (mus) \Omsuw sss ae t Beethoven 


String Quartet, Opus 130, B flat major 


Single Tickets 50c to $1.50 On Sale at Sherman, Clay & Co. 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
MANAGEMENT: ALICE SECKELS 
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NINTH PAIR 
Symphony Concerts 


FRIDAY, January 22, 2:45 P.M. 
SUNDAY, January 24, 2:45 P.M. 


TIVOLI OPERA HOUSE 


I—~£ 


BASIL CAMERON 


Conducting 


Soloist: REINALD WERRENRATH, Baritone 


I™£ 


WAGNER PROGRAMME 


. Siegfried’s Rhine Journey 
. Siegfried Idyll 


. Wotan’s Farewell and Magic Fire Scene 
REINALD WERRENRATH 


_ Overture and Bacchanale, “Tannhauser” 


. Song to the Evening Star, “Tannhauser”’ 
REINALD WERRENRATH 


a RT SES ST ET 


. ~The Mastersingers” 
Introduction to Act Il 
Dance of the Apprentices 


ee SS a 
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WURLITZER 


Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 
artists as 


Piastro 
Abas 
Zimbalist 
Penha 


and others equally famous 
whom you hear in these con- 
certs purchase their instru- 
ments from the 
Wurlitzer col- 
lection. 









eed 


Always a large 
selection 


on display 


WuRLIIZER 


250 STOCKTON STREET 


GArfield 3800 Open Evenings 











BEFORE 


the CONCERT 
a te 7 


—w hat could 

=; provide more 
“perfect har- 
mony thana 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
dining rooms 
of Pign’ Whis- 
tle! 


50c 
85c 


A DeE.icutFrut LuNcHEON . 
A Fut Course DINNER . 

and for those in a hurry 
A Specrat DINNER AT THE CounTER, 50c 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 


—just a few steps from the 
theatre .. . at 33 Powell Street. 


PIGN WHISTLE 
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Up and Down the Coast 











PIANO CONCERTO, NO. 2, 
IN E MAJOR, “THE RIVER” - - Palmgren 


Selim Palmgren, born in 1878 at Bjorneborg, Finland, studied 
music at the Conservatory of Helsingfors from 1895 until 1899, when 
he went to Berlin to continue his education under Ansorge, Beyer and 
Busoni. Returning to the capital of Finland, Palmgren conducted a 
choral society there and, in 1909, an orchestral society at Abo. He 
toured Europe and America as a concert pianist, having come first to 
the United States in 1920. In 1923 he became teacher of composition 
at the Eastman School of Music in Rochester, New York, but has 
since returned to Helsingfors. 

“The River,” the second of Palmgren’s three concertos for piano, 
was published at Copenhagen in 1913. 

The concerto begins with a triplet figure in the second violins, of 





ONLY SAN FRANCISCO APPEARANCE 


OLIVER BALDWIN 


Distinguished son of Sir Stanley Baldwin and outstanding labor leader of the British 
Parliament will discuss 


"EUROPE AND THE FUTURE OF NATIONS" 


WEDNESDAY EVENING, JAN. 27, SCOTTISH RITE HALL 
Management: Peter D. Conley Res'vd Seats 50c, $1.00, $1.50, Sherman, Clay & Co. 


MARY WIGMAN 


"PRIESTESS OF THE DANCE" 


Within the memory of those living, there has been no dancer greater than Mary 
Wiaman since the prime of Isadora Duncan and Pavlowa. 


San Francisco Debut—Tivoli Theatre, Sat. Eve., Jan. 30 


Seats Now On Sale Management 
Sherman, Clay & Co. Peter D. Conley 











PETER D. CONLEY WILL PRESENT 


Capt. Sir Hubert Wilkins 


—IN PERSON WITH ILLUSTRATED MOTION PICTURES TELLING THE STORY OF 
THE MOST THRILLING ADVENTURE OF THE AGE 


"BY SUBMARINE TO THE POLAR REGIONS” 


SCOTTISH RITE HALL, FRIDAY EVENING, FEB. 5 
All Rese-ved Seats 50c, $1.00, $1.50, Sherman, Clay & Co. Box Office 
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which much use is made later in the work. Over this at the fourth 
measure the clarinet and the bassoon put forward the principal theme, 
the solo piano taking it up later. After this has been worked over a 
more tranquil section occurs in the strings and piano. After a pause 
there ensues a division in which development is given to the principal 
theme with some episodical material: The mood becomes more tran- 
quil and an expressive subject is given out by the strings in octaves, 
the solo instrument playing passages against it quasi arpe. There is 
more development of the first theme with scale passages in the piano, 
and of the episodical matter which previously has been referred to. 
The mood becomes more vivacious and the piano sets forth, against 
the triplet figure of the second violins, a theme in octaves. It becomes 
broader and the woodwinds give out their subject with octave passages 
against it in the piano. A cadenza for the solo instrument follows, and 
this leads to a modified return of the principal subject in the basses. 
The oboe continues it, and later the first violins. The piano takes it 
up and later has another and a shorter cadenza, based on the principal 
subject. The tempo becomes more animated, the dotted figure of the 
first theme still being in evidence. Previous material is worked out 
broadly and expressively in the strings. A crescendo leads toa climax, 


Barwin 








Choose your piano ab 
the artists do. Todays 
great ones prefer the 


t*BALDWIN - 
310 SUTTER STREET 
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upon which the oboe gives out a passage in the style of recitative. 
The time changes from 3-4 to 3-2, and in this section there is continued 
development of the principal theme. It is with this and with a canta 
bile theme (scale passages against it in the piano) that the concerto 
is brought to a conclusion. 


SYMPHONY NO. 1,INCMINOR- - Johannes Brahms 
(Born May 7, 1833, at Hamburg; died April 3, 1897, at Vienna) 

Brahms was forty-three years old before he produced his first 
symphony and the work therefore represents his mind in its most 
vigorous maturity and shows to fullest advantage his noble gravity of 
style and fine musical technique. However, in 1845 Brahms wrote 
in a letter to Joachim: ‘“‘I have been trying my hand at a symphony 
during the past summer, have even orchestrated the first movement, 
and have composed the second and third.” The symphony was never 
completed, but the work was turned into a sonata for two pianos. 
Later the first two movements were used for the first and second 
movements of the D minor piano concerto and the third movement 
was turned into the “Behold all flesh” movement of the “German 
Requiem.” In biographies we find reference to the C minor sym- 
phony covering a period of almost fifteen years before its production, 
which took place November 4, 1876. 


Margaret Tilly 


PIANIST 


MON. EVENING, JAN. 18th 


8:30 
Scottish Rite Auditorium 
PROGRAMME Early Keyboard Music 


Ravel Sonatine 
Roy Harris Sonata 


(First performance on Pacific Coast) 


Modern Spanish and South American 


Tickets $1.50, $1.00, and 50c, from Sherman, Clay & Co. 
Exclusive Management: Ramona Little Concert Management, 1658 - 5th Ave., Los Angeles 











During 1905 the New York “Tribune” carried an interesting 
article by Mr. Walter Damrosch regarding the first performance of 
the symphony in America: “When word reached America in 1877 
that Brahms had completed and published his first symphony, the 
musical world here awaited its first production with keenest interest. 
Both Theodore Thomas and Dr. Leopold Damrosch were anxious to 
be the first to produce this monumental work, but Dr. Damrosch found 
to his dismay that Thomas had induced the local music dealer to prom- 
ise the orchestral parts to him exclusively. Dr. Damrosch found he 
could obtain neither score nor parts, when a very musical lady, a pupil 
of Dr. Damrosch, hearing of his predicament, surprised him with a full 
copy of the orchestral score. She had calmly gone to the music 
dealer without mentioning her purpose and had bought a copy in the 
usual way. The score was immediately torn into four parts and 
divided among as many copyists, who, working day and night on the 
orchestral parts, enabled Dr. Damrosch to perform the symphony a 
week ahead of his rival.” 

The following description is by Philip H. Goepp: 

“The opening Sostenuto is like a solemn prologue. Gathering 
masses move slowly down (in the wind) in doubled thirds, against a 
rising phrase of strings. Slowly the double pulse rouses the rhythmic 


ee 
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: 532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 


eT ae , 3 Harp Solo Records 
Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. fe 
Author of "Method for Harp." On sale 532 Geary Street 


Published by Carl Fisher Company, New York. 
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motion. Hollow picking of strings and piping of wind are answered 
with an appealing strain. A big, conclusive sweep of descending 
chords leads to the first budding sign of main theme. When the 
Allegro theme is upon us with its force and motion, the new strain 
of violins, such is the maze of motives, is a mere countertheme to the 
former phrases of slow-moving harmonies. For, with new vigor of 
motion, these surging chords are the real theme of Allegro as of 
Sostenuto and of a later phrase. Thus the sense of pressing onward, 
sroping and struggling through heavy masses, first dimly, then with 
joyous hope, is the clear idea of this heroic symphony. Indeed, the 
Allegro theme seems to have less of melody than of spring of motion. 
Other earlier phrases appear, as of the picking strings, only they are 
transformed in strength and stride. The two elements that most 
impress us are the fullness of thought of the invocation, holding all 
the germs of the Allegro song, and then the mastering movement of 
‘tall. In the second movement is the sure sign of great tonal poetry, 
an Andante melody, tranquil in pace and charged with deep feeling. 
An especial touch is the big sweep of cadence when we suddenly feel 
the first motive in lowest basses. Later, in a mood of the rhapsody, 
is a freer caroling song of the oboe, in fine contrast with the deeper 
vein of the main melody, that returns in the wood with a new tuneful 
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WEGMAN 


VI@EIN TEACHER 


Studio: 
(920 SGOT STREET 
(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 








countertheme in the higher strings. The Adagio prelude of the last 
movement begins with a dim passing of chords like clouds across the 
tonal horizon, all in the spirit of the first prologue. But now the 
harmonies of the woodwind are topped with a clear melodic idea in 
high strings, entirely new. This is the central element in the subtle 
design. Dangerous as is the injection of a meaning, there is probably 
nowhere in music a clearer suggestion of impending victory after 
groping and striving. The climax of this prelude is the famous passage 
where out of a mass of heaped and strained expectation there flashes, 
like a ray from heaven, amid softest hum of light wood and lowest 
brass and strings, a herald phrase in clear and passionate notes of the 
horn—herald for the new serene song in first array of martial tones 
and step.” 


Vivian Wall 


MODERN DANCE 


CONCERTS— CLASSES— 


376 Sutter Street 


Tel. SUtter 4634 









SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlnut 3496 





JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phones: GArfield 9984; PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 









Concert Pianist and Teacher 


Simon Breyn : 


Studio—2070 PACIFIC AVE. 
Phone WEst 3130 
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SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 


N. B. C. and Theatre Orchestras 


CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 


Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 


ORLEY SEE 


Concert:Viohnist. © 7 Gonductor 4 = -heacner 
Residence Studio 48 WiLpwoop AvE., PIEDMONT; PIEDMONT 8140 J 


nie G. MINETTI 


School of Violin and Ensemble 


Meyerinck 


& 
824 TARAVAL ST. 2615 CALIFORNIA STREET 
MOntrose 2423 Telephone FI Ilmore 0264 


oe 4 Builds upon common 
sense, working through 
the senses to the intel- The SAN FRANCISCO 


ligence. 


SS ena Refers Mason aster School 
as been the teacher of promitent artists. e e 
—Alexander Fried in the S. F. Chronicle of Singing and 


Anns an ae herself in the musical history 

of the Coast. —S. F. Chronicle Directors a> 

Those who occupy themselves with the peda- FREDRIK pera 
gogy of music should listen to you with interest aa Tel. MArket 3400 
and respect. With cordial greetings, very sincerely BEV REE UE Entire 24th Floor 
yours. —Walter Damrosch EMIL J. POLAK Wm. Taylor Hotel 











PERSONNEL 





The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hotimanwne HH, 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil. 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


?CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai ~ 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 

Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O. E: 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


- CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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In the 
field of the 


Piano.. 


there 15 
only one answer . . 


- 


\ 


STEINWA 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 


A Steinway Baby Grand at $1475 need cost 
you but 10% now; the balance to be spread 
over a period of years. 





“Home of the Steinway” B 


Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. | 
Fourteenth and Clay Sts., Oakland 
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TWENTY-FIRST SEASON | 
1931 1932 


BASIL CAMERON. CONDUCTOR 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, JANUARY 21 


presenting 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 
ARTUR RODZINSKI, Conducting 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Glinka - = - Overture, 'Russlan and Ludmilla" 
Liadow = : - - : The Enchanted Lake 
Liadow - - . . - - - Baba Yaga 
Tschaikowsky  - - Symphony No. 5, First Movement 


Rimsky-Korsakow - The Young Prince and Yung Princess 

from "Scheherazade 
Moussorgsky - - . - - - Gopak 
Borodin -  - - Ballet Music from "Prince Igor’ 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Broadcast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 





MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1919 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. 8S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


Joun A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 








NINTH 
Popular Concert 


FRIDAY EVENING 
January 29 - 8:30 


yg 


BASIL CAMERON 


Conducting 


Soloist: WILLEM DEHE, ’Cellist 


a 
PROGRAMME 
lL. (@verttites Di. Ballo Mets = 2 meee Sullivan 
Dente Acte thom din@samuncde jie oe Schubert 
20s late: bie eeeeinemee te tet ar We COU ew ean Schubert 
4. Solo for Cello (to be announced) 
WILLEM DEHE 
je Roumanian Whapsodys INO ie Enesco 
6. a Boutique Rantasques)..2... Rossini-Respighi 
_ Variations on a Theme of Tschaikowsky 
tee an P a aes MN Chas, crt aaa Avensky 
SB NOctuiiess MecunyalS eer cme nemeeer tet Debussy 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


EIGHTH POPULAR CONCERT 
104Ist Concert 
Friday, January 15, 8:30 P. M. 


TIVOLI OPERA HOUSE 


e@ @ @ 
Programme 
I @vetture, “Euryantheme. ae W eber 
Ua ole swan of Guoneees: -) gee Sibelius 
(English horn solo, LEsLiE J. ScHivo) 

eo. two olavonic Dancess wa ets.0) Ane Dvorak 

4. Dream Pantomime, from 
pilaicelands Gretel sae Humperdinck 
Be Wess bicve des enlace mapa Me Me lp aad 2) T schaikowsky 


INTERMISSION 


6: Twor-oympnonic Dances seen es Grieg 
7. Nocturne and Scherzo, from “A Mid- 
summer Night’s Dream” .......... Mendelssohn 


(French horn solo, PIERRE LAMBERT; Flute solo, ANTHONY LINDEN) 


835 0poon! Rivers 1G Ae LOR Grainger 
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OVERTURE TO “EURYANTHE” - - Weber 


Although the opera “Euryanthe” has never been a success because 
of its poor libretto, the overture is an immortal concert favorite. Sir 
Jules Benedict, who was a pupil of Weber, wrote of it as follows: 

‘The overture is rich in its effects, chivalric, repressive and pas- 
sionate by turns. It includes several of the important musical and 
dramatic features of the opera. The leading phrase, embodying 
Adolar’s faith in Good and his Euryanthe, conjures up at once the 
splendor of a Provencal court, with its knights, its troubadours and 
fair ladies. The second subject is taken from Adolar’s scene, ‘O 
Happiness, I Scarce Comprehend Thee,’ and forms a delightful con- 








THE: Libba OR ie 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 





JAMES W. WISE Louis LozowIck S. K. RATCLIFFE 
(Self Portrait) 


WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 


JAMES WATERMAN WISE 
Lecture: "Christian and Jew: Study In Discords & Harmony" 


The “economic boycott” against the Jew alleged by Heywood Broun in his recent 
book, “Christians Only.” together with the recent seminars on “Human Relations” be- 
tween Catholics, Protestants and Jews at Berkeley, make Wise’s topic of immediate interest. 





TUESDAY EVENING, MARCH 8—Community Playhouse 
Lecture: LOUIS LOZOWICK—"ART IN REVOLUTION" 


TUESDAY EVENING, APRIL 5—Community Playhouse 
Lecture: S. K. RATCLIFFE—""GANDHI AND HIS CHALLENGE" 


SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 











trast to the preceding; after which an unexpected and novel modula- 
tion leads to a mysterious movement which embodies the ghostly ap- 
parition of Adolar’s ancestors. The characters of Adolar’s rival, 
Lysiart, and of Euryanthe’s false friend, Eglantine, are portrayed by 
the respective musical figures, which, alternating with snatches of the 
first subject, describe well the struggle of truth and loyalty against 
fraud and treason. At last, the clouds are dispersed, and the return 
to the beginning and to Adolar’s motive, ‘O Happiness,’ in the original 
key, now a jubilant, triumphant song, inspiring and almost over- 
whelming, by its enthusiasm and fire, completes this highly poetic 
conception.” 


“THE SWAN OF TUONELA” - - Sibelius 


“The Swan of Tuonela” is the third section of a symphonic poem 
“Lemminkainen,”’ drawn from the Finnish epic “Kalevala.” A note 
on the score sets forth the significance of the music thus: ‘“Tuonela,” 
the Kingdom of Death, the Hades of Finnish mythology, is surrounded 
by a broad river of black water and rapid current, in which the Swan 
of Tuonela glides in majestic fashion and sings.” 

Rosa Newmarch, in her book, “Jean Sibelius: A Finnish Com- 
poser,’ has described the composition as follows: 

“The majestic, but intensely sad, swan-melody is heard as a solo 


FLOWERS 


THAT GLADDEN ALL HEARTS Victor Lichtenstein 
“Beauty regarded 1s Sym phonylogues. 


beauty remembered” 
The season’s loveliest Blossoms, Interpretations of the day S 


choicest Plants, are assured those symphony programme 
we serve. 


ALTERNATE FRIDAYS 


Phone SUtter 6200 


Orders 


telegraphed anywhere WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Il A.M. 


A Floral Charge Account con- 
serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens’ Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Wamen's Club. 
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BOARD OF DIRECTORS 


Mrs. LEonarp Woo.aMs, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morsez ErskINE 
Gerpa WismMer HorrMANN, Treasurer Chairman, Junior Founders Committee 
Miss Etvira Mesia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Axice Mercatr, Secretary- Manager Mrs. W. W. Crocker 
Mrs. WiLi1aM Bascock Mrs. J. STANLEY ARMOUR 
Mrs. CuHarLes BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Forcer Mrs. Georce W. BAKER 





THE BOARD OF DIRECTORS 
OF THE 


Young People’s Symphony Concerts 


announces a Sixth Series of Six Concerts 
to be given at 


THE TIVOLI THEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 


BASIL CAMERON, Conductor 


Friday Afternoons: January 15, 29; February 12, 26; March 11, 
and Thursday afternoon, March 17 
from 4 to 5 o'clock 





PROGRAM 


FIRST CONCERT : 
Friday, January 15, 1932 


(a) Introductory Remarks 
(b) Demonstration of Instruments 


Flute Oboe Trumpet 
ANTHONY LINDEN CAESAR ADDIMANDO BENAMIN KLATZKIN 
Concerto Grosso in A Mminor......------------cccseceeeeeeecceeeeeeccetootes Vivaldi 

Allegro Moderato 
Adagio 
Allegro Molto 
Singing of Chorale ''Ein Feste 210i ce aan ae Ale SAE et Ee Bach 
Second Movement from Brandenburg Concerto 
for Flute, Oboe, Trumpet, Violin and Strings.........----------- Bach 
Third Movement (Allegretto) from Concerto Grosso 
oa Bln gal 1a pect ae) a RN Banke Sans nee Meee ree Os ies Haendel 
(a) Minuet in A major......-----------------cceccseeteternesrteto Cherubini 
jhe Bhsjitereoroh Minne Ninn) likey) ee Ween ee erence ree erg Gluck 
(c) Finale 


ee eee 
Season Tickets, entitling subscribers to same reserved seat for each 
concert, $6.00, $5.00, $3.00 and $1.50 
Single Tickets, $1.25, $1.00, 65¢ and 25c 
BOX OFFICE NOW OPEN, SHERMAN, CLAY & CO. 
Single Ticket Sale opens January 4th, 1932 


Further information may be obtained from Alice Metcalf, Secretary-Manager, 





Hotel Mark Hopkins, EXbrook 3434. 
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tor English horn, accompanied at first by muted strings and the soft 
roll of drums. Now and then this melody is answered by a phrase 
given to first violoncello or viola, which might be interpreted as the 
farewell sigh of some soul passing to Tuonela, For many bars the 
brass is silent, until suddenly the first horn (muted) echoes a few 
notes of the swan-melody with the most poignant effect. Gradually 
the music works up to a great climax, indicated con gran suono, fol- 
lowed by a treble pianissimo, the strings playing with the back of the 
bow. To this accompaniment, which suggests the faint flapping of 
pinions, the swan’s final phrases are sung. The strings return to the 
natural bowing and the work ends in one of the characteristic, sigh 
ing phrases for ’cello.” 


SLAVONIC DANCES : . . m Dvorak 


It was with this Slavonic dances that Dvorak won his first fame. 
In 1875, he was awarded a yearly pension of two hundred and fifty 
dollars from the Austro-Hungarian government. As it so happened, 
Johannes Brahms was at the time the person whose duty it was to ex- 
amine the compositions of the pension-holders. In this way, Brahms 
discovered the first set of Slavonic dances, and, recognizing the ability 
of the composer, used his influence and persuaded the struggling 
Dvorak to send them to Simrock, the publishing house, for publica- 





Re-Styling Storage 


IRE 


TRANSFER 
nee BUBEN’S 


SERVES THE SAN FRANCISCO FU RS 


SYMPHONY 
WHY NOT YOU? Fur Artistry and 
e Crattsmanship for 
Discriminating 
Moving Storage Shipping Fur Lovers 
ad @ 
162 TURK STREET 
Phone FRanklin 4600 Phone 
KEarny 5873 57 Geary 
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tion. This was done and the dances created a sensation. Overnight 
the obscure, poverty-stricken Bohemian composer found himself the 
center of Viennese musical interest. The huge success of these piano 
arrangements of his dances moved Dvorak to arrange them for or- 
chestra. This time the triumph was complete, and today the Slavonic 
Dances are favorites on every programme. 


DREAM PANTOMIME, FROM 
‘HANSEL AND GRETEL” - Humperdinck 


Humperdinck’s charming fairy opera concerns two peasant chil- 
dren, Hansel and Gretel, who are sent into the woods for strawberries 
and are lost. As night comes on, the sandman finds the babes and 
sings them to sleep while the angels and fairies watch over them. They 
are awakened by the dew man just as the mist clears away, revealing 
the house of the witch. The children approach cautiously and begin 
to nibble at the gingerbread when the witch comes out and casts a spell 
over them. She makes a good fire in the oven for the purpose of roast- 
ing them: but when she opens the oven to see if it is hot enough to cook 
Hansel and Gretel, she herself is pushed in by Gretel. After the 
death of the witch, the gingerbread children come to life and thank 
Hansel and Gretel for releasing them from the spell. Then the father 


Important Change of Date 


The Third Municipal Concert Will Be Given On 


THURSDAY EVENING, JANUARY 21 


(Season Subscribers Please Use Tickets Dated January | 2) 


/ AA 2 eo $7 
Beethoven's “Missa Solemnis 
MUNICIPAL CHORUS SAN FRANCISCO SYMPHONY 


Dr. Hans Leschke, Conducting 


Audrey Farncroft, Soprano Allen Wilson, Tenor 
Ruth Waterman Anderson, Contralto Everret Foster, Baritone 


Uda Waldrop, Organist 


RESERVED SEATS 50c and $1.00 SHERMAN, CLAY & CO. 








and mother of the children arrive on the scene and the curtain rings 
down on this happy reunion. 

The scene of the Dream Pantomime played this evening occurs 
in the second act, and is one of indescribable beauty. The children 
have fallen to sleep in the woods and out of the evening mist a golden 
staircase appears, from which the angels descend to keep guard over 
the children while they sleep. 

The story for the opera was taken from Grimm’s Fairy Tales and 
put into the form of a little play by Humperdinck’s sister, Adelheid 
Wette, for the enjoyment of her children. Humperdinck, who had 
previously composed music for other little entertainments which his 
sister arranged, was greatly attracted by the adventures of Hansel and 
Gretel, and he suggested that she work over the little play into operatic 
form. The sketches were completed in May, 1891, and the work was 
scored the following year. The first performance was given on the 
afternoon of December 23, 1893, at the Court Theatre, W eimar, 
when the new opera achieved quite a success. However, the real 
triumphs came later when it was produced throughout Europe with 
tremendous success. In 1894 the vogue of “Hansel and Gretel” was 
so great that there were nearly five hundred performances in Germany 
alone. 





cir cay Aclehebtahade Sea 
THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 


MEMBER ASSOCIATED SAVINGS BRNICeIOn SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
December 31st, 1931 


PRSSOCG eo a cae eae ee en eo $153,060,611.32 
Capital, Reserve and Contingent Funds...........___.... 6,050,000.00 
Pension Fund over $760,000.00, 

standing on Books at 1.00 
MISSION: BRAN Maes oe a eae _ Mission and 21st Streets 
PARK-PRESIDIO BRANCH- ==) eee oe _... Clement St. and 7th Ave. 
DAIGH TESTER REAS BRAN Gite nae eS Haight and Belvedere Streets 
WEST PORTAL BRANCH._______»_»_ West Portal Ave. and Ulloa St. 


Dividends on Deposits as declared quarterly 
by the Board of Directors, are Computed 
Monthly and Compounded Quarterly, 
and may be withdrawn quarterly. 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


Tr0X“° 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


Te 


Thursday Night, January 28th and Saturday Matinee, January 30th 
PURGERE S OREKA 


“DIDO AND AENEAS" 


Monday Night, March I4th and Saturday Matinee, March 19th 
PURGELL'S-OPERA 


"KING ARTHUR" 


Saturday Matinee, April 30ih and Monday Night, May 2nd 
PURCELES OPERA 


“THE FAERIE QUEENE” 


TE 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere for 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 


3972, 








ITALIAN CAPRICE - - 7 Tschaikowsky 


Peter Jljitch Tschaikowsky is without doubt one of the most popu- 
lar of the composers whose names appear on concert programmes to- 
day. He is also one of the greatest masters of the orchestra the world 
has ever seen. And he is also one of the strangest. 


A shroud of mystery hangs heavily over Tschaikowsky’s last 
years, from 1875 to 1885, when he was a teacher in Moscow. It was 
in this period of years that there occurred those mysterious romantic 
troubles and passions which presumably had so great an effect upon 
his lite and music. His frequent periods of morbid melancholy and 
gloomy pessimism, his attempts to commit suicide, and his fits of the 
wildest passion and emotion during which he would rush out of doors 
and stand in the river, or, if it was winter, sit motionless in the snow 
until he became numb with the cold—all these and many other strange 
stories must disclose, or at least apprehend the secret of those tragic 
brooding chords and incessantly melancholy harmonic progressions 
which often seem to literally weigh the listener down with an in- 
tangible, morbid depression. This gloomy, sometimes almost sinister 
element is more eminent in Tschaikowsky’s symphonies than in his 
Overtures, suites, or operas, but nowhere in his music can one entirely 
escape the melancholy character of its conception. 





The ABAS STRING QUARTET 


Nathan Abas, Ist Violin Nathan Firestone, Viola 
William Wolski, 2nd Violin Flori Gough Shorr, 'Cello 
Season 1931-1932 — Fourth Season 


SECOND CONCERT 


MARGARET TILLY 


Pianist, Guest Artist 
TUESDAY EVE., JAN. 26 
Frodram:, biane Quarten Opus 16.0.0. 2 | Beethoven 


String Quartet, Opus !30, B flat major 


Single Tickets 50c to $1.50 On Sale at Sherman, Clay & Co. 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
MANAGEMENT: ALICE SECKELS 
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NINTH PAIR 
Symphony Concerts 


FRIDAY, January 22, 2:45 P.M. 
SUNDAY, January 24, 2:45 P.M. 


TIVOLI OPERA HOUSE 


TL 


BASIL CAMERON 


Conducting 


Soloist: REINALD WERRENRATH, Baritone 


TIE 


WAGNER PROGRAMME 
Siegfried’s Rhine Journey 
Siegfried Idyll 


Wotan’s Farewell and Magic Fire Scene 
REINALD WERRENRATH 


Ww NO = 


4 Overture and Bacchanale, *’Tannhauser”’ 


5. Song to the Evening Star, “Tannhauser” 
REINALD WERRENRATH 
6. ~The Mastersingers” 
Introduction to Act IL 
Dance of the Apprentices 
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BEFORE 
WURLITZER _—_ the CONCERT 


| (ez _ —what could 

: =; provide more 
“perfect har- 
mony thana 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
Va dining rooms 
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Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 





artists as \) of Pign’ Whis- 

Piastro Hes 

Abas 

Zimbalist 

Penha A DeE.LicHTFuL LuNcHEoN . . . 50c 

A Futt Coursz DInNER . . . . 85c 

and others equally famous and for those in a hurry 
whom you hear in these con- A SpectaL DINNER AT THE CounTER, 50c 


certs purchase their instru- 
ments from the 
Wurlitzer col- 
lection. 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 
WURLIIZER —just a few steps from the 


theatre ...at 33 Powell Street. 
250 STOCKTON STREET 


GArfield 3800 Open Evenings p G | N W LH ST E F 
a 8 Up and Down the Coast 
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Always a large 
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on display 
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Tschaikowsky died suddenly, October 25, 1893, in Petrograd— 
officially of cholera—but intimate friends state with convincing sin- 
cerity that he poisoned himself. The mysterious relationship between 
his art and some unknown incidents of his life is made apparent in the 
last chapter of Kashkin’s “Life of Tschaikowsky”’: 

‘T have finished my reminiscences. Of course, they might be sup- 
plemented by accounts of a few more events, but I shall add nothing at 
the present, and perhaps I never shall do so. One document I shall 
leave in a sealed packet, and if thirty years hence it still has interest 
for the world, the seal may be broken; this packet I shall leave in the 
care of Moscow University. It will contain the history of one episode 
in Tschaikowsky’s life upon which I have barely touched in my book.” 
The seal is unbroken, and we can guess of the nature of the secret only 
that it involves a tragedy of a romantic character. 





ONLY SAN FRANCISCO APPEARANCE 


OLIVER BALDWIN 


Distinguished son of Sir Stanley Baldwin and outstanding labor leader of the British 
Parliament will discuss 


“EUROPE AND THE FUTURE OF NATIONS" 


WEDNESDAY EVENING, JAN. 27, SCOTTISH RITE HALL 
Management: Peter D. Conley Res'vd Seats 50c, $1.00, $1.50, Sherman, Clay & Co. 


MARY WIGMAN 


"PRIESTESS OF THE DANCE” 


Within the memory of those living, there has been no dancer greater than Mary 
Wiaman since the prime of Isadora Duncan and Pavlowa. 


San Francisco Debut—Tivoli Theatre, Sat. Eve., Jan. 30 


Seats Now On Sale Management 
Sherman, Clay & Co. Peter D. Conley 





PETER D. CONLEY WILL PRESENT 


Capt. Sir Hubert Wilkins 


—IN PERSON WITH ILLUSTRATED MOTION PICTURES TELLING THE STORY OF 
THE MOST THRILLING ADVENTURE OF THE AGE 


"BY SUBMARINE TO THE POLAR REGIONS" 
SCOTTISH RITE HALL, FRIDAY EVENING, FEB. 5 
All Rese-ved Seats 50c, $1.00, $1.50, Sherman, Clay & Co. Box Office 
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The reader, however, must not be misled into imagining that all 
of ‘T’schaikowsky’s music descends into the abyss of blackest despair, 
or even that it is all cast in a melancholic or retrospective vein. His 
music burns with the peculiar fire that burns in his own soul: “rapture 
and agony, gloom and gayety, seem in a perpetual struggle for ex: 
pression,” and the latter quality is-by no means in the minority. It 
is this element which is given expression in the “Italian Caprice.”’ 

The “Italian Caprice” was written in the period in which Tschai- 
kowsky sojourned in Italy in 1880, and was first performed the same 
year in a concert at Moscow, Nicholas Rubinstein conducting. The 
themes are taken from collections of folk songs, or based upon songs 
which Tschaikowsky heard in the streets. It would seem that the 
first title for the work was “Italian Fantasia.” “I am working on the 
sketch of an ‘Italian Fantasia’ based upon folk songs,” he wrote to 
Nadeshda von Meck, “‘and, thanks to the charming themes, some of 
which I have taken from collections and some of which I have heard 
in the streets, the work will be effective.” The orchestration was not 
finished when Tschaikowsky returned to Russia, and he completed 
it at Kamenka in the summer. 

The title, “Italian Caprice,” is well chosen, as one melody follows 


ess 


BALDWIN 








Choose your piano a. 
the artists do. Todays 
great ones prefer the 


+~=BALDWIN - 
310 SUTTER STREET 
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another in a capricious manner, although there is no violence done to 
the basic principles of musical form. The Caprice opens with a trump- 
et fanfare—a bugle call of the Italian cavalry, which the composer 
heard every evening while living in the Hotel Constanzi, next to the 
barracks of the Royal Cuirassiers. A short modulatory passage fol- 
lows and then the strings give out an expressive melody over a sub- 
dued accompaniment of triplet chords. This melody is of a very 
sonorous, song-like character, tinged with a trace of melancholy not 
new to Tschaikowsky’s music. The oboes now propose a new and 
more sprightly melody in thirds, which is given extended develop- 
ment. The tempo changes anda spirited march is announced. ‘There 
is a return of the sombre strains of the first melody and a strigendo 
passage leads into a brilliant tarantella movement of considerable 
length. The concluding Presto sets in over a prolonged organ-point 
and a final flash of the tarantella precipitates the breath-taking con- 
clusion. 


SYMPHONIC DANCES, OPUS 64 - - Grieg 
The set of four Symphonic Dances, based upon Norwegian melo- 
dies, was published in 1898 and is dedicated to Arthur de Greef. The 
first American performance was by the Theodore Thomas (Chicago 
Symphony) Orchestra in February of 1899. 
The Dances are scored for two flutes, piccolo, two oboes, two 











Margaret Tilly 


PIANIST 


MON. EVENING, JAN. 18th 


8:30 
Scottish Rite Auditorium 
PROGRAMME Early Keyboard Music 


Ravel Sonatine 


Roy Harris Sonata 
(First performance on Pacific Coast) 


Modern Spanish and South American 





Tickets $1.50, $1.00, and 50c, from Sherman, Clay & Co. 
Exclusive Management: Ramona Little Concert Management, 1658 - 5th Ave., Los Angeles 








398 











clarinets, two bassoons, four horns, two trumpets, three trombones, 
tuba, tympani, triangle, harp and strings. Of the set of four, the first 
two are played this evening. 


NOCTURNE AND SCHERZO, FROM “A MID- 
SUMMER NIGHT’S DREAM” “ Mendelssohn 


Mendelssohn’s incidental music to Shakespeare’s “A Midsummer 
Night’s Dream” may be divided into two sections: the overture, which 
was written in 1826, and the rest of the incidental music itself, in- 
cluding twelve numbers which furnished the music to the various 
scenes of the play. Of these twelve, the scherzo, nocturne, and wed- 
ding march are the best known, and, with the overture, form a de- 
lightful “‘suite,” distinguished by characteristic Mendelssohnian 
charm and beauty. 

Although Mendelssohn had been quite a prolific composer since 
the age of twelve, the overture to ‘““A Midsummer Night’s Dream,” 
marks his definite arrival at artistic maturity. Indeed, so well did 
this early composition reveal the individuality which he later displayed 
that when he wrote the rest of the incidental music seventeen years 
later the overture filled its place as the first number of the group as 
freshly and fittingly as though it had been composed simultaneously 
with the rest. 


ATTL HARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 

. , se . Harp Solo Records 
Kajetan Attl Harp School just made. 
Solo Harpist, San Francisco Symphony Orchestra. Onsale - 532 Geary Street 


Author of "Method for Harp." 
Published by Carl Fisher Company, New York. 
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Mendelssohn had worked long and eagerly at the overture, and 
remarked to Hiller, one of his associates, that he had been ‘“extempor- 
izing it on the piano of a beautiful woman who lived close by. Fora 
whole year I hardly did anything else,”” he adds. As a consequence it 
was first written as a piano duet and played in that form by Men- 
delssohn and his sister in 1827. Its first public orchestral perform- 
ance was at Stettin, February, 1827. It was also performed in En- 
gland on June 24th (Midsummer's Day) in 1829, Mendelssohn con- 
ducting. It is said that after the concert, Sir George Smart, who re- 
turned from the concert with Mendelssohn, left the score ina hackney 
coach. It was never found and Mendelssohn rewrote it. 

The Nocturne occurs at the end of the third act, being distin- 
suished by its exquisite horn passages and genuine feeling of the 
woods, to the strain of which Bottom has his “exposition of sleep” and 
Titania falls into slumber, caressing and doting upon her uncouth 
lover. 

The Scherzo rings up the curtain of the second act, disclosing the 
fairy world of Titania and Oberon, with its charming elves and their 
mischievous gambols. It contains some extremely effective passages 
for the woodwind instruments, particularly for the solo flute, and is 
1 veritable master-stroke of a great composer's pen. No more potent 
example of sheer beauty was ever written by Mendelssohn than this 
captivating glimpse of the woodland fairy world. 





Willem 
WEGMAN 


VIOLIN TEACHER 


Studio: 
19Z0"SCOnl-sIREET 
(between California and Pine Sts.] 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 
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“SPOON RIVER” - - ~ - Grainger 


The flyleaf of the score of this number appears the following 
brief “program” on the piece: 

“AA Captain Charles H. Robinson heard a tune called ‘Spoon 
River’ played by a rustic fiddler at a country dance at Bradford, Illin- 
ois, in 1857. When Edgar Lee Masters’ ‘Spoon River Anthology’ 
appeared in 1914, Captain Robinson, then nearly ninety years old, 
was struck by the likeness of the two titles—that of the old tune and 
that of the poem book, and he sent the ‘Spoon River’ tune to Masters, 
who passed it on to me. The tune is very archaic in character, typ- 
ically American, yet akin to certain Scottish and English dance tune 
types. 

~My setting (begun March 10, 1919; ended February 1, 1929) 
aims at preserving a pioneer blend of lonesome wistfulness and sturdy 
persistence. It bears the dedication: ‘For Edgar Lee Masters, poet of 


7) GIS) 


pioneers . 


Vivian Wall 


MODERN DANCE 


CONCERTS— CLASSES— 


376 Sutter Street 


Tel. SU+ter 4634 





SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlnut 3496 











JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phones: GArfield 9984; PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 













Concert Pianist and Teacher 


Simon Breyn . 


Studio—2070 PACIFIC AVE. 
Phone WEst 3130 






401 


























SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 
















Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 


Hotel El Cortez Telephone PRospect 5000 





ORVE2. Se 


Concert Violinist - Conductor - ‘Teacher 
Residence Studio 48 WiLpwoop AveE., PIEDMONT; PIEDMONT 8140 J 













MME. 
Anna Yon 


Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 


Builds upon common 
sense, working through 


the senses to the intel- 
ligence. 


G. MINETTI 


School of Violin and Ensemble 


8 
2615 CALIFORNIA STREET 
Telephone FI Ilmore 0264 






Mi aster School 
of Singing and 





—Redfern Mason 


Has been the teacher of prominent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
Those who occupy themselves with the peda- 
gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 


Directors ap p q® Yr an 


le ye sia ae Tel. MArket 3400 
Entire 24th Floor 
EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 





The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 

Abas, Nathan 

Concert Master 
Fenster, Lajos 
Ford, Louis W. 

Assistant Concert Masters 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


lalfopisiese alin” 
Paterson; J- A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graft, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 

W ismer, Hother 


(Listed Alphabetically) 


?>CELLOS 


Dehe, Willem 
Principal 

Coletti, Bruno 

Feiler, Maurice 

Haight, Rebecca 

King, Otto 

Kirs, Rudolph 

Pasmore, Dorothy 

Petty, Winston 

Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
Pa Haye E- B: 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 

Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch Ls. 


HARP 
Attl, Kajetan 
TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
Hibbittsauk. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 









































—_—_- 
otal 
—_—_—_—_—_—_~ 
weomee 
cee 
—_—- 
ere 
wee 
Seeteee 

= 
——— 
ese 
—- 
oe 

— 






In the 
freld of the 


) , 










Piano.. SS ee 

a ; 
there 15 wR 
only one answer.. © J 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 


A Steinway Baby Grand at $1375 need cost 
you but 10% now; the balance to be spread 
over a period of years. 


“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 

2515 Mission St. 1715 Fillmore St. 

Fourteenth and Clay Sts., Oakland 
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Hl 


San Francisco Symphony Orchestra 


San Francisco Municipal Chorus 


Hu a 


AUDREY FARNCROFT, Soprano ALLAN WILSON, Tenor 
RUTH WATERMAN ANDERSON, Contralto EVERETT FOSTER, Bass 
UpA WALDROP, Organist 


il 
HANS LESCHKE 


Conducting 


il 


PRES 2 NPR D BY THE Or Thy Ok IS°A N ER AON CE S106 















ee OS LEON 
—— AUDITORIUM 


Thursday Evening 
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Only San Francisco Appearances 


REINALD WERRENRATH 


Soloist with San Francisco Symphony Orchestra, Basil 


Cameron conducting, tomorrow and Sunday afternoons 
at the Tivoli Theatre. All Mie tee programme. Tickets 
at Sherman, Clay & Co. 





Tues. Eve. Jan. 26. . . . . Abas String Quartet with Margaret Tilly 
Fri., Jan. 29 . San Francisco Symphony, Young Peoples Concert, 4:00 P. M. 
Fri. Eve., Jan. 29. . . Symphony “Pop” Concert, Tivoli Theatre, 8:30 P. M. 
Sat. Eve., Jan. 30. . . . . «Mary Wigman “Priestess of the Dance” 
Mont Eve, Feb. se. Bee ee See cltorbi, Spanish: Pianist 
Tues. Eve., Feb. 2... . . . ~~ « Gigli with Symphony Orchestra 
Sat. Eve., Feb. 6 . . . . . ~ + ~« Don Cossack Russian Male Chorus 


NEXT MUNICIPAL CONCERT 


BENIAMINO GIGL 


FAMOUS TENOR WITH 


SAN FRANCISCO SYMPHONY ORCHESTRA 
BASIL CAMERON, CONDUCTOR 





AUDITORIUM, TUESDAY EVE., FEBRUARY 2 





ALL RESERVED 50c AND $1.00 SHERMAN, CLAY & CO. 





MISSA SOLEMNIS, in D Major, Opus 123, Beethoven 


Ludwig van Beethoven occupied himself for more than three years 
in the composition of the Missa Solemnis, commencing it in 1818, and 
completing it in 1822. It was undertaken, in 1818, upon the publica- 
tion of the appointment of Beethoven’s pupil, the Archduke Rudolph, 
as Archbishop of Olmutz, and was intended to be sung at his installa- 
tion, in 1820. However, his devotion to the work prevented this, and 
it was not until 1824 that the Mass was sung, at St. Petersburg. Upon 
its completion, Beethoven offered the manuscript to numerous courts 
and musicians but subscribers were few. In fact, the St. Petersburg 
performance and a few other performances failed to make any great 
impression. It was not until the Rhenish Musical Festival at Cologne 
in 1844 that the Mass won the recognition which it deserved. 


The vocal score contains the following prefatory remark by Her- 
mann Kretzschmar: 

“Among the innumerable musical settings of the words of the 
Catholic High Mass, Bach’s Mass in B minor and Beethoven’s Missa 
Solemnis form grand and phenomenal exceptions. Both are distin- 
guished by an exuberance which deviates from ecclesiastical observances 
and traditions—in Bach through the broad formal design, and still more 
in Beethoven through the free subjective conception of important pas- 
sages. In this mass, which he himself designates as his greatest and 
most successful work, Beethoven engages his full powers as a man and 
artist with the extreme of zealous and devotional intensity. And 
so it stands, at once the most imposing monument of his marvelous 
genius, and one of the grandest and mightiest manifestations of deep 
religious feeling which the nineteenth century can show. 


“Moreover, the Missa Solemnis is one of the most difficult works 
in modern musical art. Its difficulty lies less in the dreaded technical 
demands of the music, unusually trying in the case of the vocal parts, 
than in the style. Easy, instantly intelligible, and profoundly moving, 
are the Kyrie and Sanctus, in the latter more especially the heavenly 
inspiration of the Benedictus. The Agnus Dei, on the whole, is also 
easy up to the passage where Beethoven suddenly breaks in upon the 
prayer for peace (dona nobis pacem) with sounds of war, thereby so 
terrifying the souls seeking for grace, that in their fright and despair 
they cry out for mercy (miserere). On the contrary, the great move- 
ments of the Gloria and Credo are difficult, because, although welded 
together by powerful principal themes, they unfold a great variety of 
pictures, making—in some instances by reason of their brevity and con- 
ciseness, in others because of subtility of conception or the enthusiastic 
intensification of ever-changing developments—extraordinary demands 
on the receptivity and physical co-operation of the listener. Only 
thorough study, aided—conditions permitting—by a careful explanation, 
unveil the full grandeur and beauty of the Mass.” 

















ry there 


Kyrie eleison ! 
Christe eleison! 


Lord, have mercy upon us! 
Christ have mercy upon us! 


GLO.}REA 


Gloria in excelsis Deo, et in terra 
pax 
hominibus bonae voluntatis. 


Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 


Gratias agimus tibi propter 
magnam 
gloriam tuam. 
Domine Deus, Rex coelestis! 
Deus Pater omnipotens! 
Domine, Fili unigenite, Jesu 


Christe! 


Domine Deus! Agnus Dei! 
Filius Patris! 


Qui tollis peccata mundi! 
miserere nobis; 
suscipe deprecationem nostram 


Qui sedes ad dexteram Patris, 


miserere nobis. 
Quoniam tu solus sanctus, 


tu solus Dominus, tu solus altis- 
simus Jesu Christe! 


cum Sancto Spiritu in gloria 
Dei Patris 


Amen. 


Glory be to God on high, and 
peace on earth to men of good 
will. 


We praise hee, we bless Thee, 
We adore Thee, we glorify Thee. 


We give Thee thanks for Thy 
great glory. 


O Lord God! O heavenly King! 

O God, the Father Almighty! 

O Lord Jesus Christ, the only- 
begotten Son! 


O Lord God! Lamb of God! Son 
of the Father! 


O Thou who takest away the sins 
of the world! 


have mercy upon us; 
recelve our prayer. 


O Thou, who sittest at the right 
hand of the Father! 


have mercy upon us. 


For Thou alone art holy, 
Thou alone art Lord, Thou 
alone art most high, O Jesus 


Christ! 


together with the Holy Ghost, 
in the glory of God the Father. 


Amen. 








CREDO 


Credo in unum Deum, 
patrem omnipotentem, 
factorem coeli et terrae 


visibilium omnium et 
invisibilium. 


Credo in unum Dominum Jesum 
Christum, 
Filium Dei unigenitum; 


et ex Patre natum ante omnia 
saecula 


Deum de Deo, Lumen de Lumine: 
Deum verum de Deo vero: 


Genitum, non factum, consub- 
stantialem Patri, 
per quem omnia facta sunt; 


Qui propter nos homines, et 
propter nostram salutem, 
descendit de coelis, 


et incarnatus est de Spiritu Sancto 
ex Maria Virgine, et homo 
factus est. 


Cruxifixus etiam pro nobis; 
sub Pontio Pilato passus et 
sepultus est 

Et resurrexit tertia die, 
secundum Scripturas. 


Et ascendit in coelum, sedet ad 
dexteram Patris. 


I believe in one God, 
the Father Abeniahty, 
maker of heaven and earth 


‘of all things visible and invisible. 


I believe in one Lord Jesus Christ, 
the only-begotten Son of God; 


and born of the F ather before 
all ages. 


God of Gods, Light of Light, 
true God of true God: 


begotten, not made; consubstantial 
to the Father, 
by Whom all things were made; 


Who for us men and for our 
salvation, 
came down from heaven, 


and became incarnate by the Holy 
Ghost 
of the Virgin Mary, and was 
made man. 


He was crucified also for us; 
suffered under Pontius Pilate 
and was buried 
And the third day He arose again 
According to the Scriptures. 


And ascended into heaven, and 
sitteth at the right hand of the 
Father. 
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Et iterum venturus est cum gloria 
judicare vivos et mortuos; 
cujus regni non erit finis. 


Credo in Spiritum Sanctum, 
Dominum et vivificantem, 
qui ex Patre Filioque procedit ; 


qui cum Patre et Filio simul 
adoratur et conglorificatur ; 
qui locutus est per prophetas. 


Credo in unam sanctam Catholi- 
cam et Apostolicam Ecclesiam 


Confiteor unum Baptisma in re- 
missionem peccatorum 


Et expecto resurrectionem mor- 
tuorum, et vitam venturi 


saeculi. 


Amen. 





And He is to come again, with 
glory, to judge both the living 
and the dead; of whose kingdom 
there shall be no end. 


I believe in the Holy Ghost, 
the Lord and Giver of life, 
Who preceedeth from the Father 
and the Son; 


Who, together with the Father 
and the Son, is adored and glor- 
ified ; . 

Who spoke by the prophets. 


I believe in one holy Catholic and 
Apostolic Church. 


I confess one baptism for the re- 
mission of sins. 


And I expect the resurrection of 
the dead, and the life of the 


world to come. 


Amen. 


INTERMISSION 


SANT © TOURS 


Sanctus Dominus Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 


Osanna in excelsis! 

Benedictus qui venit in nomine 
Domini! 

Osanna in excelsis! 


Holy is the Lord God Sabaoth. 

Heaven and earth are full of Thy 
Glory. 

Hosanna in the highest! 

Blessed is he who cometh in the 
name of the Lord! 

Hosanna in the highest! 


AG INTUS* Dae | 


Agnus Dei, qui tollis peccata 
mundi, 
miserere nobis, 
dona nobis pacem 


O Lamb of God, that takest away 
the sins of the world, 
have mercy upon us 
grant us peace. 





For an analysis of the musical content of the work, the following 
is quoted from the “Standard Concert Guide” by George P. Upton and 
Felix Borowski: 


“The Kyrie begins with a majestic introduction by orchestra and 
organ. After a pause, the strings introduce a phrase and after a few 
bars the chorus with organ and full orchestra intone the Kyrie three 
times, with solo voices making a solemn appeal. The Christe eleison, 
based upon the scripture motives, leads to a new movement, introduced 
by orchestra and then taken successively by soloists and chorus. The 
Kyrie then returns. 


“The opening theme of the Gloria is one of sacred enthusiasm. It 
is first given out by organ and orchestra, then taken up by one section 
of the chorus after the other, all at last uniting in a unison, ‘In Excelsis 
Deo.’ As it comes to a tranquil close, the basses followed by the whole 
chorus sing the ‘et in Terra Pax.’ The Gloria theme is heard again in 
the orchestra, followed by the ‘Laudamus Te’ sung in unison. After a 
pause the chorus chants the ‘Adoramus’ and the basses in both orches- 
tra and chorus intone the ‘Glorificamus Te.’ The beautiful ‘Gratias 
Agimus’ follows successively by solo tenor, the other parts, and chorus. 
The Gloria motive returns and leads to an impressive choral climax, 
‘Pater omnipotens.’ The ‘Qui tollis’ which shortly follows and the 
Quoniam Tu solus sanctus,’ by the tenors and ‘Quoniam Tu solus 
Dominus’ are followed by a mighty fugue which closes the Gloria with 
the full power of organ, orchestra and chorus. 


“The Credo, preceded by a short symphonic passage, is announced 
in three sections of the chorus successively, and closes with a fugue on 
the words ‘Et Vitam venturi,’ followed by a majestic Coda. The 
Sanctus opens with an orchestral introduction followed by the move- 
ments “Pleni sunt Coeli’ and ‘Osanna,’ the latter leading to a prelude 
which prepares the way for the beautiful Benedictus. At the last mea- 
sure of the Benedictus a violin solo with flute accompaniment begins, 
leading to the chorus. The basses give out the Benedictus, the violin 
continuing. The soloists also take up the theme, and the movement 
comes to a close with the soloists, chorus and orchestra intoning the 
theme. 


“The Agnus Dei is sombre in color, and its expression very in- 
tense. The ‘Dona nobis Pacem’ is extremely melodious, but the flow of 
the melody is soon interrupted by the rolling of drums and the ring of 
trumpets. The alto soloist declaims the Agnus Dei. The drums and 
trumpets are again heard. The tenor and soprano soloists repeat the 
appeal. The chorus shouts “Miserere nobis,’ but the tumult soon passes 
and the original theme returns. A martial symphonic passage follows 
and at last the ‘Missa Solemnis’ closes beautifully and restfully.” 
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grand pianos-- | | 
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by the Aeolian Company. 
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(The same qual- $ 495 
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de luxe suites.) 

($11.25 a month) 


Olay & Co. 


“Home of the.Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 


San Francisco Branches 
*1715 Fillmore St., (Near Post) 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, JANUARY 28 


presenting 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
BASIL CAMERON, Conducting 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Dusral: ana. .o gc) Overture: Cameval: 
Mendelssohn - - - - - - Spinning Song 
Franck - - Finale from Symphony in D minor 
Tschaikowsky - - - - - ‘Nutcracker’ Suite 
Wagner - - - - Finale to “The Rhinegold" 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Brceucast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 


OFFICERS 
J. B. Levison, President 


Incorporated February 3, 1910 


R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. Paut I. FaGan, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 
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Miss Louise A. Boyd Mortimer Fleishhacker 
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Clay Miller 
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Mrs. M. C. Sloss 
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W.C. Van Antwerp 
Eli H. Wiel 


EXECUTIVE COMMITTEE 
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A. B. C. Dohrmann Mrs. Paul I. Fagan 
Mortimer Fleishhacker John D. McKee 
W.C. Van Antwerp 


FINANCE COMMITTEE 


Walter S. Martin 


Mrs. E. S. Heller 


JoHN A. McGrecor, Chairman 
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Selah Chamberlain 
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Miss LENA BLANDING, Vice-Chairman 
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NINTH 


Popular Concert 


FRIDAY EVENING 
January 29 - 8:30 


yw 


BASIL CAMERON 


Conducting 


Soloist: WILLEM DEHE, ’Cellist 


a N 
PROGRAMME 
Overture. (Div allo eee oe Sullivan 
Ener Acte irom? Rosamunde .. a Schubert 
Phe Decent ate ee ete tee enue tee Schubert 
(a) Second Movement, 
1D minor Comeervome. ae Klengel 
(by itnethrel Cnetit ees eee ee Glazounow 
(C), Spamisheoeremade=s.metsee 2 tan Glazounow 
WILLEM DEHE 
ROUmamiameknaps@cly sal Only o =. cere. Enesco 
bal ISoiislaible PAvMASsa 2 ee Rossini-Respight 
Variations on.a Theme of Tschaikowsky 
Rh Art ony len ea, hh Sen Avensky 
INocturnes: Bestivalss 42.2. -e a, Debussy 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


NINTH PAIR OF SYMPHONY CONCERTS 
1043rd and 1044th Concerts 


Friday, January 22, 2:45 P.M. 
Sunday, January 24, 2:45 P. M. 


TIVOLI OPERA HOUSE 
- Soloist: REINALD WERRENRATH, Baritone 
eee 
WAGNER PROGRAMME 
I. Siegtried’s Rhine Journey 
2. Siegfried Idyll 


(2 


Wotan’s Farewell and Magic Fire Scene 
REINALD WERRENRATH 


LN Earl ouo el aN 


4. Overture and Bacchanale, ““Tannhauser” 


er 


Song to the Evening Star, “Tannhauser” 
REINALD WERRENRATH 


6. “The Mastersingers” 
Introduction to Act III 
Dance of the Apprentices 
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SIEGFRIED’S RHINE JOURNEY, FROM 
“DIE GOTTERDAMMERUNG” 


Although the music-dramas of ““Der Ring des Nibelungen” occur 
in the following arrangement: “Das Rheingold,” “Die Walkure,” 
“Siegfried” and “Die Gotterdammerung,” Wagner wrote the poems 
of the works in inverse order, “Die Gotterdammerung” having at first 
been entitled ““Siegfried’s Death.” 

It had been Wagner’s intention to write this music-drama as an 
independent work, but events caused him finally to change his mind. 
The Saxon revolution broke out in 1849, and Wagner, who had inv 
dulged in various fiery addresses, in which he urged general suffrage, 


‘RSTRNT A EER RP RET RET ERE 


FHE LIBERAL FORUM 


Seats Now On Sale at Sherman, Clay & Co., Sutter and Kearny Streets 








JAMES W. WISE Louis LOZOWICK De K. RATCLIFFE 
(Self Portrait) 


WEDNESDAY EVENING, FEBRUARY 3—Community Playhouse 
JAMES WATERMAN WISE 
Lecture: ‘Christian and Jew: Study In Discords & Harmony’ 


The ‘economic boycott” against the Jew alleged by Heywood Broun in his recent 
book, “Christians Only.” together with the recent seminars on “Human Relations” be- 
tween Catholics, Protestants and Jews at Berkeley, make Wise’s topic of immediate interest. 





TUESDAY EVENING, MARCH 8—Communhity Playhouse 
Lecture: LOUIS LOZOWICK—"ART IN REVOLUTION" 





TUESDAY EVENING, APRIL 5—Community Playhouse 
Lecture: S. K. RATCLIFFE—"GANDHI AND HIS CHALLENGE” 





SHERMAN, CLAY & CO. BOX OFFICE — SUTTER AND KEARNY STREETS 
RULE ANOLE SE OU i OE RE REE ARRAS 
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the abolition of the aristocracy, and the transformation of the king- 
dom into a republic, did not stop at speechmaking, but took an active 
part in the riots which occurred in the streets of Dresden. The in- 
surrection was quelled, the leaders of it were captured, and Wagner, 
hearing that the police were about to effect his arrest, disguised him- 
self as a coachman and fled to Weimar, from there to Paris, and after- 
ward to Zurich. The projected production of “Lohengrin” at Wei- 
mar in 1850 led Wagner to the notion of composing “‘Siegfried’s 
Death” for the Weimar stage, but the actual performance convinced 
him that the limited resources of the Weimar theatre would make an 
effective interpretation of the proposed music-drama impossible. He 
then began to plan a dual music-drama — “Young Siegfried” and 
“Siegtried’s Death”—but this gave way later to the conception of a 
trilogy which should bring the whole Nibelung legend before the 
listener. “With this my new conception,” wrote Wagner, “I with- 
draw entirely from all connection with our theatre and public of to- 
day: I break decisively and forever with the formal present. The 
performance of the Nibelung dramas must take place at a great festi- 
val, specially arranged for the purpose.” 

The composition of “The Ring” was, however, destined to suffer 
interruption. Wagner had already finished “Das Rheingold” and 





FLOWERS 


THAT GLADDEN ALL HEARTS 


Victor Lichtenstein 
Symphonylogues 


“Beauty regarded ts 
beauty remembered” 


Interpretations of the day's 


The season’s loveliest Blossoms, 
symphony programme 


choicest Plants, are assured those 
we serve. 


ALTERNATE FRIDAYS 
TAN 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 
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serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens’ 
224-226 GRANT AVENUE 


Tickets at Sherman, Clay & Co. or 
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Young People’s Symphony 
Concerts 
TaleV ©: ols lal Ecce 
PRESENTING THE 
S. F. SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


SECOND CONCERT 
Friday, January 29 - 4 P.M. 


Programme 


|. Finale from ''London'' Symphony . Haydn 
Song for Audience and Orchestra 

Andante from E flat Symphony . . Mozart 
Allegretto from Symphony No.2 . Beethoven 
Allegretto from Symphony No.8 . Beethoven 


@m Onl 2s (es) Iso 


Overture to''The Marriage of Figaro’ . Mozart 


TICKETS AT SHERMAN, CLAY & CO., $1.25, $1.00, 65c¢, 25c 





BiOvAUR'D © FF Dil R E-CavOlR:s 


Mrs. Lzeonarp Woo.aMs, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morse Erskine 
Gerpa WismMer HorrMANN, Treasurer Chairman, Junior Founders Committee 
Miss Ervira Mejia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Auice Mercatr, Secretary-Manager Mrs. W. W. Crocker 
Mrs. WILLIAM Bascock Mrs. J. SraNLEY ARMOUR 
Mrs. CHaries BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Fotcer Mrs. Georce W. Baker 
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“Die Walkure” and was in the middle of “Siegfried” when he took 
up the composition of “Tristan and Isolde” and of “Die Meister- 
singer.” The music of “Die Gotterdammerung” was not begun until 
1869. ‘The first and second acts were finished in 1870, the third act 
in 1872, and the scoring of the whole in 1874. The production took 
place at the first Bayreuth Festival (August 13-17, 1876). The first 
American production was at the Metropolitan Opera House, New 
York, January 25, 1888. 

Siegfried’s Rhine Journey is the interlude in “Die Gotterdam- 
merung’’ which separates the prelude to the first act of the music 
drama and the act itself. For her disobedience to his commands 
Wotan had condemned the Valkyrie, Brunnhilde, to sleep within a 
circle of raging fire, through which only a hero without fear can pass 
and awake her. Guided by the song of a bird, Siegfried arrives at the 
flame-girt rock, and plunging through the fire, awakens the slumber- 
ing Brunnhilde with a kiss, woos her, and claims her as his bride. It 
is with this incident that “Siegfried” — the music-drama preceding 
“Die Gotterdammerung”’—comes to its conclusion. 

In the prelude to “Die Gotterdammerung” Siegfried and Brunn- 
hilde appear on the scene in the gray light of a dawning day. They 
have passed together many hours of wedded happiness, but now Sieg- 
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fried must set forth in quest of new adventures. Brunnhilde has 
taught her husband the wisdom of the gods, asking nothing of him 
but his love and constancy; and Siegfried swears that his love will 
never change, and in pledge of this he gives Brunnhilde the fateful 
ring, which until now he had worn on his own finger. _ In her turn she 
gives Siegfried her charger, Grane, and her shield. The sun rises as 
Siegfried sets out on this journey to the Rhine and the halls of the 
Gibichungs. Brunnhilde stands on the cliff and watches the hero as 
he takes his way down the valley; from afar there comes up to her the 
sound of his horn. 


“STEGFRIED IDYL”’ 


Richard Wagner married Cosima, daughter of Liszt, on August 
25.1870. In honor of her birthday and also in thankfulness for the 
infant, Siegfried, “who,” wrote Wagner, “is now growing together 
with my work, and gives me a new, long life which has at last attained 
a meaning,” the “Siegfried Idyl” was created. The name which the 
composer gave to his son was an association with the music drama 
“Sieofried” which Wagner was writing at the time. The first pro- 
duction of the Idyl took place December 25, 1857, when it was per- 
formed on the steps of Wagner’s villa at Triebschen, near Zurich, as 
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a morning serenade to Madame Wagner, whose birthday it was. 
This was at 7:30 in the morning. The new composition was played 
again later in the day for a number of guests. With the exception of 
an old German cradle song, the material for the composition is drawn 
from “Siegfried.” 


WOTAN’S FAREWELL AND MAGIC FIRE 
SCENE, FROM “DIE WALKURE” 


Wotan’s farewell to Brunnhilde and the Magic Fire Scene form 
the conclusion to “Die Walkure.” For her disobedience to his com- 
mand, that Siegmund the Volsung shall not be protected in the com- 
bat with his enemy Hunding, Wotan condemns Brunnhilde, the 
Valkyrie—and his daughter—to lie asleep on a rock to become the 
booty of the first man who finds and awakes her. Brunnhilde piteously 
begs that her punishment may be remitted: or, if Wotan will not be 
moved to mercy, that she may lie surrounded by a circle of ever-burn- 
ing flames, so that only the bravest hero can penetrate it and arouse her. 

The god, moved by her supplications, consents to the granting of 
this wish. He lays Brunnhilde on the mossy covering of the rock, and, 
his farewell spoken, strikes the ground with his spear, whereupon 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


TRE 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


r°rx“ve 


Thursday Night, January 28th and Saturday Matinee, January 30th 
PURGCEEL SM@PERA 


"DIDO AND AENEAS" 


Monday Night, March 14th and Saturday Matinee, March 19th 
PURCELL'S OPERA 


"KING ARTHUR®™ 


Saturday Matinee, April 30th and Monday Night, May 2nd 
PURGEEE S*OPRERA 


"THE FAERIE QUEENE"™ 


Ni 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere tor 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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flames spring up on every side. 


As the fire encircles the sleeping 


Valkyrie, Wotan slowly leaves the scene. 


Leb’ wohl, du ktthnes 

herrliches Kind! 

Du meines Herzens 

heiliger Stolz, 

leb’ wohl! leb’ wohl! leb’ wohl! 
muss ich dich meiden 


und darf minnig 

mein Gruss nimmer dich griissen: 
sollst du nicht mehr 
neben mir reiten, 


noch Meth beim Mahl mir reichen: 


muss ich verlieren, 


dich, die ich liebte, 


du lachende Lust meines Auges: 
ein brautliches Feuer 

soll dir nun brennen, 

wie nie einer braut es gebrannt! 
Flammende Gluth 

umgluhe den Fels: 

mit zehrenden Schrecken 


scheuch’ es den Zagen: 

der Feige flieche 

Brunnhilde’s Fels: 

denn Einer nur freie die Braut. 
der freier als ich, der Gott! 


Farewell, thou cherished, loveliest child! 
Thou once the life and light of my heart. 


Farewell! Farewell! Farewell! loth I must leave 
thee: 


No more in love may I grant thee my greet- 
ing; 

Henceforth my maid ne’er more with me 
rideth, 

Nor waiteth wine to reach me. 

When I relinquish thee, my beloved one— 


Thou laughing delight of mine eyes— 

Thy bed shall be lit by torches more brilliant 
Than ever for bridal have burned! 

Fiery gleams shall girdle the fell, 


& 


With terrible scorching scaring the timid 

Who, cowed, may cross not Brunnhilde’s 
couch. 

For one alone freeth the bride; 

One freer than I. the god! 





The ABAS STRING QUARTET 


Nathan Abas, Ist Violin 
William Wolski, 2nd Violin 


Season 1931-1932 


Nathan Firestone, Viola 


Flori Gough Shorr, ‘Cello 


— Fourth Season 


SECOND CONCERT 


MARGARET TILLY 
Pianist, Guest Artist 






Community Playhouse 


TUESDAY EVE., JAN. 


Program: Piano Quartet, Opus 16 
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wveeeesesetetseesetetceneeeseeeees Beethoven 


String Quartet, Opus 130, B flat major 


Single Tickets 50c to $1.50 On Sale at Sherman, Clay & Co. 


Auspices CIVIC CHAMBER MUSIC SOCIETY 
MANAGEMENT: ALICE SECKELS 











TENTH PAIR 
Symphony Concerts 


FRIDAY, February 5, 2:45 P. M. 
SUNDAY, February 7, 2:45 P. M. 


TIVOLI OPERA HOUSE 





BASIL CAMERON | 
Conducting 


Soloist: MADELEINE MONNIER, Cellist 


I™—E 


Programme 


Ie Ponetroem, > Glantagel teem aise ce Bax 


(First performance in San Francisco) 
2. Cello Concerto (To be announced) 


3h POV pNOny INOwonl ee Olea ees = Beethoven 
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ways ¥ large usual Art Gallery. 
selection 
on display 





ROUND 


the CORNER 
WURLIIZER —just a few steps from the 


theatre ... at 33 Powell Street. 
250 STOCKTON STREET 


GArfield 3800 Open Evenings D G F N W Ly ST 1 F 
aa eee Up and Down the Coast 
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Der Augen leuchtendes Paar, 
das oft ich lachelnd gekoset, 

wenn Kampfes-Lust 

ein Kuss dir lohnte, 

wenn kindisch lallend 

der Helden Lob 

von holden Lippen dir floss: 


dieser Augen strahlendes Paar, 


das oft im Sturm mir geglanzt 
wenn Hoffnungs-Schnen 

das Herz mir sengte, 

nach Welten-Wonne 

mein Wunsch verlangte 

aus wild webendem Bangen: 
zum letzten Mal 

letz’ es mich heut! 

mit des Lebeswohles 

letztem Kuss! 





These eyes so lustrous and clear, 

Which oft in love I have kissed, 

When warlike longings won my lauding; 
Or, when, with lisping of heroes leal, 
Thy honeyed lips were inspired: 


These effulgent, glorious eyes, 

Whose flash my gloom oft dispelled, 

When hopeless cravings my heart discourage, 
Or when my wishes toward worldly pleasure 
When wild warfare were turning: 

Their lustrous gaze lights on me now 

As my lips imprint this last farewell! 





ONLY SAN FRANCISCO APPEARANCE 


OLIVER BALDWIN 


Distinguished son of Sir Stanley Baldwin and outstanding labor leader of the British 


Parliament will discuss 


“EUROPE AND THE FUTURE OF NATIONS" 
WEDNESDAY EVENING, JAN. 27, SCOTTISH RITE HALL 


Management: Peter D. Conley 


Res'vd Seats 50c, $1.00, $1.50, Sherman, Clay & Co. 


MARY WIGMAN 


"PRIESTESS OF THE DANCE" 


Within the memory of those living, there has been no dancer greater than Mary 
Wigman since the prime of Isadora Duncan and Pavlowa. 


San Francisco Debut—Tivoli Theatre, Sat. Eve., Jan. 30 


Seats Now On Sale 
Sherman, Clay & Co. 


Management 
Peter D. Conley 


PETER D. CONLEY WILL PRESENT 


Capt. Sir Hubert Wilkins 


—IN PERSON WITH ILLUSTRATED MOTION PICTURES TELLING THE STORY OF 
THE MOST THRILLING ADVENTURE OF THE AGE 


"BY SUBMARINE TO THE POLAR REGIONS” 


SCOTTISH RITE HALL, FRIDAY EVENING, FEB. 5 
All Rese-ved Seats 50c, $1.00, $1.50, Sherman, Clay & Co. Box Office 








Dem glucklicher’n Manne 
glanze sein Stern; 

dem unseligen Ew’gen 

muss es scheidend sich schliessen! 
Denn so—kehrt 

der Gott sich dir ab! 

so kusst er die Gottheit von dir. 
Loge, hor! 

lausche Hieher! 

Wie zuerst ich dich fand 

als feurige Gluth, 


wie dann einst du mir schwandest 
als schweifende Lohe: 

wie ich dich band, 

bann’ ich dich heut’! 

Herauf, wabernde Lohe, 
umlod’re mir feurig den Fels! 


Loge! Loge Hieher! 


Wer meines Speeres 
Spitze furchtet, 
durchschreite das Feuer nie! 


On happier mortal shall they beam; 


The grief-suffering god may never henceforth 
behold them! 

Now, heart-torn, he gives thee his kiss. 

And taketh thy godhood away. 


Loki, hear! listen and heed! 


As I found thee at first, a fiery glow, 


As thou fleddest me headlong, a hovering 
glimmer, 

As then I bound thee, be thou bound now! 

Appear, wavering spirit, 

And spread me thy fire round this fell! 

Loki! Loki! appear! 


He who my spear in spirit feareth 
Ne’er springs thro’ this fiery bar! 


BACCHANALE, FROM *“*TANNHAUSER’”’ 


It was in 1860, six years after the opera’s first performance, that 
the wife of the Austrian ambassador in Paris, the Princess Metterich, 
begged the French Emperor Napoleon III that “Tannhauser” be put 





RALDWIN 








Choose your piano ab. 
the artists do. Todays 
great ones prefer the 


*BALDWIN - 


310 SUTTER STREET 
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on the stage at the Paris Opera House as a special favor to her. The 
Emperor had not the slightest interest in or even knowledge of the 
opera, let alone the composer, but he immediately ordered that it be 
siven and that nothing be spared to make it a sensational presentation. 
The orchestra was to be as large as was necessary, and Wagner de- 
lightfully set about to demand twelve horns, twelve trumpets and a 
corresponding number of woodwinds to balance. A revision of the 
opera was also commended. But here a difficulty set in at the start. 
It was absolutely vital, insisted the Paris director, that a ballet be 
inserted, The fashionable subscribers and members of the young 
men’s Jockey Club would hear of nothing else. And what was more, 
+t should be inserted in the second act some place, for the subscribers 
never arrived until the second act. No ballet, no opera, was the 
ultimatum, and Wagner was forced to comply. He finally suggested 
that he might very appropriately insert a Bacchanalian ballet into the 
Venusberg Scene of the first act. The French director protested, but 
Wagner was firm and would not listen to any measures for the con 
sideration of tardy arrivals, and upon the strength otf this determina- 
tion he wrote the “Bacchanale.” 

Rehearsals were begun, but Wagner was not allowed to direct, 
as it was against all tradition of the opera house. Students of Wagner 
are well acquainted with some of the extraordinary scenes that re- 
sulted, for Dietsch, the Paris conductor, was unable to realize the 
proper tempos. Wagner, from his place behind the prompter’s box, 
beat his own time with his arms, legs, and feet, and the dust rolled up 
‘7 clouds from his violent exercising. No less than one hundred and 
sixty-four rehearsals were held betore the performance took place. 

The production was an historic event. The young gentlemen 
from the Jockey Club turned out in full force, determined that the 
rights of the subscribers should be upheld. The second evening was 
the worst. There were cat-calls, hisses, whistles, and shouts of dis- 
approval. But Wagner was firm and withdrew the score after the 
third performance. ‘Tannhauser” was never heard again at the 
Paris Opera for thirty-four years. 

The music of the “Bacchanale” is of a wild, voluptuous, ecstatic 
nature, built primarily upon the “Bacchanalian” theme which also 
occurs in the Overture, given out by the violas. There is a passionate 
climax and then the music dies away in intensity and fervor, and the 
‘chord of the ninth” is employed with haunting beauty as Tannhauser 
and Venus are left alone. 








SONG TO THE EVENING STAR, FROM 
‘“TANNHAUSER”’ 


This number occurs in the third act of the opera, and is sung by 


Wolfram: 


Wie ‘Todesahnung, 

Damm’rung deckt die Lande, 

umhullt das Thal mit schw*rzlichem Gewande 
der Seele, die nach jenen Hoh’nverlangt, 

vor ihrem Flug durch Nacht und Grausen bangt. 


Da scheinest du, o lieblichster der Sterne! 
dein sanftes Licht entsendest du der Ferne, 
die n*cht’ge Damm’rung theilt dein lieber Strahl 
und freundlich zeigst du den Weg aus dem Thal. 


O! du mein holder Abendstern, 

wohl griisst’ich immer dich so gern; 

vom Herzen, das sie nie verrieth 

grusse sie, wenn sie vorbei dir zieht, 
wenn sie entschwebt dem Thal der Erden 
ein sel’ger Engel dort zu werden, 

wenn sie entschwebt dem Thal der Erden, 
ein sel'ger Engel dort zu werden. 


Foreboding death gloom, dusk the vale has clouded, 
Her misty winding sheet has all enshrouded: 

The soul, intent on yon unfading height, 

In fear would fain avoid that awful flight. 








ATTL HARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 


KAY ATTL 





Harp Solo Records 


Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. x 
Ather of Methedtariiats On sale - 532 Geary Street 


Published by Carl Fisher Company, New York. 
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Then shinest thou, O star, of all the fairest! 

With us below thy mellow light thou sharest; 
Dim shades of nightfall yield before thy ray, 
Whose friendly beam thro’ the vale shows our way. 


O thou mine own fair star of eve, 
Welcome to thee I ever gave; 

Greet thou my faithful heart’s dear love 
When soon she neareth thy home above; 
When, far from Earth and all it beareth, 
To live an angel yon she fareth. 


“DIE MEISTERSINGER” 


Introduction to Act III, Dance of the Apprentices and Procession 
of the Guilds. 

The prelude begins and closes with the expressive theme (in the 
cellos) intended to be typical of the emotions of Hans Sachs, which, 
according to Wagner, expresses “the bitter moan of the resigned man, 
who presents to the world a strong and serene countenance.’ Follow- 
ing this the wind brings forward a hymn-like motive which first had 
been introduced in the third scene of the second act. 

The music of the remaining selections belongs to the fifth scene 
of the act. This takes place in a meadow through which winds the 
river Pegnitz. The town of Nurnberg is visible in the distance, and 
there is much bustle on the field; for a singing contest is to be held, 
with the hand of the fair Eva, daughter of Pogner, the goldsmith, as 





Willem 
WEGMAN 


VIOLIN TEACHER 


Studio: 
1920 SCOTT STREET 
(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 














the prize. The Procession of the Guilds makes its way to the scene. 
The shoemakers arrive and sing a couplet in praise of St. Crispin, 
their patron saint. Preceded by fifers and makers of toy instruments, 
come the tailors, who also sing a legend of their order, and these in 
their turn are succeeded by the bakers. Here follows the Dance of 
the Apprentices, which is introduced by the energetic triplet figure 
in the first and second violins, and which begins with the sharply 
marked melody in the strings, later taken up by the glockenspiel. At 
the conclusion of the dance the approach of the Mastersingers is sig- 
naled, and all the people range themselves on the river bank to let the 
stately procession pass between their ranks. The music of this ap- 
proach is announced by a trumpet, and by phrases made familiar in 
the prelude to the opera. The march-like theme which begins this 
introduction is here used to announce the arrival of the Mastersingers. 


Vivian Wall 


MODERN DANCE 


CONCERTS— CLASSES— 


376 Sutter Street 


Tel. SUtter 4634 









SAN FRANCISCO CONSERVATORY OF MUSIC 


ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
Complete Conservatory Courses, Instrumental and Vocal. 
Also Preparatory Work for Children. 
3495 SACRAMENTO STREET WAlnut 3496 








JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phones: GArfield 9984; PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 















Concert Pianist and Teacher 


Simon Breyn . 


Studio—2070 PACIFIC AVE. 
Phone WEst 3130 








































SIGMUND ANKER 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N. B. C. and Theatre Orchestras 
CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 








Benjamin Klatzkin 


First Trumpet, San Francisco Symphony Orchestra 
Twelve years, first trumpet New York Philharmonic; 
seven years, Los Angeles Philharmonic; solo trumpet 


with Franko Goldman Band. 


INSTRUCTION IN TRUMPET 
and all BRASS INSTRUMENTS 








Hotel El Cortez Telephone PRospect 5000 





ORLEY SEE& 


Concert Violinist - Conductor - Teacher 
Residence Studio 48 Witpwoop Ave., PIEDMONT; PizpMoNT 8140 J 












MME. 
Anna Von 


Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 
Builds upon common 

sense, working through 


the senses to the intel- 


G. MINETTI 


School of Violin and Ensemble 
td) 


2615 CALIFORNIA STREET 
Telephone FI llmore 0264 
The SAN FRANCISCO 
Master School 
of Singing and 


Directors @> p era 
FREDRIK E. Tel. MArket 3400 







ligence. 
—Redfern Mason 


Has been the teacher of promitent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history 
of the Coast. —S. F. Chronicle 
Those who occupy themselves with the peda- 
gogy of music should listen to you with interest 
and respect. With cordial greetings, very sincerely 
yours. —Walter Damrosch 





SLL SIE Entire 24th Floor 
EMIL J. POLAK Wm. Taylor Hotel 
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The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


7CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Pragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, Eo: 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 


Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark. Ore. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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Piano. : 

V/ 
there 1s A \ oa 
only one answer... © J 


STEINWAY 


THE INSTRUMENT OF THE IMMORTALS 


In buying an object of art, an object destined 
for so particular a thing as artistic service, the 
wise buyer is one who tempers thrift with 
imagination. He must look beyond the first 
cost into the question of up-keep, performance 
and pride of ownership years from now. In 
the field of the piano there is only one answer 
—the Steinway. 

A Steinway Baby Grand at $1375 need cost 

you but 10% now; the balance to be spread 

over a period of years. 








Sherma 


“Home of the Steinway” 
Kearny and Sutter Sts., S. F. 
2515 Mission St. 1715 Fillmore St. 
Fourteenth and Clay Sts., Oakland | 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
EES aOR RRR RN SUSE SE ONENESS 





PROGRAM for 
THURSDAY EVENING, FEBRUARY 4 


presenting 


THE LOS ANGELES PHILHARMONIC ORCHESTRA 
ARTUR RODZINSKI, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Mendelssohn - - - "Hebrides'' Overture 
Schubert - z Entr'Acte from 'Rosamunde"’ 
Beethoven - - First Movement, Symphony No. 3 
Franck - - “ : "Le Chasseur Maudit" 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Bruadcast, presented every 

Thursday morning from I! to 11:45; also broadcast over the Pacific Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. PAuL I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W. C. Van Antwerp 


FINANCE COMMITTEE 
JoHN A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp : 
MUSIC COMMITTEE 
R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 
WOMEN’S AUXILIARY 
Mrs. M. §. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 
EXECUTIVE OFFICES 


Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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TENTH 
Popular Concert 


FRIDAY EVENING 
February 12 - 8:30 


> aN ¢ 


BASIL CAMERON 


Conducting 


Soloist: ANTHONY LINDEN, Flutist 


j™al 


| MOVEMENTS FROM FAVORITE 
| SYMPHONIES 


Lt ‘Overtiter sakuntalay ta ae. tee, Goldmark 
2. Andante from Symphony No. 1.......... Beethoven 
| 3. Pizzicato from Symphony No.4.....T schaikowsky 
| 4. Largo from “New World” Symphony..... Dvorak 
5. March from Symphonie Pathetique 
Se i ea mee rer Terre tees Tschaikowsky 
| 6. Concerto for Flute and Orchestra..Mendelssohn 
| ANTHONY LINDEN 
| i “The LastsSprnesaity snes alte vas Grieg 
Say ino bhun@aranoancesst 4.2 et eee Brahms 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


NINTH POPULAR CONCERT 
1047th Concert 


Friday, January 29, 8:30 P. M. 
TIVOLI OPERA HOUSE 
Soloist: WILLEM DEHE, Cellist 


Programme 


Ln Overture, (Di Ballons esse ame pee ae mee Sullivan 
2~ Entr-Actetrome: Rosamundes 0s .e © Schubert 
ait BNE Dec wer te tts Met ee Meee hoa See any Schubert 
4. (a) Second Movement, D minor Concerto....... Klengel 
Cb) cIViinstrel Chanter tes, ee meee Glazounow 
(Gc) *SpamishiSerenades#4..0- asus pene Glazounow 


WILLEM DEHE 


ION ER Ma SS. Ou 


>, doumamianuk bhapsody «Nols a =e meee Enesco 
6. Ballet Suite, “La Boutique Fantasque” 

A ren OR RE TA LN Role WI ee Rossini-Respighi 

1. Cossack Dance 4. Tarantelle 

2. Nocturne >. Valse Lente 

3. Mazurka 6. Can-Can 

7. Galop 

7. Variations on a Theme of T’schaikowsky 

(Hor Strings): a1 tobi tit dy fou cate elaeh Arensky 


8. ~Festivals”’ 


























THE LIBERAL FORUM 


A Lecture Platform of the Highest Intellectual Standards 





CR. Lane IO NEMO MAE eV ORD 
OUTSTANDING YOUNGER LIBERALS" 


JAMES 
WATERMAN WISE 


Author :: Educator 
Lecture: "Christian and Jew: Study in Discords and Harmony” 


WEDNESDAY EVENING, FEBRUARY 3— Community Playhouse 





An outstanding American Liberal, James Waterman Wise understands and interprets 
the problems of youth. Exceptionally equipped by nature, training and burning inspira- 
tion to strike home to his hearers’ hearts and send them away thinking, Mr. Wise deals 
with singular ability with the vital theme of the conflict of racial and religious groups in 
American life. Forceful speaker, profound thinker, brilliant and independent personality 
he vigorously interprets the picture of modern Jewish youth against the backgrounds of 
a new order. of changing times. 

Mr. Wise is a former lecturer in the Department of Semitics at Columbia University. 
In 1927 he spent six months in Europe making a study of European youth movements, 
afterwards publishing a series of articles in Century Magazine on his researches in this 
feld. Since, he has been a consistent contributor to the magazines. Among his books are 
“Liberalizing Liberal Judaism,” “The Future of Israel,” and “Jews are Like That!” 

The “economic boycott’ against the Jew alleged by Heywood Broun in his recent 
book, ‘“‘Christians Only,” together with the recent seminars on ‘“Human Relations” between 
Catholics, Protestants and Jews at Berkeley, make his topic of immediate interest. 


Seats Now On Sale at Sherman, Clay & Co.—50c - $1.50 
idle A el eee 
TUESDAY EVENING, MARCH 8—Community Playhouse 
lecture: LOUIS LOZOWIGK——“ART IN-REVGEUTLON: 


TUESDAY EVENING, APRIL 5—Community Playhouse 
Lecture: S. K. RATCLIFFE—""GANDHI AND HIS CHALLENGE” 


a 


THE LIBERAL FORUM — 402 HEARST BLDG. — RAYMOND DANNENBAUM, Secretary 


SFIS ED LE RTL OTL RENE 
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ENTR’ACTE FROM “ROSAMUNDE” - - Schubert 


The “Rosamunde” music of Schubert was written for a per’ 
formance of a romantic drama of the same name, which was first 
given in Vienna, December 20, 1823. However, the play survived 
but two performances. | 

The plot concerns Rosamunde, Princess of Cyprus, who, after 
being brought up by a shepherdess, is told her real rank on coming 
of age. Fulgentius, who has been reigning over Cyprus meanwhile, 
offers her his hand, but she disdains his advances, refuses to marry 
him, and his love turns to bitter hatred. He throws her into prison, 
and sends her a poisoned letter through the Prince of Candia, who 
is really in love with her and has entered Fulgentius’ service in dis- 
guise so as to be near her. He hands her another letter, tells her » 
of the plot against her, and she feigns sickness. Then, the right mo- 
ment presenting itself, the Prince hands back the poisoned letter to 
Fulgentius, who dies. This leaves Rosamunde free to be married to 
her lover. 

Following the two performances of “Rosamunde” the manu- 
script disappeared, and it was not until 1867 that Sir George Grove, 


FLOWERS 


THAT GLADDEN ALL HEARTS 





Victor Lichtenstein 
Symphonylogues 


“Beauty regarded 1s 
beauty remembered” 


Interpretations of the day's 


The season’s loveliest Blossoms, 
symphony programme 


choicest Plants, are assured those 
we serve. 


ALTERNATE FRIDAYS 
Il A.M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time conveniently 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 





Tickets at Shetman, Clay & Co. or 
Western Wamen's Club. 
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Young People’s Symphony 
Concerts 
TiVO TAeAL RE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


TmeE£ 


SECOND CONCERT 
Friday, January 29 - 4 P.M. 


Programme 


|. Finale from ''London'' Symphony . Haydn 
Song for Audience and Orchestra 

Andante from E flat Symphony . . Mozart 
Allegretto from Symphony No.2 . Beethoven 
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author of the famous music dictionary, and Sir Arthur Sullivan of 
comic opera fame, discovered it while on a search for Schubert manu- 
scripts. The pieces were tied up in a dusty bundle in a cupboard 
in the house of Dr. Schreiner. The music consisted of an overture, 
three entr’actes, two numbers of ballet music; “Shepherd’s Melody,” 
and a little piece for clarinets, horns, and bassoons; a romance for 
soprano solo, and three choruses. 


THE BEE” - = - ~ - - Schubert 


Franz Schubert, the violinist (no relation to the great Franz 
Peter Schubert), was born of a musical family at Dresden, July 22, 
1808. His father, Franz Anton Schubert, was the Royal Konzert 
meister in that city. The younger Franz received his first lessons 
from his father and then, with a stipend from the King, became a 
pupil of Lafont at Paris. He entered the Royal Orchestra at Dresden 
in 1823 and from then on he rose steadily through various grades 
until in 1861 he succeeded Lipinski as First Concertmaster of the 
city. He retired in 1873 on the fiftieth anniversary of his entrance 
into the orchestra, and died in Dresden, April 12, 1878. His pub- 
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lished works include studies for the violin, a duo for violin and piano, 
a fantasia for violin with orchestra, and two Concertantes for violin 
and ‘cello (with Kummer). 

His little piece “L’ Abeille” (“The Bee”) was originally written 
as a solo for violin with piano accompaniment and is found in many 
a violinist’s repertoire. It has been arranged for orchestra by Fred- 
erick Stock, conductor of the Chicago Symphony Orchestra. It is 
a charming little work and needs no explanation beyond its title, and 
even this might easily be guessed. 

Schubert’s “Bee” is not the only appearance of this hymenop- 
tera in the annals of music. Rimsky-Korsakow has also composed 
a tribute to the little insect’s ability as an aviarist, entitled “The 
Flight of the Bumble Bee” from the “Tsar Saltan.” 


SECOND MOVEMENT FROM VIOLONCELLO 
CONCERTO, No. 2,IND MINOR - - - Klengel 


Julius Klengel, born in 1859, holds a position in the violoncello 
world analogous to that held by the late Professor Joachim among 
violinists. Klengel, who has been a prominent member of the faculty 
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of the Leipzig Conservatory since 1881, has had as pupils, many of 
the prominent solo ‘cellists of the present day. This evening's soloist, 
Willem Dehe, studied with Klengel. In addition to many splendid 
study works for the instrument, Klengel has also written four con- 
certos of which the one played this evening is, perhaps, musically 
speaking, the best, also the most difficult. In it he has shown himself 
a gitted composer, both in the solo and the orchestral parts. In the 
second movement he has combined the customary slow movement 
with a scherzo. 


“MINSTREL CHANT”? 
“SPANISH SERENADE” 


- - - Glazounow 


Alexander Constantinovitch Glazounow was born in Petro- 
grad August 10, 1865. Very early he showed a strong inclination 
for music, and a prodigous facility in composition. Upon Balaki- 
rew’s recommendation he became a pupil of Rimsky-Korsakow in 
1879, and continued to receive a good deal of advice and assistance 
from Balakirew himself. His first symphony was performed at Petro- 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


T° 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


I ™YE 


Thursday Night, January 28th and Saturday Matinee, January 30th 
PURCELL'S OPERA 


"DIDO AND AENEAS" 


Monday Night, March 14th and Saturday Matinee, March 9th 
PURCELL S sORERA 


"KING ARTHUR" 


Saturday Matinee, April 30th and Monday Night, May 2nd 
PUIRGEBIES @PERA 


"THE FAERIE QUEENE" 


Te 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmosphere for 
Chamber Opera, it is advisable for those interested in season books to make reservation as 
early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Season Ticket Book, $10.00 Single Tickets, $1.50 
Book consists of eight tickets, two for each performance 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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grad, Balakirew conducting, in 1882, when the young composer was 
seventeen years of age. But this was his Opus 5. He had already 
written a string quartet, piano suite, and an orchestral overture. 
His second symphony was completed in 1886. In all his works Gla- 
zounow adhered strictly to the musical formulae of the Russian 
school of Glinka and Balakirew. He was also strongly influenced 
by Borodin, and not a little by Wagner, as is evidenced by his tone- 
poem, “The Sea.”” Later on he broadened his knowledge of music, 
and seemed to drift more in the direction of the German school of 
“pure” symphonists. Almost alone among Russian composers he 
has a real command of symphonic form, and a genuine feeling for 
thematic development. He has even made use of the so-called “cyclic” 
form of the sonata, of which Cesar Franck was the chief exponent. 

In 1889 he became professor of instrumentation at the Con- 
servatory in Petrograd, and in 1905 its Director. Many consider 
him next to Rimsky-Korsakow, the most important of the newer 
Russian composers. Altogether he has published eight symphonies, 
and a host of other music for orchestra, five string quartets and 
much other chamber music, works for solo voice and chorus. 

Two years ago Glazounow made a tour of the United States, 
conducting most of the principal orchestras in the East in pro- 
grammes of his works. 

The two numbers for violoncello played this evening require 
no analysis or explanation, as the music and titles carry all the ex- 
planation necessary. 


ROUMANIAN RHAPSODY, OPUS 1 1,No.1 - Enesco 


This work, the first of a group of three Roumanian Rhapsodies, 
is founded on Roumanian airs, which appear in turn, and are some- 
what varied rather than developed. The Rhapsody begins with 
preluding (clarinet and oboe) on hints at the first theme, which is 
finally announced by violins and wood-wind. The first indication 
reads Modere A major, 4-4. The prevailing tonality, so constant 
that it has excited discussion, is A major. A\s the themes are clearly 
presented and there is little or no thematic development, there is no 
need of analysis. 3 

Georges Enesco, the son of a Roumanian farmer, was born at 
Cordaremi, Roumania, in 1881. He was a “wonder child,” entering 
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the Vienna Conservatory at the age of seven and winning first 
prizes for harmony and violin playing when he was eleven. During 
recent years he has made Paris his home, where he enjoys an excep: 
tional reputation as a violin virtuoso, composer and conductor. 


Enesco once commented in an interview on the nationalism of 
his music as follows: “People have been puzzled and annoyed be 
cause they have been unable to catalogue and classify me in the usual 
way. They could not decide exactly what type of music mine was. 
It was not French after the manner of Debussy, it was not exactly 
German, they declared. In short, while it did not sound outlandish, 
it did not closely resemble anything familiar, and people are annoyed 
when they cannot readily classify one. That, I feel sure, comes from 
the fact that my musical education was not confined to one locality. 
It was born in Roumania (and I return there for a while every 
summer), but when I was seven years old I was studying in Vienna, 
and, incidentally, composing sonatas, rondos and a good many other 
things. I became violinist in one of the large orchestras in Vienna 
and when Hellmesberger conducted a large choral society which sang 
all the great masses, I used to sit among the singers studying the 


MARY WIGMAN 


"PRIESTESS OF THE DANCE" 


Within the memory of those living, there has been no dancer greater than Mary 
Wiagman since the prime of Isadora Duncan and Pavlowa. 


San Francisco Debut—Tivoli Theatre, Sat. Eve., Jan. 30 


Seats Now On Sale Management 
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SCOTTISH RITE HALL, FRIDAY EVENING, FEB. 5 
All Rese-ved Seats 50c, $1.00, $1.50, Sherman, Clay & Co. Box Office 
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scores. In those days I became deeply imbued with Wagner and 
Brahms, and it seems to me that even today my works show a com- 
bination of their influence. No, there is nothing so strange about 
that. Wagner and Brahms were not at all as antithetical as people 
have made them out to be. They were opposed to each other much 
more by reason of policy than musically. Musically they have many 
things in common. You can even find in Brahms themes strongly 
suggestive of Wagner’s. In Brahms’ horn trio you hear the ‘Wal’ 
kure’; in the third symphony, ‘Tannhauser.’ The aim of both was 
for the highest and noblest. The main difference between the two 
consists in the fact that Brahms lacked the sensuous element which 
one finds in the music of Wagner. After years of study in Vienna, 
I came to Paris, and, after some trouble, because I was young anda 
foreigner, succeeded in entering the Conservatory, where I naturally 
absorbed French influences to a certain extent, which, combined with 
the German, gave a further character to my writings.” 


‘RaLDWin 
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LA BOUTIQUE FANTASQUE - - _ Rossini-Respighi 


Gioacchino Antonio Rossini, the “father of the Italian opera,” 
was born February 29, 1792, of very humble parents. His father 
was a trumpeter and his mother, a baker’s daughter, sang in the 
theatres in which her husband played. With all their financial difh- 
culties, their life was a pleasant one, and the elder Rossini was cele- 
brated for his irrepressible humor and ready wit. Little Gioacchino 
received his first music lessons on the harpsichord, and remarkable 
lessons they must have been. His teacher, Prinetti by name, insisted 
upon playing the scale with two fingers only, and had a strange habit 
of falling asleep standing up in the middle of his lessons. In 1807, at 
the age of fifteen, Rossini entered the Conservatory at Bologna. Here 
he studied counterpoint and composition and also became quite a 
virtuoso on the ‘cello. In 1810 he produced his first opera, the fore- 
runner of a veritable avalanche of operas to follow, for he produced 
no less than fifty-three complete operas between 1810 and 1829; 
between the ages of 18 and 37. The “Barber of Seville” is nearly 
the only one of these which appears on the operatic stage today, 
but the immense influence of Rossini on subsequent operatic writers 
cannot be over-estimated. | 

Rossini created without the slightest effort and at a remarkable 
speed. He was habitually in a hurry, and consequently, as might be 
expected, was extremely careless in his writing. His extraordinary 
memory explains the fact that in many instances he has, uncon: 
sciously enough, borrowed outright from the works of other com- 
posers. Rossini inherited his father’s quick wit and was far from 
above playing a joke on his audiences. In one of his earlier operas, 
“T due Bruschini,” he introduced all kinds of tricks. In the overture, 
the second violins marked each bar by a tap of the bow on their 
lamp shades. The bass was made to sing at the extreme top of his 
register all the time and the soprano at the bottom of hers. ‘This 
elicited great roars of laughter from those who had been let in on 
the secret of what was to happen, but those who bought their tickets 
in good faith were equally loud in their hisses and protests. Rossini 
only laughed at the success of his joke. 

Following the success of “William Tell,” Rossini composed, in 
his later years, only for his own amusement and that of his friends. 
Some music written for his dinner parties he called “Trifles.” It is 
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from these “Trifles” found among the Rossini manuscripts, that 
Respighi arranged a suite of dances which were performed as a 
Ballet under the title of “La Boutique Fantasque” (The Fantastic 
Toy Shop). The titles of the individual dances give sufficient ex- 
planation of the character of each piece. 


VARIATIONS ON A THEME OF 
TSCHATKOW SK Ys ore, eee ee Arensky 


These variations, which first appeared as a quartet for strings, 
are built on a theme from Tschaikowsky’s Opus 54, No. 5. There 
are seven variations with a coda added, which have been analyzed 
by Philip H. Goepp as follows: 

“In the first variation the main motive is led in successive 
entering voices from the native minor by a moving turn of major; 
but the original concluding melody is maintained, returning to the 
minor. ‘The second has the melody in the violas and higher ’cellos 
with a rapid obligato in sixths, mainly in higher violins. In the third 
the theme moves with serene charm in the major of the tonic key. 
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The fourth, in a rapid rush of picking strings, abandons the full mel- 
ody for a fantasy on the two main motives. In the fifth, perhaps 
the loveliest and most subtly designed, we may hear the theme in 
long-drawn notes of the ‘cellos and basses, while a separate skein of 
melody is woven of a faster figure in the higher voices. In the 
middle the latter is reversed; where the basic theme rises, the upper 
fisure ascends. The next variant hides the themal lines beneath a 
rush of arpeggic and tremolo motion, though in the middle the violas 
sing the clear melody to a quieter accompaniment. In the seventh all 
the voices are muted but the basses, which play pizzicato almost 
throughout. To a persistent phrase of the violas surging through 
changing shades of harmony, sings a melody of first violins. All new 
it seems till we discover in it the precise reverse of the original theme. 
The coda begins the theme in harmonics. In the middle is a free 
passage that is repeated with the main motive below in long notes of 
the basses.” 


“RESTIVALS” - - - - - - Debussy 


Debussy wrote three Nocturnes for orchestra, “Clouds,” “Fes- 
tivals” and ‘‘Sirenes,” the latter being written for orchestra with a 
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chorus of female voices. The first two were produced for the first 
time at a Lamoureux concert, Paris, December 9, 1900, and the 
third October 27, 1901. 

On the score Debussy has briefly explained the significance of 
“Festivals” as follows: 

“Festivals—The restless, dancing rhythm of the atmosphere, in- 
terspersed with sudden flashes of light. There is also an incidental 
procession (a dazzling imaginary vision) passing through and 
through and mingling with the aerial reverie: but the background of 
uninterrupted festival is persistent, with its blending of music and 
luminous dust participating in the universal rhythm of all things.” 
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FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
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Programme 


1. *Overture to “The Merry Wives of Windsor” Nicola 
2. *Symphony in B minor, “Unfinished” . . Schubert 
Allegro moderato 
Andante con moto 


3. *“Plower Sone” from.“Garmen! ))- (kite 2) Bizet 


VICKS (Geil 





BENIAMINO GIGLI’S ONLY NORTHERN CALIFORNIA RECITAL | 
Is AT THE AUDITORIUM THEATRE, OAKLAND, THURS. EVE., FEB. 4 | 














Intermission 





4. *Scherzo, “The Sorcerer’s Apprentice” . . Dukas 


5. Theme and Variations from Suite 
No 3 ote a ee a eee 


6. *Racconto di Rodolfo, from “La Boheme” . Puccini 


*E lucevan le stelle from “Tosca” . . . . Puccini 


is ae ace © al ie og, BG | 


THE PIANO IS THE ST E.ENeea 


*Available on Victor Records by world famous singers and orchestras at 


Sherman, Clay & Co. 








Last Auditorium Symphony Concert 
TUESDAY, MARCH 16, 8:20 P. M. 
Soloist: RENEE CHEMET, Violinist 
Tickets 50c and $1.00 at Sherman, Clay & Co. 








SEASON TICKETS FOR NEXT YEAR’S SERIES 


Holders of season tickets who wish to order seats for next season should 
write their name and address on the back of the stub provided for this 
purpose and hand to the doorman at the last concert, March 16, or 
leave at the Sherman, Clay & Co. box office. Changes of location or 
requests for additional seats may be noted on the stub. Two or more 
stubs should be placed in an envelope to insure assigning together. 





COMING SYMPHONIES AND OTHER MUSICAL 
EVENTS 
Pri. O Sun. Att.,"Peb. 5-7). cnt tt Symphony 
Madeleine Monnier, Cellist 
Sat. Eve. Feb.6 . . . Don Cossack Russian Chorus 
Tues. Eve., Feb.9 . . . . . Symphony, Berkeley 
Fri. Aft, Feb. 12 . . . Young People’s Symphony 
Fri. Eve. Feb. 12. . . . Symphony “Pop” Concert | 
Anthony Linden, Soloist 
Ddt, LVey RCD TS at. nl RE Tito Schipa 
SUR adits ECDL a. uscealt = sees stud: sel LAL ate 
Sun. Aft. Feb. 14 . . Don Cossacks Russian Chorus 
Pri, & Sun. Aft., Feb. 19-21... ... .. Symphony 
Jascha Veissi, Violinist 
Tues. Eve., Feb. 23... . . . Abas String Quartet 
Thur. Eve., Feb. 25...» . Bem-Shorr-Bem Trio 
Fri. Aft. Feb. 26. . . . Young People’s Symphony 
Fri. Eve., Feb. 26. . . . Symphony “Pop” Concert 








‘Render, therefore, to Caesar 


the things that are Caesar’s...”’ 


Man of ambition and power, ruler of all Rome, such was Cesar. Two 


‘thousand years ago, Rome was the world. But there came One whose 


Majesty Cesar could not comprehend; whose Spiritual Grandeur wealth 
could not buy. And this certain One said to a group of politicians who 
sought to trick Him in argument: “Render therefore to Ceasar the things 
that are Cesar’s; and to God the things that are God's.” 


America has rendered everything to 
Cesar. She has worshipped gods of 
power, wealth, materialism. Easy 
money was her goal. Her standards of 
living became confused. She measured 
men by their dollars. As Americans, we 
paid high tribute and counted not the 
cost. 


The day of reckoning was swift and 
terrible. Pieces of paper that had rep- 
resented millions of dollars became — 
just pieces of paper. Fortunes vanished. 
And we called it “Depression.” 


Actually it was a period of readjust- 
ment. The past two years have taught 
most of us lessons we shall not easily 
forget. Money does not buy content- 
ment nor peace of mind. It has never 
bought happiness. It did not even 
assure us of prosperity. But, there is a 
form of investment in our finer selves, 
call it spiritual if you will, that pays 
dividends of a kind not to be measured 
in dollars and cents. Encouraged and 
developed, this “divine something” 


brings an inward joy and peace that 
cannot be destroyed. 


So we turn to the inspiration found 
in the creation of music, painting, sculp- 
turing, writing and every other form of 
expressive art. 


America has led the world in cradling 
geniuses of finance and mass produc- 
tion; she has erected the tallest sky- 
scrapers; accumulated the greatest for- 
tunes. And she is destined to lead in 
the art of gracious living—in cultural 
development and activity. This is the 
dawn of a new era, that will go down 
in history as an American Renaissance. 


As one of America’s finest Music 
Houses, we accept our responsibility of 
leadership. We enter 1932 with new 
hope and finer ambitions. The greatest 
happiness comes from within, and the 
most perfect expression of that happi- 
ness is the rare ability to impart joy 
and contentment to others. Such is the 
power of music. Such is the outward 
form of the things we sell. 





DAU BAA RAMANA EY 
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TWENTY-FIRST SEASON 
1931 1932 


BASIL CAMERON, CONDUCTOR 


Lees eS . GY SEEK 

















THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
BAe Oe ee ee 





PROGRAM for 
THURSDAY EVENING, FEBRUARY 11 


DUESOR TENS 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Weber . ; Overture to "Euryanthe" 

Grainger : Londonderry Air 

Mozart . Concerto for Flute and Orchestra 
Anthony Linden 

Grieg Peer Gynt Suite, No. 2 


Ingrid's Lament 
Arabian Dance 
Peer Gynt's Homecoming 
Solvejg's Song 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Brcaucast, presented every 

Thursday morning from || to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 












MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 







OFFICERS 
J. B. LEvison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. Paut I. Facan, Honorary Vice-President 
Mrs. E. 8. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


















Mrs. Leonora Wood Armsby John S. Drum John D. McKee 

R. I. Bentley Milton H. Esberg Clay Miller 

Miss Lena Blanding Mrs. Paul I. Fagan R. C. Newell 

Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E.R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 






EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


JoHn A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 
Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 


WOMEN’S AUXILIARY 


Mrs. M. 8. KosHiLanp, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 
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JOIN IN! 


FEBRUARY 15-22 


The 1932 Symphony Fund Campaign 
for $175,000 


@) Your help as a lover of good music is vital 
to the success of the public campaign for 
Tunds to assure the completion of the present 


Symphony season and guarantee a continua- 
tion of the Symphony next season. 


@) Music-lovers must lead the way in this cam- 
paign. Tell your triends of the needs of the 
Symphony, of its value to San Francisco,— 
and subscribe, personally, all you can. 


Campaign Headquarters 
200 Bush Street, Corner Sansome 
Telephone DOuglas 8204 











San Francisco 
Symphony Orchestra 
BASIL CAMERON, Conductor 
1931 - Season - 1932 


TENTH PAIR OF SYMPHONY CONCERTS 
1049th and 1050th Concerts 


Friday, February 5, 2:45 P. M. 
Sunday, February 7, 2:45 P. M. 


TIVOLI OPERA HOUSE 
Soloist: MADELEINE MONNIER, Cellist 


ee 6 
I ROG ReAGME Mae 


I... “LonesPoem.. eiimtac eine ets sateen ee Bax 


(First performance in San Francisco) 


Hebrew Rhapsody, “Schelomo” 
fOG.cll@ anae@)tenestia sae meee eee Bloch 


MAapDELEINE MonNIER 


tJ 


[INT ERMIS SFO N 


ae Dymphony INO». bLolca ae ee Beethoven 
| Allegro con brio 

Marcia Funebre: Adagio assai 

Scherzo: Allegro vivace 

Finale: Allegro molto 
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TENTH 
Popular Concert 


FRIDAY EVENING 
February 12 - 8:30 





rN 


BASIL CAMERON 


Conducting 


Soloist: ANTHONY LINDEN, Flutist 


I~ 


MOVEMENTS FROM FAVORITE 


SYMPHONIES 

I MOVELCUe. “OAKUMtald aera eres Goldmark 
2. “Andante from Symphony No. 1........... Beethoven 
3. Pizzicato from Symphony No.4... Tschaikowsky 
4. Largo from “New World” Symphony..... Dvorak 
5. March from Symphonie Pathetique | 

i ee eet ETT en aN ee T schaikowsky 
6. Concerto for Flute and Orchestra.............. Mozart 

ANTHONY LINDEN 

How Lie Pact Sprincie wats alee ete ace Grieg 
oee lwo ldluncarta ances ies ee ee Brahms 








TONE POEM, “TINTAGEL” - - - - - = Bax 


Arnold Bax, born at London, England, November 6, 1883, and 
| now living there, was educated musically at the Royal Academy 
of Music, London, which he entered in 1900. He studied piano 
with Tobias Matthay and composition with Frederick Corder, and 
was known as one of the most brilliant students in the history of 
the Academy. Leaving the Academy in 1905, he went to Ireland, 
where he lived in the western region of that country. Later he went 
to Dublin and in 1910 visited Russia for a short time. 

His orchestral works include: “Into the twilight” (1908); “In 
the Fairy Hills’ (1909); Festival Overture (1909); “Christmas 
Eve on the Mountains” (1912); “Spring Fire” (1913); “The Gar- 
den of Fand” (1913); Variations for piano and orchestra (1916); 
In Memoriam (1917); “Tintagel” (1917); ““November Woods” 
(1917); “Mediterranean” Symphony, produced at London in 1922; 
for Chorus and Orchestra: “Fatherland” (1917); and “Enchanted 
Summer” (1909). Stage Music: Ballets, “Between Dusk and 
Dawn” (1917); “The Frog Skin” (1918); music for Sir James 


FLOWERS 


THAT GLADDEN ALL HEARTS 


Victor Lichtenstein 
Symphonylogues 


“Beauty regarded 1s 
beauty remembered” 


Interpretations of the day's 


The season’s loveliest Blossoms, 
symphony programme 


choicest Plants, are assured those 
we serve. 


ALTERNATE FRIDAYS 
11 A.M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time conveniently 








Podesta & Baldeccts 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 


Tickets at Sherman, Clay & Co. or 
Western Wamen's Club. 
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Young People's Symphony 
Concerts 
TIVOET-TAHEATRE 


PRESENTING THE 


S. F. SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


Tm 


THIRD CONCERT 
Friday, February 12 - 4P.M. 


Programme 


Overture to ''Der Freischutz'’. . . Weber 
Ballet Music from ''Rosamunde’’ . Schubert 


Gradletsongu..uiias Sake oe ee ramns 
Audience and Orchestra 


Nocturne from ''A Midsummer Night's 


Dream. '. ©. |=). © = Mendelssonn 
Wpauimerci. +s). bu see oe uUnneatan 
Academic Festival Overture . . Brahms 


TICKETS AT SHERMAN, CLAY & CO., $1.25, $1.00, 65c, 25c 





BOARD OF DIRECGCEORS 


Mrs. Leonarp Woo.aMs, President Mrs. J. O. GANTNER 





Mrs. Joun D. Daty, Vice-President Mrs. Morse Erskine 
Gerpa WismMer HorrMann, Treasurer Chairman, Junior Founders Committee 
Miss Ervira Mejia, Corresponding Secretary Mrs. ALEXANDER S. LILLEY 
Auice Mercatr, Secretary-Manager rs. W. W. Crocker 
Mrs. Wiii1aM Bascock Mrs. J. STANLEY ARMOUR 
Mrs. Cuarvtes BENTLEY Miss KATHERINE STONEY 
Mrs. J. A. Fotcer Mrs. Georce W. Baker 


Ne erence aaa aaaaaaaaaaaacaaaaaaaaaaaacaaaaacaaaaaaaaaaaaaaaasaaaaaaaaaacaaacmmaaaaaaaaaaaaaaaaca aaa 
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Barrie’s “The Truth about the Russian Dancers”; “Children’s 
Tales”, also a great deal of chamber music and over fifty songs. 

“Tintagel” was published in 1923 and was first performed at 
the Leeds Festival during the same year. Its first American per- 
formance was by the Rochester Philharmonic Orchestra, Novem- 
ber 12, 1925 under the direction of Eugene Goossens. The score 
contains the following preface: 

“Though detailing no definite programme, this work is intended 
to evoke a tone-picture of the castle-crowned cliff of Tintagel, and 
more particularly the wide distances of the Atlantic as seen from 
the cliffs of Cornwall on a sunny but not windless summer day. In 
the middle section of the piece it may be imagined that with the 
increasing tumult of the sea arise memories of the historical and 
lengendary association of the place, especially those connected with 
King Arthur, King Mark, and Tristram and Iseult. Regarding the 
last named, it will be noticed that at the climax of the more literary 
division of the work there is a brief reference to one of the subjects 
in the first act of “Tristram”. 





Re-Styling Storage 


rh. 


TRANSFER 
~ BUBEN’S 


SERVES THE SAN FRANCISCO FU RS 


SYMPHONY 

WHY NOT YOU? Fur Artistry and 

e Crattsmanship for 
Discriminating 
Moving Storage Shipping Fur Lovers 

e * 

162 TURK STREET 

Phone FRanklin 4600 Phone 

KEarny 5873 57 Geary 
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In the London Musical Times of March and April, 1919, Mr. 
Edwin Evans makes the following study of Bax: 

‘At an early age he came under the influence of the Neo-Celtic 
movement and he has taken an absorbing interest in everything 
appertaining to Ireland—folk-lore, literature, music, and the glamour 
of the wonderful Atlantic coast. The Celtic influence is plainly 
visible in all his musical work, which has frequently been described 
as the equivalent in music to the poetry of W. B. Yeats. Its special 
quality is a paradoxical blend of musical thought, which, however, 
evanescent its expression, is as definite as it is concise, with a sense 
of beauty that demands a continuous softening of outlines. The 
word ‘atmosphere’ has fallen into disrepute through being so con- 
stantly associated with nebulous writing, but here it will serve. As 
with most artists who have come under the fascination of the 
‘Celtic’ fringe, Arnold Bax’s musical thought is in its essence so lucid 
that it loses nothing by being placed in an atmosphere which would 
reduce ill-defined ideas to a state of solution. He can afford the lux- 
ury of surrounding it with mystic vapours because they do not 





Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 
San Francisco 














obscure it, and because his sense of beauty is so keen that he can 
express it by hyperbole when it suits him, though his method is 
generally more direct . . .” 


“SCHELOMO”,, HEBREW RHAPSODY FOR 
°>CELLO AND ORCHESTRA - - - Ernest Bloch 


Regarding this work, and also his other compositions of definitely 
Hebraic character, Mr. Bloch writes: “It is not my purpose, not my 
desire, to attempt a reconstitution of Jewish music, or to base my 
works on melodies more or less authentic. I am not an archaeologist. 
I hold it of first importance to write, good, genuine music, my music. 
It is the Jewish soul that interests me, the complex, glowing, agitated 
soul. that I feel vibrating throughout the Bible: the freshness and 
naivete of the Patriarchs; the violence that is evident in the pro- 
phetic books; the Jew’s savage love of justice; the despair of the 
Preacher in Jerusalem; the sorrow and the immensity of the Book of 
Job; the sensuality of the Song of Songs. All this is in us: all this 
is in me, and it is the better part of me. It is all this that I endeavor 












THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 











MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
December 31st, 1931 







Pi SBet a Sree AN eos, ee ree ec ee ee oe $153,060,611.32 
Capital, Reserve and Contingent Funds__......____. 6,050,000.00 
Pension Fund over $760,000.00, 

standing on Books at 1.00 















MISSION BRANCH....__..----_-____ Mission and 21st Streets 
PARK-PRESIDIO BRANCH. -—-.....-___»__ SC Clement St. and 7th Ave. 
HAIGHT STREET BRANCH-.--____.._____ Ss S———sW Haight and Belvedere Streets 
WEST PORTAL BRANCH. = 2 ee te ea West Portal Ave. and Ulloa St. 






Dividends on Deposits as declared quarterly 
by the Board of Directors, are Computed 
Monthly and Compounded Quarterly, 
and may be withdrawn quarterly. 
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PPR Set Spee o OUND ae ales: 2 


Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


TR” 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


TE 


Monday Night, March 14th and Saturday Matinee, March 19th 


PURCELL'S OPERA 
KIN Or ACRal ial Opis a 


Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELL'S OPERA 
"TEE FRPALE RESO Ee NE: 


Tv 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmos- 
phere for Chamber Opera, it is advisable for those interested to make 
reservation as early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Tickets $1.50 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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to hear in myself and to transcribe in my music: the venerable emo- 
tion of the race that slumbers away down in our soul.” 

The “Critica Musicale” of April, 1920, contained a review of 
“Schelomo” by Guido M. Gatti, which was translated as follows by 
Theodore Barker and published in the January, 1921, issue of the 
“Musical Quarterly”: 

“The Hebrew rhapsody for solo violoncello with orchestra bears 
the name of the great king Schelomo (Solomon). In this, without 
taking thought for development and formal consistency, without 
the fetters of a text requiring interpretation, he has given free course 
to his fancy; the multiplex figure of the founder of the Great Tem- 
ple lent itself, after setting it upon a lofty throne, and chiseling its 
lineaments, to the creation of a phantasmagorical entourage of per’ 
sons and scenes in rapid and kaleidoscopic succession. The violon- 
cello, with its ample breadth of phrasing, now melodic and with 
moments of superb lyricism, now declamatory and with robustly 
dramatic lights and shades, lends itself to a reincarnation of Solomon 
in all his glory, surrounded by his thousand wives and concubines, 
with his multitude of slaves and warriors behind him. His voice 
resounds in the devotional silence, and the sentences of his wisdom 
sink into the heart as the seed into a fertile soil: “Vanity of vani- 


The ABAS STRING QUARTET 


NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, ‘Cello 


Season 1931-1932 — Fourth Season 





ALLAN BIER - Pianist 
GUEST ARTIST 





COMMUNITY PLAYHOUSE, Sutter and Mason 
TUESDAY EVENING, FEBRUARY 23rd 


Single Tickets 50c, $1.00, $1.50 at Sherman, Clay & Co. 
Auspices CIVIC CHAMBER MUSIC SOCIETY 


MRS. EDWARD GLASER RICHARD M. TOBIN 


Chairman Honorary Chairman 


MRS. LEON GUGGENHIME, Vice-Chairman 
Management —ALICE SECKELS 
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ELEVENTH PAIR 
Symphony Concerts 


FRIDAY, February 19, 2:45 P. M. 
SUNDAY, February 21, 2:45 P. M. 


TIVOLI OPERA HOUSE 
BASIL CAMERON 
Conducting 


Soloist: JASCHA VEISSI, Violinist 


ye 
PROGRAMA E 
1. Overture to “The Secret of Suzanne” 
ee aaa is eerie ta a Bars W olf-Ferrari 
Pevsyinphony in Camdjor.: jupiter ease. Mozart 


3. Concerto for Violin, in D minor, Op. 47..Sibelius 
JASCHA VEISSI 


4. Tone Poem, “Till Eulenspiegel””................ Strauss 














BEFORE 
WURLITZER| _ the CONCERT 


=. provide more 
perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
dining rooms 





Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 








artists as \) of Pign’ Whis- 
3 tle! 

Piastro | 

Abas 

Zimbalist 

Penha A DeticutruL LuNcHEoN . . . 0c 

A Fury Course Dinner. . . . 85c 

and others equally famous and for those in a hurry 
whom you hear in these con- A SpectaL DINNER AT THE CounrTER, 50c 


certs purchase their instru- 
ments from the ' 
Wurlitzer col- 


AFTER 


lection. 
the CONCERT 
oa —come for refreshing drinks 
and pastries . . . enjoy the un- 
Aas % EG usual Art Gallery. 
selection 
on display 


ss — — _ — 
Si areehtn aes Fn I a a a a ne : ———— 
== ——————=ee ———S == : ee 








AROUND 


the CORNER 
WURLIIZER —just a few steps from the 


theatre ... at 33 Powell Street. 
250 STOCKTON STREET 


GArfield 3800 Open Evenings Dp G J N \W iL | ST LE 
| TIS SRT RO Up and Down the Coast 


RST SES 2 OE eS — 
- ss ars 
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ties, saith the Preacher, all is vanity. What profit hath a man of all 
his labor which he taketh under the sun? One generation passeth 
away, and another generation cometh: but the earth abideth forever. 
_.. He that increaseth knowledge increaseth sorrow. . . . At times 
the sonorous voice of the violoncello is heard predominant amid a 
breathless and fateful obscurity throbbing with persistent rhythms; 
again, it blends in a phantasmagorical paroxysm of polychromatic 
tones shot through with silvery clangors and frenzies of exultation. 
And anon one finds oneself in the heart of a dream-world, in an 
Orient of fancy, where men and women of every race and tongue 
are holding argument or hurling maledictions; and now and again 
we hear the mournful accents of the prophetic seer, under the influ- 
ence of which all bow down and listen reverently. The entire dis- 
course of the soloist, vocal rather than instrumental, seems like 
musical expression intimately conjoined with the Talmudic prose. 
The pauses, the repetitions of entire passages, the leaps of a double 
octave, the chromatic progressions, all find their analogues in the 
Book of Ecclesiastes—in the versicles, in the fairly epigraphic reitera- 
tion of the admonitions (‘and all is vanity and vexation of spirit’), 
in the unexpected shifts from one thought to another, in certain 
crescendi of emotion that end in explosions of anger or grief uncon- 
trolled.” 


Roe UGRIN NS AvGae Vie Nel 


Mary Wigman 


"Priestess of the Dance’ 


Columbia Theatre - Sun. Aft., Feb .14 
Oakland Auditorium Theatre 


Tues. Eve., Feb. 16 


TICKETS SHERMAN, CLAY & CO., SAN FRANCISCO and OAKLAND 

















SYMPHONY NO. 3, “EROICA” - - - - Beethoven 


The exact source and gradual conception of Beethoven’s ‘‘Eroica” 
or Third Symphony has been the subject of more discussion than al- 
most any other of that composer’s symphonies. It is quite clear that 
the great French emperor, Napoleon Bonaparte, was the eternal 
inspiration of the work, but authorities differ sadly in their state- 
ments as to who it was that made the original suggestion to Bee- 
thoven. Anton Schindler, one of Beethoven’s most intimate 
acquaintances and a very reliable source of information, states that 
the first suggestion of a symphony based upon the life of Bonaparte 
was given to Beethoven by General Bernadotte, at that time the 
French ambassador to Vienna. Schindler’s statement is corroborated 
by Count Lichnowsky, another close associate of Beethoven’s. On 
the other hand, Dr. Bartolini, Czerny, and others assert that the first 
idea of the symphony was suggested to Beethoven by Bonaparte’s 
expedition into Egypt, May, 1798, and that the rumor of Nelson’s 
death at the battle of Aboukir inspired the Funeral March, which 
constitutes the second movement of the symphony. Indeed, the 
highly imaginative Czerny suggests that the first Allegro was de- 


Ch 


BALDWIN 








Choose your plano a 
the artists do. Todays 
great oneA prefer the 


*BALDWIN - 
510 SUTTER STREET 
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signed to describe a sea fight and that General Abercrombie, another 
officer in the French army, might have furnished the subject for the 
original inspiration! 

However, on the title page of the original score stand these 
words: “Sinfonia Grande”, and the two words that originally fol- 
lowed are erased. The first of these is clearly “Bonaparte”, and, 
under his own name, Beethoven himself wrote in large characters 
with a lead pencil: “Written on Bonaparte”. If more proof is forth: 
coming, a letter to Breitkopf and Hartel—the German music pub- 
lishing house—from Beethoven, dated August 26, 1804, reads: 
“The symphony is really entitled ‘Bonaparte’... Thus it seems 
that there can be no truth in the statements of Dr. Bartolini and 
Czerny. 

Work on this gigantic task was probably begun seriously during 
the summer of 1803, and early in the next year it was finished. 
Beethoven intended to send a copy of the score to Napoleon himself, 
but in May, 1804, Napoleon assumed the title of Emperor and re- 
instated the regal court splendor that Beethoven hated so. 

The score was on the table in Beethoven’s room all ready to be 
dispatched to Napoleon when Ries brought the news of the Emper- 
or’s assumption of the throne. Beethoven immediately flew into a 
terrific rage. “He is nothing but an ordinary man after all! Now 
we shall see him trample on the rights of men. He seeks only to 
sratify his own ambition; he will elevate himself above all others and 
become a tyrant!” and, hurling these words over his shoulder at the 
astonished Ries, he strode to the table, seized the manuscript, tore 
off the title page, and dashed it to the floor. In 1806, when the 
symphony was published, there was only this indirect reference to 
Napoleon: “Sinfonia Eroica, composed to celebrate the memory 
of a great man.” Significant is the word “memory”. Furthermore, 
there is the story that upon hearing the news of the exiled Emperor's 
death on the Isle of St. Helena, Beethoven exclaimed: “Did I not 
foresee the catastrophe when I wrote the Funeral March in 
‘Eroica’?”’ | 

The first performance was in 1804 at a private concert at the 
mansion of Prince Lobkowitz. Beethoven conducted, and in the first 
half of the first Allegro, he brought the orchestra to grief and a fresh 
start was made. Its first public performance was on Sunday, April 
7, 1805. The symphony was announced as: “A new Grand Sym- 
phony in D sharp(?) major by Herr Ludwig van Beethoven dedi 
cated to his Excellency, Prince von Lobkowitz.” Beethoven himself 
conducted. Czerny remembered that during the performance, some 
one in the gallery shouted out: “I'd give a kreutzer if it were over!” 
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The Eroica was scored by Beethoven for two flutes, two oboes, 
two clarinets, two bassoons, three horns, two trumpets, tympani, 
and strings. 

1. (Allegro con brio—E flat major—3/4.) After two heavy, 
resounding chords for full orchestra, the chief theme is given out by 
the ‘cellos. This theme is, note for note, an exact replica of the 
opening bars of Mozart’s overture to his own youthful opera, “Bas- 
tien et Bastienne”. After this theme has been repeated by the full 
orchestra, the woodwinds enter conversationally with a new idea and 
later the subject proper appears, after a descending fortissimo pas 
sage for full orchestra. The elaborate Development section follows. 
In one place the orchestra gives out fortissimo a passage in which the 
accent apparently changes the beat to two beats to the measure in- 
stead of three and it was here that Beethoven lost his beat while con- 
ducting at Prince Lobkowitz’s. In another place the horn enters 
with the first two measures of the first theme—the cord of E flat— 
while the violins keep up their tremolo on A flat! This peculiar 
whim of Beethoven’s has provoked many anecdotes and furnished the 
material for many a fierce discussion. At the first performance, 
Ries, who was in Beethoven’s vicinity, called out at this juncture: 
“That ———— horn player has come in wrong! That sounds abom- 
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inably false!” and, as a consequence, narrowly escaped being sound- 
ly cuffed by the irate Beethoven. 

II. (Marcia Funebre—Adagio assai—C minor—2/4.) The sub- 
ject is given out pianissimo on the first violins to be taken up eight 
bars later by the oboe. The second theme in E flat is then given out 
by the strings. Development of these two subjects follows and a 
theme in C minor is presented by the woodwind against arpeggio 
triplets on the strings and developed. There is a return to the 
C minor mode and fugal treatment of a different figure that is not 
closely connected with preceding themes follows. The fugato motive 
is given out by full orchestra fortissimo and there is an outburst 
among the trumpets and horns. The first subject returns in the oboe 
and clarinet and the second subject is then repeated by the strings 
as before. Toward the end of the movement, the first theme returns 


in fragmentary form in the first violins accompanied by pizzicato in 
the basses and chords for the oboe and horns. M. d’Indy calls atten- 
tion to the “militarisme’—the adoption of a warlike melody— 
which characterizes the March. 

III. (Scherzo—Allegro vivace—E flat major—3/4.) Practically 
the whole material of the scherzo is based upon the theme which is 
introduced by the oboe and first violins after six introductory meas- 
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ures, pianissimo, in the strings. Marx asserts that this gay tune is 
taken from an Austrian folk-song. The trio, in the same key, is 
announced by three horns, which with their hunting calls, inter- 
rupted intermittently by passages for the woodwind or strings, play 
an important part in the unfolding of this section. The scherzo 
proper is then repeated in a shortened version. 

IV. (Finale—Allegro molto—E flat major—2/4.) This whole 
movement is merely a theme and variations. The theme, incident- 
ally, is one of which Beethoven must have been over-fond, for besides 
its use in this symphony, he has previously employed it in the finale 
of his ballet, ““Prometheus”’, in his Variations for pianoforte Op. 35 
and also in a ““Contretanz,’ or Country Dance. 

After a few introductory measures, the bass to the melody to 
follow is given out as though it were an independent theme. The 
first two variations in the strings are contrapuntal. The third intro- 
duces the tuneful second theme in the woodwind against runs in the 
first violins. The fourth is a long fugal development of the first 
theme against a counter-subject from the first variation. Other 
variations follow, the tempo changes to poco andante and at last 
winds up with a brilliant coda for full orchestra—a final joyous, 
glorification of the main theme. 
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The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 


Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoftman, EEL. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 
Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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Kolb, Richard 
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Trutner. Herman 
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Roth, Paul 
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Klatzkin, Benjamin 
Barton, Leland S. 
Assistant First 


Rosebrook. D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, OME: 
Bassett, F. N. 
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Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 
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Salinger, M. A. 
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Tibbitts, J. P. 
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UNIVERSITY OF CALIFORNIA 
COMMITTEE ON MUSIC AND DRAMA 


San Francisco Symphony Orchestra 
BASIL CAMERON, Conductor 


THIRD BERKELEY CONCERT 


Season 1931-32 


HARMON GYMNASIUM 
TUESDAY, FEBRUARY 9, 1932, 8:15 P.M. 


PROGRAMME 
LO vertunes ¢SManired 0: tuscc eet he Fy peed eee Schumann 
2.2 Lone: Poem." Rintarel’] c.aviauec tty ROSA. ox coh el ee ee Bax 
INTERMISSION 
Je wy IM PNONV ING saan INOICH) eee ce eo ee eee ene Beethoven 


Allegro con brio 

Marcia Funebre: Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 











Overture, ‘‘Manfred’’ Schumann 


The poem, ‘‘Manfred,’’ was written by Lord Byron during his 
travels in Switzerland in 1816, and tells of the hapless love of Manfred 
for his sister, Astarte, and how he sought through earth and among 
the demons of hell itself for absolution and salvation from his sin. 


The following description of Schumann’s overture was made by 
the German critic, Reissmann : 


‘‘The ‘Manfred’ Overture springs wholly from an attempt to 
acquire psychologic development without any decorative accessories. 
Even the three syncopated opening chords remind us of the crime 
which hangs over Manfred with its oppressive weight, and how plainly 
we see the battle begin in the slow movement! How apparent are all 
its elements—Manfred’s wild, impetuous struggle for freedom, in the 
syncopated violin motives; the obstinate resistance of the dark spirits, 
and Manfred’s guilt, in powerful chords; Astarte’s image as the mild 
consoler, in the sweeter motive. How passionately the battle rages in 
the Allegro, Astarte being more and more clearly revealed as its cen- 
tral point, in the second motive! How the contest wages tumultuous 
under the influence of the dark spirits, and is moderated only by 
Astarte’s image, while the oppressive burden of crime is again brought 
to our minds by the famous entry of the three trumpets. Then this 
oeradually becomes less agonizing as the flame of battle burns up more 
hotly than before, while that inflexible chord of the three trumpets 
seems to be harmoniously and melodiously resolved; and Manfred’s 
death at the close seems his liberation and redemption. ’”’ 


Tone Poem, ‘‘Tintagel’’ Arnold Bax 


The glamour of the wonderful Atlantic coast of Ireland and her 
beautiful legendary folk-lore and poetry under whose influence he 
came early in his life, is plainly visible in all Bax’s work, particularly 
the compositions for orchestra. His work has frequently been de- 
scribed as the equivalent in music of the poetry of W. B. Yeats. 


‘‘Tintagel’’ was composed in 1917, a particularly fertile year, in 
which the composer produced three symphonic works as well as a bal- 
let and several smaller compositions. The score was published in 1923 
and first performed at the Leeds Festival in the same year. Its first 
American performance was by the Rochester Philharmonic Orchestra, 
November 12, 1925, under the direction of Eugene Goossens. The 
score contains the following preface: 

‘“‘Though detailing no definite programme this work is intended to 
evoke a tone-picture of the castle-crowned cliff of Tintagel, and more 
particularly the wide distances of the Atlantic as seen from the cliffs 








of Cornwall on a sunny but not windless summer day. In the middle 
section of the piece it may be imagined that with the increasing tumult 
of the sea arise memories of the historical and legendary association of 
the place, especially those connected with King Arthur, King Mark, 
and Tristram and Iseult. Regarding the last named, it will be noticed 
that at the climax of the more literary division of the work there is a 
brief reference to one of the subjects in the first act of ‘Tristram.’ ”’ 


Symphony. N0.'S,.Grocas | ee ee Beethoven 


Napoleon Bonaparte was the central inspiration of the ‘‘ Hroica’’ ; 
on the title page of the original score, after the title, ‘‘Sinfonia 
Grande,’’ are two erased words, of which the first is clearly ‘‘Bona- 
parte’’; and under his own name, Beethoven again wrote: ‘‘ Written 
on Bonaparte.”’ 


Work on this gigantic task was probably begun seriously during 
the summer of 1803, and early in the next year it was finished. But 
in May, 1804, Napoleon assumed the title of Emperor and reinstated 
the regal court splendor that Beethoven hated. The latter immedi- 
ately flew into a terrific rage, tore off the title page of the manuscript 
and dashed it to the floor. In 1806 when the symphony was published, 
there was only this indirect reference to Napoleon: ‘‘Sinfonia Eroica, 
composed to celebrate the memory of a great man.’’ Significant is the 
word ‘‘memory’’! 


The Eroica was scored by Beethoven for two flutes, two oboes, two 
clarinets, two bassoons, three horns, two trumpets, tympani, and 
strings. 


I. (Allegro con brio—E flat major—3/4). After two heavy, re- 
sounding chords for full orchestra, the chief theme is given out by the 
‘cellos. After this theme has been repeated by the full orchestra, the 
woodwinds enter conversationally with a new idea and later the sub- 
ject proper appears, after a descending fortissimo passage for full 
orchestra. An elaborate development section leads to the conclusion 
of the movement. 


II. (Marcia Funebre—Adagio assai—C minor 2/4). The subject 
is given out pianissimo by the first violins, to be taken up eight meas- 
ures later by the oboe. The second theme in E flat is then given out 
by the strings. Development of these two subjects follows and a theme 
in C minor is presented by the woodwind against arpeggio triplets on 
the strings, and developed. There is a return to the C minor mode, 
and frugal treatment of a different figure that is not closely connected 
with preceding themes is presented. The fugato motive is given out 




















by full orchestra fortissimo, and there is an outburst among the 
trumpets and horns, after which there is a return of the first materials 
to close the movement. 


IIIf. (Scherzo—Allegro vivace—E flat major—3/4). Practically 
the whole material of the scherzo is based upon the theme which is in- 
troduced by the oboe and first violins after six introductory measures, 
pianissimo, in the strings. The trio, in the same key, is announced by 
three horns, which, with their hunting calls, intermittently inter- 
rupted by pasages for the woodwinds and strings, play an important 
part in the unfolding of this section. The scherzo proper is then 
repeated in a shortened version. 


IV. (Finale—Allegro molto—E fiat major—2/4). This whole 
movement is merely a theme and variations. After a few introductory 
measures, the bass to the melody to follow is given out as though it 
were an independent theme. The first two variations in the strings 
are contrapuntal. The third introduces the tuneful second theme in 
the woodwind against runs in the first violins. The fourth is a long 
fugal development of the first theme against a counter-subject from 
the first variation. Other variations follow, the tempo changes to poco 
andante, and ends in a brilliant coda for full orchestra—a joyous 
glorification of the first theme. 


ANNOUNCEMENTS 


Fifth concert of Berkeley Musical Association, Harmon Gymna- 
sium, Tuesday evening, March 1: Sigrid Onegin, contralto. 


Fourth (last) concert of the San Francisco Symphony Orchestra, 
conducted by Basil Cameron, in Harmon Gymnasium on Tuesday, 
March 15, 1932 (under the joint auspices of the Berkeley Musical 
Association and the University of California Committee on Music and 
Drama). 


Third concert of the University of California Symphony Orches- 
tra, Modeste Alloo, conductor, in Harmon Gymnasium on Tuesday, 
April 5, 1932. 
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JOIN IN! 


FEBRUARY 15-22 


The 1932 Symphony Fund Campaign 
for $175,000 


€! Your help as a lover of good music is vital 
to the success of the public campaign for 
funds to assure the completion of the present 
Symphony season and guarantee a continua- 
tion ot the Symphony next season. 


@ Music-lovers must lead the way in this cam- 
paign. Tell your friends of the needs of the 
Symphony, of its value to San Francisco,— 
and subscribe, personally, all you can. 
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Campaign Headquarters 
200 Bush Street, Corner Sansome 
Telephone DOuglas 8204 





San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


TENTH POPULAR CONCERT 
1054th Concert 


Friday, February 12, 8:30 P.M. 
TIVOLI OPERA HOUSE 


Soloist: ANTHONY LINDEN, Flutist 


eee 
Programme 
ls “Overture: a pakUnbalde ec tele eee Goldmark 
2: dndante: trom symphony Nowe san eee Beethoven 
3. Concerto for Flute and Orchestra, in D Major..... Mozart 
Allegro 
Andante 
Allegro 
ANTHONY LINDEN 
4. March (Allegro molto vivace), from 
PoyiMphenie bathetiquer ware. ote T schaikowsky 
INTERMISSION 
Pizzicato, from Symphony No. 4................. T schaikowsky 
6. Largo, from “New World” Symphony................. Dvorak 
man oR Ciclo mw) 01 ibn (ee PM ke NE OME Dee ab Grieg 
0 awa /Riuniganian Dantes es. - tele ena Brahms 
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Eleventh and Last 
Popular Concert 


FRIDAY EVENING 
February 26 - 8:30 


aN 


BASIL CAMERON 


Conducting 


Soloist: ERNEST KUBITSCHEK, Bassoonist 


Ni 
Programme 
LOW erCune pA Rine@alo@ave: spite. cory, Mendelssohn 
2. Concerto for Bassoon and Orchestra.................... Mozart 
Ernest KusirscHEK 
SOULE, Godin kame lccO ae eects Pe eae nee Hadley 
(First performance anywhere) 

Ae DaiyCes NAGA en pasar.» eee eee ote Saint-Saens 
Smarr WoL Ke 21) 0) 5510) ig ae = Oar eee et AR etl Gary Peter Warlock 
(First performance in San Francisco) 

Gaclecends oranavaa = 5. eee ede Svendsen 
dea Ballet Wirsitc inom. we: idea 4 aerate ane, Massenet 
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OVERTURE, SAKUNTALAY .-) > Goldmark 


The following preface is printed on the score, and tells the story 
of the Sakuntala Overture: 

“Sakuntala, the daughter of a nymph, is brought up in a peniten- 
tial grove by the chief of a sacred caste of priests as his adopted 
daughter. The great King Dashianta enters the sacred grove while 
out hunting; he sees Sakuntala, and is immediately inflamed with 
love for her. A charming love scene follows, which closes with the 
marriage of both. The king gives Sakuntala, who is to follow him 
later to his capital city, a ring by which she shall be recognized as his 
wife. A powerful priest, to whom Sakuntala has forgotten to show 
due hospitality, in the intoxication of her love, revenges himself upon 
her by depriving the king of his memory and of all recollection of 
her. Sakuntala loses the ring while washing clothes in the sacred 
river, When she is presented to the king by her companions as his 
wife, he does not recognize her, and repudiates her. Her companions 
refuse to admit her, as the wife of another, back into her home, and 
she is left alone in grief and despair; then the nymph, her mother, 
has pity on her, and takes her to herself. The ring is then found by 
some fisherman, and brought back to the king. On seeing it, his 
recollection of Sakuntala returns. He is seized with remorse for his 
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terrible deed: the profoundest grief and unbounded yearning for her 
who disappeared leave him no more. Ona warlike campaign against 
some evil demons, whom he vanquished, he finds Sakuntala again, 
and now there is no end to their happiness.” 


SYMPHONY NO. 1,INC MAJOR - - - Beethoven 


Although the C major symphony was the first to be completed 
by Beethoven (1800) ee are a number of sketches to indicate 
that he had worked on a symphony in C minor during 1794 and 
1795. Although the manuscript of the C major symphony is lost, it 
appears that it was first performed at a concert which Beethoven 
gave in Vienna, April 2, 1800. Following this concert, a corre- 
spondent wrote: “At last Mr. Beethoven has been able to obtain 
the hall of the theater for a concert for his benefit that has certainly 
been one of the most interesting that we have heard for a long time. 
He played a new concerto containing numerous beauties, especially 
in the two first movements. After this piece we heard a septet, 
written by him with much taste.and feeling. He improvised in 
masterly fashion, and at the conclusion of the concert there was 
executed a symphony of his creation, in which much art was to be 
perceived, novelty and great richness of idea. The wind instruments 
are usd too frequently, with the result that the symphony is rather 
a piece for wind instruments than a real orchestral work.” 

Beethoven offered the symphony to his publisher, Hofmeister, 
for $50.00, or the symphony with the Op. 30 Septet, the Piano 
Concerto, Op. 19, and the Piano Sonata, Op. 22, for a total of 
about $140.00, writing to the publisher: “You will perhaps be 
astonished that I make no difference between a sonata, a septet, and 
a symphony, but I make none, because I think that a symphony will 
not sell so well as a sonata, although it should surely be worth more.” 
The symphony was published in 1801, that is the parts only, while 
the score did not appear until 1820. 

In the second movement, Andante cantabile con moto, the sonata 
form is employed. The subject begins softly in the second violins, 
being imitated by the ‘cellos and violas, and later by the basses and 
first violins. The second theme is given to the strings, its melody 
being taken up later by the woodwind and second violins, with a 
counterpoint in the first violins. A coda brings forward a new idea 
in triplets in the first violins and a marked rhythm in the kettledrum. 
The first part of the movement is then repeated. The Development 
begins with a working out of the second theme, the drum rhythm 
occupying an important part. The Recapitulation begins as before 
with the principal theme in the second violins, but with a counter- 
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point moving against it in the ’cellos. The second subject is again al 
lotted to the strings, and the coda is extended by development of the 
opening theme. 


CONCERTO IN D MAJOR, 
FOR FLUTE AND ORCHESTRA - - - Mozart 


Besides the concerto for flute played this evening, Mozart wrote 
another concerto and an andante for the flute, and a concerto for 
flute and harp. Strangely enough, according to Mozart's biographer, 
Jahns, the flute and the harp were the two instruments which Mozart 
could not endure. This seems doubly strange when we consider how 
partial his compositions seem to imply that he was for this instrument, 
most of his works being embellished with very important and beauti- 
ful passages for the flute. A suggested justification for Jahn’s opinion 
might be that it was because Mozart had a grudge against flute players 
and liked to see them work that he did score so prolifically for the flute. 

Mozart’s treatment of the concerto may justly be considered as 
his chief contribution to the growth of the instrumental forms. Up 
to the middle of the eighteenth century, the concerto was not dis- 
tinguished in essential form from the current types of orchestral or 
chamber music, but Mozart developed the tentative suggestions of 
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Carl Philip Bach (whose clavier concertos show a definite modifica- 
tion of the symphonic texture), with a richer invention, a wider 
melodic vein, and a far greater command of orchestral effects. 

In the D major flute concerto there are three movements; the first 
an Allegro, 4/4 time; the second an Andante, 3/4, and the last an 
Allegro in 2/4. Each movement is brought to a close by an inter- 
polated cadenza for the solo instrument. The movements are emi- 
nently melodious, and the nature of the solo instrument is constantly 
kept in mind, although the orchestra, too, is treated in a thoroughly 
refreshing manner throughout. The structure of the movements is 
so simple that no analysis is necessary. 


MARCH, FROM SYMPHONY NO. 6, 
“PATHETIQUE” - - - = = Tschaikowsky 


Sketches for a Sixth Symphony were made by Tschaikowsky as 
early as May, 1892, while on a voyage from New York to Hamburg, 
but by the following year he had grown dissatished with the work. 

The symphony is only a work written by dint of sheer will 
on the part of the composer; it contains nothing that is interesting 
or sympathetic. It should be cast aside and forgotten. This deter- 
mination on my part is both admirable and irrevocable.” (This to 
his nephew, December, 1892). 
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The first mention of the Sixth Symphony as we now know it 
was in a letter to Tschaikowsky’s brother, Anatol, dated February 
22, 1893: “Tam now wholly occupied with the new work (a sym- 
phony) and it is hard for me to tear myself away from it. I believe 
it comes into being as the best of my works. I must finish it as soon 
as possible . . . I told you that I had completed a symphony which 
suddenly displeased me and I tore it up. Now I have composed a 
new symphony which I certainly shall not tear up.” 

Upon the final completion of the symphony, Tschaikowsky 
wrote to his publisher—August 24th: “I give you my word of honor 
that never in my life have I been so contented, so proud, so happy, 
in the knowledge that I have written a good piece.” 

The symphony was to be produced October 28th in Petrograd. 
Tschaikowsky left Klin, where he had been residing during the crea- 
tion of the entire symphony, for the capital on October 19th. He 
arrived at Petrograd in good spirits, after having attended a funeral 
at Moscow, but was visibly depressed after the first rehearsal be- 
cause the symphony seemed to make only a slight impression on the 
orchestra musicians. Tschaikowsky always valued highly the opin- 
ions of the musicians, and only conducted his best when he was sure 
that he had their whole-hearted support. “A cool facial expression, 
an indifferent glance, a yawn—these tied his hands; he lost his readi- 
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ness of mind, he went over the work carelessly and cut short the 
rehearsals that the players might be freed from their boresome work.” 

The day of the first performance arrived. Tschaikowsky con- 
ducted. The symphony, the last number on the program, gained 
only a moderate success, and although it was applauded and Tschai- 
kowsky was recalled, it was, from Tschaikowsky’s point of view, a 
failure. Of the extraordinary enthusiasm and deeply moved feeling 
that accompanied the work later on and has done so ever since, but 
little was evoked at the first performance. “There was applause,” 
says Modest, “and the composer was recalled, but with no more 
enthusiasm than on previous occasions. There was not the mighty, 
overpowering impression made by the work when it was conducted 
by Naprawnik, November 18, 1893, and later, whenever it was 
played.” 

Modest tells of how, the morning after the concert, he found 
his brother sitting at the teatable with the score of the symphony 
in his hand. He regretted that, inasmuch as he had to send it that 
day to the publishers, he had not yet given it a title. “What does 
‘Programme Symphony’ mean when I have given it no program?” 
Modest suggested “Tragic,” but this did not meet with the com- 
poser's approval. “I left the room,” writes Modest, “before he had 
come to a decision. Suddenly I thought, “Pathetique.’ I went back 
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to the room,—I remember it as though it were yesterday,—and I 
said the word to Peter. ‘Splendid, Modi; bravo! Pathetique!’ and he 
wrote in my presence the title that will remain forever.” 

Beyond a shadow of doubt, the Sixth and last symphony, “*Pa- 
thetique,”’ is one of the greatest symphonies of all times. It has been 
called — and not without justification — the only symphony of the 
latter halt of the nineteenth century which can rank with Beet- 
hoven’'s best. In form the work is free and spontaneous—so free, in 
fact, that a purist might deny it the name “symphony” and call it a 
“symphonic fantasia,’ but the themes flow so inevitably from the 
subject matter that any attempt whatsoever to fit it to the older classic 
molds would be both disastrous and absurd. Throughout the work 
is sincere and intense—there is none of the cheap banality and over- 
emphasis which many have been wont to ascribe to his earlier sym- 
phonies. 

The third movement, played this evening, as one writer has aptly 


- put it, isa “strange beast.” For the first time, there is struck a note 


of vigorous joy and a lust to live. “It is a piece of grand barbaric 
animalism,” writes Newman, “reminding us of a Tartar horde, gallop- 
ing madly along the steppes, the sun glinting on its arms and full of 
the primitive joy of life.” It is a lively, grotesque, staccato march 
movement in which Tschaikowsky gives full sway to his marvelous 
skill in thematic development and instrumentation. To one writer 
this grotesque theme calls to mind “hundreds of horned devils, tramp- 
ing around within some great enclosure.” However difficult we may 
find it to explain this movement, there is something in our own poetic 
taste which assures us that it is “right” and that the symphony would 
be much the poorer without it. 


PIZZICATO, FROM SYMPHONY NO. 4, | 
IN F MINOR - - - = = = Tschaihkowsky 

T’schaikowsky dedicated his F minor symphony ‘‘To my best 
friend,” the best friend being Nadejda von Meck. In 1876, Mme. 
von Meck found herself a widow with many millions of rubles. She 
was very fond of music and particularly certain works of Tschaikow- 
sky, so through a pupil of Tschaikowsky’s she commissioned the 
composer to make transcriptions for violin and piano of certain of 
his works. Shortly afterward she learned that he was in debt, sent 
him three thousand rubles, and then decided to send him an annual 
gift of six thousand rubles so that he might be free to compose with- 
out financial worry. She insisted that they never meet, and they 
never did, although their letters were very frequent and intimate. 

In one of these letters, March 1, 1878, Tschaikowsky gave the 
programme for the Fourth Symphony, the movement played tonight 
being described as follows: 


504 








a ee 





“There is no determined feeling, no exact expression in the third 
movement. Here are capricious arabesques, vague figures which slip 
into the imagination when one has taken wine and is slightly intox1- 
cated. The mood is now gay, now mournful. One thinks about 
nothing; one gives the fancy loose reins, and there is pleasure in 
drawings of marvelous lines. Suddenly rush into the imagination 
the picture of a drunken peasant and a gutter-song. Military music 
is heard passing by in the distance. These are disconnected pictures, 
which come and go in the brain of the sleeper. They have nothing 
to do with reality; they are unintelligible, bizarre, out-at-elbows. 

In the ‘“‘Pizzicato ostinato” there are three contrasted themes, one 
for all the strings pizzicati, one for the woodwind, and the third for 
the brass and kettledrums. The wind instruments have the stage to 
themselves for a while; then the pizzicato theme returns, while later 
the music of a far-off band is heard. 


SYMPHONY NO. 5, FROM THE 
CNEW WORLD” She Bit ee he - Dvorak 


Following the first performance of the “New World” Symphony 
by the New York Philharmonic Society, December 15, 1893, the 
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musical world was bewildered by a storm of arguments, and maga- 
zine and newspaper articles on the exact meaning of the symphony’s 
title. The following is the theory presented by Philip H. Goepp in 
his book, “Symphonies and Their Meaning”: 

“Tt is a much discussed question how far Dvorak’s American 
symphony is based on characteristic folk-song. Here are included 
other questions; to what extent the themes are based on an African 
type, and whether negro music is fairly American folk-song. Many, 
perhaps most people, will answer with a general negative. But it 
seems to be true that many of us do not really know the true negro 
song—have quite a wrong idea of it. 

‘To be sure, all argument aside, it is a mistake to think that 
folk-song gets its virtue purely from a distinctive national quality— 
because it is Hungarian, Scandinavian or Slavonic. If all the national 
modes and rhythms of the world were merged in one republic, there 
would still be a folk-song of the true type and value. There is a 
subtle charm and strengch in the spontaneous simplicity, all aside 
from racial color. It is here that, like Anteus, the musician touches 
Mother Earth and renews his strength. So, when Dvorak suddenly 
shifts in the midst of his New World fantasy into a touch of 
Bohemian song, there is no real loss. It is all relevant in the broad 
sense of folk-feeling, that does not look too closely at geographical 
bounds. It is here that music, of all arts, leads to a true state of 
equal sympathy, regardless of national prejudice. What, therefore, 
distinguishes Dvorak’s symphony may not be mere negro melody, 
or even American song, but a genuine folk-feeling, in the widest 
meaning. 

“Dvorak is of all later masters the most eminent folk-musician. 
He shows greatest sympathy, freedom and delight in reveling among 
the simple tones and rhythms of popular utterance, rearing on them, 
all in poetic spontaneity, a structure of high art. Wéithout strain or 
show, Dvorak stood perhaps the most genuine of late composers, with 
firm foot on the soil of native melody, yet with the balance and re- 
straint and the clear vision of the trained master. 

‘In a certain view, it would seem that by the fate of servitude 
the American negro has become the element in our own national life 
that alone produces true folk-song—that corresponds to the peasant 
and serf of Europe, the class that must find in song the refuge and 
solace for its loss of material joys. So Dvorak perhaps is right, with 
a far-seeing eye, when he singles the song of the despised race as the 
national type. 

‘Another consideration fits here. It has been suggested that the 
imitative sense of the negro has led him to absorb elements of other 
song. It is very dificult to separate original African elements of 
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song from those that may thus have been borrowed. At any rate, 
there is no disparagement of the negro’s musical genius in this theory. 
On the contrary, it would be almost impossible to imagine a musical 
people that would resist the softer tones of surrounding and inter- 
mingling races. We know, to be sure, that Stephen Foster was a 
Northerner, though his mother came from the South. We hear, too, 
that he studied negro music eagerly. It is not at all inconceivable, 
however, Foster’s song may have been devoid of negro elements, that 
the colored race absorbed, wittingly or unwittingly, something of the 
vein into their plaints or lullabies,that, indeed, Foster's songs may 
have been a true type that stirred their own imitation. From all 
points of view,—the condition of slavery, the trait of assimilation 
and the strong gift of musical expression may have conspired to give 
the negro a position and equipment which would entitle his tunes to 
stand as the real folk-song of America.” 

In the second movement, Largo, D flat major, Dvorak is said to 
have attempted the suggestion of the mood in the story of Hiawa- 
tha’s wooing, as told by Longfellow. The chief and romantic theme 
is sung by the English horn over a soft accompaniment of strings. 
The development is extended. After the theme is sung by two muted 
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horns, there is a change to C sharp minor. A short transitional 
passage on a contrasting theme leads to the second theme in the 
woodwind over a bass in counterpoint and pizzicato. There are 
several melodies in this movement: but, while the sentiments are 
diverse, there is no abruptness in contrast. There is a return to the 
first theme in the English horn. The movement ends Planissimo with 
a chord in the double basses alone. 

















SE HEMAST SPRING” (sh chatter ci spain Cada ae 


i In an age of sensationalism, when many of his contemporaries 
were striving for the colossal at the expense of both form and euphony, 
| Grieg still clung to his own individual idea of beauty, and never once 
i attempted anything which he was not absolutely sure it was in his 
power to accomplish. Thus he proved, along with Chopin and 
Schumann, that real masterpieces can be set in the smallest of forms. 
Indeed, Grieg has been justly termed the Chopin of Northern music 
because of the strong under-current of melodic nationality in his 
works, yet on the other hand, the vigor and constantly recurring note 
of defiance is as certainly akin to the German composer, Schumann. 

“The Last Spring” is arranged for strings from a song which 
Grieg wrote for a text by the Norwegian poet, A. O. Vinje and is 
a musing reverie on a happy springtime that can never return. 
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TWO HUNGARIAN DANCES - - - - - Brahms 


Johannes Brahms was the greatest composer of instrumental music 
of the latter half of the nineteenth century. He began his musical 
career as a boy of nineteen, when he went on his first concert tour as 
accompanist for the Hungarian violinist, Edouard Remeny1. All his 
life Brahms loved the Hungarian music, with its unusual rhythmic 
accent and its melancholy minor strains. Remenyi included examples 
of Hungarian music on many of his programmes and during the tour 
Brahms made a serious study of them, which bore fruit in later years 
in the form of Hungarian Dances for four hands. Hungarian Dances 
were originally the dances of the gypsies and are composed of two 
distinct parts, the “Lassen” or slow movement, which is generally 
in the minor and of a melancholy strain, and the “Friska,” which is a 
rapid, wild and impassioned dance. The Lassen is usually danced 
first: then as the dancers become more animated, the friska is heard, 
and later the dancers drop back to the lassen for a rest. 
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Residence Studio 48 WiLpwoop Ave., PIEDMONT; PreEpMONT 8140 J 
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FIRST VIOLINS 
Abas, Nathan 
Concert Master 
Fenster, Lajos 


Ford, Louis W. 
Assistant Concert Masters 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 


Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


PERSONNEL 


The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


(Listed Alphabetically) 


>CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 





BASSOONS 


Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland 5. 


Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O..E. 
Bassett, F. N. 


TUBA 
Storch, A- E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 


Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 








‘Render, theretoré: te Gacsas 


the things that are Caesar’s ... 


99 


Man of ambition and power, ruler of Rome, such was Czsar. Two thousand 
years ago, Rome was the world. But there came One whose Majesty Cesar could 
not comprehend; whose Spiritual Grandeur wealth could not buy. And this cer- 
tain One said to a group of politicians who sought to trick Him in argument: 
“Render therefore to Cesar the things that are Cesar’s; and to God the things 


that are God's.” 


America has rendered everything to 
Cesar. She has worshipped gods of power, 
wealth, materialism. Easy money was her 
goal. Her standards of living became con- 
fused. She measured men by their dollars. 
As Americans, we paid high tribute and 
counted not the cost. 

The day of reckoning was swift and ter- 
rible. Pieces of paper that had represented 
millions of dollars became—just pieces of 
paper. Fortunes vanished. And we called 
it “Depression.” 

Actually it was a period of readjustment. 
The past two years have taught most of us 
lessons we shall not easily forget. Money 
does not buy contentment nor peace of 
mind. It has never bought happiness. It 
did not even assure us of prosperity. But, 
there is a form of investment in our finer 
selves, call it spiritual if you will, that pays 
dividends of a kind not to be measured in 
dollars and cents. Encouraged and devel- 
oped, this “divine something” brings an 





Sherman, 


inward joy and peace that cannot be de- 
stroyed. 

So we turn to the inspiration found in 
the creation of music, painting, sculpturing, 
writing and every other form of expressive 
art. 

America has led the world in cradling 
geniuses of finance and mass production; 
she has erected the tallest skyscrapers; ac- 
cumulated the greatest fortunes. And she is 
destined to lead in the art of gracious living 
—in cultural development and activity. This 
is the dawn of a new era, that will go down 
in history as an American Renaissance. 

As one of America’s finest Music Houses, 
we accept our responsibility of leadership. 
We enter 1932 with new hope and finer 
ambitions. The greatest happiness comes 
from within, and the most perfect expres- 
sion of that happiness is the rare ability to 
Impart joy and contentment to others. Such 
is the power of music. Such is the outward 
form of the things we sell. 


Vlay & Co. 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 





PROGRAM for 
THURSDAY EVENING, FEBRUARY 25 


PrESCI ILIAC 


THE SAN FRANCISCO SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


To Be Broadcast over the Pacific Coast Net- 
work of the National Broadcasting Company 


8:15 to 9:15 P.M. 


Mozart . Overture to ''The Mariage of Figaro’ 
Gluck.) a: Dance of the Blessed Spirits 
Beethoven , First Movement, Symphony No. 5 
Bizet . ; "L'Arlesienne" Suite 
Enesco. : Roumanian Rhapsody, No. | 


These programs are presented every week alternately featuring the San Fran- 

cisco Symphony Orchestra and the Los Angeles Philharmonic Orchestra. A 

close link is maintained with the Standard School Bruaucast, presented every 

Thursday morning from I! to 11:45; also broadcast over the Pacitic Coast 
Network of the National Broadcasting Co. 


STANDARD OIL COMPANY OF CALIFORNIA 
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MUSICAL ASSOCIATION 
of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. Levison, President 
R. M. Tosin, Vice-President 
WALTER S. MARTIN, Treasurer 
Mrs. Paut I. FAGAN, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
A. W. WIDENHAM, Secretary-Manager 


BOARD OF GOVERNORS 


Mrs. Leonora Wood Armsby John S. Drum John D. McKee 
R. I. Bentley Milton H. Esberg Clay Miller 
Miss Lena Blanding Mss. Paul I. Fagan R. C. Newell 
Miss Louise A. Boyd Mortimer Fleishhacker B. F. Schlesinger 
George T. Cameron Mrs. E. S. Heller Mrs. M. C. Sloss 
Selah Chamberlain Mrs. M. S. Koshland Mrs. Sigmund Stern 
Miss Agnes Clark F. J. Koster Noel Sullivan 
William H. Crocker J. B. Levison R. M. Tobin 

E. R. Dimond Walter S. Martin W.C. Van Antwerp 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 


EXECUTIVE COMMITTEE 


R. M. Tosin, Chairman 
A. B. C. Dohrmann Mrs. Paul I. Fagan Walter S. Martin 
Mortimer Fleishhacker John D. McKee Mrs. E. S. Heller 
W.C. Van Antwerp 


FINANCE COMMITTEE 


Joun A. McGrecor, Chairman 
Robert I. Bentley George T. Cameron Selah Chamberlain 
A. B. C. Dohrmann Mortimer Fleishhacker Walter S. Martin 
W.C. Van Antwerp 


MUSIC COMMITTEE 


R. C. NEWELL, Chairman 


alata cgaeamsigiya om: at reat 


Sis eed iat 


Mrs. M. C. Sloss Mrs. Leonora Wood Armsby R. M. Tobin 
WOMEN’S AUXILIARY 
Mrs. M. S. KosHLAND, Chairman 
Miss LENA BLANDING, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street 
Telephone GA rfield 2819 


: A. W. WIDENHAM, Secretary-Manager 
HOWARD G. HANVEY, Press Representative 








JOIN IN! 


FEBRUARY 15-22 


The 1932 Symphony Fund Campaign 
for $175,000 


@] Your help as a lover of good music is vital 
to the success of the public campaign for 
tunds to assure the completion of the present 
Symphony season and guarantee a continua- 
tion of the Symphony next season. 


@) Music-lovers mustlead the way in this cam- 
paign. Tell your friends of the needs of the 
Symphony, of its value to San Francisco — 
and subscribe, personally, all you can. 


Campaign Headquarters 
200 Bush Street, Corner Sansome 
Telephone DOuglas 8204 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
1056th and 1057th Concerts 


Friday, February 19, 2:45 P. M. 
Sunday, February 21, 2:45 P. M. 


TIVOLI OPERA HOUSE 
Soloist: JASCHA VEISSI, Violinist 


EO ram nec 


1. Overture to “The Secret of Suzanne”’ 


eg: W olf-Ferrari 


tr 


Symphony in C major, “Jupiter” 
Allegro vivace 
Andante cantabile 
Menuetto 
Finale 


TN Tb Reve SS: Oa 


3. Concerto for Violin, in D minor, Op. 47 
Allegro moderato 
Adagio di molto 
Allegro, ma non tanto 


(First performance in San Francisco) 


4. ‘Tone Poem, “Don Juan” 


al Sy 


Deen a hPa Mozart 


Teresn Sibelius 


OR EMT TN ee, ot ch re Strauss 








Eleventh and Last 
Popular Concert 


FRIDAY EVENING 
February 26 - 8:30 


> aN 


BASIL CAMERON 


Conducting 


Soloist: ERNEST KUBITSCHEK, Bassoonist 


I~ 
Programme 

Es Overture, abinoallisi@ acum eee Mendelssohn 
2. Concerto for Bassoon and Orchestra... Mozart 

Ernest KusitrscHEek 
3. OUIEES Dame raniciscG: os ai Pee Hadley 

(First performance anywhere) 
cher Dane Vinicabic: wis, eee een Saint-Saens 
De outer Camol 1m wen) oy et eee ee Peter Warlock 

(First performance in San Francisco) 

G. Levende Zorahay dare... saw emeene us, Svendsen 
ioe ballct\Vittsic rom he Cidue. mene ae Massenet 


ee ey | 
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OVERTURE TO “THE SECRET OF 
SUZANNE” - - - W olf-Ferrari 


“The Secret of Suzanne’’, an intermezzo in one act, was produced 
for the first time at the Hoftheater, Munich, December 4, 1909. There 
are but two singing characters, the Countess Gil and her husband. 
The part of a dumb servant is acted in pantomime. The secret which 
occasions all the trouble is merely that the countess is addicted to 
smoking. The odor of tobacco in her boudoir appears, to the husband 
who is ignorant of his wife’s habit, as indicating the existence of a 
far more significant passion. A great deal of delightful pother is 
made about it until the secret is discovered, after which nothing is 
possible but a happy ending. 

The music of the overture is of a simple and vivacious character, 
befitting the farcial story. A principal subject is immediately an- 
nounced by the violins. After repetition and some development, 
flute and clarinet announce a second theme whose rhythm is rather 
similar to that of the first subject. The purpose of this likeness of 
character is discovered when at length the two subjects are com- 
bined, the first being heard in woodwind and trumpet, the second in 
the violins. 
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Interpretations of the day's 


The season’s loveliest Blossoms, 
symphony programme 
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we serve. 


ALTERNATE FRIDAYS 
11 A.M. 


WESTERN WOMEN'S CLUB 
609 SUTTER STREET 


Phone SUtter 6200 


Orders 
telegraphed anywhere 


A Floral Charge Account con- 
serves your time conveniently 
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Podesta & Baldocchi 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 





Tickets at Sherman, Clay & Co. or 
Western Wamen's Club. 
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The father of the composer was an eminent German painter, 
August Wolf, and with that he combined the name of his Italian 
mother, Emilia Ferrari. Both Italian and German influences are 
apparent in his work, the Teutonic being the stronger in the earlier 
years of study and production. He was a pupil of Reinberger in 
Munich, but his bent for the music of Wagner and Liszt rebelled 
against the severely classical tendencies of his teacher. Accordingly, 
in 1895 upon the advice of Verdi, he began to study the Italian masters. 
However, the impress of German influence was indelible, and the re- 
sult is a style more eclectic than that of the majority of Italian com- 
posers. 


SYMPHONY IN C MAJOR, “JUPITER” - - Mozart 


His three last and greatest symphonies—the one in E flat com- 
pleted June 26, 1788; that in G minor, July 25; and the C major or 
“Jupiter” on August 10; all three composed in a period of time cov- 
ering a little over six weeks—stand like colossal testaments to the 
amazing genius of the “little master’ —Wolfgang Amadeus Mozart. 
In these six weeks, during the blackest period of all his discouraging, 
miserable days, Mozart clung to his divine gift of escape into another 
world — the world of music — and created these three masterpieces 
which are so perfect in every detail as to utterly compel the listener 
to stand aghast in wonder and humble respect to this gentle, lovable, 
simple genius whose successes were dogged so persistently by mis- 
fortune and despair. 

The year which saw the creation of these three great works was 
a year of discouragement and worry. The production of Don 
Giovanni in Prague brought Mozart only a miserable sum and by 
the next summer he was in such embarrassing financial straits that 
he was compelled to borrow again and again from his friend Michael 
Puchberg, who faithfully responded to the piteous appeals as best 
he could. Nor could Mozart reasonably expect aid from the Em- 
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peror Joseph II., although he had succeeded the Ritter Gluck as court 
composer; for although Joseph did order some dances, he plainly 
did not care for the music of Mozart, and cut the composer’s yearly 
salary from two thousand florins to eight hundred. 

And to add to his financial conditions and the lack of court sup- 
port, Mozart was far from appreciated in Vienna during those last 
wretched yet glorious days—wretched in a physical and social aspect, 
yet glorious in that these same years gave birth to the greatest master- 
pieces of Mozart’s unbounded genius. 

The C major Symphony, composed in fifteen days, surpasses all 
others in dignity, loftiness, skill, and spontaneity. ‘The immortal 
fourth movement with its giant four-part fugue, which is, to be more 
technical, rather in the form of a Rondo with its four subjects treated 
in a fugal manner, will ever be an indestructible, unimpeachable 
monument to its composer's genius. It is almost as though Mozart 
desired to give to the world a perpetual legacy to the greatness of his 
name. 

The original donor of the name “Jupiter” to the work is un- 
known. Many have asserted that it was designed by Johann Baptist 
Cramer, pianist and composer of Beethoven’s time, but others are 
satished with the belief that this title was given to this symphony 
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as it might have been given to any other masterpiece and merely 
signifies the power and brilliance of the work. 

I. Allegro vivace—C major, 4/4. The movement opens boldly 
with the introduction of the first of the two themes which constitute 
the basis of construction—two vigorous measures embodying triplets 
followed by a gentle, melodious passage for the strings. Again this 
four-measure phrase is given out, this time a fifth higher, and the 
movement then continues with a forte passage for the whole orches- 
tra, which leads to a pause and the reappearance of the opening 
theme given out pianissimo by the violins with a delightful, skipping, 
counterpoint accompaniment above for the flute and oboe. Develop- 
ment of this material follows, from which the second theme at length 
emerges for the strings alone—one of the most deliciously captivating 
yet piquant melodies ever devised by man. Here is beauty, pure and 
simple, in an unadulterated and undeniable form. Of this melody, 
Mr. W. F. Apthorp wrote: “A yearning phrase, ascending by two 
successive semitones, followed by a brighter, almost rollicking one— 
is it Jove laughing at lovers’ perjuries?—the bassoon and flute soon 
adding richness to the coloring by doubling the melody of the first 
violins in lower and upper octaves.” 

A more impetuous section follows for full orchestra and in turn 
leads to the charming little codetta given out pianissimo by the 





Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 

Six 


853 Howard Street 
San Francisco 





violins. There is a sudden modulation from G major to E flat major 
and the development section is worked with these materials. 

II. Andante cantabile—F major, 3/4. Omission of the tympani 
and trumpets in the scoring of this movement serves to further em- 
phasize the quiet, meditative grace which characterizes its exquisite 
melodies—melodies whose soft beauty must be apparent to even the 
dullest ear. The first of these melodies is sung pianissimo by the 
muted violins, and leads, after nineteen measures, into the appear- 
ance of a new subject in the key of C minor. This is followed by 
the second subject proper, scored for oboes, bassoons, and first vio- 
lins above a broken chord accompaniment of the second violins. A 
eraceful codetta ends the exposition. Development follows, leading 
into a modified and shortened recapitulation and the movement 
closes with a coda reminiscent of the opening theme. ‘This coda, 
incidentally, was an afterthought of Mozart’s. Mendelssohn, who 
saw the original score, wrote the following to Moscheles, March 7, 
1845: ‘The whole repetition of the theme has been written on an 
inserted leaf. The above passage (here Mendelssohn quoted the 
original ending) is struck out and only comes in three measures before 
the end. Isn’t it a happy alteration? The repetition of the seven 
measures is one of the passages in the symphony that I love best.” 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
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MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
December 31st, 1931 
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Pension Fund over $760,000.00, 

standing on Books at 1.00 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


The Little Theatre 


California Palace of The Legion of Honor 
SAN FRANCISCO 


TR—AYE 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 


executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


TE 


Monday Night, March 14th and Saturday Matinee, March 19th 


PURCELL'S OPERA 
_KING ARTHUR” 


Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELL'S OPERA 
“THE FAERIE QUEENE" 


TE 


Due to the limited capacity of The Little Theatre, so ideal in its intimate atmos- 
phere for Chamber Opera, it is advisable for those interested to make 
reservation as early as possible. 


Curtain: Evenings, 8:30. Matinees, 2:30 sharp 
Tickets $1.50 


Tickets on Sale at SHERMAN, CLAY & CO., SUtter 6000 
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III. Menuetto (Allegretto—C major, 3/4.) The minuet is a 
chaste, refined, truly Mozartean dance. The main theme given out 
by the violins, with occasional interjections of the horns, is an inver- 
sion of the “chromatic sigh’—the second theme of the first move- 
ment. The trio then follows in the form of a delightful dialogue 
beween the wind and the string. A more vigorous second section 
appears, and the minuet proper is then repeated to bring the move- 
ment to its conclusion. 

IV. Finale (Allegro molto, C major, 4/4.). The last movement 
is without doubt one of the greatest single compositions ever written; 
surely Mozart’s greatest. To try to call attention to all the boundless 
conrapuntal felicities elicited in this one movement would be a despair 
ing task as well asa futile one, for its four colossal subjects are worked 
out with practically every device known on fugal treatment; inver- 
sion, stretto, and, of course, the subjects are in quadruple counter- 
point; that is, any one of the four subjects can be put in any part, and 
the others in corresponding variety. Enormous contrapuntal figures 
are combined with the most graceful motives, each thoroughly indi- 
vidual in character and all fitted together in every variety of union, but 
never at the sacrifice of that grace and fancy which characterize 
Mozart's music. 


The ABAS STRING QUARTET 


NATHAN ABAS, Ist Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, 2nd Violin FLORI GOUGH SHORR, 'Cello 


Season 1931-1932 — Fourth Season 


ALLAN BIER - Pianist 
GUEST ARTIST 


COMMUNITY PLAYHOUSE, Sutter and Mason 
TUESDAY EVENING, FEBRUARY 23rd 


Single Tickets 50c, $1.00, $1.50 at Sherman, Clay & Co. 
Auspices CIVIC CHAMBER MUSIC SOCIETY 


MRS. EDWARD GLASER RICHARD M. TOBIN 
Chairman Honorary Chairman 


MRS. LEON GUGGENHIME, Vice-Chairman 
Management —ALICE SECKELS 











IWELFTH PAIR 
Symphony Concerts 


FRIDAY, March 4, 2:45 P.M. 
SUNDAY, March 6, 2:45 P.M. 


TIVOLI OPERA HOUSE 


Im\E 


BASIL CAMERON 


Conducting 
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The first of these four subjects is drawn from an old church theme 
and is one which has been used several times before by Mozart as well 
as by Handel, Bach, Schubert, and Mendelssohn. The second theme 
appears at the nineteenth measure in the form of a sturdy descending 
passage in octaves. Seventeen bars later, after this second theme has 
been subjected to a typical succession of Mozartean cadences, we get 
our first glimpse of Mozart’s marvelous store of contrapuntal effects, 
for the opening theme, the one taken from the church hymn, is made 
the subject of a short five-part fugue given to the second violins, the 
first violins, violas, *cellos, and double-basses in succession. All the 
answers having been made, the third subject is introduced in G major 
for the violins a triumphant ascending passage further strengthened 
by vigorous trills—and imitated by the cellos and basses. Then, after 
touches of the downward moving second theme, the fourth theme, 
which is really the true second subject, appears—a quiet passage 
in G major for the strings with the woodwind interpolating brief 
snatches of the previous material. Mozart now proceeds to develop 
these four themes with his own extraordinary mastery of contrapun- 
tal devices. It is not necessary to follow this progress in detail, for in 
spite of all its complications, the whole movement will always com- 
mend itself to the listener by its smooth flowing continuity, showing 
that, however difficult these ingenious and elaborate contrivances may 
seem, they did not even exist as difficulties to the composer, but were 
merely used as symbols to express the glowing, animated picture which 
animated his thoughts. That picture was one of human life in its 
most powerful, active, and dignified phases. 


CONCERTO FOR VIOLIN, OPUS 47, 
IN D MINOR : ~ - - Sibelius 


This concerto was published in 1905 and was first played in Berlin 
in October of that year. The first performance in America was by 
Maud Powell with the New York Philharmonic, November 30, 
1906. 

In writing of Sibelius, Mrs. Newmarch has commented: ‘With 
the advance of years, he has shown an increasing respect for the 
requirements of conventional form, without, however, becoming con- 
ventional in the contemptible sense of the word. The sign of this 
reaction has been the revision of many of his early works. The Violin 
Concerto, Op. 47, isa case in point. We cannot judge it by compari- 
son with its original conception, but the Finnish critics consider it to 
be far more acceptable in its revised form. Sibelius’s Violin Con- 
certo, like that of Tschaikowsky, has been pronounced ‘impossibly 
dificult; but it has not had to wait so long for its interpreter as the 
Russian concerto waited for Brodsky.” 








The first movement is somewhat in the nature of an improvisa- 
tion. The traditional two themes are to be recognized clearly, but 
they are treated in a rhapsodic rather than in a formal manner. The 
first chief theme is of a dark and mournful nature. This is sung by 
the solo violin at the beginning over an accompaniment of orchestral 
violins, divided and muted. This theme is treated rhapsodically until 
an unaccompanied passage for solo instrument leads to a climax. There 
isa short orchestral tutti, which leads to the announcement by the solo 
violin of the more tranquil second theme. After the development of 
this motive there is a long tutti passage. Then the solo violin has an 
unaccompanied cadenza, and it states again the dark first theme. ‘The 
second motive reappears in altered rhythm. The movement ends in 
a brilliant climax. In this movement the time taken by the solo violin 
to develop the themes without orchestral aid is worthy of attention. 

The second movement is a contemplative romanza. It includes a 
first part based on the melody sung by the violin, after a short pre- 
lude, and a contrasting middle section. The latter begins after an 
orchestral passage with a motive given to the solo instrument. There 
is elaborate passage work used as figuration against the melodious 
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first theme, now in the orchestra. The solo violin sings the close of 
this melody. There is a short concluding section. 

The third and last movement is an aggressive rondo. ‘The state- 
ment of the first theme is made by the solo violin, and the development 
leads to a climax. The second theme is of a resolute nature. It is 
given to the orchestra with the melody in the violins and the violin- 
cellos. The finale is built chiefly on these two motives. A persistent 
and striking rhythmic figure is coupled with equally persistent pedal- 
points in the harmony. 


TONE POEM, *“sSDON JUAN” - Richard Strauss 


‘Don Juan” is always erroneously considered as the first of Rich- 
ard Strauss’ tone poems. “Macbeth,” although published later, from 
the point of composition precedes “Don Juan.” Written in 1888, 
‘Don Juan” enjoyed its first performance at Weimar in the fall of 
1889, where it was “received with great applause,” Strauss himself 
conducting. The Chicago Symphony Orchestra, directed by Theo- 
dore Thomas, presented it for its first American appearance, March 
22, 1898. The work is scored for three flutes (one interchangeable 
with piccolo), two oboes, English horn, two clarinets, two bassoons, 
contra-bassoon, four horns, three trumpets, three trombones, tuba, a 
set of three kettle-drums, triangle, cymbals, Glockenspiel, harp, and 
strings, and is dedicated to Ludwig Thuille, a composer, teacher, and 
fellow-student of Strauss’. 

The Don Juan which furnished the inspiration of the work is not 
the Don Juan of Mozart, nor that of Lord Bryon, but is taken from 
a poem of the Hungarian poet, Lenau, written in 1844, and entitled 
“Don Juan.” This poem was the last work of Lenau’s before he went 
mad. Don Juan in his conception is a man who seeks the sensual ideal. 
He is constantly disappointed. He is repeatedly disgusted with him- 
self, men and women, and the world; and when at last he fights a duel, 
he throws away his sword and allows his adversary to kill him. In 
Lenau’s own words: “My Don Juan is no hot-blooded man eternally 
pursuing women. It is the longing in him to find a woman who is to 
him incarnate womanhood, and to enjoy, in the one, all the women on 
earth, whom he cannot as individuals possess. Because he does not 
find her, although he reels from one to another, at last disgust seizes 
him, and this disgust is the devil that fetches him.” 

Philip Hale, the brilliant Boston music critic, has written this 
splendid analysis of Strauss’ elaborate and glowing translation into 
musical terms of the morbid yet eloquent and dramatic sentiment of 
Lenau’s poem: 

“The first theme, E major, allegro molto con brio, 2/2, is a theme 
of passionate, glowing longing; and a second theme follows imme- 
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diately, which some take to be significant of the object of this longing. 
The third theme, typical of the hero’s gallant and brilliant appearance, 
proud and knight-like, is added; and this third theme is entitled by 
Mauke ‘the Individual Don Juan Theme, No. 1.” ‘These three themes 
are contrapuntally bound together, until there is a signal given 
(horns and woodwind). The first of the fair apparitions appears— 
the “Zerlinchen’ of Mauke. The conquest is easy, and the theme of long- 
ing is jubilant; but it is followed by the chromatic theme of disgust 
(clarinets and bassoons), and this is heard in union with the second 
of the three themes in miniature (harp). The next period—‘disgust’ 
and again ‘longing’—is built on the significant themes, until at the 
conclusion (fortissimo) the theme ‘longing’ is heard from the deep- 
stringed instruments (rapidamente). 

“And now it is the Countess that appears—‘the Countess 
, widow; she lives at a villa, an hour from Seville’ (Glockenspiel, 
harp, violin solo.) Here follows an intimate, passionate love scene. 
The melody of the clarinet and horn is repeated, reinforced by violin 
and violoncellos. ‘There is canonical imitation in the second violins, 
and afterwards viola, violin, and oboes. Passion ends with the crash 
of a powerful chord in Eminor. There isa faint echo of the Countess 
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theme; the violoncellos play (senza espressione) the theme of ‘long: » 
ing.’ Soon enters a molto vivace, and the cavalier theme is heard 
slightly changed. Don Juan finds another victim. Here comes the 
episode of longest duration. Mauke promptly identifies the woman. 


Shels: Annas 


‘This musical episode is supposed to interpret the hero’s mono- 
logue. Dr. Reimann thinks it would be better to entitle it “Princess 
Isabella and Don Juan,’ a scene that in Lenau’s poem answers to the 
Donna Anna scene in the Da Ponte-Mozart’s opera. Would that he 
were worthy to woo her! Anna knows his evil fame, but struggles 
vainly against his fascination. The episode begins in G minor (violas 
and violoncellos). “The silence of night, anxious expectancy, sighs 
of longing; then with the entrance of G major (oboe solo) ‘love’s 
bliss and happiness without end.’ The love song of the oboe is twice 
repeated, and it is accompanied in the violoncellos by the theme in pre- 
ceding passage in minor. The clarinet sings the song, but Don Juan 
is already restless. The theme ‘disgust’ is heard, and he rushes from 
Anna. The ‘Individual Don Juan Theme, No. 2,’ is heard from the 
four horns— Away! away to ever-new victories.’ 

‘Toward the end the mood grows wilder and wilder. There is 
no longer time for regret, and soon there will be no time for longing. 
It is carnival time; Don Juan drinks deep of wine and love. His two 
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themes and the themes of ‘disgust’ and ‘carnival’ are in wild chromatic 
progressions. The Glockenspiel parodies his second ‘individual 
theme,’ which was only a moment ago so energetically proclaimed by 
the horns. Surrounded by women, overcome by wine, he rages in a 
passion, and at last falls unconscious. Organ-point. Gradually he 
comes to his senses. The themes of the apparitions, rhythmically dis- 
guised as in fantastic dress, pass like sleep-chasing through his brain, 
and then there is the motive of ‘disgust.’ Some find in the next episode 
the thought of the cemetery with Don Juan’s reflections and his invi 
tation to the statue. Here the jaded man finds solace in bitter reflection. 
At the feast, surrounded by gay company, there is a faint awakening 
of longing, but he exclaims: 

‘The fire of my blood has now burned out!’ 
Then comes the duel with the death-scene. The theme of ‘disgust’ 
now dominates. There is a tremendous orchestral crash; there is long 
and eloquent silence. A pianissimo chord in A minor is cut into by a 
piercing trumpet F, and then there is a last sigh, a mourning dissonance 
and resolution (trombones) to E minor.” 

‘Exhausted is the fuel, 
And on the hearth the cold is fiercely cruel.” 
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The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 
Fenster, Lajos 
Ford, Louis W. 
Assistant Concert Masters 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
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VIOLAS 


Veissi, Jascha 


Verney, Romain 
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Baker, Fred A. 

De Graff, Henry 
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Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 
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Dehe, Willem 
Principal 
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Feiler, Maurice 
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Bell, Walter 
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Storch, Arthur E. 


FLUTES 


Linden, Anthony 
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Orchestral Manager 


Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 
Zannini, Nicolai 
Fragale, Frank 

BASS CLARINET 
Fragale, Frank 


BASSOONS 


Kubitschek, Ernest 
LaHaye. EB. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 

Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark 1G) vm. 
Bassett, F. N. 
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Attl, Kajetan 
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Wagner, Roland E. 
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Vendt, Albert, Jr. 
Salinger, M. A. 
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OVERTURE, “FINGAL’S CAVE” - - Mendelssohn 


This overture, written upon a visit to the Hebrides Islands, is a 
true and rare instance of “program” music, of an impression uttered 
spontaneously in music. Following the visit to Fingal’s Cave in the 
Hebrides Islands, in 1829, Mendelssohn at once determined to pic- 
ture his impressions in music; however, it was Sunday and therefore 
the possibility of music in the household of the Scotch family with 
whom he was stopping was quite remote. Nevertheless, with the 
employment of diplomacy he managed to get to the pianoforte and 
dashed off the theme out of which the overture grew. 

It was some time before the overture was completed and its first 
performance was by the London Philharmonic Society on May 14, 
1832. Its first production in the United States was by the New 
York Philharmonic, November 16, 1844. 

The work begins and abounds in two wave-like themes, which are 
always playfully splashing against each other. They rise in leisurely 
singing to a stormy height and suddenly subside as the melodies are 
sung, with varying changes in higher voices. But in their vague 
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playfulness they are in a sense mere prelude, or background—the 
waves themselves, from which presently emerges a true song, like the 
goddess from the foam in lonely beauty. The refrain is taken up in 
higher treble, and extends into moving song, when it is drowned by 
the returning waves, which are now lashed into a furious storm. 
Quickly they fall into romantic stillness, when voices from different 
quarters of the deep sound forth at curiously odd moments, on a 
theme first announced in the woodwind. But there is no lack of de- 
cision. They sing as if by some secret law of rhythm—soon with a 
new, answering theme. On these melodies the tonal poem of the 
sea takes its course, a symbol of the ocean in the very caprice of its 
ebb and flow and final climax. 


CONCERTO FOR 
BASSOON AND ORCHESTRA - - Mozart 


Mozart was very prolific in his writings in the concerto form, and 
*t is to Mozart that we owe the development of the concerto into its 
present form. In addition to the Bassoon Concerto played this eve- 
ning and the Flute Concerto played two weeks ago, he composed 
twenty-five concertos for the clavier (besides a concerto for three 
claviers and one for two claviers), six concertos for the violin, a Sym- 
phonie Concertante for violin and viola, a concerto for two violins, 
cne for the oboe, one for flute and harp, four for the French horn, 
and the Stadler clarinet concerto. The horn concertos were evi 
dently intended as jests, for they are written at a break-neck speed 
and the rondo of the first is scrawled all over with absurdly elaborate 

nock directions. | 
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The so-called ‘Stadler’ clarinet concerto, on the other hand, was 
written with a good deal of care for an eminent clarinet player and 
friend of Mozart’s of that name, who, however, was prone to take 
advantage of Mozart's extreme good nature and on more than one 
occasion borrowed money from the none too substantially situated 
composer, which he “forgot” to return. In 1791, Stadler was about 
to make a tour as a soloist and asked Mozart to write a concerto for 
him. In spite of all that had passed, and in spite of the fact that the 
first production of “The Magic Flute” was only two days off, 
Mozart complied with Stadler’s request and turned out a carefully 
planned study of one of his favorite instruments, which “may be 
regarded,” according to Jahn, “as the basis of modern clarinet 
playing.” 

Likewise, the bassoon concerto was written for a friend, Baron 
Thadeus von Dirmuz, a skillful amateur. It is charming music, 
characteristic of his style and by no means easy to perform. The 
rococo period was an age when proficient amateurs performed like 
professionals. 
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“TOHENGRIN” 
Prelude to Act I - - - - . Wagner 


It was during the summer of 1845 that Wagner began to sketch 
the scheme of the opera “Lohengrin.” 1847 saw its completion, but 
it did not come to a production until August 28, 1850, when it 
made its first appearance under the baton of the Hungarian com- 
poser, Franz Liszt, to whom Wagner dedicated the work. “It was 
you,” wrote Wagner to the Hungarian master, “who awakened the 
mute notes of this score to the living world of sound; without your 
rare devotion my work would still be sleeping silently—tforgotten 
perhaps even by myself—in some drawer among my furniture. No 
ear would have heard that which moved my heart and ravished my 
_ imagination when, always dreaming of a vivid execution, I composed 
this work five years ago. May it ever resound and be heard in the 
world at large. That will be one consolation for me—for me who 
probably will never hear it!” 

The Prelude to Act I, on this afternoon’s program, was com- 
posed August 28, 1847—three years before its first rendition in the 
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opera. Its debut into concert circles, however, took place January 
17, 1853, at a concert given at Leipsic for the benefit of the orches- 
tral Pension Fund. Julius Rietz conducted from the manuscript. 

On May 18th of the same year, Wagner himself directed the 
“Prelude,” stating his reasons in a letter to Liszt: “My chief object 
was to hear something from ‘Lohengrin,’ and especially the orches- 
tral prelude, which interested me uncommonly. The impression 
was most powerful, and I had to make every effort not to break 
down. So much is certain; I fully share your predilection for 
‘Lohengrin.’ It is the best thing I have done so far.” 


The Prelude is scored for three flutes, two oboes, English horn, 
two clarinets, bass clarinet, three bassoons, four horns, three trum- 


pets, three trombones, bass tuba, three sets of tympani, four solo 
violins, and strings, and tells us, in the most exquisite of musical 
expression, of the descent of the Holy Grail as it is brought from 
its celestial Place by a host of guardian angels, and having shed its 
blessings and benedictions upon the hearts of terrestrial Man, returns 
once more to the sacred Precepts from whence it came. 

With this in mind, we may more readily grasp the significance 
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DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
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of the construction of the Prelude, designed as it is, in the general 
form of a gradual descending crescendo, a more substantial middle 
section, at length leading to a shorter ascending diminuendo, thus 
typifying the descent and return of the Grail. Beginning in the airy 
clouds of the highest register of the divided violins, the motive gradu- 
ally works down farther and farther, enveloping the deeper strings 
vehemence of its own expansion. The vision draws nearer, and the 
climax is reached when at last the Grail is revealed in all its glorious 
reality, radiating fiery beams and shaking the soul with emotion. 
The beholder sinks on his knees in adoring self-annihilation. The 
Grail pours out its light on him like a benediction, and consecrates 
him to its service; then the flames slowly die away, and the angel 
host soars up again to the ethereal heights in tender joy, having made 
pure once more the hearts of men by the sacred blessings of the 


Grail.” 


SUITE, “SAN FRANCISCO” - - Henry H. Hadley 


One of the foremost American composers of our day, Henry 
Hadley, was born at Somerville, Massachusetts, on December 20, 
1871. His father was a musician and gave him his first instruction. 
Later on he became a student at the New England Conservatory of 
Music in Boston. During the following years he conducted an opera 
company which toured America. At the age of 23 he made his bow 
as an orchestral composer with an overture performed under the 
baton of Walter Damrosch. In the same year he went to Vienna to 
study counterpoint under Mandyczewski. In 1895 he returned to 
America and accepted the position of music master at the Catholic 
School of St. Paul’s in Garden City, Long Island. He remained there 
until 1902, composing much church music and some orchestral 
works. The years 1904 to 1909 were spent in Germany, where he 
gave a number of performances of his own works. In the last of these 
years he was conductor at the Stadttheater in Mayence, and here he 
produced his one-act opera “‘Safie.” In the latter part of the year 
he returned to America. From 1909 to 1911 he was conductor of 
the Seattle Symphony Orchestra and from 1911 to 1915 was con- 
ductor of the San Francisco Symphony. Upon returning to the 
Atlantic Coast he has been assistant conductor of the New York 
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Symphony Concerts 


FRIDAY, March 4, 2:45 P.M. 
SUNDAY, March 6, 2:45 P. M. 


TIVOLI OPERA HOUSE 


BASIL CAMERON 
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PROGRAMME 
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Trios for Female Voices, Two Horns 
ole Fi 7) eae een EO. Siete Brahms 


MEMBERS OF THE MunlciIpaL CHorus 


iDance Poem. aleett 16 tan. hore Dukas 
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Philharmonic Society and is at present conductor of the Manhattan 
Orchestral Society. 

The following is quoted from the Dictionary of Modern Music 
and Musicians regarding Hadley: “Hadley is one of the most active 
and prolific of living American composers. He has cultivated all the 


large and small forms. His style, though showing a natural evolu- 
tion and development as the years went by, has been remarkably 
consistent and unified. He has made no violent attempts to borrow 
new and startling effects from the representatives of revolutionary 
tendencies in art. Fertile melodic invention, freshness and manly 
straightforward expression in the idiom in which he had been 
brought up and solid technical acquirements mark his work from 
beginning to end.” 

Concerning the Suite, “San Francisco,” he has written: 

“In composing the ‘San Francisco’ Suite I had in mind the in- 
delible impressions of “The Harbor,’ the ‘Chinese Quarter’ and the 
Mardi Gras, which are still fragrant memories of my sojourn on 
the Coast. 

“The first movement begins with dissonances which suggest a 
foggy morning. As this introduction clears, the themes of the sailor’s 
song (sea chanties) are heard in lively tunes, suggesting the home- 
coming of the ship to the harbor. 

~The second movement, “Chinese Quarter,’ uses the Oboe d’amour 
droning a lazy theme (oriental), accompanied by muted trombones 
glissando, pizzicato strings, and a wooden block. 

“The third movement is Spanish in character and ends in a mad 
frenzy of carnival spirit.’ The character of the suite is happy and 
carefree, typical of the open-air spirit of the people of San Fran- 
isco: 

The Suite is dedicated to Serge Koussevitsky. 


DANSE MACABRE ~ = - - Saint-Saens 


Saint-Saens composed the Danse Macabre in 1874, and it was 
first performed at a Concert du Chatelet, Colonne conducting, Jan- 
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uary 24, 1875. The composer at first thought of setting music to 
the poem of Henri Cazalis for a song, and this song was published, 
but the melody was unsingable, and Saint-Saens used the sketch in 
the composition of the orchestral work. 


Zig, zig, zig, Death in cadence 
Striking with his heel a tomb, 

Death at midnight plays a dance-tune, 
Zig, zig, zag, on his violin. 


The winter wind blows, and the night is dark; 
Moans are heard in the linden trees. 

Through the gloom white skeletons pass, 
Running and leaping in their shrouds. 


Zig, zig, zig, each one is frisking; 

The bones of the dancers are heard to crack— 
But hist! of a sudden they quit the round, 

They push forward, they fly; the cock has crowed! 






Choose your piaro ab 


the artists, do. Todays 
great onedA prefer the 
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The hour of midnight is struck (harp), and Death tunes his 
fiddle. (The E string is tuned a half-tone lower.) The dance begins, 
G minor, with a motive for flute. Death plays his tune, Largamente, 
the dance grows wilder, and the xylophone imitates the clattering of 
the dancers’ bones. This second theme is treated in a more languor- 


ous manner. The plain song, Dies Irae, is introduced, but skilfully 





disguised. The two themes are combined in the climax. And now 
the pace grows faster and faster until there is a glimmer of dawn 
(horns) and the cock crows (oboe). Still a strain of Death’s dance 


tune and the ghostly crowd disappears. 


LEGEND, 
“ZORAHAYDA,” OPUS II - - Svendsen 


This composition is based upon “The Legend of the Rose of the 
Alhambra,” one of Washington Irving’s fascinating tales. Placed 
upon a fly-leaf of the score, the following quotation from the story 
explains the music: 

On a clear summer night Jacinta was sitting alone in one of the 
halls of the Alhambra. Reclining by a fountain of alabaster, she 
wept; sobs burst from her breast, and her tears fell softly into the 





transparent water. But little by little the water became troubled, and 

i in the midst of a wavering vapor appeared the pale phantom of a 
young and beautiful woman bearing in her hand a silver lute. Her 
apparel, resplendent with gems, was that of a Moorish princess. 

“Mortal daughter,” said she in a voice tender and harmonious, 
“why do you weep? Wherefore do you trouble the silence of the 
night with your plaints?” 

“I weep for a lover who has abandoned me!” 

“Dry your tears; thy sorrows may soon come to an end. But 


listen further. You see before you the hapless Zorahayda. Like 





yourself, I have known the torments of unhappy love. A Christian 
cavalier, one of your ancestors, stole my heart away. I had promised 


[ to embrace his faith and to follow him to his native land. But at 
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the critical moment of departure my courage failed, I hesitated, 
and—retained a captive in the palace—I died a pagan after a life 
of suffering. Since then the Genii of Evil have had full power over 
me, and I must remain under their enchantments until the day when 
the pure hand of a Christian shall break the magic spell which holds 
me a prisoner here. You can deliver me. Will you? Speak!” 

“Yes, I will,” responded Jacinta all of a tremble. 

“Approach then. Plunge your hand into the water of the foun- 
tain; baptize me according to your faith, and my soul will find eternal 
repose.” 

Jacinta advanced, caught the water in the palm of her hand, and 
sprinkled it over the head of the phantom. Then Zorahayda, her 
countenance transfigured, laid her silver lute down gently by the 
fountain, folded her white arms over her bosom, and, smiling on the 


young girl with a tenderness ineffable, disappeared. Jacinta seemed 
‘ 
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to waken from a dream. But on beholding at her feet the silver lute 
her doubts vanished, and on remembering Zorahayda’s prediction 
her features were illuminated with hope and joy. 

At the head of the score appears the following “continuity”: 

“Solitude and melancholy of Jacinta—Appearance of Zorahayda 
—She predicts for Jacinta the end of her troubles, and tells her of 
her own unhappiness. Baptism alone will bring her repose—Jacinta 
sprinkles the sacred water over her head—Disappearance of Zora- 


hayda—Joy of Jacinta over the remembrance of the prediction.” 


BALLET SUITE FROM 
“TE CrD” - - - - - Massanet 


Massenet’s opera, “Le Cid,” the story of which is based on the 
adventures of the national hero of Spain, was produced at the Grand 
Opera in Paris, November 30, 1885. It was a very successful work. 
The action is##founded on Racine’s drama of the same name, but 
Massenet followed the will of the French public and included a 
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ballet in each of the four acts. The music for these ballets has been 
formed into an orchestral suite. 

While the various numbers are not built on actual Spanish mel- 
odies, they are largely imitative of the music of the different prov- 
inces of Spain. There are seven numbers in the complete Suite, five 
being played this evening. The first is the Aragonaise, which is a 
spirited, highly colored dance of Aragon. The Aubade is a charming 
morning serenade with an imitation of guitar and mandolin music. 
The Madrilene is the dance of Madrid, divided into two parts. The 
first is languorous and dreamy, the second animated and boisterous. 
The closing number is the Navarraise, reflecting that spirit of brag- 


gadocio which has always been characteristic of the people of 


Navarre. 
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The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Will-m 


VIOLAS 
Veissi. Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


(Listed Alphabetically) 


>CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati. Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher. Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


DI 


BASSOONS 
Kubitschek, Ernest 
La Hlaye. 5B: B: 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner. Herman 


Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 
Assistant First 


Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 
TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel. Otto 
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JOIN IN? 


The 1932 Symphony Fund Campaign 
for $175,000 


> N 


@ Your help as a lover of good music is vital 
to the success of the public campaign tor 
funds to assure the completion ot the present 
Symphony season and guarantee a continua- 
tion of the Symphony next season. 


@ Music-lovers must lead the way in this cam- 
paign. Tell your friends of the needs of the 
Symphony, of its value to San Francisco,— 
and subscribe, personally, all you can. 


Campaign Headquarters 
200 Bush Street, Corner Sansome 
Telephone DOuglas 8204 





504 











San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


TWELFTH PAIR OF SYMPHONY CONCERTS. 
106Ist and 1062nd Concerts 


Friday, March 4, 2:45 P.M. 
Sunday, March 6, 2:45 P.M. 


TIVOLI OPERA HOUSE 


PROGRAMME 


L. Symphony No! 2sin EB minor... Rachmaninoff 
Largo—Allegro moderato 
Allegro molto 
Adagio 


Allegro vivace 


TT ERMISSIOWN 


2. Trios for Female Voices, Two Horns 
4 ea Cts ea TI MES os Nine ot ra ed Brahms 
withcarasearp. 
“Song from Ossian’s Fingal” 
“Greetings” 
Horns, PrerrE LAMBERT, HERMAN TRUTNER 


Harp, Kayetan ATTL 
Members of Municipal Chorus through courtesy of Hans Leschke, 
listed on Page 573. 


3. Concerto for Violoncello and Orchestra, 


WY STENIN@ tes sees eke eh CI gas, Lalo 
Prelude. Lento—Allegro maestoso 
Intermezzo. Andante con moto 
Rondo. Andante—Allegro vivace 
LuUCIENNE RapIssE 
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Young People's Symphony 
Concerts 
TIVOLI THEATRE 


PRESENTING THE 
S. F. SYMPHONY ORCHESTRA 
BASIL CAMERON, Conductor 


T™AE 


FIFTH CONCERT 
Friday, March || - 4:00 P.M. 


Programme 
Danse Macabre . . . . . . Saint-Saens 
A Night onthe Bald Mountain . . Moussorgsky 


Excerpts from the ''Nutcracker"’ 
Suite +“ hgaucht 407) 1 ee Sleesenatkowsky 


Prelude and Love Death from 
'Tristanandlsolde’. . . . . Wagner 


TICKETS AT SHERMAN, CLAY & CO., $1.25, $1.00, 65c, 25¢ 


BOvVAV RD» 20 FE DI RIE'G a OrRes 


Mars. Leonarp Wootams, President Mrs. J. O. GANTNER 
Mrs. Joun D. Daty, Vice-President Mrs. Morssz Erskine 
ERDA WisMEeR HorrMaNnn, Treasurer Chairman, Junior Founders Committee 
Miss Ervira Mgyjta, Corresponding Secretary Mrs. ALexanper S. LILLey 
tick Metcatr, Secretary-Manager Mrs. W. W. Crocker 
Mrs. Wixiiram Bascock Mrs. J. STANLEY ARMOUR 
rs. CHarLes BENTLEY Miss KATHERINE STONEY 


Mrs. J. A. Fotcer Mrs. Georce W. Baxer 
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SYMPHONY NO. 2, IN E MINOR - Rachmaninoff 


Having composed this symphony at Dresden during 1906-07, 
Rachmaninoff conducted the first performance at a concert of the 
Imperial Russian Musical Society in Moscow, during the 1908-09 
season. ‘he composer also gave the first performance of the work 
in America at a Philadelphia Orchestra concert, November 26, 1909. 
The symphony was first heard in San Francisco in 1912. 

The E minor symphony is dedicated to Sergei Ivanovitch 
Taneiew, who succeeded Tschaikowsky as teacher of composition at 
the Moscow Conservatory in 1878. In 1885, Taneiew, upon the 
suggestion of Tschaikowsky, was given the direction of the entire 
activity of the Conservatory, and in order to support the authority 
of his friend, took an honorary position as teacher by looking over 
the work of two or three students. Thereby Rachmaninoff came 
slightly under the influence of Tschaikowsky. 

In 1908, Rachmaninoff’s second symphony was awarded the 
Glinka prize of one thousand roubles. Four years previously he had 


FLOWERS 


Ry SPS eet Victor Lichtenstein 
“Beauty regarded is Symphonylogues 


beauty remembered” 


The season’s loveliest Blossoms, Interpretations of the day s 
choicest Plants, are assured those symphony programme 
we serve. 
Phone SUtter 6200 ALTERNATE FRIDAYS 
I! A.M. 
Orders 
telcetaphe any ape WESTERN WOMEN'S CLUB 


609 SUTTER STREET 


A Floral Charge Account con- 
serves your time conveniently . 





Podesta & Baldocchi 


“The Votce of a Thousand Gardens” Tickets at Sherman, Clay & Co. or 
224-226 GRANT AVENUE Western Wamen's Club. 











won a Glinka prize of five hundred roubles with his second piano 
concerto. 

Philip Hale has analyzed the work as follows: 

“There is an introduction, Largo, 44, to the first movement. 
Violoncellos and double basses give an indication of the chief motive. 
Sustained chords of wind instruments follow, and over them appears 
the leading thought of the symphony (violins). The solo for the 
basses is repeated a third lower, and again chords for wind instru- 
ments follow. (These passages for wind instruments are used remi- 
niscently in the second movement.) The violin theme is now more 
broadly developed, and after.a short crescendo a phrase for the 
English horn leads to the main portion of the first movement, Allegro 
moderato. The first theme, Molto espressivo, of the first movement, 
enters after four measures of prelude, and is given to the violins. A 
motive in triplets for basses is added. This leads to a section, 
Moderato, in which, after preluding, a theme in G major is sung by 
violins. This becomes more passionate, and leads to a close in G 
major with a melody for violoncellos. The chief theme of the 
symphony is developed in the working-out, by solo violin, by the 
rest of the strings, and by woodwind instruments. There is a notice- 
able rhythmic figure for violas, and this slackening of the pace brings 
the return of the chief theme of the movement with an elaborate 
crescendo. There are fanfares for the brass, and a horn-call is freely 
used. There is an agitated coda. 

“Second movement, Allegro molto, A minor, 2-2. The theme 
begins with horns and is carried out by violins, while there are char- 
acteristic figures for woodwind instruments. The first section is con- 





ACE GaE SC KEL Sop re'sse nts 


Mrs. M. C. SLOSS 


UNE Evie 


POETRY HOURS 


Alternate Tuesday Mornings at I | o'clock 
Opening Talk TUESDAY, MARCH Ist—FAIRMONT HOTEL 


TICKETS WILL BE MAILED BY TELEPHONING ALICE SECKELS — SUTTER 2893 
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Members of the San Francisco Municipal Chorus 
Participating in Today's Program 


MRS. DOROTHEA ASMUSSEN 
MISS ALMA CHRISTENSEN 
MISS ESTHER GREEN 

MISS REBA GREENLEY 
MRS. ELISE GWINN 

MRS. DORIS HARDEN 
MISS SYLVIA HERMANSON 
MISS MARIE ST. JOHN 
MISS INA LAWRENCE 
MISS ISABELLE LITTLE 
MRS. HILDA MERRIS 

MISS SHIRLEY MILLMAN 


MISS ADA NELSON 

MISS MILLI NEULEN 

MISS VELMA PEABBLES 

MRS. NITA SCHLEUSE 

MRS. FRONA SOUSA 

MISS CONSTANCE TRUTNER 
MRS. MARIE REEDS WALKER 
MRS. GERTRUDE WEIDEMANN 
MRS. JOSEPHINE WELZ 
MRS. EMMA WITZEL 

MRS. LOUISE WOBBER 


Members of the Northbrae Women's Club Choral 


MRS. LAURA AGNEW 
MRS. HARRIET BRADLEY 


MRS. SLYVIA DICKSON 
MRS. LOIS HARRIS 
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Re-Styling Storage 


BUBEN’S 
FURS 


Fur Artistry and 
Craftsmanship for 
Discriminating 

. Fur Lovers 


Phone 


KEarny 5873 57 Geary 














Margaret TILLY 


PIANIST 


1632 Taylor Street, San Francisco. PRospect 7913 






Arrangements can be made for lessons with 
Miss Tilly's assistant 







EXCLUSIVE MANAGEMENT 
RAMONA LITTLE, 1658 FIFTH AVE., LOS ANGELES 









Alex. Dulfer 
Printing 





Established 
Eighteen 
Ninety 
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853 Howard Street 


San Francisco 
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structed simply and clearly from portions of this theme. There is a 
melodious section, Moderato (violins in octaves, violas, and violon- 
cellos cantabile), and then the energetic rhythmic figure brings in 
the repetition of the first portion of the movement. The Trio, Meno 
mosso, begins with a design for second violins, and its development 
includes march-like harmonies for the brass. There is a free repeti- 
tion of the scherzo portion, and at the end a reminiscence of the 
theme for brass in the Introduction. Philip H. Goepp, when he was 
editor of the Philadelphia Orchestra’s Programme Books, character- 
ized this movement as a complete change from introspection and 
passion to an abandon as of primitive dance. Strings stir the feet; 
the horns blow the first motive of the savage tune, the upper wood 
falls in with a dashing jingle,—like a stroke of cymbals in itself. But 
right in the answer comes the former short, nervous phrase that gets 
a new touch of bizarre by leaping a seventh from the tonic note. In 
this figure that moves throughout the symphony we seem to see an 
outward symbol of the inner connection. The Glockenspiel soon 
lends a festive ring to the main tune. There is a brief episode in the 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, 
the Assets of which have never been increased 
by mergers or consolidations with other Banks 





MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
December 31st, 1931 
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Capital, Reserve and Contingent Funds_.............. 6,050,000.00 
Pension Fund over $760,000.00, 

standing on Books at 1.00 
MISSION BRANCH —.-_--_-—__-____-_--___—___--___—_——_--——--—- Mission and 21st Streets 
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Chamber Opera Singers 


IAN ALEXANDER, General Director 


appearing at 


Community Playhouse 
Sutter and Mason Streets 
SAN FRANCISCO 


I~ 


DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
repertoire will be heard for the first time in America. The cast has been 
chosen from the ranks of our gifted resident artists, many of whom have already 
appeared with success in opera and concert. All costumes and stage sets 
executed in the Chamber Opera workshop under the direction of Dr. lan 
Alexander. 


IE 


BY POPULAR REQUEST REPEAT PERFORMANCE 


PURCELL'S OPERA 
“DIDO AND AENEAS" 
Wednesday Evening, March 9th 


PURGELL'S OPERA 
“KING ARTHUR" 


_ Tuesday Evening, April | 2th 


| PURCELL'S OPERA 
) “THE FAERIE QUEENE" 


Tuesday Evening, May | 7th 


IAL 


Single Tickets, $1.50 and $1.00 Special Rate to Students 
Tickets on Sale, Sherman, Clay & Co., SUtter 6000 
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major, of tuneful song, a duet of rising and descending strains in 
lessened pace (moderato) that seem again to belong to the text of the 
first movement. When the dance returns, there is instead of dis- 
cussion a mere extension of the main motive in full chorus. But here 
in the midst the balance is more than restored. From the dance that 
ceases abruptly we go straight to school or rather cloister. On our 
recurring (nervous) phrase a fugue is rung with all pomp and cere- 
mony (meno mosso); and of the dancé there are mere faint echoing 
memories, when the fugal text seems for a moment to weave itself 
into the first tune. Instead comes into the midst of sermon a hymnal 
chant, blown very gently by the brass, while other stray voices are 
running lightly on the thread of the fugue. There is, to be sure, a 
subtle, playful suggestion of the dance tune somehow in the air. A 
final blast of the chant in a tempest of the fugue brings us back to 
the full verse of the dance and the following melody. But before the 
end the chant and fugue return to chill the festivity, and the figures 
steal away in solemn stillness. 

“The third movement, Adagio, A major, 4-4, is in song form, 


The ABAS BAS STRING QUARTET 


NATHAN FIRESTONE, Viola 

FLORI GOUGH SHORR, ‘Cello 

NATHAN ABAS, Ist Violin 

WILLIAM WOLSKI, 2nd Violin 
Season 1931-1932 


HENRI DEERING 


. Pianist 
Assisting Artist 





TICKETS SHERMAN, CLAY & CO. 


Auspices 


Civic Chamber Music Society 


MRS. EDWARD GLASER, Chairman 
RICHARD M.TOBIN, Honorary Chairman 
MRS. LEON GUGGENHIME, 


Vice-Chairman 


Management — ALICE SECKELS 

















LAST PAIR 
Symphony Concerts 


FRIDAY, March 18, 2:45 P. M. 
SUNDAY, March 20, 2:45 P. M. 


TIVOLI OPERA HOUSE 


BASIL CAMERON 


Conducting 


Soloist: PAUL KOCHANSKI, Violinist 


I~ 
PROGRAMME 
i Overture. “-Mantred. 22 .c. amen wee ae Schumann 
2 NV aolint Concerto: 7. tinOt s,s ee Bach 


PauL KocHANSKI 
3. Violin Soli, with Piano 


ASMGAntera la Zin Garesca a ieee ee Dohnanyi 
ia Fontaine’! /rethuse === eens Szymanowski 
Ritual Fire, Dance: < 2. Aisin eee ofa de Falla 
PWT) ig sy) aveso se) (apm Seema ee Glazounow 
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BEFORE 
WURLITZER| _ the CONCERT 


[pr_+ _ —what could 
f =. provide more 
“perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 
7 dining rooms 







Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 





artists as \) of Pign’ Whis- 
d tle! 

Piastro | 

Abas 

Zimbalist 

Penha A DeE.LicHTFUL LuNcHEON . . . 50c 

A Futt Coursz DINNER. . . . 85c 

and others equally famous and for those in a hurry 
whom you hear in these con- A SpeciAL DINNER AT THE CounrTER, 50c 


certs purchase their instru- 
ments from the 
Wurlitzer col- 
lection. 


AFTER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


AROUND 


the CORNER. 
WuRLIIZER —just a few steps from the 


theatre ... at 33 Powell Street. 
250 STOCKTON STREET 


ie pe ah Evenings | PIG'N WH ISTLE 


Up and Down the Coast 


Always a large 
selection 


on display 
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and there are three leading melodies in succession. The chief one is 
given to the first violins; the clarinet has an expressive air; the third 
melody is for oboes and violins. In the middle section there is a 
return to the chief theme of the symphony. It occurs in dialogue 
form, and it also appears at the end of the repetition of the first 
section. 

“The finale, Allegro vivace, begins with a lively introduction 
which is rhythmically developed out of the first jubilant motive for 
full orchestra. There is a march theme for wind instruments. The 


second theme is for strings, D major, and is in lyric mood. Many 
of the melodic figures heard before enter in the Finale. The climax 


of passion is reached when the brass sounds forth the bass motive of 
the introductory Largo, and at the end the Adagio theme is sung 
against the dance motive of the Finale.” 


I HEAR A HARP 


I hear a harp so mild and soft, Oh flow, ye tears, I stay ye not! 
It tells of love and longing: Oh break, thou heart, in anguish! 
The troubled heart it bears aloft, The love I mourn is unforgot, 
And long-pent tears are thronging. In sorrow must I languish! 


ALICE SECKELS presents 


MYRA HESS 


INTERNATIONALLY FAMOUS PIANIST 
SCOTTISH RITE HALL, MON. EVE'G, MARCH 2st 


(Only Appearance in Bay Region) 
— Tickets Now at Sherman, Clay & Co. — 








aA CE SECKEE Sapir es «nits 


Marion Kerby - John Niles 


NEGRO EXALTATIONS AND KENTUCKY FOLK SONGS 
FAIRMONT HOTEL — NEXT MONDAY AFTERNOON — 2:30 P. M. 


DOROTHY GORDON 


"YOUNG PEOPLE'S CONCERT HOUR" 
Around the world in song, with "a miraculous person who 
can keep hundreds of children on the edge of their chairs."' 


SATURDAY Afternoon, MARCH 19—Community Piayhouse—2:15 P.M. 
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SONG FROM OSSIAN’S “FINGAL” 


Weep on the rocks of the stormy sea 
breezes, 


Weep, oh thou maiden of Inistore! 

Oh bend o’er the billows thy head so 
faire 

Lovelier thou than the mountain spirit, 

ae as a sunbeam it moveth o’er the 
hill, 


Over the silence of Morven’s snow. 


Ah, he is fallen, in earth thy hero 
lieth, 


Pale, ‘neath Cathullin‘s relentless 
sword. 


Never again shall his high valour rouse 
him 


To match his strength with the mighty 
heroes. 


Trenar, the golden-hair’d Trenar died! 
O maiden of Inistore! 
Lo, his faithful hounds are howling 
at home, 
They howl when they see his 
ghost pass by. 
His bow hangs unstrung, his shafts all 
are scatter’d, 
Hush’d in silence are the halls of 
his fathers. 


Weep on the rocks of the stormy 
breezes, 
Weep, oh thou maiden or Inistore! 








Choose your piarto a. 
the artists do. Todays 
great ones prefer the 


*-BALDWIN - 


310 SUTTER STREET 
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THE LIBERAL FORUM 


A Lecture Plattorm of Highest Intellectual Standards 





D ihiet nee elas OWLS ANDINGZARTI SIs 
DISTINGUISHED WRITER AND LECTURER" 


LOUIS 
LOZOWICK 


Only San Francisco Appearance 





Lecture: Art in Revolution” 
TUESDAY EVENING, MARCH 8 — COMMUNITY PLAYHOUSE 


Lozowick, outstanding among American artists, author of Modern Russian Art, co- 
author of Voices of October, a study of the place of art in modern Russia, will detail the 
functions of art and culture in the Liberal Life. He has just returned from making a study 
of the Far Eastern Soviet Republics, his fourth extensive trip of study to Russia since the 
revolution. 

As an artist he ranks among the first both here and abroad. He has had one man 
exhibitions in Europe—in Paris, Berlin and Moscow. In America he has exhibited at the 
Brooklyn Museum, Carnegie International, Chicago Art Institute. Pennsylvania Academy, 
National Academy of Design, Whitney Museum, etc., etc., including practically every large 
city in the United States. His work is found in London (Victoria and Albert Museum), 
Moscow (Museum of Western Art) and in public collections of New York, Boston, 
Cleveland, Newark, Honolulu, etc. 

For three years in succession his work has been included in the Fifty Prints of the 
Year. He won the International prize of one thousand dollars at the Cleveland exhibi- 
tion in 1931 and has won prizes for his lithography: Chicago, 1929, 1930; Philadelphia, 
1930. 

As a writer he has been a consistent contributor to the Nation, Theatre Arts Monthly, 
Hound and Horn; his work has been reproduced in The Arts, Creative Art, Vanity Fair, 
Harper's Magazine, The Forum, Theatre Arts, New Masses, etc. 


Those who have heard him maintain that to his rare faculties as a distinguished 
artist and writer he adds that of being a scintillating speaker 


I ee ee 
Seats Now on Sale at Sherman, Clay & Co.—50c - $1.50 





THE LIBERAL FORUM — 402 HEARST BLDG. — RAYMOND DANNENBAUM, Secretary 
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TE a 


GREETINGS 


Where’er I look or wander, To thee I dare not send them, 

In meadow, field or wold, Thou art too high and fair, 

On thee, fair maiden, I ponder, In fragrant garlands I bend them, 
And greetings fond and tender, the cruel breezes rend them, 

I send thee thousand-fold. And waft them forth in air. 


Of life’s dull round partaking, 
I journey to and fro; 

My heart the while is breaking, 
I will not show ‘tis aching, 
Come death and end my woe. 


CONCERTO FOR VIOLONCELLO AND 
ORCHESTRA, IND MINOR. - : ea Date 


This concerto was first played at a Pasdeloup concert in Paris, 
December 8, 1877, Adolphe Fischer, to whom the work is dedicated, 
playing the solo part. Philip H. Goepp has described the work as 


follows: 





H ATTLHARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 

ss ogee OS aoe é Harp Solo Records 
Kajetan Attl Harp School just made. 
Solo Harpist, San Francisco Symphony Orchestra. @n salese=18502 Geary Street 


Author of ''Method for Harp." 
Published by Carl Fisher Company, New York. 
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~The first movement is in a way II Penseroso to L’Allegro of the 
rest of the concerto; it is minor in key, tragic or heroic in mood, and 
almost half the length of the work. Here the preluding orchestra strikes 
the ominous theme in awesome unison. Soon the solo voice has a line 
of pleading, a meditation, that is broken into by ponderous chords. 
The main text begins in the combined motives of the group of ‘cellos 
and the solo voice. A passionate line of the latter ends ever in a 
crash of harmonies. Again there is a clear duality in the tender 
song of the solo voice against a softest answer in the high wood. It 
is sharply broken by a rude descending motive of all the voices. 
Then follows the most rhythmic passage, a song of the solo "cello to — 
a steady descending pizzicato tread of strings, anon with exclamatory 
chords or dulcet sounds of lightest wood. The prelude returns, 
though in a new key, and a new rhythmic song. The ending is in the 
ominous motive of the stentorian chorus. 

“In the intermezzo, as against the former rhapsody, we are lulled 
in the thrall of pure rhythm, almost of a slow singing dance. It 





Willem 
WEGMAN 


VIOLIN TEACHER 


Studio: 
1920 SCOTT STREET 
(between California and Pine Sts.) 


Residence Studio: 


878 THIRTY-SIXTH AVENUE 
BAyview 5223 
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seems as if in the swaying song of the solo ‘cello we caught former 
strains of sad longing. And almost as great is the magic change in 
turn to the enchanting rapid lilt. 

‘In the slow rhythmic mood of the Finale we strike a vein that 
seems akin to Spain and to the Orient—an effect of poised tone 
relieved in a quicker run to a slow swaying rhythm. In every way 
here is the glad transformation of the beginning mood. After buoy- 
ant chords, that seem to promise a lilt of tarantelle, the ascending 
tune in the major recalls a former minor song. There are delicious 
touches of resonant color, as the long, rhythmic organ-point of soft 
brass against rising chords of strings; best of all, when the second big 
melody is sung with magical effect in a duet of the solo cello and 
clarinet. Indeed, it is all buoyancy, melody and color, in splendid 
fulfilment of the longing mood of the beginning.” 


Vivian Wall 


MODERN DANCE 


CONCERTS— CLASSES— 


376 Sutter Street 


Tel. SUtter 4634 





SAN FRANCISCO CONSERVATORY OF MUSIC 


’ ADA CLEMENT - LILLIAN HODGHEAD — Associate Directors 
FLORI GOUGH SHORR, Head of Cello Department, will give a 


concert on Tuesday evening, March | 5th, at Community Playhouse 
3495 SACRAMENTO STREET WAlnut 3496 


Concert Pianist and Teacher 


Simen Breyn) te 


Phone WEst 3130 
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SIGMUND ANKER | 


Artistic Violin Instruction 
Discoverer of Most of our San Francisco Prodigies 


YEHUDI MENUHIN 


Taught 1921-1923 
FLORENCE STERN and SARAH KREINDLER 


and others now members of San Francisco Symphony, 
N 


B. C. and Theatre Orchestras 


9 . CONDUCTOR OF THE FAMOUS SIGMUND ANKER 
JUNIOR SYMPHONY ORCHESTRA 
Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. Tel. ORdway 7667 


MME. 
Anna Von Meyerinck 


824 TARAVAL ST. MOntrose 2423 


Builds upon common sense, working through the senses to the intelligence. 


—Redfern Mason 





Has been the teacher of prominent artists. 
—Alexander Fried in the S. F. Chronicle 
Has established herself in the musical history of the Coast.—S. F. Chronicle 
Those who occupy themselves with the pedagogy of music should listen to you 
with interest and respect. With cordial greetings, very sincerely yours. 
—Walter Damrosch 





JANET ROWAN HALE 


PIANIST AND TEACHER 


Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 
May, 1931. 
Phones: GArfield 9984: PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 


OR FEY -SEe 


Concert Violinist - Conductor - Teacher 
Residence Studio 48 WiLDwoop AveE., PIEDMONT; PIEDMONT 8140 J 















G. MINETTI Master School 





School of Violin and Ensemble of Singing ame 
@ Directors Oper R 

FREDRIK E. 
2615 CALIFORNIA STREET BUIGK REDE Wf stem oo 
Telephone FI Ilmore 0264 Entire 24th Floor 


EMIL J. POLAK Wm. Taylor Hotel 
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PERSONNEL 


The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


(Listed Alphabetically) 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 
Veissi, Jascha 
Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


>CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
Ea Haye, -B-B: 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 


Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
ClarkOWE: 
Bassett, F. N. 


TUBA 
Storch. wa... 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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Prayer of Remembrance, The Chaplain 


(PROGRAMME 


1. Overture, ‘“Manfred” __ ___----........... Schumann 


The poem, “Manfred,” was written by Lord Byron during his travels in 
Switzerland in 1816, and tells of the hapless love of Manfred for his sister, 
Astarte, and how he sought through earth and among the demons of hell itself 
for absolution and salvation from his sin. 

The following description of Schumann’s overture was made by the Ger- 
man critic, Reissmann: 

“The ‘Manfred’ Overture springs wholly from an attempt to acquire psy- 
chologic development without any decorative accessories. Even the three syn- 
copated opening chords remind us of the crime which hangs over Manfred with 
its oppressive weight, and how plainly we see the battle begin in the slow move- 
ment! How apparent are all its elements—Manfred’s wild, impetuous struggle 
for freedom, in the syncopated violin motives; the obstinate resistance of the 
dark spirits, and Manfred’s guilt, in powerful chords; Astarte’s image as the 
mild consoler, in the sweeter motive. How passionately the battle rages in the 
Allegro, Astarte being more and more clearly revealed as its central point, in 
the second motive! How the contest wages tumultuous under the influence of the 
dark spirits, and is moderated only by Astarte’s image, while the oppressive 
burden of crime is again brought to our minds by the famous entry of the three 
trumpets. Then this gradually becomes less agonizing as the flame of battle 
burns up more hotly than before, while that inflexible chord of the three trum- 
pets seems to be harmoniously and melodiously resolved; and Manfred’s death 
at the close seems his liberation and redemption.” 





EE Ne eee 3°77 


The glamour of the wonderful Atlantic coast of Ireland and her beautiful 
legendary folk-lore and poetry under whose influence he came early in his life, 
is plainly visible in all Bax’s work, particularly the compositions for orchestra. 
His work has frequently been described as the equivalent in music of the poetry 
of W. B. Yeats. 

“Tintagel” was composed in 1917, a particularly fertile year, in which the 
composer produced three symphonic works as well as a ballet and several smaller 
compositions. The score was published in 1923 and first performed at the Leeds 
Festival in the same year. Its first American performance was by the Rochester 
Philharmonic Orchestra, November 12, 1925, under the direction of Eugene 
Goossens. The score contains the following preface: 

‘Though detailing no definite programme this work is intended to evoke 
a tone-picture of the castle-crowned cliff of Tintagel, and more particularly the 
wide distances of the Atlantic as seen from the cliffs of Cornwall on a sunny but 
not windless summer day. In the middle section of the piece it may be imagined 
that with the increasing tumult of the sea arise memories of the historical and 
legendary association of the place, especially those connected with King Arthur, 
King Mark, and Tristram and Iseult. Regarding the last named, it will be 
noticed that at the climax of the more literary division of the work there is a 
brief reference to one of the subjects in the first act of “Tristram’.” 


2. Tone Poem, ‘Tintagel... 











3. Symphony No. 3, “Eroica”.. «Beethoven 
Allegro con brio 
Marcia Funebre: Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 


Napoleon Bonaparte was the central inspiration of the ‘“Eroica”; on the 
title page of the original score, after the title, “Sinfonia Grande,” are two 
erased words, of which the first is clearly “Bonaparte”; and under his own name, 
Beethoven again wrote: “Written on Bonaparte.” 

Work on this gigantic task was probably begun seriously during the sum- 
mer of 1803, and early in the next year it was finished. But in May, 1804, 
Napoleon assumed the title of Emperor and reinstated the regal court splendor 
that Beethoven hated. The latter immediately flew into a terrific rage, tore off 
the title page of the manuscript and dashed it to the floor. In 1806 when the 
symphony was published, there was only this indirect reference to Napoleon: 
“Sinfonia Eroica, composed to celebrate the memory of a great man.” Signifi- 
cant is the word “memory”! 

The Eroica was scored by Beethoven for two flutes, two oboes, two clarinets, 
two bassoons, three horns, two trumpets, tympani, and strings. 

I. (Allegro con brio—E flat major—3/4). After two heavy, resounding 
chords for full orchestra, the chief theme is given out by the "cellos. After this 
theme has been repeated by the full orchestra, the woodwinds enter conversa- 
tionally with a new idea and later the subject proper appears, after a descending 
fortissimo passage for full orchestra. An elaborate development section leads 
to the conclusion of the movement. 

II. (Marcia Funebre—Adagio assai—C minor 2/4). The subject is given 
out pianissimo by the first violins, to be taken up eight measures later by the oboe. 
The second theme in E flat is then given out by the strings. Development of 
these two subjects follows and a theme in C minor is presented by the woodwind 
against arpeggio triplets on the strings, and developed. There is a return to the 
C minor mode, and frugal treatment of a different figure that is not closely 
connected with preceding themes is presented. The fugato motive is given out 
by full orchestra fortissimo, and there is an outburst among the trumpets and 
horns, after which there is a return of the first materials to close the movement. 

III. (Scherzo—Allegro vivace—E flat major—3/4). Practically the 
whole material of the scherzo is based upon the theme which is introduced by 
the oboe and first violins after six introductory measures, pianissimo, in the 
strings. The trio, in the same key, is announced by three horns, which, with 
their hunting calls, intermittently interrupted by passages for the woodwinds 
and strings, play an important part in the unfolding of this section. The scherzo 
proper is then repeated in a shortened version. 

IV. (Finale—Allegro molto—E flat major—2/4). This whole move- 
ment is merely a theme and variations. After a few introductory measures, the 
bass to the melody to follow is given out as though it were an independent theme. 
The first two variations in the strings are contrapuntal. The third introduces 
the tuneful second theme in the woodwind against runs in the first violins. The 
fourth is a long fugal development of the first theme against a counter-subject 
from the first variation. Other variations follow, the tempo changes to poco 
andante, and ends in a brilliant coda for full orchestra—a joyous glorification of 
the first theme. 


The audience is requested to refrain from applause 


























BERKELEY MUSICAL ASSOCIATION 
TWENTY-SECOND SEASON, 1921-32 
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San Francisco Symphony Orchestra 
BASIL CAMERON, Conductor 


FOURTH BERKELEY CONCERT 


HARMON GYMNASIUM, BERKELEY 
TUESDAY, MARCH 15, 1932 


8:15 P.M. 
PROGRAMME 
i * Overtire,; {* Academic Mestival’ 4 oe 4104 te inne ae Brahms 
200. LSS: VERGE DPC) ie. ay) reltan be dytae saath re EL nec ee Saint-Saéns 


INTERMISSION 


2.2; SYMPHONY ENG AT. in AC WinGate uote ean Cites id tr Brahms 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 
Adagio—Piu andante—Allegro non troppo ma con brio 








‘Academic Festival’ Overture: 22.0 We ae eee Brahms 


Brahms wrote his ‘‘ Academic Festival’? Overture in 1880 as an 
acknowledgment of the degree of Doctor of Philosophy which had 
been bestowed upon him by the University of Breslau. This work, as 
well as another new composition, the ‘‘Tragic’’ overture, was pro- 
duced at Breslau, January 4, 1881, in the presence of the august func- 
tionaries of the university, Brahms himself conducting. In April, 
1881, the Academie overture was brought out in England and 
Theodore Thomas played it in Boston a few months later. 

The Academie Festival Overture is in reality a fantasia on student 
songs. Brahms was fond of these pieces, and on occasion when they 
were sung’ at social festivities he would join in lustily and with much 
enthusiasm. 

The overture begins, without any introduction, with the announce- 
ment of its principal theme in the first violins. Then follows a more 
tranquil section, the violas bringing forward the melody of it, the 
opening material being then resumed. After an episode in E minor 
a student song, ‘‘We Had Built a Stately House,’’ makes its appear- 
ance in the three trumpets (C! major). At the conclusion of this 
melody the full orchestra presents another section, the material of 
which is partly suggested by the principal theme of the overture. The 
key changes to E major, and the second violins (cellos pizzicato) sing 
the second of the student melodies, ‘‘The Father of His Country.’’ 
The Development section begins in the two bassoons with a third 
student melody, a freshman song. This having been stated, there 
ensues an elaborate development of the matter in the first portion of 
the overture. The Recapitulation is somewhat irregular in its con- 
struction, the principal theme being omitted, or at least being only 
suggested. The remaining material is, however, a more or less com- 
plete restatement of that which went before, and the overture is 
brought to a stirring conclusion with the fourth song ‘‘Gaudeamus 
Igitur’’ (Maestoso, C major, 3-4) shouted forth by all the wind with 
rushing scale passages against it in the higher strings. 











HANISCHVERCADT Gee ew oe ak te Roles eel OAs ie Nee ee Saint-Saéns 


Saint-Saéns composed the ‘‘Danse Macabre’’ in 1874, and it was 
first performed at a Concert du Chatelet, Colonne conducting, 
January 24, 1875. The audience was so much pleased that the piece 
was immediately played a second time. The composer at first thought 
of setting music to the poem of Henri Cazalis for a song, and this 
song was published, but the melody was unsingable, and Saint-Saéns 
used the sketch in the composition of the orchestral work. 

The hour of midnight is struck (harp), and Death tunes his fiddle 
(the E string is tuned a half-tone lower). The dance begins with 























motive for flute. Death plays his tune, the dance grows wilder, and 
the xylophone imitates the clattering of the dancer’s bones. This 
second theme is treated in a more languorous manner. The plain 
song ‘‘Dies Irae,’’ is introduced, but skilfully disguised. The two 
themes are combined in the climax. Then the pace grows faster and 
faster until there is a glimmer of dawn (horns) and the cock crows 
(oboe). Still a strain of Death’s dance tune, and the ghostly crowd 
disappears. 


Prelude and Love-Death from ‘‘Tristan and Isolde’’............... Wagner 


The Prelude has been described as a ‘‘sumptuously picturesque 
composition having much the same general form as the Prelude to 
‘Lohengrin’—working up through a long’ crescendo to a fortissimo 
climax, and then subsiding quickly to a pianissimo.’’ The Love- 
Death closes the opera, when Isolde, in a transport of love and grief, 
sings her death. song over the dead body of her lover, Tristan. In the 
present concert version the Love-Death, by a simple harmonic device, 
is attached to the Prelude. 


Symphony No.-tin:C minor 44s  e  ee Brahms 


Brahms was forty-three years old before he produced his first 
symphony and the work therefore represents his mind in its most 
vigorous maturity and shows to fullest advantage his noble gravity of 
style and fine musical technique. However, in 1855 Brahms wrote 
in a letter to Joachim: ‘‘T have been trying my hand at a symphony 
during the past summer, have even orchestrated the first movement, 
and have composed the second and third.’’ The symphony was never 
completed, but the work was turned into a sonata for two pianos. 
Later the first two movements were used for the first and second move- 
ments of the D minor piano concerto and the third movement was 
turned into the ‘‘Behold all flesh’’ movement of the ‘‘German 
Requiem.’’ In biographies we find reference to the C minor symphony 
covering a period of almost fifteen years before its production, which 
took place November 4, 1876. 

The following description of the symphony is by Philip H. Goepp: 

“‘The opening Sostenuto is like a solemn prologue. Gathering 
masses move slowly down (in the wind) in doubled thirds, against a 
rising phrase of strings. Slowly the double pulse rouses the rhythmic 
motion. Hollow picking of strings and piping of wind are answered 
with an appealing strain. A big, conclusive sweep of descending 
chords leads to the first budding sign of the main theme. When the 
Allegro theme is upon us with its force and motion, the new strain 
of violins, such is the maze of motives, is a mere counter-theme to the 











former phrases of slow-moving harmonies. For, with new vigor of 
motion, these surging chords are the real theme of Allegro as of 
Sostenuto and of a later phrase. Thus the sense of pressing onward, 
erouping and struggling through heavy masses, first dimly, then with 
joyous hope, is the clear idea of this heroic symphony. Indeed, the 
Allegro theme seems to have less of melody than of spring of motion. 
Other earlier phrases appear, as of the picking strings, only they are 
transformed in strength and stride. The two elements that most 
impress us are the fullness of thought of the invocation, holding all 
the germs of the Allegro song, and then the mastering movement of 
it all. In the second movement is the sure sign of great tonal poetry, 
an Andante melody, tranquil in pace and charged with deep feeling. 
An especial touch is the big sweep of cadence when we suddenly feel 
the first motive in lowest basses. Later, in a mood of the rhapsody, 
is a freer caroling song of the oboe, in fine contrast with. the deeper 
vein of the main melody, that returns in the wood with a new tuneful 
ecounter-theme in the higher strings. The Adagio prelude of the last 
movement begins with a dim passing of chords like clouds across the 
tonal horizon, all in the spirit of the first prologue. But now the 
harmonies of the woodwind are topped with a clear melodic idea in 
high strings, entirely new. This is the central element in the subtle 
design. Dangerous as is the injection of a meaning, there is probably 
nowhere in music a clearer suggestion of impending victory after 
groping and striving. The climax of this prelude is the famous 
passage where out of a mass of heaped and strained expectation there 
flashes, like a ray from heaven, amid softest hum of light wood and 
lowest brass and strings, a herald phrase in clear and passionate notes 
of the horn—herald for the new serene song in first array of martial 
tones and step.’’ 


ANNOUNCEMENTS 


Third (last) concert of the University of California Symphony 
Orchestra, Modeste Alloo, conductor, in Harmon Gymnasium, on 
Tuesday, April 5, 1982. 


Greek Theatre production of Huripides’ ‘‘The Baechae’’ (trans- 
lation of Gilbert Murray), by the English Club under the direction of 
Professor Charles D. von Neumayer and the auspices of the Committee 
on Music and Drama, Saturday evening, May 14, 1932. 
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i Symohony INO ts hee eg Arnold Bax 
Allegro moderato 
Lento moderato 
Allegro molto 


op td 
(First performance anywhere) 


2. Symphonie Espagnole, for Violin and Orchestra Lalo 
Allegro noi 
Andante 
Rondo 

RchaN Be > - ChE Week | 


Lm 
pod 


troppo 


Intermission 
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Lrish Rhapsody, No. ; : ; Stan ford 
4. Violin Soli 
(a) Andante and Allegro from D major 
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(d) La Vida breve ye. DED 
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REN EE CHERMET 
ANCA SEIDLOVA, at the Piano 


i i, TY syed . ees ae } 
5. Two Hunarian Dances... . . . . . Brahms 


SYMPHONY No. 4 . Arnold Bax 


Arnold Bax, born at London, England, November 6, 1883, and now 
living there, was educated musically at the Royal Academy of Music, London 
which he entered in 1900. He studied piano with Tobias Matthay and compo- 
sition with Frederick Corder, and was known as one of the most brilliant 
students in the history of the Academy. Leaving the Academy in 1905, he 
went to Ireland, where he lived in the western region of that country. Later 
he went to Dublin and in 1910 visited Russia for a short time. — 
His orchestral works include: “Into the twilight’ (1908); “In the Fairy 
Hills” (1909); Festival Overture (1909); “Christmas Eve on the Mountains’ 
(1912); “Spring Fire” (1913); “The Garden of Fand” (1913); Variations for 
piano and orchestra (1916; In Memoriam (1917); “Tintagel” (1917); ‘“No- 
vember Woods” (1917); “Mediterranean” Symphony, produced at London 
1922; for Chorus and Orchestra: “Fatherland” (1917); and “Enchanted 
Summer” (1909). Stage Music: Ballets, “Between Dusk and Dawn” (1917) 
“The Frog Skin” (1918); music for Sir James Barrie’s “The Truth about the 
Russian Dancers”; “Children’s Tales’, also a great deal of chamber music 
and over fifty songs. 
The fourth symphony, played this evening for the first time, displays 
Bax in a more optimistic mood than is usual in his writings, and although 
still bearing evidence of his constant thinking in clashing tonalities, the work 
is considerably more direct in utterance than is the case with his previous 
symphonies, Above all it furnishes splendid display of the composer’s virtu- 
osity in the use of orchestral coloring. 


° 








The symphony is scored for three flutes, piccolo, two oboes, English 
horn, three clarinets, bass clarinet, two bassoons, contra bassoon, six horns, 
three trumpets, three trombones, tuba, tenor tuba, harp, tympani, percussion 
instruments, organ and the usual strings. 


In the London Musical Times of March and April, 1919, Mr. Edwin 
Evans makes the following study of Bax: 


“At an early age he came under the influence of the Neo-Celtic move- 
ment and he has taken an absorbing interest in everything appertaining to 
lreland—folk-lore, literature, music, and the glamour of the wonderful Atlantic 
coast. The Celtic influence is plainly visible in all his musical work, which has 
frequently been described as the equivalent in music to the poetry of W. B. 
Yeats. Its special quality is a paradoxical blend of musical thought, which, 
however, evanescent its expression, is as definite as it is concise, with a sense 
of beauty that demands a continuous softening of outlines. The word ‘atmos- 
phere’ has fallen into disrepute through being so constantly associated with 
nebulous writing, but here it will serve. As with most artists who have come 
under the fascination of the ‘Celtic’ fringe, Arnold Bax’s musical thought is 
in its essence so lucid that it loses nothing by being placed in an atmosphere 
which would reduce ill-defined ideas to a state of solution. He can afford the 
luxury of surrounding it with mystic vapours because they do not obscure it, 
and because his sense of beauty is so keen that he can express it by hyperbole 
when it suits him, though his method is generally more direct . 








SEASON TICKETS FOR NEXT YEAR’S SERIES 


Holders of season tickets who wish to order seats for next season should 
write their name and address on the back of the stub provided for this pur- 
pose and leave at the Sherman, Clay & Co. box office. Changes of location or 
requests for additional seats may be noted on the stub. Two or more stubs 
should be placed in an envelopé to insure assigning together. 





CURRENT MUSICAL EVENTS 
Tickets AT SHERMAN, Criay & Co., SuTTER AND KEARNY STREETS 
Thur. Aft., Mar. 17 . . . . Young Peoples Symphony Concert 
Thur. Eve, Mar.17 2. . . ) . 3.) s = John Manning, Piano Recital 
Fri. Aft., Mar. 18 . Paul Kochanski, Violinist with 8. F. Symphony 
Sat. Aft., Mar. 19 Dorothy Gordon, “Young Peoples Concert Hour” 
Sun. Aft., Mar. 20 . Paul Kochanski, Violinist with 8. F. Symphony 
Mon. Eve., Mar. id oe en on. vere Bess, Pigns Recital 
Tues. Eve., Mar..22 . . . . . Jacques Thibaud, Violin Recital 
‘Linares: Bives, War, 24° qe oe yo hs . Isaac Stern, Violin Recital 
Bile tee op 4 hee W alter Gieseking, Piano Recital 
Tues. Eve., Mar. 29 Henri Deering, Pianist with Abas String Quartet 


Fri. Eve, Apr.) . . . . . =. =. John Charles Thomas, Baritone 


Mon. Eve., Apr.4 . . ) . ) . «SS. )~ Harald Kreutzberg and Dancers 
Tue. Eve, Apr.5 . . . . . . Hother Wismer, Violin Recital 
sun. Aft., Apr. 10 . . Paderewski, Piano Recital at Dreamland 
Thur. Eve., Apr. 4 ae ke he eres onsenn Ly 70 
Pri. Suve;, Apr. 150 4 . «swe we es 2 we Mine Orcheres 


sun. Aft., Apr. 17 . . .) .) .) .) Yehudi Menuhin, Violin Recital 
Thur. Eve., Apr. 28 . . . . St. Mary’s College A Cappella Choir 
Fri. Eve., Apr. 29 “Coppelia’ and “Divertissements’ with 

Sat. Mat., Apr. 30 + Leda Anchutina, Robert Bell and Ballet of Fifty 
Sat. Eve., Apr. 30 Tivoli Theatre 
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INSTRUMENT OF THE IMMORTALS 


Wo other watrument enjoys such 
universal recognition 


From now until EASTER 
there is NO DOWN PAYMENT 
required on ANY piano in our 
| line including Steinway 


Pay on the following budget basis . 


(THIS SCHEDULE IS IN EFFECT BETWEEN NOW AND EASTER) 
Price of piano Pay only Price of piano Pay only 
S106. 0 Ss a SS -per mo: $600 . . . . $16.68 per mo. 

200-5 2- + 5.56 per mo. 400. 2 ~ « BP9AG per ma: 
0.) i ht ee 8.34 per mo. S00). 6. -s ape 2ae per mn: 
BO ns nas . 11.12 per mo. 900) 2s sab eg PROF per mo: 
ROO! a © «> ae. 20 pes me. HOKE F. % 27.80 per mo. 


All other prices in proportion. No payment less than $2. 78 a month, plas our 
usual carrying charge. 





“Home ae a jem 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 
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THE STANDARD 
SYMPHONY HOUR 


The Pacific Coast’s Greatest Radio Feature 
ee ae ee ee 





STANDARD OIL COMPANY OF CALIFORNIA 


announces that beginning 


THURSDAY EVENING, MARCH 24 


The Standard Symphony 
Orchestra 


conducted by ALFRED HERTZ 


will present the Thursday evening Standard Symphony 

Hour programs to be broadcast over the Pacitic Coast 

Network of the National Broadcasting Company 
Sst5) = 3.9515: BaM. 
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PROGRAM FOR MARCH 24 


Overture: Rienzi. Wagner 
Parsifal: Good Friday Music. ; Wagner 
Suite ’ ; Bach-Wood 
Rustic Wedding ; Goldmark 
Bridal Song 
In the Garden 
Prelude : Jarnefelt 
Alsacian Scenes : Massenet 


The Standard Symphony Orchestra is a complete symphony orchestra com- 
posed of artists selected by Alfred Hertz, who for sixteen years conducted the 
San Francisco Symphony Orchestra. 
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of SAN FRANCISCO 


Founded December 20, 1909 Incorporated February 3, 1910 
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AN APPEAL 
TO MUSIC LOVERS 


The Symphony Fund Campaign has not 
been reached. We believe it is the wish 
of all music lovers that the Orchestra 
secure this needed fund. 


If you have not yet subscribed, we urge 
you to DO SO NOW and also interest 
a friend. In this way success will be 
assured. 
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The undersigned, in consideration of other subscriptions to 
the supporting fund of the San Francisco Symphony Orchestra, 


hereby subscribes .. RS So ate er eee. collars 
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San Francisco 
Symphony Orchestra 


BASIL CAMERON, Conductor 
1931 - Season - 1932 


THIRTEENTH PAIR OF SYMPHONY CONCERTS 
1069th and 1070th Concerts 


Friday, March I8, 2:45 P. M. 
Sunday, March 20, 2:45 P. M. 


TIVOLI OPERA HOUSE 
Soloist : PAUL KOCHANSKI, Violinist 


Programme 


Dance Eoem, 1,0 he bent cs, aren ee ere see Dukas 
Concerto fer Naoline A-aminoreie. ee eee Bach 
Allegro (non tanto) 
Andante 


Allegro assai 
PauL KocHANSKI 


INTERMISSION 


(ae 7ndanteaila zinvateseas..2 \ au enme Dohnanyi 
(b) La Fontaine d’Arethuse 0... Szymanowski 
(ic) pRatualiBire Daricessewseemes. cm mer oe de Falla 


Paut KocHaAnskI 
PIERRE LUBOSHUTZ at the Piano 
, “Symphony <Noy5; ‘in (Cominom ss ae .. Beethoven 
Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 


The Piano is the Steinway 
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DANCE POEM, ‘“‘THE PERI” - - - Dukas 


“The Peri” was composed in 1910, and was performed for the 
frst time at the Chatelet, Paris, at the Concerts de Danse given by 
Mile. Trouhanowa in April, 1912. The first performance of “The 
Peri” in the United States was by the San Francisco Symphony 
Orchestra, January 7, 1916, Alfred Hertz conducting. 

The score of the composition contains a “program,” the follow- 
ing being a translation made by Mr. Philip Hale: 

“Tt happened that at the end of his youthful days, since the Magi 
observed that his star was growing pale, Iskender went about Iran 
seeking the flower of immortality. 

“The sun sojourned thrice in its dozen dwellings without 
Iskender finding the flower. At last he arrived at the end of the 
earth, where it is only one with sea and clouds. 

‘And there, on the steps that lead to the hall of Ormuzd, a Pert 
was reclining asleep in her jewelled robe. A star sparkled above her 
head: her lute rested on her breast; in her hand shone the flower. 

“Te was a lotus like unto an emerald, swaying as the sea under 
the morning sun. 
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“Iskender noiselessly leaned over the sleeper, and without awak- 
ening her snatched the flower, which suddenly became between his 
fingers like the noonday sun over the forests of Ghilan. 

“The Peri opened her eyes, clapped the palms of her hands to- 
gether and uttered a loud cry, for she could not now ascend towards 
the light of Ormuzd. 

“Iskender, regarding her, wondered at her face, which surpassed 
in deliciousness even the face of Gurda-ferrid. In his heart he cov- 
eted her. 

“So the Peri knew the thought of the king, for in the right hand 
of Iskender the lotus grew purple and became as the face of longing. 

“Thus the servant of the Pure knew that this flower of life was 
not for him. 

“To recover it, she darted forward like a bee, while the invincible 
lord bore away from her the lotus, torn between his thirst for im- 
mortality and the delight for his eyes. . 

“But the Peri danced the dance of the Peris; always approaching 
him until her face touched his face; and at the end he gave back the 
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flower without regret. Then the lotus was like unto snow and gold, 
as the summit of Elbourz at sunset. 

“The form of the Peri seemed to melt in the light coming from 
the calix, and soon nothing more was to be seen than a hand raising 
the flower of flame, which faded in the realm above. 

“Tskender saw her disappear. Knowing from this that his end 
drew near, he felt the darkness encompassing him.” 


CONCERTO FOR VIOLIN AND 
ORCHESTRA, IN A MINOR - : - Bach 


Bach spent six years (1717-1723) in Cothen as Kapellmeister 
and director of chamber-music to Prince Leopold, and it was during 
this period that the A minor Violin Concerto was written. How: 
ever, Bach was interested in the violin before this, having studied 
it with his father, and was first violinist in the orchestra of Prince 
Johann Ernst for some months during 1703. 

Up to the middle of the seventeenth century, music for the solo 
violin was almost wholly composed of dance tunes, as courantes, 
gaillardes, pavanes, etc. These pieces were called indifferently by 
the name of “‘simfonia,” “‘capricio,” “fantasia,” “toccata,”’ “can- 
zone,” “ricercare.”” The first five names were applied especially tc 
instrumental pieces; the two last were given to pieces written for 
voices or instruments, sometimes to pieces written for both. “Toc- 
cata” was soon applied only to pieces for keyed instruments. 

About 1650 the word “sonata” took the special meaning of an 
instrumental piece accompanied by the organ or harpsichord, or even 
other instruments. Brossard thus defined the “chamber sonata’’: 
“Chamber sonatas are properly suites of several little pieces to which 
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one can dance; these pieces are in the same key; this kind of sonata 
begins as a rule with a prelude or little sonata which serves as an 
introduction to the other pieces; then come the allemande, the 
pavane, the courante, and other dances, or serious airs; then follow 
jigs, passacaglias, gavottes, menuets, chaconnes, and other gay airs; 
these are all of the same tonality or mode, and played in sequence 
they form the ‘sonata da camera’.” 

Composers gradually gave to instruments the expressive, emo- 
tional melody that had hitherto been given to drama or contata. 
These pieces of a higher melodic character appeared at first to be 
suited to the dignity of church service. The bass was written for 
the organ and these pieces, played in church, were called by the name 
of “music di chiesa” as contrasted with “music di camera,” which 
was still composed chiefly of dance tunes. The distinction was not 
long observed. At the time when Brossard wrote (1703) the 
Italians confounded the two kinds. They enriched chamber music . 
by the use of formulas supposed to be peculiar to the church: they 
also introduced into ecclesiastical music the rhythm of the dance. 
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Of the Bach concertos, his biographer, Spitta, wrote: ““Accord- 
ing to rule a tutti subject and a solo subject were placed side by 
side, and the solo instrument and the tutti instruments vied with 
each other in producing the greatest amount of material from their 
respective subjects. The principal key and those nearest to it were 
the fields on which these contests were alternately displayed: when 
the disputants returned to their original position, the combat was 
over. A\ccording to the quality of tone of the contrasting instru- 
ments, the one theme was heavy and firm, and the other light and 
pliable. But there were also cases in which one chief subject was 
considered sufhcient. Then it was given out by the tutti and taken 
up and worked out by the solo instrument. When strictly carried 
out, this plan gave the work a rather poor effect; but, when the 
composer possessed the power of inventing and devising episodes, 
he might take a phrase of the tutti subject, and, by making new 
matter out of it for the solo instrument, give the form a particular 
charm. The feeling of dramatic contrast between two individualities 
was, however, much weakened by this method: the form more 
strictly belonged to the realm of pure music. But it was just this 
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DR. IAN ALEXANDER will present the first season of Chamber Opera to be 
given on the Pacific Coast, during which the majority of works included in the 
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which chiefly interested Bach,—the purely musical duality, its con- 
trasts, its combinative fertility, and the impulse given to episodic 
development by its antagonisms. Thus it happens, too, in his concertos 
that the tutti passage comprises all the material for the solo subjects. 
The effectiveness of this departure from the rule of formation de- 
pends on the way in which the instruments are treated. This is 
especially the case with the violin concertos. Here, where the solo 
violin is set against the string-band completed by the harpsichord, 
the contrast of the two bodies of sound is, of course, natural and 
obvious. The class of work had a great interest for Bach, as will 
be easily understood, after his thorough study of the structure of 
Vivaldi’s concertos. We possess three concertos in their original 
shape, and three only in a later remodelled form for clavier with 
instrumental accompaniment. Out of the three original ones two 
have been treated in the same way. ‘These rearrangements were 
made in Leipsic, to judge from the nature of the autographs. We 
have no direct evidence that the originals are of the Cothen time, 
but we conclude this to be the case from a series of other instru 
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mental concertos, to which these, with their far simpler construction, 
form the natural stepping-stones.” 

The A minor concerto begins, 2-4, without indication of pace, 
and is in the conventional form of the period. The solo violin 
frankly begins with the accompaniment. ‘The second movement 
is an Andante, C major, 4-4, in which the solo violin with its em- 
broidery has more of the virtuoso character. The third and last 
movement is an Allegro assai, A minor, 9-8. Bach also arranged 
this concerto for harpsichord and strings, and the tonality is G minor. 


SYMPHONY NO. 5, C MINOR, 
OPUS 67 - - - - - - Beethoven 


Of the nine symphonies of Beethoven, the Fifth is certainly the 
best known, the most generally comprehended, and the most widely 
popular. Written in the year 1807, it was dedicated to the Prince 
von Lobkowitz, and published in 1809. It is scored for two flutes, 
two oboes, two clarinets, two bassoons, two horns, two trumpets, 
tympani, and strings; and in the last movement, piccolo, contra- 


PEE Re Dt CO Nb Beye wi lil Spsre.sie nat 


John Chas. Thomas 


Internationally Famous Baritone 


FRIDAY EVENING TICKETS ONSSALE 
APRIL | : 8:30P.™M. SHERMAN, CLAY & CO. 





610 








BEFORE 
WURLITZER| _ the CONCERT 


[pe “\. —what could 
a | =. provide more 
“perfect har- 
mony than a 
luncheon or 
dinner served 
in the charm- 
ing and artistic 


OS, dining rooms 






Invites you to 
visit their Violin 
Salon on third 
floor, Wurlitzer 
Building and 
learn why such 






artists as BE SE \) of Pign’ Whis- 
tle! 

Piastro 

Abas 

Zimbalist 

Penha A DeELicHTFUL LuNcHEON . . . 50c 

A Fut Coursz DINNER. .'. . 85c 

and others equally famous and for those in a hurry 
whom you hear in these con- A SpectaL DINNER AT THE CounTER, 50c 


certs purchase their instru- 
ments from the 
Wurlitzer col- sg 


lection. 





FIER 


the CONCERT 


—come for refreshing drinks 
and pastries . . . enjoy the un- 
usual Art Gallery. 


ROUND 


the CORNER 
WURLIIZER —just a few steps from the 


sangha Wis theatre ... at 33 Powell Street. 
250 STOCKTON STREET 


GArfield 3800 Open Evenings p | C I N W ii ST t E 
lip iid Thien the Coa 


611 






Always a large 
selection 


on display 











bassoon, and three trombones are added. Instead of taxing the mind 
with long and often tedious and vexatious analytical descriptions of 
this well-known work, the listener may well turn to the pages of 
Hector Berlioz’s writings and here read and ponder the words of this 
fiery composer and critic as he comments in vivid sentences upon 
Beethoven's masterpiece: 

‘ the most celebrated of them all, beyond doubt and per- 
adventure, also the first I think in which Beethoven gave the reins 
to his vast imagination, without taking for guide or aid a foreign 
thought. In the first, second and fourth, he more or less enlarged 
forms already known, and poetized them with all the brilliant and 
passionate inspirations of his vigorous youth. In the third, the 
‘Eroica,’ there is a tendency, it is true, to enlarge the form, and the 
thought is raised to a mighty height; but it is impossible to ignore the 
influence of one of the divine poets to whom for a long time the great 
artist had raised a temple in his heart. Beethoven read Homer con- 
stantly, and in his magnificant musical epopee, which they Saya 
know not whether it be true or false, was inspired by a modern hero, 
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the recollections of the ancient Iliad play a part that is as evident as 
admirably beautiful. 

“The symphony in C minor, on the other ee seems to us to 
come directly and solely from the genius of Beethoven; he develops 
in it his own intimate thought; his secret sorrows, his concentrated 
rage, his reverie charged with a dejection, oh, so sad, his visions at 
night, his bursts of enthusiasm—these furnish him the subject; and 
the forms of melody, harmony, rhythm, and orchestration are dis- 
played as essentially individual and new as they are powerful and 
noble. 

‘The first movement is devoted to the painting of disordered 
sentiments which overthrow a great soul, a prey to despair; not the 
concentrated, calm despair that borrows the shape of resignation; not 
the dark and voiceless sorrow of Romeo who learns of the death of 
Juliet, but the terrible rage of Othello when he receives from Iago’s 
mouth the poisonous slanders which persuade him of Desdemona’s 
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guilt. Now it is a frenetic delirium which explodes in frightful cries; 
and now it is the prostration that has only accents of regret and pro- 
found self-pity. Hear these hiccoughs of the orchestra, these dia- 
logues in chords between wind instruments and strings, which come 
and go, always weaker and fainter, like unto the painful breathing of 
a dying man, and then give way toa phrase full of violence, in which 
the orchestra seems to rise to its feet, revived by a flash of fury: see 
this shuddering mass hesitate a moment and then rush headlong, 
divided in two burning unisons as two streams of lava; and then say 
if this passionate style is not beyond and above everything that has 
been produced hitherto in instrumental music. 

‘The adagio has characteristics in common with the allegretto in 
A minor of the seventh symphony and the slow movement of the 
fourth. It partakes alike of the melancholy soberness of the former 
and the touching grace of the latter. The theme, at first announced 
by the united ‘cellos and violas, with a simple accompaniment of the 
double basses pizzicato, is followed by a phrase for wind instruments, 
which returns constantly, and in the same tonality throughout the 
movement, whatever be the successive changes of the first theme. 
This persistence of the same phrase, represented always in a pro- 
foundly sad simplicity, produces little by little on the hearer’s soul an 
indescribable impression. 

“The scherzo is a strange composition. Its first measures, which 
are not terrible in themselves, provoke that inexplicable emotion 
which you feel when the magnetic gaze of certain persons is fastened 
on you. Here everything is sombre, mysterious; the orchestration, 
more or less sinister, springs apparently from the state of mind that 
created the famous scene of the Blocksberg in Goethe’s “Faust.” 
Nuances of piano and mezzoforte dominate. The trio is a double- 
bass figure, executed with the full force of the bow; its savage rough 
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ness shakes the orchestral stands, and reminds one of the gambols of 
a frolicsome elephant. But the monster retires, and little by little the 
noise of his mad course dies away. The theme of the scherzo re 
appears in pizzicato. Silence is almost established, for you hear only 
some violin tones lightly plucked and strange little cluckings of bas- 
soons. A\t last the strings give gently with the bow the chord of 
A flat and doze on it. Only the drums preserve the rhythm; light 
blows struck by sponge-headed drumsticks mark the dull rhythm 
amid the general stagnation of the orchestra. These drum notes are 
C’s; the tonality of the movement is C minor; but the chord of A flat 
sustained for a long time by the other instruments seems to introduce 
a different tonality, while the isolated hammering of the C on the 
drums tends to preserve the feeling of the foundation tonality. The 
ear hesitates,—how will this mystery of harmony end?—and now 
the dull pulsations of the drums, growing louder and louder, reach 
with the violins, which now take part in the movement and with a 
change of harmony, to the chord of the dominant seventh, while the 
drums roll obstinately their tonic C; the whole orchestra assisted by 
the trombones, which have not yet been heard, bursts in the major 
into the theme of a triumphal march, and the Finale begins.” 





ATTLHARP STUDIO 


532 Geary Street San Francisco 


Telephone FRanklin 6960 | 
Residence: Mill Valley 997 


Consult me before purchasing 
or renting a harp. 





KAY ATTL 





a Oe Harp Solo Records 
Kajetan Attl Harp School just made. 


Solo Harpist, San Francisco Symphony Orchestra. 
Author of ''Method for Harp." Onsale - 532 Geary Street 


Published by Carl Fisher Company, New York. 





615 











‘Criticism has tried, however, to diminish the composer’s glory 
by stating that he employed ordinary means, the brilliance of the 
major mode pompously following the darkness of a pianissimo in 
minor; that the triumph march is without originality, and that the 
interest wanes even to the end, whereas it should increase. I reply 
to this: Did it require less genius to create a work like this because 
the passage from piano to forte and that from minor to major were 
the means already understood? Many composers have wished to take 
advantage of the same means; and what result did they obtain com- 
parable to this gigantic chant of victory in which the soul of the 
poet-musician, henceforth free from earthly shackles, terrestrial suf- 
ferings, seems to mount radiantly towards heaven? The first four 
measures of the theme, it is true, are not highly original; but the 
forms of a fanfare are inherently restricted, and I do not think it 


- possible to find new forms without departing utterly from the simple, 


erand, pompous character which is becoming. Beethoven wished 
only an entrance of the fanfare for the beginning of his finale, and 
he quickly found, in the rest of the movement, and even in the con- 
clusion of the chief theme, that loftiness and originality of style 
which never forsook him. And this may be said in answer to the 
reproach of not having increased the interest to the very end: music, 
in the state known at least to us, would not know how to produce 
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a more violent effect than that of this transition from scherzo to 
triumphal march; it was then impossible to enlarge the effect after- 
wards. 

‘To sustain one’s self to such a height is of itself a prodigious 
effort; yet in spite of the breadth of the developments to which he 
committed himself, Beethoven was able to do it. But this equality 
from beginning to end is enough to make the charge of diminished 
interest plausible, on account of the terrific shock which the ears 
receive at the beginning; a shock that, by exciting nervous emotion 
to its most violent paroxysm, makes the succeeding instant the more 
difficult. In a long row of columns of equal height, an optical illusion 
makes the most remote appear the smallest. Perhaps our weak organi- 
zation would accommodate itself to a more laconic peroration, as 
that of Gluck’s “Notre general vous rappelle. Then the audience 
would not have to grow cold, and the symphony would end before 
weariness had made impossible further following steps of the com- 
poser. This remark bears only on the mis en scene of the work: it 
does not do away with the fact that this finale in itself is rich and 
magnificent; very few movements can draw near without being 
crushed by it.” 
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Pupil, Marie Casetta, won first honors in most advanced class, Music Week contest, 


May, 1931. 


Phones: GArfield 9984; PRospect 3410 STUDIO 1005, 26 O'FARRELL STREET 
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PERSONNEL 


The San Francisco Symphony Orchestra 
BASIL CAMERON, CONDUCTOR 


(Listed Alphabetically) 


FIRST VIOLINS 
Abas, Nathan 


Concert Master 


Fenster, Lajos 
Ford, Louis W. 


Assistant Concert Masters 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Peterson, Harvey 
Rosset, Emil 
Wolski, William 


SECOND VIOLINS 
Heyes, Eugene 

Principal 
Amsterdam, Max 
Benner, W.N. 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoftman. H. HH: 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 


Verney, Romain 
Principals 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Weiler, Erich 
Wismer, Hother 


>CELLOS 
Dehe, Willem 


Principal 
Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Petty, Winston 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman, F. F. 
Guterson, Aaron 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 


Oesterreicher, Walter 
Orchestral Manager 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Randall, Harold B. 


Zannini, Nicolai 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, EB. B. 
Kolb, Richard 


CONTRA BASSOON 


Kolb, Richard 


HORNS 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 


Klatzkin, Benjamin 
Barton, Leland S. 

Assistant First 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 


Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch. Acee 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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The Baby Grand—at $1375—need cost but $69 
now; the balance at $37 a month. Your present 
piano will be given liberal trade-in consideration. 





ie 
Shera iat & Co. 
“Home of the Steinway” 
Kearny and Sutter Streets 
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Oakland Auditorium Theatre 
WEDNESDAY AFTERNOON, OCTOBER 14, 1931, at 4 o’clock 
eo 


PROGRAM 


1. Introduction to the Orchestra 


Mr. GLenn H. Woops, Supervisor of Music in the Public Schools 


2. eornp and Circumstanee 2k iss lee a ee ey ee Elgar 
Bp TEBE SO racic hacks eee Ne AORN eh ee Re Rae, Handel 
4. Minuet from Symphony No,39%1n EF flat..0. 2. 2 ie ee Mozart 
D, PONS Weel, ale mows te wes oy eens Lee eee SEM AE NEEL Barnby 


Dp. -Peer Gynt Suite sui! 20m AM 8 0 tern 2a teeter as See a ae et Grieg 
a. Morning c. Anitra’s Dance | 
b. Ase’s Death d. In the Hall of the Mountain King 


Tickets on Sale... 2006 Broadway, Sherman Clay Co., Oakland 











PROGRAM NOTES 


Introduction to the Orchestra Mr. Glenn H. Woods 
Supervisor of Music, Public Schools 





Pomp and Circumstance Sir Edward William Elgar 
(English Composer, 1857) 

When Sir Edward Elgar was a little boy he played the violin in a small orchestra, having 
almost entirely taught himself. 

New composers in France and England, about 1870, began to write music in a less 
academic style and Sir Edward was one of this group. Because of what he has done for 
music he has been knighted by the English king. Elgar is the best known English composer 
and is famous for his oratorio, “The Dream of Gerontius,” written on the text of a poem by 
Cardinal Newman. 

“Pomp and Circumstance” is one of a number of military marches and was played at 
King Edward VII's coronation. 


Elgar visited the United States in 1906. 


Largo George Friedrich Handel 
(1685-1759) 


As can be seen from the dates above, Handel was one of the early masters of music, and 
he was one of the really great ones. As an organist and harpsichordist he was one of the very 
best at the time. 

Although Handel wrote a great many operas, oratorios and innumerable other choral and 
instrumental works, it is chiefly by his oratorios that he is known, especially “The Messiah.” 

However, the number played today is taken from one of his operas, “Serse,” or “Xerxes.” 
In the opera it is the music which accompanies a song about the wonderful shade-giving 
qualities of the plane tree. The name of Largo is used only to show what type of piece it is, 
the word referring to music which is very slow and solemn. 


Minuet from Symphony No. 39 . Wolfgang Amadeus Mozart 
in E flat (1756-1791) 


Although Mozart only lived for about thirty-six years, during his lifetime he wrote, among 
many other compositions, forty-nine symphonies, and of these the three greatest were written 
within a period of only six weeks. This was during the summer of 1788. One of these was 
the E flat symphony, from which today’s Minuet is taken. 

The Minuet is a graceful and stately form of dance which was popular about two hundred 
years ago, and the name always recalls a scene in a royal ballroom, powdered wigs and lace- 
fringed sleeves. The name Minuet is taken from the French “menu” (small) and refers to 
the short, dainty steps of the dancers. 


Sweet and Low Joseph Barnby 


(1838-1896) 
SWEET AND LOW 
Words by Alfred Lord Tennyson 


I I 
Sweet and low, sweet and low, Sleep and rest, sleep and rest, 
Wind of the western sea; Father will come to thee soon; 
Low, low, breathe and blow, Rest, rest on mother’s breast, 
Wind of the western sea; Father will come to thee soon; 
Over the rolling waters go, Father will come to his babe in the nest. 
Come from the dying moon, and blow, Silver sails all out of the west 
Blow him again to me, Under the silver moon, 
While my little one, while my pretty one, Sleep my little one, sleep my pretty one, 
sleeps. sleep. 
Peer Gynt Suite No. I Edward Grieg 


(1843-1907) 


The term suite is given to a collection of short pieces for orchestra, and in the modern 
suite the pieces have one collective title and tell a story. When the drama was produced 
Grieg wrote the “incidental music” for it, that is, music intended to heighten the action of 
the play. 

Peer Gynt is the son of the poor widow, Ase. He is filled with wild dreams of his own 
greatness, and tells amazing stories of his adventures until he finally believes them himself. 
He goes without invitation to a wedding and steals the bride. The next morning he leaves her 





alone on the mountainside. He wanders about on the mountain and finds the hall of the King 
of the Mountains. Here he tries to make love to the king’s daughter, but is driven away. 
Returning to his mother, he finds her on her deathbed. After many adventures Peer Gynt 
becomes a wealthy merchant of Morocco, but his wealth is soon spent. He steals a horse and 
some jewels and rides through the desert. He meets Anitra and falls in love with her, even 
giving her all his jewels. However, he finally goes back to Norway, to the bride whom he 
deserted on the mountainside, and dies in her arms. 

The first number of the suite is “Morning,” a perfect tonal picture of the dawning of the 
day. The second number, “Ase’s Death,” is a simple funeral march describing the broken- 
hearted mother. “Anitra’s Dance” is a perfect type of Oriental dance. “In the Hall of the 
Mountain King” describes Peer Gynt’s experiences in the realm of the King of the Moun- 
tains, with the imps pursuing him. 
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Mrs. Stanley Dollar 
Mrs. William Ede 
Mrs. Ralph Ellis 
Mrs. Harry Fair 
Mrs. Griffith Henshaw 
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Mrs. John B. Metcalf 


SPONSORS, 1931 
Mrs. James T. Hamilton 
Mrs. J. Lindsay Hanna 
Mrs. Stuart Hawley 
Mrs. Bartlett Heard 
Mrs. Stuart Henshaw 
The Misses Herrick 
Cora Jenkins School of Music 
Mrs. George C. Jensen 
Mrs. Murrey L. Johnson 
Mrs. M. R. Jones 
Mrs. Alma S. Kennedy 
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Mrs. Stuart Rawlings 
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Sherman Clay & Co. 
Mrs. Roy Shurtleff 
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-Mrs. George Preston Wintermute 
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Major W. S. Overton 
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Dr. William S. Porter 

Mrs. Edward C. Prather 
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Mrs. Harrison S. Robinson 
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Mr. Noel Sullivan 
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Mrs. Charles Zook Sutton 
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Mr. G. S. Towne 
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Miss Mary Wallace 
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Mrs. Raymond Wilson 
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PROGRAM . .. SECOND CONCERT 
AUDITORIUM THEATRE 
Wednesday, October 28, 1931, at 4 p.m. 


Dever tureto’ \Oberonss ss erty ttn ire Rey Wey Sake hee Lee ae Carl Maria von Weber 
2. Two Movements from Italian Symphony............00000--...-.---.-- Felix Mendelssohn-Bartholdy 
Dee L wor Slavonic Dances, 2° 4xc..2.0, 8s sete lo ahs UN ig ay) cia! se gi Se aa Anton Dvorak 
A. Waltz—“Tales from the Vienna Woods”..........:..0:-.s:c.:c-ccccecesesecceceeesecetee eco. Johann Strauss 
eaeaare TE OTUE) rig Onesie He ltd OR aed Ve Th Ae Vi re ee ak ae Johann Sebastian Bach 
6. Song—“Going Home” (From-New World Symphony)... cscce Dvorak 
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PROGRAM 


1. Demonstration of Tonal Balance of String, Woodwind and Brass Choirs 


Mr. GLENN H. Woops, Supervisor of Music in the Public Schools 


2. Saltarello-ftrom=-ltalien. Symphony. see. ee ee Mendelssohn 

oe olavonic Dance: ts <2 8 Mewewe poe be RET ee ae es ae a Dvorak 

4, Waltz, “Tales from the Vienna Woods”...................... Johann Strauss 

9. Song, “Goin’ Home,” from “New World Symphony”...................... Dvorak 
AUDIENCE AND ORCHESTRA larg 

O-.OVverture to Oberon cet eet en ae ene mene eee eee ni W eber 


Tickets on Sale... 2006 Broadway, Sherman, Clay & Co., Oakland 
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PROGRAM NOTES> 





Demonstration of Tonal Balance of String, Woodwind and Brass Choirs 
Mr. Glenn H. Woods, Supervisor of Music in the Public Schools 


Saltarello from “Italian Symphony” Felix Mendelssohn-Bartholdy 
(1809-1847) 

Mendelssohn’s “Italian Symphony” was written during the composer’s sojourn in Italy 
+n 1830. and records his musical impressions. Particularly characteristic is the last move- 
ment, the “Saltarello.” played this afternoon, The Saltarello has been described as “a popu- 
lar Roman dance,” danced by one or two persons, generally a man and a woman, the latter’ 
of whom holds up her apron throughout the dance. The step is quick and hopping, and the 
dance gradually increases in rapidity as the dancers move around in a semi-circle, incessantly 
changing their position and moving their arms as violently as their legs. 


Slavonic Dance Anton Dvorak 
(1841-1904) 


It was with his Slavonic Dances that Dvorak first won fame, and in fact they marked the 
turning point in his career. In 1875 he was awarded a yearly pension of two hundred and 
fifty dollars from the Austro-Hungarian government, and the person whose duty it was io 
examine the compositions of pension holders was Johannes Brahms. In this way Brahms, 
whose Hungarian Dances had met with such success ten years before, discovered the Slavonic 
Dances, written for piano, four hands. At that time Dvorak was a struggling and poverty- 
stricken musician in Prague. The Slavonic Dances met with such immediate success that 
Dvorak arranged them for orchestra. When hearing this number it is easy to picture the red- 
cheeked girls in very full skirts, hands on hips, heads bobbing jauntily from side to side. 
wooden clogs on feet, beating out the tempo on the village dance floor. 


Waltz, “Tales from the Vienna Woods” Johann Strauss 
(1825-1899) 

Johann Strauss, composer of this waltz, is in a class by himself with his nearest relatives 
as his only rivals. His works in dance form are very numerous, his waltzes alone reaching the 
number of 152. He is known the world over as “The Waltz King,” as his father is famous 
as “The Father of the Waltz.” The father Strauss began in. a dance-hall and wrote and 
played his waltzes for just such audiences of dancers. The son Strauss likewise began with 
a restaurant orchestra, and after his father’s death he united the two orchestras, and toured 
Europe. 


Song. “Goin’ Home,” from “New World Symphony~ Anton Dvorak 
(1841-1904) 
Goin’ home, goin’ home, It’s not far, jes close by, 
I’m agoin’ home Through an open door; 
Quiet like, some still day, Work all done, care laid by. 
I’m jes’ goin’ home. Gwine to fear no more. 


Mother’s there, ’specting me, 

Father’s waitin’ too, 

Lots of folk gathered there, 

All the friends I knew (pause while orchestra plays) 
(Very slow) All the friends I knew. 


Overture to “Oberon” Carl Maria von Weber 
(1786-1826) 


This overture gives the musical prologue to the opera “Oberon,” which is taken from an 
old French romance concerning the elfin king Oberon and his search for two lovers who 
would remain constant to each other under every trial. The overture summarizes the whole 
opera, the fairyland of Oberon with his, magic horn, the court of King Charlemagne, the 
trials of the devoted lovers, and their final triumph. 
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Oakland Auditorium Theatre 


WEDNESDAY AFTERNOON, NOVEMBER 38, 1931, 3:30 o'clock 
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PROGRAM 


TALK BY MR. GLENN H. WOODS ON THE EXEMPLIFICATION OF AN 
ORCHESTRATION WRITTEN BY HERMAN TRUTNER, Jr. 


LS Nienon Overtire cs. kearg ha Ooi ai ak an eee en age ee Thomas 
2. AN Merackéer WSintte. cee sabenty Uete escuela ee SAAS Steele cee oe T'schaikowsky 


(a) Danse Arabe 
(6) Waltz of the Flowers 


3. Surprise Symphony (Andante Movement) ..............-.. Haydn 
zig WE ASEOM a ele. CON uuk ek cals TE Eo 8 sea aL aL ha nM EL Grieg 
~ Piano Solo 
IssAy DOBROWEN 
a. “lhe school, of. tek ainsi iON di tart teat Roa ete Pierne 
6. Cradle SOURS 2: 91 Sean a AD Ue cane MN gc Te, abo: MUR T Aa Brahms 
AUDIENCE AND ORCHESTRA 
ae Lhe; Sonceren s/A pprentices. . sicur vue ead seta eee Dukas 
PeeViarci Ofothe T warts sie i tox else aes Cn nie am enee an ea Grieg 


Avice Metcatr, Secretary-Manager 








PROGRAM NOTES 


Overture to “Mignon” Ambroise Thomas (1811-1896) 

In the operatic repertory Thomas holds his place mainly by “Mignon,” a less solemn and 
more romantic drama than the most of its fellows in the literature, with a musical score to 
match. The overture is hardly an “overture,” in the accepted sense—rather a prelude, with 
the melodies of the two “song hits” prominent in the scheme. The first is Mignon’s popular 
song, “Knowest Thou the Land?” and the second is the coloratura’s polonaise. 


The Nutcracker Suite T schaikowsky (1840-1893) 

This suite is taken from a ballet which Tschaikowsky wrote in 1891, for the St. Peters- 
burg Opera House, together with his opera “lolanthe.” It was shortly after commencing work 
on the “Nutcracker” that Tschaikowsky made his only visit to the United States to assist in 
the opening of Carnegie Hall, New York. Today we are playing two movements from the 
suite. 

Danse Arabe.—A beautiful Arab dance in which a sad, dark-eyed Arab girl sways her 
veiled body to the gentle sounds of her native instruments (imitated by violas and celli) 
while two clarinets and English horn have a wailing bit of melody. 

Waltz of the Flowers.—This beautiful waltz concludes the Nutcracker Suite. After the 
opening measures, and a harp “cadenza,” the principal melody is given out by the horns, 
This is a very famous horn theme and occurs again and again. 

Musie which is written in dance time but is not intended to be used for ballroom dancing 
is often more interesting because of that fact. The tempo does not have to be so strict and 
can be quicker here and slower there as the feeling of the music seems to indicate. As a 
result of this elastic rhythm the music takes on new life and loses the dull monotony of a 
rigid strict time. 


Andante from the “Surprise” Symphony Franz Josef Haydn (1732-1809) 

Franz Josef Haydn is often called “Papa Haydn” and is known as the “Father of the 
Symphony,” because he was the first composer to give to the world the form or pattern upon 
which all great instrumental works since his day have been composed. 

The Surprise Symphony gets its name from the andante movement played today, in which 
the beautiful melody is suddenly interrupted by a violent fortissimo crash by the full orches- 
tra. Upon the occasion of its first performance (and probably many times since then) a por- 
tion of the audience was sound asleep, but with the resounding crash they awoke with a sur- 
prised expression and listened carefully to the remainder of the symphony. The movement is 
‘n the form of a theme and variations, which is simple to follow. After the original melody is 
played, it is repeated a number of times, with slight changes each time. 

Pastorale Grieg 
Piano Solo, Ilssay DOBROWEN ) 
Entrance of the Little Fauns Gabriel Pierne (1863-) 

This number is taken from the ballet “Cydalise and the Satyr” which was composed in 
1913. but because of the war it was not produced. until 1923, in Paris. The ballet is concerned 
with an old satyr who gives lessons in dancing and playing on pipes. The number played this 
afternoon is a grotesque march that accompanies a number of the fauns, who, led by an old 
satyr, their teacher, are proceeding to the school in which they are to learn how to perform 
on the pan-pipes. The main subject is given out by three piccolos, which represent the shrill 
cries of the fauns. The old satyr is represented by an E flat clarinet. 


Cradle Song Brahms 
Lullaby and good night, Lullaby and good night, 
With roses bednight, Thy mother’s delight, 
With lilies o’erspread The bright angel band 
Is baby’s wee bed; Round my darling shall stand; 
Lay thee down now and rest, They will guard thee from harms, 
May thy slumber be blest, Thou shalt wake in my arms, 
Lay thee down now and rest, They will guard thee from harms, 
May thy slumber be Oblest. Thou shalt wake in my arms! 

The words or syllables which are in italics are to be held. 
The Sorcerer's Apprentice Paul Dukas (1865-) 


The Sorcerer’s Apprentice (Apprenti Sorcier), entitled on the score “An Orchestral 
Scherzo,” has for its pictorial basis the poem by the same name written by Goethe in 1796. 
The poem concerns itself with the apprentice of a magician, who, when his master leaves 
the house, proceeds to experiment with the magic formula he has heard the sorcerer utter. 

Using the cabolistic words employed by his master, the apprentice commands the broom 
to go to the shore and fetch water. The broom obeys, and when all the pitchers are filled the 








apprentice is dismayed to discover that he cannot remember the magic utterance that will 
compel the broom to stop. Soon the room is swimming in water, and still the indefatigable 
utensil hurries to and from the river’s edge. In desperation the apprentice resolves to stop 
its progress with a hatchet. As the broom comes in with its liquid burden the young man 
wields the weapon and the broom is split in two. Before the sorcercer’s apprentice has had 
time to utter a sigh of relief at the satisfactory ending of his troubles, his dismay is doubly 
increased, for now both parts of the broom are speeding to the river bank. As the water 
splashes over and around the steps and hall, the apprentice screams for help, and help 
arrives. The sorcerer enters at that moment and taking in the situation, commands the 
carriers to desist, and both parts of the broom fly into their corner. All is quiet. 


March of the Dwarfs Edward Grieg (1843-1907) 

This number is taken from Grieg’s Lyric Suite, originally consisting of six pieces for 
piano. solo, four of which were arranged for orchestra. The fourth number in the suite, the 
March of the Dwarfs, is somewhat similar to the familiar “In the Hall of the Mountain 
King” from the famous Peer Gynt Suite. It is made up mainly of a droll principal theme, 
stated by the first violins, which alternates with a contrasting section with an expressive 
melody for the solo violin. 
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PROGRAM 
: ENFRODUCTORY-REMARKS . 25 a eee Alexander 
, Concerto (Grosso in A Minor. eo ee eee ee. Vivaldi 


First Movement (Allegro Moderato) 
. Singing of Chorale “Ein Feste Bure? Sn eee eee Bach 
Audience and Orchestra 
. DEMONSTRATION OF INSTRUMENTS 
Violin—Nathan Abas 
Flute—Anthony Linden | Oboe—Caesar Addimando 
. BRANDENBURG ConceRTOo No. 2 in F Major... Bach 
Second Movement (Andante) 


» Concerto! Grosso in DiVinof... 2 ee 
Third Movement (Allegro Moderato) 

5 A) SISO os 2 oe reek eee eke ee ..... Boccherini 

(b) DaANce or THE Happy Spirits from “Orpheus” Gluck 


(c) Muserre from “Armide”_ 


Ue a: cad i eG ER 
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ANTONIO VIVALDI 


sel cnc ee Ol a (1675-1743) 


Concerto in A minor 
For Two Solo Violins, Solo Viola, Solo Cello 
and Strings 

Allegro moderato 

Adagio 

Allegro 

During Vivaldi’s time the word “Concerto” had a mean- 

ing different from that of today. It signified a series of move- 
ments for instruments much in the nature of a suite, of 
which, in part, it was a direct development. The concerto 
played today is given a modern arrangement by Sam Franko. 
The first movement has two solo violins against a full body 
of strings, the second movement has a solo violin, viola and 
cello, while in the third movement the two solo violins re- 
CULER: 


Philip H. Goepp has commented on the A minor con- 
certo: “We find in Vivaldi’s concertos the simplicity of 
theme, familiar to us in Bach’s Brandenburg concertos, as 
well as the abundant sequences and harmonies. As against 
the Suite, where all the movements are in the same key, it is 
interesting to see the approach towards the symphony in the 
contrast of keys in the Adagio in D minor. But in the 
separate movements, with an abundance of counterpoint and 
even of tonal modulation, there is in the main a single group 
of themes, entering in various related keys...” 


Vivaldi wrote in all about eighty concertos, thirty-five 
operas, and many sonatas, cantatas and arias. 
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JOHANN SEBASTIAN BacH_ (1685-1750) 


Chorale, “Ein FestE Burc” 


Orchestration by Ian Alexander 


Audience and Orchestra 


Strong tower and refuge is our God With our own might we nothing can 


Right goodly shield and weapon; Soon are we lost and fallen; 

He helps us free in every need, But for us fights the righteous man, 

That hath us now o’ertaken. Whom God himself hath callen. 

The old evil foe, Ask ye, Who is this? 

Means us deadly woe; Jesus Christ it is, 

Deep guile and great might Our sole King and Lord, 

Are his dread arms in fight; As God of Hosts adored; 

On earth is not his equal. He holds the field forever. 
JOHANN SEBASTIAN BacH. Beemenee seme | (Ueto = h/510)) 


SECOND Movement (Andante) from Brandenburg 
Concerto, No. 2, in F mayor 


This composition is the second of six concertos which 

Bach wrote for Christian Ludwig, Margrave of Branden- 

j burg. The Margrave was devoted to music and he main- 
: tained an orchestra which played for him the large collection 

of concertos and other works which he had in his library, one 

of his favorite composers being Vivaldi, whose A minor con- 

certo is played this afternoon. Of the orchestra maintained, 
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a large portion was made up of men who had other duties 
and were musicians of just sufficient ability to “fill in” when 
the occasion demanded. The balance of the orchestra were 
trained musicians. Consequently the older concertos and 
suites were generally written for two groups, the concertino, 
the division of players who had more difficult parts, and the 
ripieno, the ones who filled in the sonority of the ensemble. 


The second Brandenburg concerto was written for solo 
trumpet, flute, oboe, violin and strings, although the An- 
dante movement played this afternoon is a sort of quartet 
for flute, oboe, violin, and cello. 


Georce Freperick HANpeL —___------ (1685-1759) 
ALLEGRO from Concerto Grosso in D minor 


Handel’s twelve grand concertos for strings were com- 
posed between September 29 and October 30, 1739. The 
No. 10, played today, bears the date of October 22. 


The concerto grosso is a sucession of movements, played 
by two or more solo instruments and accompanied by a full, 
or stringed orchestra. The form is close to the ordinary 
overture and suite, peculiar to the middle of the eighteenth 
century, the movements consisting of a series of Largos, 
Allegros, and Andantes, intermixed occasionally with Min- 
uets and Gavottes. After the invention of the sonata form 
the concerto grosso died out completely. 
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MINUET 


Boccherini is a unique figure among the many Italian 
composers of his time in that he devoted himself almost 
wholly to instrumental music instead of to the opera, which 
latter has always been the particular ideal of his nation. The 
piece played this afternoon is in the graceful and stately 
form of dance which prevailed about two hundred years ago, 
and the name always recalls a scene in a royal ballroom, pow- 
dered wigs, and lace-fringed sleeves. The name Minuet is 
derived from the French “meno” (small) , and refers to the 
short, dainty steps of the dancers. 


CHRISTOPHE: WIL LIBAMD GLUCK. eae. (1714-1787) 


DANCE OF THE BLESSED Spirits. from “Orpheus”’ 
| 


“Orpheus”’, an opera in three acts, was produced for the 
first time in Vienna in 1762. The story of the opera concerns 
the search of Orpheus for his dead wife, Eurydice. Being 
given permission by Jupiter to descend into Hades and bring 
back his wife, provided he can refrain from looking at her 
until they both return to earth, Orpheus enters the lower 
regions and finally passes into Elysium, where Eurydice is 


brought to him by the shades. Mindful of his pledge, Or- 
pheus leads his wife away without letting his glance fall up- 
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on her. As they are about to emerge from a cavern upon the 
earth, Eurydice, who has been amazed that her husband 
has neither caressed nor even looked at her, reproaches him, 
in that love for her has died within his heart. Orpheus, over- 
come with love and sorrow, cannot resist this cry of anguish. 
He turns and looks at his wife, and immediately she falls 
dead. The unhappy man is, in his despair, about to kill him- 
self, when Amor appears and, touched by the sufferings of 
Orpheus, restores Eurydice to life and leads her back to 
earth. 


CHRISTOPH WILLIBALD GLUCK... (71421757) 
Musette from “Armide” 


This number is taken from a suite which Felix Mottl ar- 
ranged from various Gluck operas, the pieces played today 
being taken from the opera “Armide”. Modern grand opera 
goes back in a fairly straight and unbroken line to Gluck; 
its history may almost be said to begin with the memorable 
production of his “Iphigenia in Aulis” on April 19, 1774, in 
Paris. It was Gluck who, for the first time, established a 
tational relationship between music, poetry and dramatic 
action by making music in opera, to quote his own words, 
“intensify the expression of sentiments and the interest of 
situations without interrupting the action by needless orna- 
ment.” 
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The Young People are invited to write their impressions of the music 
heard at these concerts. Prizes will be awarded at the last’ concert for the 
best papers submitted by season ticket subscribers. These prizes will be 
divided into two groups, first, those up to and including 12 years of age; 
second, from 13 years to 18 years of age. 


Papers must be presented following the Fifth Concert. Three judges will 
select the winners. Announcement of prizes will appear in the programs 
of the third concerts. 


For Further Information Address 


ALICE METCALF, Secretary-M anager 
Hotel Mark Hopkins. Telephone DAvenport 6300 
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SECOND PROGRAM 
Friday, January 29, 1932 


1. INTRODUCTORY REMARKS 


2. FINALE from The London Symphony. Haydn 

3. ANDANTE, frommoyiphonysin 9 fate essed aoe Mozart 

4. (a) ALLEGRETTO from Second Symphony... Beethoven 

(b) AtteGretto from Eighth Symphony Beethoven 

Du WORSHIP“ THE KING” 20pm aerate Renee ere ee a: Haydn 
Audience and Orchestra 

6; (OVERTURE fom, Higatoge ogee ee) ee eee _ Mozart 


MIRIAM SOLOVEFF 
CHILD VIOLINIST 


will appear as Guest Artist on Friday, February 26th, 1932 
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Young People’s Symphony 


SAN FRANCISCO 


Concerts 


SYMPHONY ORCHESTRA 


BASIL CAMERON 


Conductor 


SECOND ‘CON CER T= 24 2) 2) Sour ra Sree 


TIVOLI THEATRE 


Friday Afternoon, January 29th, 1932 


At 4:00 o’Clock Sharp 


pm 


oH: 
PROGRAM 


1. INTRODUCTORY REMARKS 


199 


2. FINALE from Symphony in G major, “Oxford 


+)2 


3. ANDANTE from Symphony in E flat. -¢ 


4. (a) LarGHetto from Symphony No. 2 in D major. 


) , (b) ALLeGretro from Symphony No. 8 


WA 


. On, WorsHip THE KING” 


Audience and Orchestra 


6. OverTuRE to “The Marriage of Figaro”. 


During the concert Orchestral Instruments will b 


_.... lan Alexander 


Haydn 
Mozart 


Beethoven 


Beethoven 


_ Haydn 


__._Mozart 


e demonstrated 

























BRANZ Josey Ets yDN 222s eee (ey eicoe) 


FINALE from Symphony in G major, “Oxford” 


This number is taken from one of Haydn’s 125 symph- 
onies, and is listed in the catalogue of the London Philhar- 
monic Society as the “Letter Q” Symphony. Its present title 
was given it upon being selected for performance at one of 
three concerts given at Oxford, England, upon the occasion 
of Haydn’s receiving the title of Doctor of Music at the 
University. 


The fourth movement, played today, carries the tempo 
Presto (rapidly) and is a romping, rollicking rondo on two 
dance themes. A rondo is a form of music based on a princi- 
pal theme to which a return is always made after the intro- 
duction of other matter. In this rondo of Haydn, the themes 
are not strongly contrasted, but are worked out quite elabo- 
rately in the middle section. 


Wotrcane Amapeus Mozart... (1756-1791) 
ANDANTE from Symphony in E flat 


Mozart was one of the greatest composers of the period 
known in musical history as the “Classical School”. He had 
a rare gift for beautiful melody, and although he followed 
the formal patterns of the period, his melodies are always 
present. Mozart, was a pupil of “Papa” Haydn and fol- 
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lowed in his footsteps. His first symphony was written when 
he was only eight years old; in fact, during his eighth year 
he wrote three symphonies. The next year he wrote two more, 
and from then on until the end of his short life he wrote a 
total of forty-one. Of these his three greatest and most pop- 
ular ones were written within a period of only six weeks, 
during the summer of 1788. One of these three was the 
symphony in E flat, from which the Andante played today 
is taken. 


The Andante, or second movement of the symphony, 
opens with the theme given out by the strings, and repeated. 
A second theme, in a minor key, is of graver character. 


Lupwic vAN BEETHOVEN... eareascce toes (1770-1827) 


LaRGHETTO from Symphony No. 2, in D major 


Beethoven’s second symphony in D major was written 
during the summer of 1802, which the great composer spent 
in the little Austrian town of Heiligenstadt. It was in this 
same village six years later that Beethoven wrote his great 


fifth symphony and the “Pastoral” Symphony. 


The larghetto from the second symphony is one of the 
most beautiful and romantic slow movements that Beet- 
hoven ever composed. In form it follows the pattern of the 
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‘“Sonata’’, which consists of two contrasted subjects, their 
development and return. The first theme is played first by 
the strings, which are answered by the woodwinds. The 
second theme is played by the first violins. Then follows the 
development of the themes, after which they are brought 
back practically the same as when they were first heard. 
‘“Larghetto” refers to a slow movement, but it is not quite 


as slow as a largo. 


JEUDWIG. VAN BEETHOVEN. a (1770-1827) 
ALLEGRETTO from Symphony No. 8 


A symphony generally has a “slow” movement in its 
course, but in his eighth symphony Beethoven wrote an 
“Allegretto” instead, the word meaning bright but not very 
fast. It is odd that this symphony should be so cheery, for 


when he wrote it Beethoven was not in good health. 


The theme of the Allegretto is supposed to be a tune 
which Beethoven sang at a dinner with Maelzel, the inven- 
tor of the metronome, and has some resemblance to the 
steady ticking of the metronome. In Chicago a number of 
years ago, the symphony orchestra had a dinner party, and 
this Allegretto movement was played on kitchen dishes, pots 
and pans. 
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FRANZ: JOSER FIAVDN 2. ee (sca sor) 
Song, “On, WorsHip THE KING” 
Orchestration by Ian Alexander 


Audience and Orchestra 
COG 


bove; 


Oh, worship the King, all glorious a 
And gratefully sing His wonderful love; 
Our Shield and Defender, the Ancient of days, 


Pavilioned in splendor, and girded with praise. 


Oh, tell of His might, and sing of His grace, 
Whose robe is light, whose canopy, space; 
His chariots of wrath the deep thunder-clouds form; 


And dark is His path on the wings of the storm. 
C06 ~~ 
Community singing led by Chorus of eighty women’s voices from San 


Francisco State Teachers’ College, under the direction of Miss Mary 
McCauley. 
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WOLFGANG AmADEuSs Mozart. (1756-1791) 
OverRTURE to “The Marriage of Figaro” 


As stated earlier in the program, Mozart was one of the 
great “classic” composers, and this term applies to his operas 
as well as to his symphonies. The opera, “The Marriage of 
Figaro” was one of his best successes, for the original play 
was a bright comedy, very witty and very rich in fun-making 
situations, and Mozart’s flowing well of melody and his 
lively imagination fitted a score into the play very admirably. 


-As everyone knows, the Overture is played before the 
curtain rises on the opera, and sets the mood for the action 
to follow, very often presenting the principal themes of the 
opera itself. 


The Young People are invited to write their impressions of the music 
heard at these concerts. Prizes will be awarded at the last concert for the 
best papers submitted by season ticket subscribers. These prizes will be 
divided into two groups, first, those up to and including 12 years of age; 
second, from 13 years to 18 years of age. 


Papers must be presented following the Fifth Concert. Three judges will 
select the winners. Announcement of prizes will appear in the programs 
of the third concerts. 


For Further Information Address 


ALICE METCALF, Secretary-M anager 
Hotel Mark Hopkins. Telephone DAvenport 6300 
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THIRD PROGRAM 
Friday, February 12, 1932 


1. INrRopucTory REMARKS _______ ee Sr ORO an aod ney te | Ian Alexander 
2 OVERTURE, Die Freischutz (2 ee ee eee W eber 
3. Battet Music from “Rosamund? Schubert 
4. GRADE: SONG tne hae, case ee ee ee Brahms 


Audience and Orchestra 
>. Nocrurne from “A Midsummer Night’s Dream? Mendelssohn 
6; “URAUMERRI” ~ 25 325 2s aie, ae ee Schumann 


7. ACADEMIC FESTIVAL OVERTURE Brahms 


MIRIAM SOLOVEFF, Child Violinist, will appear as Guest Artist on 
Friday, February 26th, 1932. 


HENRI DEERING, American Pianist, will appear as Guest Artist on 
March 17th, 1932. 
C7 oo™~_ 


CHAMBER OPERA SINGERS 
IAN ALEXANDER, General Director .- 
appearing at 
The Little T heatre 
California Palace of The Legion of Honor 
Monday Night, March 14th and Saturday Matinee, March 19th 


PURCELL’S OPERA 


“KING ARTHUR” 
Saturday Matinee, April 30th and Monday Night, May 2nd 


PURCELL’S OPERA 


“THE FAERIE QUEENE” 


Make reservations as early as possible 


Curtain: Evenings, 8:45, Matinees, 2:30 sharp 
Single Tickets, $1.50. Tickets on Sale at Sherman Clay &Co., SUtter 6000 
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“Render, thererore, to Cacsan 
the things that are Ceesar’s...” 


Man of ambition and power, ruler of Rome, such was Cesar. ‘I'wo 
thousand years ago, Rome was the world. But there came One whose 
Majesty Cesar could not comprehend; whose Spiritual Grandeur 
wealth could not buy. And this certain One said to a group of poli- 
ticians who sought to trick Him in argument: “Render therefore to 
Cesar the things that are Cesar’s; and to God the things that are 


God’s.” 


America has rendered everything 
to Cesar. She has worshipped gods 
of power, wealth, materialism. Easy 
money was her goal. Her standards 
of living became confused. She 
measured men by their dollars. As 
Americans,we paid high tribute and 
counted not the cost. 


The day of reckoning was swift 
and terrible. Piecesof paper that had 
represented millions of dollars be- 
came—yjust pieces of paper. Fortunes 
vanished. And we called it ‘““Depres- 


sion.” 


Money does not buy contentment 
nor peace of mind. It has never 
bought happiness. It did not even 
assure us of prosperity. But, there is 
a form of investment in our finer 
selves, call it spiritual if you will, 
that pays dividends of a kind not to 
be measured in dollars and cents. 


Encouraged and developed, this “di- 
vine something” brings an inward 
joy and peace that cannot be de- 
stroyed. 


Sowe turn tothe inspiration found 
in the creation of music, painting, 
sculpturing, writing and every other 
form of expressive art. This is the 
dawn of a newera, that will go down 
in history as an American Renais- 
sance. 


As one of America’s finest Music 
Houses, we accept our responsibility 
of leadership. We enter 1932 with 
new hope and finer ambitions. The 
greatest happiness comes from with- 
in, and the most perfect expression 
of that happiness is the rare ability 
to impart joy and contentment to 
others. Such is the power of music. 
Such is the outward form of the 
things we sell. 


|| Ns 
Sherman, |Ulay & Co. 
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Young Peoples Symphony Concerts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


BASIL CAMERON 


Conductor 


THIRD CONCERT = = = = Sixt SE AsOm 





TIVOET TEibAihG 


Friday Afternoon, February 12th, 1932 
At 4:00 o’Clock Sharp 


— 


is: 


PROGRAM 


TE INTRODUGLORY (ICE NAR KG eee __Ian Alexander 
2A@OVERTURE Der Freischutz se coh dk eRe _Weber 
3: BALEET IVIWSTG: trom r OSaAtUt Gl cee te en Schubert 
A. (ORADE RE SONG? cen ipe tee eee Bow a oe te Brahms 
Audience and Orchestra 
5. Nocrurne from “A Midsummer Night’s Dream”... Mendelssohn 
65 STEYR BEY oh 20 hie cgs at els les re ee ed ras ee ee et Schubert 
7. LRAUMEREL oe LOSE seinen Pee see aahots 5, SRA AT Schumann 
82 SACADENIC IBESTIVAI ©” (OER ACU R nie ae ates eee ee Brahms 


During the concert Orchestral Instruments will be demonstrated 

















GARTIVIARTA VON, WEBER 2525. Laat ata (1736-1826) 
OveErTuRE to “Der Freischutz’”’ 


The story of the opera “Der Freischutz” is founded on a 
tradition among hunters that whoever seeks the aid of Zam- 
iel, the demon huntsman, might, by selling his soul to him, 
receive seven magic bullets which would hit the desired mark 
with unerring accuracy. If he succeeded in gaining another 
victim for Zamiel, his own time of life would be extended; 
but if he failed in this, his life was forfeited with the use of 
the seventh bullet. The overture to “Der Freischutz” gives 
us a vivid sense of the spirit of the whole opera. The minor 
episode with ragged rhythm, after the aria of the beginning, 
in the opera accompanies the appearance of Zamiel in the 
first act, in the midst of the hero’s despair. Then we have a 
glimpse of the horrors at midnight in the Wolf’s glen, where 
the magic bullets are cast in a storm of thunder, lightning 
and hail. The joyful strains that interrupt the storm and end 
the whole are from the ending of the famous aria of Agathe. 


CANZ, KO CELUBE RT pote wyege os 20g vectra ene (1797-1828) 
Batiet Music from *“Rosamunde”’ 


The “Rosamunde” music of Schubert was written for a 
performance of a romantic drama of the same name, which 
was first given in Vienna, December 20, 1823. However, the 
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play survived but two performances. Following these the 
manuscript disappeared, and it was not until 1867 that Sir 
George Grove, author of the famous music dictionary, and 
Sir Arthur Sullivan, of comic opera fame, discovered it 
while on a search for Schubert manuscripts. The pieces were 
tied up in a dusty bundle in a cupboard in the house of a Dr. 
Schreiner. The music consisted of an overture, three entt’- 
actes, two numbers of ballet music; “Shepherd’s Melody,” 
a little piece for clarinets, horns and bassoons; a romance 
for soprano solo, and three choruses. | 





| JORIANNES @DRAPINIS (= iat ty cose ee peer ae (1833-1897) 





CRADLE SONG 


Audience and Orchestra 


Lullaby and good night, Lullaby and good night, 

With roses bedight, Thy mother’s delight, 

With lilies o’erspread The bright angel band 

Is Baby’s wee bed; Round my darling shall stand; 
Lay thee down now and rest, They will guard thee from harms, 
May thy slumber be blest, Thou shalt wake in my arms, 

Lay thee down now and rest, They will guard thee from harms, 
May thy slumber be blest. Thou shalt wake in my arms! 


The words or syllables which are in italics are to be held. 
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FeLtrx MENDELSSOHN-BARTHOLDY ___.- CEs: (1809-1847) 
Nocturne from “A Midsummer Night’s Dream”’ 


When Mendelssohn was about eighteen years of age, he 
read Shakespeare’s “A Midsummer Night’s Dream,” from 
which he received the inspiration to write an overture for the 
play. Although he had composed a great deal since he was 
twelve, this overture marked his definite arrival at artistic 
maturity. Fifteen years later he was requested by the King 
of Prussia to write incidental music for a special production 
of the play, and Mendelssohn produced twelve numbers; 


also using the overture. 


The Nocturne occurs at the end of the third act, being 
distinguished by its exquisite horn passages and genuine 


feeling of the woods. 


BRAN Z OCHUBERE 22 ae ee ( OUS-15715) 


IEEE DBE 


This little piece is by Franz Schubert, the violinist; no 
relation to the great Franz Peter Schubert, whose “Rosa- 
munde” is on this programme. His father, Franz Anton 
Schubert, was the Royal Konzertmeister in Dresden, and the 


young Franz received his first lessons from him. He later 
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went to Paris to study and, returning to Dresden in 1823, 
he entered the Royal Orchestra. From then on he rose stead- 
ily through various grades until in 1861 he became First 
Concertmaster. He retired in 1873 on the fiftieth anniver- 
sary of his entrance into the orchestra. 


“The Bee” was originally written as a solo for the violin 
with piano accompaniment and is found in many a violinist’s 
repertoire. It has been arranged for orchestra by Frederick 
Stock, conductor of the Chicago Symphony Orchestra. It 
is a charming little work and needs no explanation beyond 
its title, and even this might easily be guessed. 


ROBERT SCHUMANN 55st aor ee (1810-1856) 


‘*"TRAUMEREI’ 


Schumann was a most poetic and romantic German com- 
poser whose chief works are for the piano. He wrote a won- 
derful Piano Concerto in A minor and four fine symphonies. 
“Traumerei” (Reverie) is one of his most popular small 
piano pieces and has been arranged for orchestra. 


Clara Schumann, his wife, was one of the foremost pia- 
nists of the nineteenth century and kept up her concert tours 
in spite of having a large family of eight children. Evidently 
musical genius is not inherited, for none of the children 
were distinguished in music. 
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JOHANNES BRARIMS (casts <= eee ee (1833-1897) 


“ACADEMIC FESTIVAL”? OVERTURE 


Brahms wrote his “Academic Festival” Overture in 1880 
as an acknowledgment of the degree of Doctor of Philos- 
ophy which had been bestowed upon him by the University 
of Breslau. This work, as well as another new composition, 
the “Tragic” Overture, was produced at Breslau, January 4, 
1881, with Brahms himself conducting. 


The overture is in reality a fantasia on student songs. 
Brahms was fond of these pieces, and on occasions when 
they were sung at social festivities he would join in lustily 


and with much enthusiasm. 


COO ~~ 


The Young People are invited to write their impressions of the music 
heard at these concerts. Prizes will be awarded at the last concert for the 
best papers submitted by season ticket subscribers. These prizes will be 
divided into two groups, first, those up to and including 12 years of age; 
second, from 13 years to 18 years of age. 


Papers must be presented following the Fifth Concert. Three judges will 
select the winners. Announcement of prizes will appear in the programs 
of the fourth concert. 


For Further Information Address 


ALICE METCALF, Secretary-M anager 
Hotel Mark Hopkins. Telephone DAvenport 6300 
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FOURTH PROGRAM 


Friday, February 26th, 1932 


1. INTRopucTory RemarKs _ st .. Tan Alexander 
2. TLONGARIAN IMIARGH) oon eee es eee ee erg fre 
3. SYMPHONIC Poem “Les Preludes”__ yee Ss eo a cea 


4. SYMPHONIE ESPAGNOLE 12) 3) ee ee 


MrriAM SOLOVEFF 


>. PRELUDE to “Die ‘Meistersinger”...- «Wagner 




















The Board of Directors take pleasure in presenting 
at the next Concert, Friday, February 26, 


MIRIAM SOLOVEFF 
Eight Year Old Violinist 


(Biting 3 |S aa) 


Please make reservations for this Concert early 
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the first cost of the 
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INSTRUMENT OF 
THE IMMORTALS 








When you choose your own Home 


remember there is only one Piano .. 


STE LN Way 


Sherman, [@lay & Co. 


“Home of the Steinway” 





Kearny and Sutter Streets, San Francisco 
14th & Clay Streets, Oakland 








Young Peoples Symphony Concerts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


BASIL CAMERON 


Conductor 





POUR TH-CON CERT 3) = 22S pions mason 
sent sell ida cli De wat wae RO ER Miedo ye Er par ae IS) 


TIVOLI THEATRE 


Friday Afternoon, February 26th, 1932 
At 4:00 o’Clock Sharp 


— 


oH: 


: PROGRAM 


L. INpRObDUCTORY REMARKSs 3 -o0 2) ae Ad eeraier 
2. HUNGARIAN Marcu _.......... Bd Sey hates ae Jed mk Rae RM 
3. SYMPHONIC Poem “Les Preludes” 2. a nee 
4. SYVIPHIONIE, SPAGNOUEY 2 we ae Be eee eee ae a 


Mir1IAM SOLOVEFF 


).) PRELUDE to Wie Meistersinger’ 62 ee ere 
S$ § 





During the concert Orchestral Instruments will be demonstrated 











ERC TOR, DERMIOZ, 2S 2 oA ee el OOS akO Oo) 


HUNGARIAN MarcH 


This Hungarian March, or “Rakoczy March,” did not 
originate with Berlioz, but is taken from an old tune which 
was originally composed by Michael Barna, court fiddler to 
the Prince Rakoczy, a Hungarian hero who had fought val- 
iantly for his country in the Hungarian revolution of 1703. 
This march was always played as Rakoczy’s armies went 
into action. However, it so excited the Hungarian people 
that the government would not permit its performance for 
many years. It was handed down with variations from gen- 
eration to generation until Berlioz, en route to Budapest to 
conduct a concert, stopped off in Vienna and had the tune 
called to his attention by a friend who suggested that he 
write a march on the theme. This Berlioz did and became 
so fascinated by it that he changed the story of Faust to 
Hungary, using it in the opera, to accompany the departure 
of the Hungarian army. The success of the march was tre- 
mendous, the audience becoming so enthusiastic that the 


applause drowned out the closing portion. 
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The march begins with a soft presentation of the Rakoczy 
tune for woodwind and plucked strings. The theme is 
worked over, a long crescendo leads to a dramatic develop- 
ment of the first phase with strokes of the bass drum simu- 


lating cannon shots. 


ERAN G7 so ee eee Seg tl ane aoe eee (1811-1886) 
SYMPHONIC Poem ‘Les Preludes’’ 


The symphonic poem is a form of composition developed 
by Franz Liszt and used by practically all later composers. 
A symphonic poem generally calls for some sort of “pro- 
gram”’ or story, the music being used to illustrate this story. 
It has no definite form, the composer being free to present 


his themes and develop them at will. 


Liszt composed twelve symphonic poems, the one played 


today being based on a poem of Lamartine: 


“What is our life but a series of preludes to that unknown 
song, the first solemn note of which is sounded by death? 


Love forms the enchanted daybreak of every life; but what 
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is the destiny where the first delights of happiness are not 
interrupted by some storm, whose fatal breath dissipates its 
fair illusions, whose fell lightning consumes its altar, and 
what pounded spirit, when one of its tempests is over, does 
not seek to rest its memories in the sweet calm of country 
life? Yet man does not resign himself long to enjoy the 
beneficent tepidity which first charmed him on Nature’s 
bosom; and when the trumpet’s loud clangor has called him 
to arms, he rushes to the post of danger, whatever may be 
the war that calls him to the ranks, to find in battle the full 
consciousness of himself and the complete possession of his 


strength.” 


Epouarp LALO | Leer Pees (hOZ =o Z) 
SYMPHONIE ESPAGNOLE 


Violin Solo, Mirtsm SOLOVEFF 


i Si) | CaaS 
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RicHarbD’ WAGNER 22.2 ee (Sie eae 


PRELUDE To ' Die Meistersinger” 


The Grand Opera “Die Meistersinger” (The Master 
Singer) is the greatest comic opera ever written. The story 
is briefly this: Pogner, a rich silversmith, offers his daughter, 
Eva, in marriage to whoever composes and sings the most 
successful song in a competition of the guild of the Master- 
singers. Walther and Eva are already in love but Walther 
knows nothing of the rules of music as laid down by the 
guild. He dreams a beautiful song and receives some help 
in arranging it from Hans Sachs. His rival, Berkmesser, 
steals the music and attempts to sing it at the competition 
but he is hooted at and ridiculed, for he is a stupid fellow 
and spoils the really beautiful music. Walther then sings it 


as it should be sung. The Mastersingers are delighted, and 


Pogner rewards the singer with Eva’s hand. 
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The prelude contains three of the principal melodies of 
the opera. They are played one by one so that you may be- 


come acquainted with them and then all three are played 


together. This is one of the greatest feats of “counterpoint” 


ever written and the resulting sound is very beautiful. 


FIF'TH PROGRAM 


Friday, March 11, 1932 


1. INTRODUCTORY REMARKS... Tan Alexander 
2. DANCE MACABRE _. A oe Rare Noor ort A ee nhl Saint-Saens 
3. A NicHt on Batp Mountain___.....-.-.---_.__---__-- Mussorgsky 
4. SONG OF THE VoLGA BoATMAN : ; Traditional 


AUDIENCE AND ORCHESTRA 
5. Excerpts from “Nutcracker Suite” .________ ease T schaikowsky 


6. PRELUDE AND Love-Deatu from “Tristan and Isolde”... Wagner 
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The Board of Directors take pleasure in presenting 
at the Sixth Concert, Friday, March 17, 






HENRI DEERING 








American Pianist 


CG SDC 





Please make reservations for this Concert early 












CHAMBER OPERA SINGERS 


IAN ALEXANDER, General Director 
appearing at 
Community Playhouse | 


Sutter and Mason Streets 
Wednesday Night, March 9th 


PURCELL’S OPERA 


“DIDO ann AENEAS” 


Curtain: Evenings, 8:45 
All Seats Reserved, $1.00 and $1.50—Special Rate to Students 
Tickets on Sale at Sherman Clay & Co., SUtter 6000 
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INSTRUMENT OF THE IMMORTALS 
No other mstrument eryoys such 
unrversal veECOGHULOL» 


ae 


The Steinway is the unquestioned 


choice of those who know. 


— 


Sherman, Clay ed Ore) 


“Home of the Steinway” 





Kearny and Sutter Streets, San Francisco 


Fourteenth and Clay Streets, Oakland 








Young Peoples Symphony Concerts 




















SAN FRANCISCO 
SYMPHONY ORCHESTRA 


| BASIL CAMERON 
: Conductor 


See SL ee Sete Peer os MATIN A he RDG 
PPR MEH GON Cin Rat Gn eee ee Stx?rH Ssh sion 
Me Rial year Oia RRL LM E IC OME L My ig gd fH) GNIS) SS 


TIVOLI THEATRE 
Friday Afternoon, March 11, 1932 
At 4:00 o’Clock Sharp 


— 


fr 
PROGRAM 


L. INTRODUCTORY. REMARKG of 6650) I) ee ee Alexander 


2. DANCE MACABRE... _ _.......... Saint-Saens 


3. SONGOF THE VOUGS: BOATMEN ies 2 eee ees Traditional 


AUDIENCE AND ORCHESTRA 


4. A NicHr on Batp Mountain... ___ Bh SANE Moussorgsky 


> ON CERTOWINNGy MINOR Le ee wo eet een ee 
(a) ApAGio 
(b) ALLEGRO VIVACE 


Harry Cyxkman, Violinist, with OrcHESTRA 


6. PRELUDE AND Love-DEATH FROM “TRISTAN AND ISOLDE”. W agner 





During the concert Orchestral Instruments will be demonstrated 








a 


Gwin E OAINI-OAENS = eth Se ee (1835-1921) 
DANSE MACABRE 


For hundreds of years a very curious old story has been 
told, that on certain nights of the year the skeletons come 
out of their graves at midnight and dance until morning, 
while Death plays upon his fiddle a queer old dance tune. 
In the Saint-Saens musical story of this gruesome dance the 
hour of midnight is struck upon the harp, and Death tunes 
his fiddle. The dance begins with a motif for flute. The 
dance grows wilder and the xylophone imitates the clattering 
of the dancers’ bones. The ‘Dies Irae” is introduced in a 
definite waltz theme. The two dance themes are then re- 
peated in a more rapid tempo. Suddenly ‘there comes a 
change in the music. The crow of the cock is heard (in the 
oboe) and the ghostly revelers all hurry back to their tombs, 
for the day has come. 


Worle BOATMEN S SONG 222. ee Traditional 


AUDIENCE AND ORCHESTRA 


Yo, heave ho! Yo, heave ho! 
Let us pull once more, once more, 
Yo, heave ho! Yo, heave ho! 


Let us pull once more, once more! 
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See the birches drawing near, 

Curly birch trees drawing near. 

Heigh da da, heigh da, heigh da da, heigh da, 
Curly birches drawing near. 

Yo, heave ho! Yo, heave ho! 

Let us pull once more, once more, 

Yo, heave ho! Yo, heave ho! 

Let us pull once more, once more! 

See the birches drawing near, 

Curly brich trees drawing near. 

Heigh da da, heigh da, heigh da da, heigh da, 
Curly birch trees drawing near. 


Yo, heave ho! Yo, heave ho! 


Mopreste Moussoresky __...- (1835-1881) 


“SA NIGHT ON THE BALD MountTAIN”’ 


Moussorgsky began his work as a piece for piano and 
orchestra. Left uncompleted, the composition was taken up 
again about three years later as part of a ballet. It was again 
laid aside and again resumed to become an orchestral inter- 
mezzo “depicting the witches disporting themselves on the 


y] 


Bald Mountain, near Kiev.”’ This, too. was left uncom- 
>] >) y) 


pleted, and after the death of the composer, Rimsky-Korsa- 
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kow took the sketch, revised, completed and orchestrated it. 
The “program” for the work is printed on the score as 


follows: 


“Subterranean sounds of unearthly voices; appearance 
of the spirits of darkness, followed by that of the god 
Tchernobog; Tchernobog’s glorification and the Black 
Mass; the revels, at the height of the orgies there is heard 
from afar the bell of a little church, which causes the spirits 


to disperse; dawn.” 


WIA BRUCE «058 te eg ee sos) 


CONCERTO FOR VIOLIN AND ORCHESTRA, G MINOR 


Harry CyKMan, 9 year old violinist 
(a) ADAGIO 


(b) AttEeGRO VIVACE 


Of Bruch’s four violin concertos, the one in G minor is 
the best known; it is indeed a rival of the Mendelssohn 
violin concerto for the honor of being the most popular work 
of this type ever written. The concerto was published in 
1868 and dedicated to ‘Joseph Joachim, in friendship.” It 
is made up of three movements, of which the last two are 


played today. 
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The Adagio movement is cast in the true sonata form and 
is based upon three principal themes, which are given out 
successively by the solo instrument. One of these themes 
prevails predominantly throughout the movement, the other 


two being employed essentially as contrasts. 


In the last movement, Allegro energico, a short orchestral 
introduction leads to the march-like first theme given out by 
the solo violin. A second and more lyrical theme is intro- 
duced later by the orchestra and elaborated upon by the 
solo instrument. The first theme returns in the full or- 


chestra and a brilliant coda brings the conclusion. 


RIGHIARD WHAGINE Rage ora aa. de ne at eee (1813-1883) 
PRELUDE AND Love DEATH from “Tristan and Isolde”’ 


The Prelude to Wagner’s great music-drama is a sump- 
tuously picturesque composition, working up through a long 
crescendo to a fortissimo climax and then subsiding quickly 
to a pianissimo. .The Love Death closes the opera, when 
Isolde, in a transport of love and grief, sings her death song 
over the dead body of her lover, Tristan. In the concert 
version the Love Death is attached, by a simple harmonic 
device, to the Prelude. 
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IMPORTANT NOTICE 


Season Ticket subscribers wishing to enter the contest are 
requested to send in their papers on their impressions of the 
music heard at these concerts, not later than Monday, March 
14th, addressed to Mrs. Alice Metcalf, Hotel Mark Hop- 
kins. The prizes will consist of two silver medals donated 
annually by Shreve & Co. The contestants will be divided 
into two groups: First, those up to and including 12 years 
of age; second, from thirteen to eighteen years of age. Two 
judges will select the winners: Dr. Hans Leschke and Dr. 


Ian Alexander. 


Coo ™J 


SDGEL AND LAS? CONCERT, SLaia SEASON 


Thursday afternoon, March 17, 1932, 4 o'clock 


1. INTRopUCTORY REMARKS eee eee... lan Alexander 
DIS OROERER STANPPREN DICH eee i Dukas 


3. AWARDING OF PRIZES 


4. (a) Lonponperry AIR ({ jane tenes wire Grantee 
(b) Motry on THE SHoRES 
PLANED ATSUR 2 eet pokey BS aay ga ea ee a EDI 
Henri DEERING 
6. OvERTURE To “THE SECRET OF SUZANNE”_......-.-.--._Wolf-Ferrari 
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YOUNGS? Oras 


oY MPHONY CONCGERIgsS 


HENRI DEERING 


Eminent American Pianist 


Guest Artist, playing 


DEBUWSSIGSsEAN iT AiSie 
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From now until Easter there is NO DOWN PAYMENT 


required on ANY piano in our line— including Steinway. 


Pay on the following budget basis 








(THIS SCHEDULE IS IN EFFECT BETWEEN NOW AND EASTER) 


Price of Piano Pay only Price of Piano Pay only 

S1OObs= th 2 yo ee GUT eipemme. —SO00 wo. Ua ue wae ane OOS Derne: 
ZOORA 9a Ga Ge > a SO Den MO. (00 sti sia ee a. JESO perio: 
BOOM Boks — fy aie. 8.34 per mo. BOO, 2. to a ee a 22i24eperimo; 
ADO Ao eh se oe hes Se rm Od 900: s,. "Secret oo wets 25.02.ber ino: 
500 - « « T3890 per mo: iOOOV eek > F mees ne 2 CONDO Imo. 


All other prices in proportion. No payment less than $2.78 a month, plus 
our usual carrying charge. 





Sherman, Clay & Co. 


“Home of the Steinway” 








Kearny and Sutter Streets, San Francisco 


Fourteenth and Clay Streets, Oakland 














Young Peoples Symphony Concerts 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


BASIL CAMERON 
Conductor 





STS TH GCG ONC ER eoee a SIXTH SEAS om 


TIVOLI THEATRE 


Thursday Afternoon, March 17, 1932 
At 4:00 o’Clock Sharp 


— 


"Os: 


PROGRAM 


1. INTRODUCTORY REMARKS... sstsi(‘(‘itCSSStCd an Alexander 
2. SORCERER'S APPRENTICE... Dukas 


3. AWARDING OF PRIZES 


#2) (2) LONDONDERRY AIR se ee Granger 
(b) Motry on THE SHorE} 
D).. PAN TAISIE A tee Ne ae eee et eee Bia a ot oo hs Ale Debussy 
HENRI DEERING 
6. OVERTURE To “THE SECRET OF SUZANNE”... Wolf-Ferrari 


During the concert Orchestral Instruments will be demonstrated 














DAU OUIKAS fae pee ye eae eee lta (AIG OP) ) 
THE SORCERER’S APPRENTICE 


The Sorcerer’s Apprentice (Apprenti Sorcier) , entitled 
on the score ‘‘An Orchestral Scherzo,” has for its pictorial 
basis the poem by the same name written by Goethe in 1796. 
The poem concerns itself with the apprentice of a magician, 
who, when his master leaves the house, proceeds to experi- 
ment with the magic formula he has heard the sorcerer utter. 


Using the cabalistic words employed by his master, the 
apprentice commands the broom to go to the shore and fetch 
water. The broom obeys, and when all the pitchers are filled 
the apprentice is dismayed to discover that he cannot remem- 
ber the magic utterance that will compel the broom to stop. 
Soon the room is swimming in water, and still the indefati- 
gable utensil hurries to and from the river’s edge. In despera- 
tion the apprentice resolves to stop its progress with a hatchet. 
As the broom comes in with its liquid burden the young man 
wields the weapon and the broom is split in two. Before the 
sorceret’s apprentice has had time to utter a sigh of relief at 
the satisfactory ending of his troubles, his dismay is doubly 
increased, for now both parts of the broom are speeding to 
the river bank. As the water splashes over and around the 
steps and hall, the apprentice screams for help, and help 
arrives. The sorcerer enters at that moment and taking in 
the situation, commands the carriers to desist, and both parts 
of the broom fly into their corner. All is quiet. 
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PERGY GRAINGER": SY 9 cee amen tree Er idae iets}. ) 
LONDONDERRY AiR, AND “MOo.Liy ON THE SHORE” 


Percy Grainger, the Australian pianist and composer, is 
probably best known for the two pieces played today, which 
are from his “British Folk-Music Settings.”’ Both are self- 
explanatory and the quaint melodies are easily followed and 
enjoyed by all music-lovers. 


Mr. Grainger has an interesting peculiarity regarding the 
use of English in all his expression and tempo markings. 
For instance, he always refers to the strings as “‘first fiddles, 
second fiddles, middles and bass fiddles,” instead of first 
violins, second violins, violas and ’cellos. He also refers to 
the xylophone as a “hammer-wood.” And instead of using 
the Italian expressions “forte,” “‘diminuendo,” “crescendo,” 
etc., he uses the English equivalents, such as “loud,” ‘‘di- 
minishing,” “‘louder,”’ etc. 


CLAUDE DEpussy 2020 ine a ee ae BG) a 


FANTASY FOR PIANO AND ORCHESTRA 


HeEnr1 DEERING 


The term Fantasy, or Fantasia is very old in the history 
of music, dating back to the seventeenth century. Bach used 
the expression both for separate works and as the first move- 
ment of a suite, or joined with a fugue. In general the title 
is given to a work because of some irregularity of form, or 
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“n the case of orchestral music, to something which is not 
long enough to be called a symphonic poem, nor formal 
enough in construction to be called an overture. 


At the Paris Conservatory in 1884, Debussy won the 
Prix de Rome which entitled him to a four-year period of 
free travel and study in Italy. The students are obliged to 
send a certain amount of new work to Paris each year and 
when the term of the scholarship is completed and they re- 
turn to Paris, a concert of their works is arranged. It was 
while in Rome that Debussy wrote his Fantasy for Piano 
and Orchestra. 


The Fantasy is in two movements, played without pause 
between. First is an Andante ma non troppo, very rich in 
sonorities and soft melodic outline. Then the tempo quick- 
ens to an Allegro giusto and the movement ends very 
brightly. The second movement is a Lento e molto espres- 
sivo followed by a brilliant Allegro molto. 


ERMANNO WOLF-FERRARI —------- oN eee (13876- ) 
OVERTURE TO “THE SECRET OF SUZANNE) 


“The Secret of Suzanne” is a little one-act opera with but 
two singing characters, the Countess Gil and her husband. 
The secret is that the Countess is addicted to smoking, and 
the husband, being ignorant of his wife’s habit, becomes 
suspicious at the odor of tobacco in her boudoir. A great 
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deal of delightful pother is made about it until the secret is 
discovered and the inevitable happy ending follows. 

The music of the overture is of a simple and vivacious 
character, befitting the farcical story. 


The father of the composer was an eminent German 
painter, August Wolf, but Ermanno decided to also use the 
name of his Italian mother, Emilia Ferrari, hence the Wolf- 
Ferrari. His best known opera is ‘““The Jewels of the Ma- 


donna.” 





AN ACKNOWLEDGMENT 


In concluding the Sixth Season of the Young People’s 
Symphony Concerts, the Board of Directors wish to express 
their gratitude to the young people who, by their enthusiastic 
co-operation, have made possible the Young People’s Sym- 
phony Concerts. Especial acknowledgment is also made to 
the Founders and Jr. Founders, Radio Stations, Board of 
Education, Parent-Teacher Organizations, the Press, and 
Dr. Hans Leschke and Dr. Ian Alexander, Judges of the 
papers submitted by Season Ticket contestants. | 

Subscribers desiring to retain their present seats for next 
Season please sign attached blank and mail to Secretary- 


Manager—ALICE METCALF, Hotel Mark Hopkins. 


IN Giese sa oh ieee ae i 
AO ressi2 eh pee Ras, 
elepnone:s ss nuns 
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STEINWAY 


INSTRUMENT OF THE IMMORTALS 





From now until Easter there is NO DOWN PAYMENT 
required on ANY piano in our line—including Steinway. 


Pay on the following budget basis 








(THIS SCHEDULE IS IN EFFECT BETWEEN NOW AND EASTER) 


Price of Piano Pay only Price of Piano Pay only 
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All other prices in proportion. No payment less than $2.78 a month, plus 
our usual carrying charge. 











“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 


Fourteenth and Clay Streets, Oakland 
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85 Members of the 


San Franeiseo 


SYMPHONY 
ORCHESTRA 


FIRST CONCERT 
TUESDAY, JUNE 23 - 8:20 P. M. 


CIVIC AUDITORIUM 
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Auspices 


SUMMER SYMPHONY ASSOCIATION 


JOSEPH S. THOMPSON, President 
JOHN ROTHSCHILD, ist Vice-President 
MRS. LILLIAN BIRMINGHAM, 2nd Vice-President 
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We gratefully acknowledge the kindly assistance of the following City Officials: 4 
ANGELO J. ROSSI, Mayor 

AUDITORIUM COMMITTEE | 





Fred Suhr, Chairman J. Emmet Hayden Jesse C. Colman 
PUBLIC WELFARE COMMITTEE 
James E. Power, Chairman Jefferson E. Peyser E. J. Spaulding 


J. Emmet Hayden, Chairman Finance Committee 
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ABAS STRING QUARTET 


NATHAN ABAS, First Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, Second Violin FLORI GOUGH SHORR, ’Cello 
ANNOUNCES 


FOURTH SEASON—CHAMBER MUSIC CONCERTS 
1931 - 1932 


Management—Alice Seckels, Fairmont Hotel, San Francisco 


PaO ae 


Concerts will start promptly at 8:20 P. M. No one will be seated during rendition of 
first number. 


IAEO VER TURE TO. loko ROL De VS eoccccl octet ee ee Lalo 


The opera “Le Roi d’Ys” was first produced at the Opera Comique, Paris, May 7, 1888, 
although the overture was performed twelve years previously. The opera was first given in 
the United States in New Orleans early in 1890. The libretto, by Edouard Blau, has to do with 
the ancient city of Ys, protected from the ocean by a dike, the keys to which were kept by the 
king. The sudden submersion of the city, with its intricate, legendary causes, forms the basis 
of Lalo’s opera. 


STEINWAY. 7, 


the instrument het And You Can Afford 
of the immortals It NOW 


You can have a Steinway now upon a 10% 
first payment—and three years in which to 
dispose of the balance. And when this period 
is over, your Steinway will be just entering 
upon its long half-century of good and faithful 
service, 

You can afford a Steinway ... and you can 
afford it now. 


Sherman, lay & Co. 
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“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Sireets, Oakland 
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San Francisco Studio: 545 Sutter St. 


Phone GArfield 4018 


Mon., Wed. and Fri. 
Afternoons 
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38 Berkeley Studio: 2707 Prince St. 
56, 

Phone OLympic 3162 

at Tues., Thurs. and Sat. 

ith Afternoons 

he 

x MEMBER FACULTY MILLS COLLEGE 






PANAMA CANAL 
GAY HAVANA 


ON YOUR WAY. TO 


ceraceiiee (| 
Eighteen consecutive years as solo 


ee ee / oe 













a Dota So ue 





i 
harpist with San Francisco Sym- 
phony Orchestra. 16-DAY CRUISE on the 

b] by - } 
Mr. Kajetan Attl has resumed World's Largest Clectrec Linets | 
teaching in San Francisco at his Sailing everv other Saturday i 
new studio at 532 Geary Street. For S.S. VIRGINIA 
appointment telephone FRanklin CALIFORNIA i 
6960 or Mill Valley 997. PENNSYLVANIA 


Consult me before purchasing or Go east via Panama Canal, return by rail, 
: . or vice versa. Roundtrip, $235 and up. 
renting a harp. 


fanama facifie fine 


INTERNATIONAL MERCANTILE MARINE COMPANY 








yester School 3400 ALL NEY, STEAMERS 


of Singing & Opera 687 SAN 
Entire 24th floor, Wm. Taylor Hotel MARKET STREET FRANCISCO 
Fredrik E. Blickfelt+- Emil J. Polak 





















WINIFRED CONNOLLY 
(Winner 17-19 Class) 
RIVKA IVENTOSCH 


(Grand Prize Winner and Winner 
13-15 Class) 


S. F. MUSIC WEEK CONTEST 
Pupils of 


ARTHUR ARGIEWICZ 


TEACHER OF VIOLIN 


Pearl Hossack Whitcomb 
VOICE SPECIALIST 


Thorough Professional 


Vocal Training 


545 SUTTER STREET 
SAN FRANCISCO 


For appointment — 9 Plaza Drive, Berkeley 
Phone OLympic 8219 


Studios—San Francisco and Peninsula 


Phones 
GArfield 6723 and 


GRaystone 4013 “Tl consider Argiewicz a pedagogue of the 


very first rank.’ (Signed) FRITZ KREISLER 


PROGRAM—Continued 


DECEND. > SAINE Ee RANCISOEREACHING TO THE DIRDG oe ee Liset-Mottl 


The original of this composition is a piano solo which Liszt wrote in Rome in 1863, and pub- 
lished twenty-three years later. He borrowed the theme of the sermon from an earlier work 
of his own, a “Sun Hymn of St. Francis of Assisi” for baritone solo, male chorus, organ and 
orchestra. 

In the orchestral version of Felix Mottl we first hear the twittering of the birds, then follows 
the sermon, the theme first worked out by the horn, later by the ’cellos, finally by the full 
orchestra. 





PR DACTOU GRO RG ooo LR LING Segoe ee Bes seg baie cee ee ee ae caste ek eee bees oe ee Lekeu 


This work was first given in this country by Walter Damrosch at one of the concerts of the 
New York Symphony Orchestra, January 23, 1914. The title page of the score bears the fol- 
lowing motto, “Des fleurs pales du souvenir” (‘The pale flowers of memory”), quoted from a 
poem by Georges Vanor. 

The various string sections, with the exception of the basses, are divided. The form is ex- 
tremely simple. An elegiac subject first brought forth in the violins is, after a short develop- 
ment, followed by a middle section, partly in 5-4 time and partly in 3-4. The work closes with 
a return of the first subject. 





HUNGARIAN Ruapsopy, No. I.........--- RE URN e e As Sreerey do oh 5 cutesina a at Laset 


No more popular works exist for the piano than those unique compositions of Liszt known 4s 
the Hungarian Rhapsodies. Liszt wrote a lengthy treatise on the music of the gypsies In 
Hungary, where, he pointed out, they received less persecution than in any other part of Europe. 
These Hungarian Rhapsodies are not founded on the national music of Hungary, because the 
gypsies are not Magyars. They are a strange, nomadic tribe, probably coming from India, 
where they were of the lowest caste, driven out by the Mongol invasion between the tenth and 
thirteenth centuries, and wandering over the world ever since. Liszt gathered the material of 
their music, their dance forms and their rhythms, and in a set of rhapsodic pieces sought to give 
them a definite place, historically and esthetically, in the world of art. 


eee ee ee ee ee ee ee ee ee ee 


CITY TRANSFER COMPANY 


SERVES THE SUMMER SYMPHONY. WHY NOT YOU? 


MOVING STORAGE SHIPPING 


Phone FRanklin 4690 162 TURK STREET 
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ttl WALTER DAMROSCH, Conducting 

Ai All-Wagner Programme 

ae Prelude to “Lohengrin” ; Entrance of the Gods Into Walhalla from “The Rhinegold”’ ; Magic Fire 
a Music; Forest Murmurs; Siegfried Funeral Music; Prelude and Love Death from “Tristan and 


Isolde”; Love Music and Brangane’s Call from “Tristan and Isolde” (arranged by Walter 
Damrosch) ; “Die Meistersinger’: Prize Song, Dance of the Apprentices, Introduction to Act 
ws III, Prelude to Act I. 
ull Tickets now on sale, Sherman, Clay & Co. Half price coupon books still available. 


Walter Damrosch will conduct his second and final concert in the open-air Woodland Theatre at 
i. Hillsborough next Sunday afternoon, at 3 o’clock. 

Beltink Circulating Library, main floor, Sherman, Clay & Co., opposite Symphony Box Office. 
Latest fiction, biography, travel, translations. 
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ROSE OUGH, Resident Director 


ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 
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WAGNER PROGRAMME 


Concerts will start promptly at §:20 P. M. No one will be seated during rendition of 
first number. 


1. Prelude to “Lohengrin” 


In this Prelude, Wagner departed from the orthodox form of overture and tells us of the 
descent of the Holy Grail, and has built a mighty web of sound on the single Grail 
theme. We hear the motive at first softly in the highest register of the divided violins ; it 
is taken up by the deeper strings, and, gradually increasing in volume, it is finally loudly 
intoned by the trombones. Then, as gradually as it developed, the theme dies away with a 
long diminuendo to the high tones of the strings again. 


2. Entrance of the Gods Into Walhalla, 
from “Das Rheingold” 


In the fourth and last scene of “Rhinegold,” following a deafening thunderbolt (kettle- 
drum), with which Donner ends the battle between the giants Fafner and Fasolt, a blind- 
ingly radiant rainbow is seen to stretch from earth to Wotan’s castle, Walhalla, gleaming 
in the light of the setting sun. Wotan hails the citadel, and led by Wotan and Fricks, the 
gods slowly pass over the rainbow to Walhalla. From below is heard the mournful song 
of the Rhine maidens, bereft of their precious treasure, the Rhinegold. 


3. Magic Fire Spell, from “Die Walkure” 


The Magic Fire Spell forms the conclusion of “Die Walkure.” For her disobedience to his 
command, Wotan condemns Brunnhilde to lie asleep on a rock to become the booty of the 
first man who finds and awakes her. Brunnhilde begs that she may be surrounded by a 
circle of ever-burning flames so that only the bravest hero can penetrate it. Wotan con- 
sents, and striking the ground with his spear, the flames spring up on every side. 


4. Forest Murmurs, from “Siegfried” 


This piece was arranged by Wagner for concert use from parts of the second act of 
“Siegfried.” The young hero is on his way to destroy the dragon, Fafner. He sits down 
under the trees and begins dreaming, not at all of the danger before him, but of the father 
and mother whom he had never seen. The orchestra pictures not alone the forest, but also 
the dreamy thoughts wandering through Siegfried’s mind. 


5. Siegfried’s Funeral Music, from “Die Gotterdammerung”’ 


In “Die Gotterdammerung,” the last of the great tetralogy, Siegfried is made to forget 
Brunnhilde by a magic potion, and at last is slain by the treacherous Hagen. The Sieg- 
fried Funeral Music, like the “Heldenleben” of Strauss, is a magnificent review of the life 
of the hero, telling in thematic language of his hopes, his triumphs and his love. To 
attempt an analysis of the material involved would be to take up, theme by theme, the 
events which have transpired during the entire “Ring.” 


INTERMISSION 


6. Prelude and Love Death, from “Tristan and Isolde” 


This number forms the opening and close of Wagner’s powerful music-drama. The pre- 
lude is based upon a single motive, which is worked up with consummate skill into various 
melodic forms, and frequently appears throughout the work. It might well be termed the 
motive of restless, irresistible passion. The Finale, or “Love Death,” closes the opera, 
when Isolde, in a transport of love and grief, sings her death song over the dead body of 
her lover, Tristan. 








WAGNER PROGRAMME 


7. Love Music and Brangane’s Call,from“ Tristan and Isolde” 
(Concert arrangement by Walter Damrosch) 


This selection is from the second act of the great love-drama ; the scene is in the garden 
of King Mark’s castle. It is night, and Isolde has come out to await the arrival of 
Tristan, while Brangane, her faithful maid, ascends the turret to watch and warn her 
mistress of the return of King Mark. Tristan rushes in and the pair embrace. Describing 
this scene, Mr. Henry T. Finck wrote: “In that love-duo, Wagner has achieved for 
music what Shakespeare did for the expression of love in poetry ; and as Shakespeare's 
treatment of romantic love has been the model for poets ever since, so this duo will remain 
for centuries the fount of inspiration for all writers of amorous music.” 


8. “Die Meistersinger” 
| Prize Song 
Dance of the Apprentices 


Introduction to Act III 
Prelude to Act I 


The “Prize Song” is the well-known tenor solo from Wagner’s only comic opera, ‘The 
Mastersingers of Nurnberg.” It is sung by Walther in the fifth scene of the last act. 
Pogner, the goldsmith, in order to refute the charge of avarice made against German 
citizens, and to demonstrate that he places nothing above art, has announced that he will 
give to the victor in the approaching song contest the hand in marriage of his daughter, 
Eva. Although Walther is in love with Eva, he is not a mastersinger and his suit ap- 
pears hopeless. In a dream, a lyric of ideal beauty comes to him, and with it he not only 
wins the acclamation of the multitude, but also Eva for his wife. 

The Dance of the Apprentices also occurs in the fifth scene of the last act. The scene is 
in a meadow on the banks of the river Pegnitz. The town of Nurnberg is visible in the 
distance, and there is much bustle on the field, in anticipation of the coming song contest. 
Then follows the dance of the Apprentices, which is introduced by an energetic triplet 
figure in the first and second violins, and which begins with the sharply marked melody 
in the strings, later taken up by the glockenspiel. 

The third act introduction begins and closes with the expressive theme (in the ’cellos) 
intended to be typical of the emotions of Hans Sachs, which according to Wagner ex- 
presses the bitter moan of the resigned man, who presents to the world a strong and serene 
countenance. Following this, the winds bring forward a hymn-like motive which first 
had been introduced in the second act. 

The Prelude to the first act, which ranks today as one of the most popular and impres- 
sive concert numbers, is built on five themes, the first one being the grandiose theme of 
the mastersingers themselves, after which comes the motive of “Waking Love.” This is 
followed by the pompous “Banner” motive, then comes the “Love Confessed” motive, 
derived from the “Prize Song,” which is followed by the “Impatient Ardor” theme. 

_ After these melodies have been stated and developed, the magnificent climax approaches, 
the famous instance in which the three themes—numbers one, three and four—are em- 
ployed simultaneously. 


THIRD SUMMER SYMPHONY CONCERT 
TUESDAY, JULY 7 - 8:20 P. M. 


Str Hamitron Harty, Conducting 





PROGRAMME 
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The Royal Hunt and Storm in the Forest (first time at these concerts ) .................- Berlios 
Theme and Variations from Suite No. 3 (solo violin, Mishel Piastro) ........ Tschaikowsky 


Tickets 50c and $1.00. May be secured at half price with coupon books. 
NEXT SUNDAY, JULY 5, WOODLAND THEATRE, HILLSBOROUGH 
SIR HAMILTON HARTY, Conducting 
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We can recommend 
certain experts, whose 
services, for a nominal 
consideration, are 
available at your home, 
for the refinement of 
your beverages. 
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The PERFECT CELLAR} 


The Perfect Cellar, you know, is one that is 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years ot 
technical knowledge and art of blending can 
produce. 


These juices, which are sold in the choicest 


varieties .. . (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Muscatel) .. . are 


stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 
days. 


Asti Colony Juices of the Grape are available 
in any quantity. Order your supply now. Tele- 
phone GArfield 3546 for one of our Cellar 
Builders to call. 


ITALIAN SWISS COLONY 


51 BROADWAY SAN FRANCISCO 
Telephone GArfield 3546 
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Association 


Presents Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


SIR HAMILTON HARTY 


Conductor 
THIRD CONCERT 


Tuesday, July 7, 1931, 8:20 P. M. 
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(Violin obbligato, Mishel Piastro) 


Aus pices 
SUMMER SYMPHONY ASSOCIATION 


JosepH S. THompson, President ALBERT A. GREENBAUM, 

JoHn ROTHSCHILD, Ist Vice-President Secretary and Treasurer 

Mrs. LILLIAN BIRMINGHAM, ALEXANDER FRIED, Chair. Music Com. 
2nd Vice-President HANNAH FLETCHER, Manager 
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THE SAMOILOFF BEL CANTO STUDIOS 


ROSE OUGH, Resident Director 


ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 
teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 


GLencourt 6115 1931 EIGHTH AVE., OAKLAND, CALIFORNIA 
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PROGRAMME 


Concerts will start promptly at 8:20 P. M. No one will be seated during rendition of 
first number. 


Vv 


|. Overture, “He Carmeval Romain? 2)" 3) 9S sea beri 


Berlioz’ opera “Benvenuto Cellini” in its original form was in two acts. The overture 
to the first act bore the same name as the opera, while the overture to the second act 
carried the title “Le Carneval Romain.” The thematic material is taken from the opera, 
principally a Saltarello danced in the second act in a spectacular delineation of a carnival 
in Rome. 


2. Symphony No. 2, in D major Brahms 


Allegro non troppo 
Adagio non troppo 
Allegretto gracioso 
Allegro con spirito 


After waiting well past his fortieth year to produce his first symphony, Brahms brought 
forth his second, in D major, a year later, it being performed for the first time by the 
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PROGR AM—Continued 


Vienna Philharmonic, December 30, 1877, Richter conducting. Following this perform- 
ance, Eduard Hanslick reviewed the symphony, which serves well as an analysis of the 
work: 


“The character of this symphony may be described concisely as peaceful, tender, but 
not effeminate serenity, which on the one side is quickened to joyous humor and on the 
other is deepened to meditative seriousness. The first movement begins immediately with 
a mellow and dusky horn theme. It has something of the character of the serenade, and 
this impression is strengthened still further in the scherzo and finale. The first movement, 
an Allegro moderato, in 3-4, immerses us in the clear wave of melody, upon which we 
rest, swayed, refreshed, undisturbed by two slight Mendelssohnian reminiscences which 
emerge before us. The last fifty measures of this movement expire in flashes of new 
melodic beauty. A broad singing Adagio in B major follows, which, as it appears to me, 
is more conspicuous for the skilful development of the themes than for the worth of the 
themes themselves. For this reason, undoubtedly, it makes a less profound impression 
upon the public than do the other movements. The Scherzo is thoroughly delightful in 
its graceful movement in minuet tempo. It is twice interrupted by a Presto in 2-4, which 
flashes, spark-like, for a moment. The Finale in D, 4-4, more vivacious, but always 
agreeable in its golden serenity, is widely removed from the stormy finales of the modern 
school. Mozartian blood flows in its veins.” 


INTERMISSION 
Program Continued on Page 7 
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SERVES THE SUMMER SYMPHONY. WHY NOT YOU? 


MOVING STORAGE SHIPPING 


Phone FRanklin 4690 162 TURK STREET 





siete: Anna von Meyerinck 


824 TARAVAL ST. 
MOntrose 2423 


Builds upon common 
sense, working through 
the senses to the intelli- 
gence. —Redfern Mason 

Has been the teacher 
of prominent artists. 

—Alexander Fried in 

the S. F. Chronicle 

Has established her- 
self in the musical his- 
tory of the Coast. 

—S. F. Chronicle 
Those who occupy themselves with the peda- 
2121 SEVENTEENTH AVE. Phone gogy of music should listen to you with interest 


SAN FRANCISCO LOckhaven 5531 and respect. With cordial greetings, very sin- 
cerely yours, —Walter Damrosch 
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Walter B. Bell 
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PROGR AM—Continued 
3. Irish Rhapsody, No. 1,Opus78 . . . . Stanford 


Of Charles Villiers Stanford’s one hundred and seventy-seven works there are five 
Irish Rhapsodies, four for orchestra and one for cello solo and orchestra, The first of 
these, dedicated to Hans Richter, incorporates the main features of a rondo, the principal 
theme of which is in the nature of a jig tune, given out first by the clarinets and bassoons. 
Other themes follow, including the familiar “Londonderry Air,” which are developed in 
regular fashion. 


4. “The Walk to the Paradise Garden”? | 
from “A Village Romeo and Juliet”? . . . Delius 


Delius’ opera “A Village Romeo and Juliet” was first produced at the Komische Opera, 
Berlin, February 21, 1907. It is founded on a tale of the Swiss novelist, Gottfried Keller. 
The selection played this evening has been described as an epitome of the whole drama, 
and occurs in the opera as an interlude between the fifth and sixth scenes. 


The son and daughter respectively of two neighboring farmers, are lovers, and, sitting 
one night by the fire, fall asleep and dream they are married. They determine to leave 
the village. They decide to walk to the Garden of Paradise at the village fair. This 
Paradise is in fact a tumble-down old inn by a river at the foot of the mountains. The 
Black Fiddler is there and he tells in sardonic manner to his wild companions the story 
of the lovers, who are welcomed. Will they not join the crowd and lead a joyous life? 
No, this riotous life is not for them. As they sit in the garden, flooded by moonlight, they 
hear a boatman singing. The boy says, “Shall we two drift down the river ?” The lovers 
go on a hay-laden barge. “This will be our marriage bed.” They drift along until the 
boy pulls the plug out of the bottom of the barge, while ribald laughter and the sound of 
fiddling burst from the inn. 


5. Theme and Variations from Suite No. 3, 


Af, Gr ANA JOF octyl su acusia eae nc ase aieonm ey 
(Violin obbligato, Mishel Piastro) 
Tschaikowsky’s Third Suite was first performed by the Russian Musical Society at 
Petrograd, January 24, 1885. The complete suite is in three movements, an Elegie, 
Scherzo and the Theme and Variations. Following the giving out of the Theme by the 


first violins, a set of twelve variations are developed, rising to the closing Polacca, a 
brilliant and fiery piece of composition. 


ee es) 
FOURTH SUMMER SYMPHONY CONCERT 


FRIDAY, JULY 17, 8:20 P. M. 
ARTUR RopzINsKkI, Conducting 


PROGRAMME . 
Overtire, The Barterea Pride ie wie ek een ee ee Smetana 
Symphony: Nos.15 2.2 ee iC ee ne oe ee Tschaikowsky 
Death and 1 ranstie uration se..c.. eke Skee sao ae Strauss 
Ride: ofthe’ Via cytes: cent iio cl Aloe Pa ee mart el Wagner 


Tickets 50c and $1.00. Box Office: Sherman, Clay & Co. 


SPECIAL. A limited number of $5.00 coupon books are available containing twenty 
best balcony seats. One Dollar seats may be obtained at half price with $10 coupon books. 


NEXT SUNDAY, JULY 12, WOODLAND THEATRE, HILLSBOROUGH 
ARTUR RODZINSKI, Conducting 


Beltink Circulating Library, main floor, Sherman, Clay & Co., opposite Symphony Box 
Office. Latest fiction, biography, travel, translations. 








We can recommend 
certain experts, whose 
services, for a nominal 
consideration, are 
available at your home, 
for the refinement of 
your beverages. 


ITALIAN SWISS COLON] 








The Perfect Cellar, you know, is one that iS 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 


These juices, which are sold in the choicest 
varieties .. . (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Miiscatel) . .=. afte 
stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 
days. 


Asti Colony Juices of the Grape are available 
in any quantity. Order your supply now. Tele- 
phone GArfield 3546 for one of our Cellar 
Builders to call. 


51 BROADWAY SAN FRANCISCO 


Press of H. S. Crocker Co., INC. 


Telephone GArfield 3546 
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THE SAN FRANCISCO 
SUMMER SYMPHONY ASSOCIATION 


Presents Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ARTUR RODZINSKI 


Conductor 
FOURTH CONCERT 


Friday, July 17, 1931, 8:20 P. M. 
CIVIC AUDITORIUM 


Overture to “The Bartered Bride” Smetana 
Symphony No. 5, in E minor 


T'schaikowsky 
Andante—Allegro con anima 


Andante cantabile con alcuna licenza 
Valse: Allegro moderato 


Finale: Andante maestoso—Allegro- Allegro vivace 
INTERMISSION 


Tone Poem, “Death and Transfiguration,” 
Richard Strauss 


“Ride of the Valkyries,” Wagner 


NE rs eee ANUITN Sy 
AN KN IS oe 


Son 


Aus pices 
SUMMER SYMPHONY ASSOCIATION 


JosErpH S. Tuomeson, President ALBERT A. GREENBAUM, 

JoHN Roruscui.p, Ist Vice-President Secretary and Treasurer 

Mrs. LItt1an BIRMINGHAM, ALEXANDER FRIEp, Chair. Music Com. 
2nd Vice-President HANNAH FLetcHER, Manager 


__—____. 


ACKNOWLEDGMENT 
We gratefully acknowledge the kindly assistance of the following City Officials: 
ANGELO J. Rossi, Mayor 
AvuDITORIUM CoMMITTEE—Fred Suhr, Chairman, J. Emmet Hayden, 
Jesse C. Colman 
Pusiic WELFARE CoMMITTEE—James E. Power, Chairman, 
Jefferson E. Peyser, E. J. Spaulding SUMMER SYMPHONY ASSOCIATION 
J. Emmet Hayden, Chairman Finance Committee 58 Sutter Street 








ABAS STRING QUARTET 


NATHAN ABAS, First Violin 


WILLIAM WOLSKI, Second Violin 





NATHAN FIRESTONE, Viola 
FLORI GOUGH SHORR, ’Cello 


ANNOUNCES 


FOURTH SEASON—CHAMBER MUSIC CONCERTS 


Management—Alice Seckels, Fairmont Hotel, San Francisco 


1931 - 1932 





ARRILLAGA MUSICAL COLLEGE When’ 


FIFTIETH YEAR 
DR. ACHILLE ARTIGUES, Pres. V. De ARRILLAGA, Director 


Music students can secure thorough training in all branches of music. 
Operatic Courses — Vocal Courses — Full Theory Courses — Degrees Granted 


2351 JACKSON STREET 





THE SAMOILOFF BEL CANTO STUDIOS 
ROSE OUGH, Resident Director 
ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 


teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 


GLencourt 6115 1931 EIGHTH AVE., OAKLAND, CALIFORNIA 


STEINWAY 


the instrument 
of the immortals 


2 


Send for Catalogue WaAlnut 3742 








You Can Afford 
A STEINWAY— 
And You Can Afford 
It NOW 





You can have a Steinway now upon a 10% 
first payment—and three years in which to 
dispose of the balance. And when this period 
is over, your Steinway will be just entering 
upon its long half-century of good and faithful 
service. 








You can afford a Steinway ... and you can 
afford it now. 


Sherman, Clay & Co. 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 








a Soak i re 
PROGRAMME 


Concerts will start promptly at 8:20 P. M. No one will be seated during rendition of 
first number. 


vV 
Overture to “The Bartered Bride” ~ . . . . Swpetana 





Friedrich Smetana, justly regarded as the founder of the Bohemian school, 


wrote eight operas, the most popular one being “The Bartered Bride,” which 
was first produced at Prague, May 30, 1866. 


Because the Bohemian operas before Smetana had been in the old F rench, 
German and Italian schools, and because Smetana believed in the leit-motif 
and other Wagnerian characteristics, he was unjustly accused of being a 
“Wagnerite.” On the occasion of the celebration of the one-hundredth per- 
formance of “The Bartered Bride” in 1882, Smetana made use of the oppor- 
ie tunity to make this indignant reply to his accusers: “T did not compose it 
(‘The Bartered Bride’) from any ambitious desire, but rather as a scornful 
defiance, for they accused me, after my first opera, of being a ‘Wagnerite,’ 
one who could do nothing in a light and popular style.” How well he suc- 


ceeded in producing a “light and popular” work can be judged from the 
yd overture played this evening. 


Program Continued on Page 5 
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PIANIST 


Teacher of ROBERT VETLESEN 
(Winner of Juillard Foundation Scholarship, 1927) 





6 . | Teacher of RAYMOND FOOTE 
O . (Winner of First Prize in 1931 Music Week Piano Contest) 
STUDIO: 555 SUTTER STREET, SAN FRANCISCO Phone SUtter 4970 













RENA LAZELLE Madame Fleissner-Lewis 


Voice Teacher, San Francisco Conservatory of 
Music, 3435 Sacramento Street. WAlnut 3307 


Two Summer Courses at 
Special Rates 


Teacher of the 
Art of Singing 






—_—_. 


Artist Pupil 









: Raymond 
l. Vocal Fundamentals 2. Repertoire Marlowe 
Professional Pupils: Elbert Bellows, Frederic Tenor 
ittke, Marvin Freeman, Robert Frith, Reba 


7 ay SS Ss, 

Studio—THE FRONTENAC 
Hyde at O’Farrell, San Francisco 
Auditions by Appointment—PRospect 5328 


Greenley, Harriette Murton Loftus, Herbert 
Maas, Irma Ritter, Andrew Robertson, Jean- 


hette Sholl, Edith Trickler, Gertrude Annable 
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KAJETAN ATTL 


Eighteen consecutive years as solo 
harpist with San Francisco Sym- 
phony Orchestra. 


Mr. Kajetan Attl has resumed 
teaching in San Francisco at his 
new studio at 532 Geary Street. For 
appointment telephone FRanklin 
6960 or Mill Valley 997. 


Consult me before purchasing or 
renting a harp. 


= MArk 
aster School 3400 


of Singing & Opera 
Entire 24th floor, Wm. Taylor Hotel 
Fredrik E. Blickfelt+- Emil J. Polak 





Herbert Frenzel 
BARITONE 


VOCAL SPECIALIST 


San Francisco Studio: 545 Sutter St. 


Phone GArfield 4018 


Mon., Wed. and Fri. 
Afternoons 


Berkeley Studio: 2707 Prince St. 


-Phone OLympic 3162 


Tues., Thurs. and Sat. 
Afternoons 


MEMBER FACULTY MILLS COLLEGE 


PANAMA CANAL 
GAY HAVANA 


OIN, NOU, Bo iWweAaaae sO 


New Yor 


16-DAY CRUISE on the 
World’s Largest Electric Liners 


Sailing everv other Saturday 
S.S.VIRGINIA 


CALIFORNIA 
PENNSYLVANIA 


Go east via Panama Canal,return by rail, 
or vice versa. Roundtrip, $235 and up. 


fonama facifie line 
ALL NEW, STEAMERS 


687 SAN 
MARKET STREET FRANCISCO 








PROGRAM—Contimued 
Symphony No.5,inE Minor. . . . . Tschatkowsky 


In the Fifth Symphony, Tschaikowsky has pictured whole nations in revolt, 
mourning, rejoicing, conquering. The first movement suggests the surging 
of a great mass of people—perhaps the Russian nation at work and at play, 
vital and free-souled, but submerged and unhappy. The second movement, 
one of the most popular compositions Tschaikowsky ever wrote, is a passion- 
ate and sensuous andante, although shortly before the movement’s end the 
theme of the symphony appears as a sort of rumble of cannon amid the pathos 
of a people’s suffering. The third movement is a beautiful piece of delicate 
tracery, perhaps the aristocracy of the people, dancing in its ballroom, oblivi- 
ous of the groanings of the workers outside. Toward the close of the move- 
ment the threatening motif is again heard as though the guests heard the first 
mutterings of the mob in the streets below. With the opening of the fourth 
movement the armies of the people seem to be approaching for battle. This 
is one of the most remarkable depictions in all music of that peculiar sensation 
known as mob emotion. Here it inevitably means the triumph of a great 
popular cause. The armies of liberty have fought and won. 


INTERMISSION 
Program Continued on Page 7 


Modern 9§ MA BD B@ Piano 
CHRISTENSEN 


School of Popular Music 


LAJOS FENSTER 


Assistant Concert Master 


San Francisco Symphony Orchestra 
Beginners and Advanced Students 


Hear Edna Fischer on KFRC 
Monday 6:15 P. M. Thursday 9:15 P. M. 


VIOLIN INSTRUCTION AND 
CONCERT 


San Francisco 
150 Powell St. 
Garfield 4079 


Burlingame 
1319 Howard Ave. 
Burlingame 3438 


2832 UNION ST. Phone WAlnut 8038 


WINIFRED CONNOLLY 


Pearl Hossack Whitcomb 
VOICE SPECIALIST 


Thorough Professional 
Vocal Training 


545 SUTTER STREET 
SAN FRANCISCO 


Phones 


GArfield 6723 and 
GRaystone 4013 


(Winner 17-19 Class) 


RIVKA IVENTOSCH 


(Grand Prize Winner and Winner 
13-15 Class) 


S. F. MUSIC WEEK CONTEST 
Pupils of 


ARTHUR ARGIEWICZ 


TEACHER OF VIOLIN 


For appointment — 9 Plaza Drive, Berkeley 
Phone OLympic 8219 
Studios—San Francisco and Peninsula 


“TI consider Argiewicz a pedagogue of the 
very first rank.” (Signed) FRITZ KREISLER 








The BEM-SHORE-BEM Irio 


AVAILABLE FOR CONCERTS 
Management: LULU J. BLUMBERG 3131 JACKSON STREET 


CITY TRANSFER COMPANY 


SERVES THE SUMMER SYMPHONY. WHY NOT YOU? 


MOVING STORAGE SHIPPING 


Phone FRanklin 4690 162 TURK STREET 


Mme: Bau von Meyerinck 


Dorothy Pasmore Bell | Montrose 2423 
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CELLIST ES sense, working through 
: the senses to the intelli- 
gence. —Redfern Mason 


Walter B. Bell Has been the teacher 


. of prominent artists. 
DOUBLE BASS oe —Alexander Fried in 
oe the S. F. Chronicle 


| Has established her- 


SYMPHONY ORCHESTRA  & | tory of the Coast. 
—o 2 —S. F. Chronicle 
: Those who occupy themselves with the peda- 
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SAN FRANCISCO LOckhaven 5531 and respect. With cordial greetings, very sin- 
cerely yours, —Walter Damrosch 
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PROGRAM—Continued 


Tone Poem, “Death and Transfiguration” . Richard Strauss 


“Death and Transfiguration,” the third of a series of tone poems by Strauss, 
is undoubtedly the most popular of the three, and is generally regarded as the 
most satisfactory from the structural and emotional viewpoint. The score is 
prefaced by a poem of Alexander Ritter, which although intended as a 
“program,” was written after the music. Ritter was an intimate friend of the 
composer, and very likely Strauss communicated the general programmatic 


basis of the work to the author, who worked out the story in verse. 


Ride of the Valkyries, from ““Die Walkure” . . Wagner 


The “Ride of the Valkyries” opens the third act of the opera. The scene is a 
rocky mountain top, over which clouds are driven by the storm wind. Occa- 
sional flashes of lightning reveal other peaks in the far distance half hidden 
by the mists. The Valkyries race over the rocks on their steeds. It is their 
mission to carry to Walhalla the dead bodies of heroes who have fallen in 
battle, there to become the protectors of the gods; and as the horses fly 
through the mists the forms of the slain warriors are to be seen hanging from 
their saddles. 





FIFTH SUMMER SYMPHONY CONCERT 
TUESDAY, JULY 21, 8:20 P. M. 


ARTUR Ropzinsk1, Conducting 


| PROGRAMME 
Overture to S@becon 13 rc4 cl ae ee atte eas 1 W ebes 
Symphony, Nog, he Divine: Poe 2 ss ee ee Scriabin 
“An American in Paris” (first time in San Francisco) 22.0.0: cccccccccceseceeseeseeoseeeees Gershwin 
SBOLGEG? seen d sea Nosh it AOE Se Ses Re, 2 Saas a Ravel 


Tickets 50c and $1.00. Box Office: Sherman, Clay & Co. 


SPECIAL. A limited number of $5.00 coupon books are available containing twenty 
best balcony seats. One Dollar seats may be obtained at half price with $10 coupon books. 


Next Sunday, July 19, Woodland Theatre, Hillsborough 
Artur Rodzinski, Conducting 














Th PERFECT CELLAI 


The Perfect Cellar, you know, is one that ts 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 

























These juices, which are sold in the choicest 
varieties . . . (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Muscatel) .. . are 
stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 





We can recommend 
certain experts, whose 


services, for a nominal days. 

consideration, are Asti Colony Juices of the Grape are available 
available at your home, in any quantity. Order your supply now. Tele- 
for the refinement of phone GArfield 3546 for one of our Cellar 
your beverages. Builders to call. 


ITALIAN SWISS COLON 
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THE SAN FRANCISCO 
SUMMER SYMPHONY ASSOCIATION 


Presents Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ARTUR RODZINSKI 


Conductor 
Pine CONCERT. 


Tuesday, Juy:21, 1931, 8:20PM. 


Pm aN Caer Cay (ay top) 


CIVIC AUDITORIUM 


1.sOverture tow Oberon’: Se be ee nee a ee 


2. Symphony No. 3, “The Divine Poem” . . Scriabin 


INTERMISSION 


Crim ODO MD 4 


3. “An Americanin Paris” . Gershwin 


Auspices 
SUMMER SYMPHONY ASSOCIATION 


JosepH S. Tuompson, President ALBERT A. GREENBAUM, 

JoHN RoTHScHILp, Ist Vice-President Secretary and Treasurer 
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2nd Vice-President HANNAH FLETCHER, Manager 
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ABAS STRING QUARTET 


NATHAN ABAS, First Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, Second Violin FLORI GOUGH SHORR, ’Cello 
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Management—Alice Seckels, Fairmont Hotel, San Francisco 





ARRILLAGA MUSICAL COLLEGE. S43. 


DR. ACHILLE ARTIGUES, Pres. V. De ARRILLAGA, Director 
Music students can secure thorough training in all branches of music. 
Operatic Courses — Vocal Courses — Full Theory Courses — Degrees Granted 
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THE SAMOILOFF BEL CANTO STUDIOS 


ROSE OUGH, Resident Director 


ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 
teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 


GLencourt 6115 1931 EIGHTH AVE., OAKLAND, CALIFORNIA 





STEINW AY You Can Afford 

A STEINWAY— 
the instrument And You Can Afford 
of the immortals It NOW 





You can have a Steinway now upon a 10% 
first payment—and three years in which to 
dispose of the balance. And when this period 
is over, your Steinway will be just entering 
upon its long half-century of good and faithful 
service, 


TH 


You can afford a Steinway ... and you can 
afford it now. 


: Sherman lay & Co. 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 


PROGRAMME 


Concerts will start promptly at 8:20 P. M. No one will be seated during rendition of 
first number. 
Vv 


Overture to “Oberon” . . ee. ss W eber 


Symphony No. 3, “The Divine Poem” . . Scriabin 


INTERMISSION 
“An American in Paris” Amar . Gershwin 


“Bolero” Ravel 


Of the four numbers comprising this evening’s programme, all except 
Gershwin’s “An American in Paris” have been heard here before, and inas- 
much as the Gershwin composition is strictly programmatic in character, 
tonight’s annotations will be devoted entirely to this work. 


George Gershwin, born in 1808 at Brooklyn, received his musical training 
in New York, from Charles Hambitzer (piano), Edward Kilenyi (harmony ) 


and Rubin Goldmark (composition). His first successes were in the field of 
musical comedy—‘La La Lucille,” ‘Lady, Be Good,” “Our Nell,” and five 
of George White’s annual “Scandals.” In 1923 his “Rhapsody in Blue” ap- 
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KAJETAN ATTL 


Eighteen consecutive years as solo 
harpist with San Francisco Sym- 
phony Orchestra. 


Mr. Kajetan Attl has resumed 
teaching in San Francisco at his 
new studio at 532 Geary Street. For 
appointment telephone FRanklin 
6960 or Mill Valley 997. 


Consult me before purchasing or 
renting a harp. 
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PROGRAMME—Continued 


peared, which immediately established him as one of America’s foremost 
composers with something new to say in the larger forms. He was then com- 
missioned by Walter Damrosch to write a modern piano concerto for per- 
formance with the New York Symphony. His latest work in symphonic 
form is “An American in Paris,” first produced by the Philharmonic- 
Symphony Society of New York, December 13, 1928, Walter Damrosch 
conducting. For this occasion Deems Taylor, in collaboration with the com- 
poser, supplied the following “programme” 


éé 


. You are to imagine an American, visiting Paris, swinging down the 
® hamps Elysees on a mild, sunny morning in May or June. Being what he is, 
he starts without preliminaries, and is off at full speed at once, to the tune of 

the First Walking Theme. Our American’s ears being open, as well as his 
eyes, he notes with pleasure the sounds of the city. French taxicabs seem 
to amuse him particularly. Having safely eluded the taxis, he apparently 

a | passes the open door of a cafe, where, if one is to believe the trombones, 
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PROGRAMME—Continued 


La Maxixe is still popular. He resumes his stroll through the Second Walk- ° 
ing Theme, which is announced by the clarinet in French with a strong 
American accent. Both themes are now discussed at some length by the 
instruments, until our tourist happens to pass—something. The composer 
thought it might be a church, while the commentator held out for the Grand 
Palais—where the Salon holds forth. At all events, our hero does not go in, 
Instead, as revealed by the English horn, he respectfully slackens his pace 
until he 1s safely past. 


“At this point the American’s itinerary becomes somewhat obscured. It 
may be that he continues on down the Champs Elysees ; it may be that he has 
turned off. However, when the Third Walking Theme makes its eventual 
appearance our American has crossed the Seine, and is somewhere on the 
Left Bank. The word ‘Walking’ may be a misnomer, for despite its vitality 
the theme is slightly sedentary in character, and becomes progressively more 
so. Indeed, the end of this section of the work is couched in terms so un- 
mistakably, albeit pleasantly, blurred, as to suggest that the American is on 
the terrasse of acafe. Then a solo violin approaches our hero (in the soprano 
register), but the response is unintelligible. After a musical transition, our 
hero becomes homesick. He has the blues, and if the behavior of the orchestra 
be any criterion, he has them very thoroughly. However, nostalgia is not a 
fatal disease, nor in this instance, of overlong duration. Just in the nick of 
time the compassionate orchestra rushes another theme to the rescue, two 
trumpets performing the ceremony of introduction. It is apparent that our 
hero must have met a compatriot ; for this last theme is a noisy, cheerful, self- 
confident Charleston, without a drop of Gallic blood in its veins. For the 
moment, Paris is no more; and a voluble, gusty, wise-cracking orchestra 
proceeds to demonstrate at some length that it’s always fair weather when 
two Americans get together, no matter where. Walking Theme number two 
enters soon thereafter, enthusiastically abetted by number three. Paris isn’t 
such a bad place after all ; as a matter of fact it’s a grand place. Nice weather, 
nothing to do till tomorrow, nice girls—and by the way, whatever became of 
that lad Volstead? The blues return, but mitigated by the Second Walking 
Theme—a happy reminiscence rather than a homesick yearning—and the 
orchestra, in a riotous finale, decides to make a night of it. It will be great to 
get home, but meanwhile this is Paris.” 


eee 
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PROGRAMME 


Concerts will start promptly at 8:20 P. M. Our ushers have been instructed not to seat 

our patrons during the performance of any number on the programme. Members of the 

audience who find it necessary to leave before the close of the concert are requested to do 
so only between numbers. 


v 


l. Overture fo “Benvenuto Cellini’ . 5 2 So eRe vee 


In writing his opera, “Benvenuto Cellini,’ Berlioz had a poor libretto to work with and 
his vast scale of writing was somewhat cramped by the limitations of the operatic stage. 
Consequently, the first performance in Paris, September 10, 1838, was a dismal failure. 
As Berlioz himself described it: *’The Overture had an exaggerated success, and all the 
rest was hissed with admirable ensemble and energy.” The overture played this evening, 
and the second act introduction, now known as the “Roman Carnival” are the only 
survivors of the opera. The thematic material of both is taken largely from the opera. 


2. Symphony No: 5, inf major 2 ae cen zona 


The most cheerful, and brightest of the immortal nine symphonies written by Beethoven, 
is the eighth. It is also the most concentrated and subtle, designated by himself as the 
“little symphony.” This designation was not with reference to its musical value, for it 
is one of the most delicious works the world knows, but was made in comparison with the 
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PROGRAMME—Continued 


symphony in A, the seventh, which Beethoven wrote at the same time. As-in the case of 
the C minor and the “Pastoral,” Beethoven completed the seventh and eighth symphonies 
as a pair. They were written in the year 1812, the seventh being finished in May of that 
year and the eighth in October. Ten years elapsed before he again undertook a symphony, 
his ninth and last. 


INTERMISSION 


3... Ballet suitetrom:“Cephalecty roctic:s oxen = ene cers 


These dances, arranged for concert performance by Felix Mottl, are taken from 
Gretry’s ballet “Cephale et Procris,’ which was first produced at Versailles upon the 
occasion of the wedding of the Count of Artois and Maria Theresa in 1773. The subject 
matter of the ballet was taken from Ovid’s “Metamorphoses,” and sets forth the love of 
Cephalus and Procris, and the attempts of Aurora, infatuated with Cephalus, to win the 
young man from his bride. 
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The first movement, Tambourin, does not refer to the instrument we know today by 
that name, but to a long, narrow drum which was beaten with a stick to mark the strong 
accents of the measures. The second movement, Menuetto, is taken from the first act of 
the ballet, and carries the title “The Nymphs of Diana.” The Gigue is taken from the 


second act, and is in lively dance tempo, constructed on the customary three-part form 
with coda. 


4. ‘T'wo Nocturnes, “Clouds” and “Festivals?? Debussy 


Debussy wrote three Nocturnes for orchestra, the first two, “Clouds” and “Festivals,” 
being performed this evening. The third. entitled “Sirenes,”’ is written for orchestra 
with chorus of female voices. Debussy explained the significance of his Nocturnes in the 
following words on the score: 


“Clouds—the unchanging aspect of the sky, and the slow, solemn movement of the 
clouds, dissolving in gray tints, lightly touched with white. 

“Festivals—the restless, dancing rhythm of the atmosphere, interspersed with sudden 
flashes of. light. There is also an incidental procession (a dazzling imaginary vision) 
passing through and through and mingling with the aerial reverie; but the background 
of uninterrupted festival is persistent, with its blending of music and luminous dust 
participating in the universal rhythm of all things.” 


5. “La Valse,” Poeme Choreographique”? . . . Ravel 


“La Valse” was first produced in Paris in April of 1921, and was given its first American 
production by the San Francisco Symphony Orchestra, October 28 of the same year. The 
work was in all probability inspired by a visit to Vienna, where the composer was 
greatly impressed by the spirit and charm of the characteristic Viennese dances. It is 
based on Viennese waltz themes treated with the most modern technique and virtuosity 
in orchestration. A note on the score pictures the scene in an Imperial ballroom during 
the period around 1855. The dancing couples are visible rather hazily at first as if veiled 
by a mist. Gradually as if by the lighting of the huge crystal chandeliers, the full bril- 
liancy and splendor of the scene is revealed, the glittering throng gayly whirling to the 
enchanting rhythm of the waltz. 
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PROGRAMME 


Concerts will start promptly at 8:20 P. M. Our ushers have been instructed not to seat 

our patrons during the performance of any number on the programme, Members of the 

audience who find it necessary to leave before the close of the concert are requested to do 
so only between numbers. 


v 








|. Symphony No. 3, in E flat major, “Eroica” . Beethoven 






The title given to this symphony has aroused much discussion It is known 
that the original score was dedicated to Napoleon, but the page bearing the 
inscription was removed by Beethoven when he learned that the consul had 
become emperor. The work then became dedicated “‘to the memory of a hero.” 

After two introductory chords, the first theme of the opening movement 
and a short development of its motives lead to a broad statement of the theme 
in the full orchestra. The second theme appears in the woodwind, answered 
by strings. Then follows an elaborate section of development and recapitula- 
tion. The familiar funeral march is one of Beethoven’s most impressive 
writings. The opening theme in the rich lower register of the violins is echoed 
by the sad plaint of the oboe against an accompaniment of tremblingly re- 
peated chords suggestive of distant drum-beats. The second motive appears 
in the violins and is likewise repeated by the oboe with “drum rolls” of the 
strings. The middle section shows a ray of hope, but is soon followed by a 
return to the shadows of the funeral march. The Scherzo is opened by in- 
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sistently rhythmical whisperings of strings, out of which grows a melody in 
the oboe, which is finally worked up by the entire orchestra. The trio is com- 
posed of a horn motive, after which a return to the first section is made. The 
finale comprises a cycle of variations built upon a pizzicato theme in the 
strings. 





INTERMISSION 


2, Overture-Fantasie, “Romeo and Juliet” . T'schaikowsky 


This work was first performed in Moscow in 1870, although Tschaikowsky 
later made many changes in the scoring, the second edition appearing in 1881. 
The composition is a presentation in music of the well-known Shakespeare 
romance, and the story may almost be followed in the development of the 
musical material. At the start the figure of Friar Lawrence is presented by 
churchly harmonies in the clarinets and bassoons, then the conflict between 
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the Montagues and Capulets is expressed in a tumultuous passage full of 
strife and fury. Then follows the impassioned dialogue of the love scene. 
The stress and conflict is resumed with a protesting warning from Friar 
Lawrence. The lovers again are heard and after a slight pause Romeo’s 


ecstatic song is heard which brings the music to a close, dirge-like and 
woefully. 


3. “Emperor? Waltz) 3 aascnee ee Johann Strauss 


Johann Strauss is in a class by himself with his nearest relative as his only 
rival. His works in dance form are very numerous, the waltzes alone reaching 
the number of 152. Johann Strauss followed the family tradition against his 
father’s wishes, for Strauss. Sr. did not like the idea of a rival, even in his 
own son. However, the son began with a restaurant orchestra, making a 
quick success both as composer and conductor. After his father’s death he 
united the two orchestras, and toured Europe. 


+. Vone Poem*“op Juan? =e see eee Strauss 


This remarkable piece of descriptive music was written in 1888. the composer 
then being twenty-four years old—an age at which his feelings and sympa- 
thies may well have been at one with those of the young hero of Lenau’s 
poem. The Don Juan of Lenau’s strange poem is a young man of superb 
health and vigor, a fact made evident in Strauss’ energetic and torrentially 
emotional music. He sets out upona quest for the perfect example of woman- 
hood, entering what the poem calls a “magic realm, illimited. eternal, of 
gloried woman—loveliness supernal.” He flies from conquest to conquest, 
always in pursuit of his ideal, and meeting always with disappointment and 
disillusionment. Through the vivid and sardonic adventures of his pursuit, 
Strauss’ wonderful music follows him step by step to his final disappointment 
and death. Every character of the drama is represented by a definite musical 


theme, every emotion reflected in tone psychology, and every incident drawn 
in masterly sound pictures. 
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EIGHTH SUMMER SYMPHONY CONCERT 
TUESDAY, AUGUST 11, 8:20 P. M. 

ALEXANDER SMALLENS, Conducting 





PROGRAMME 
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2. Symphony, “From the New World” . . . . _ aes EO Vora 
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4. Good Friday Spell, from “Parsifal” Wagner 
5. Finlandia Sibelius 


Tickets 50c and $1.00. Box Office: Sherman, Clay & Co. 


SPECIAL. A limited number of $5.00 coupon books are available containing twenty 
best balcony seats. One Dollar seats may be obtained at half price with $10 coupon books. 


Next Sunday, August 9, last concert Woodland Theatre, Hillsborough 
Alexander Smallens, Conducting 


COMING CONCERTS 
August 18—Sir Hamilton Harty August 25—Pierre Monteux 
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generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 
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teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 


GLencourt 6115 1931 EIGHTH AVE., OAKLAND, CALIFORNIA 


STEINW AY You Can Afford 

A STEINWAY— 
the instrument And You Can Afford 
of the immortals It NOW 






















You can have a Steinway now upon a 10% 
first payment—and three years in which to 
dispose of the balance. And when this period 
is over, your Steinway will be just entering 
upon its long half-century of good and faithful 
service. 









You can afford a Steinway ... and you can 


afford it now. 


Sherman,|Clay & Co. 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 








Voice Teacher, San Francisco Conservatory of 
Music, 3435 Sacramento Street. WAlnut 3307 


Greenley, 


mee Sholl, Edith Trickler, Gertrude Annable 
urner, 





PROGRAMME 


Concerts will start promptly at 8:20 P. M. Our ushers have been instructed not to seat 

our patrons during the performance of any number on the programme. Members of the 

audience who find it necessary to leave before the close of the concert are requested to do 
so only between numbers. 


v 


I. Overture, “Academic Festival,” Opus 80... Brahe 


Brahms wrote his “Academic Festival” Overture in 1880 as an acknowledg- 
ment of the degree of Doctor of Philosophy which had been bestowed upon 
him by the University of Breslau. This work, as well as another new com- 
position, the “Tragic” Overture, was produced at Breslau, January 4, 1881, 
in the presence of the august functionaries of the university, Brahms him- 
self conducting. The overture is in reality a fantasia on student songs. 
Brahms was fond of these pieces, and on occasions when they were sung 
at social festivities he would join in lustily. 


2. Symphony No. 5, “From the New World” . . Dvorgh 


The “New World” Symphony was written in 1893 while Dvorak was living 
in New York as director of the National Conservatory. For many years there 
was violent debate as to whether, or how much, the symphony made use of 
actual Negro and Indian melodies, but a letter written by Dvorak himself in 
1900 flatly gave the lie to “that nonsense about my having made use of 
‘Indian’ and ‘American’ themes. I tried to write only in the spirit of these 
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national American melodies.’” Dvorak while in this country found Negro 
rhythms and melodies strikingly novel and interesting ; his unerring instinct 
for the musical expression of untaught emotions led him to find these Negro 
spirituals not indeed expressive of America as a whole but a really valuable 
contribution to the world’s music. As for Indian songs, Dvorak actually knew 
very little about them, but he was immensely impressed with Longfellow’s 
“Hiawatha,” and the second and third movements in his “New World” 
Symphony were unquestionably much influenced by this poem. 


The first movement has a slow introduction, after which the main theme is 
announced by the horns. The second theme, appearing in the flute, has a 
recognizable kinship with the Negro spiritual “Swing Low, Sweet Chariot.” 
The famous second movement (Largo) has as its principal theme the melody 
sung by the English horn, the second theme being announced by the flute and 
oboe. The Scherzo is built up out of two main themes, both introduced by the 
flute and oboe, and a lively trio in C major, the entire movement being re- 
peated after the trio. The fourth movement has a short introduction, after 
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which the horns and trumpets shout out the main theme. The second theme 
is sung by the clarinet over a tremolo accompaniment ; the development brings 
in reminiscences of the principal theme of the first movement, the English 
horn melody of the Largo, and the opening theme of the Scherzo. 


INTERMISSION 


3. Invitation to the Dance . . . Weber-Weingartner 


The original composition was a simple piece for the piano. Taussig made an 
elaborate concert version for piano, and Berlioz transcribed it literally for 
orchestra for the Paris performance of Weber’s “Der Freischutz” to be used 
as ballet music. Felix Weingartner made another version in which he has 
developed it into a symphonic poem for orchestra. The work may be roughly 
divided into three parts—the introduction (the invitation to dance), the 
waltz, and then the coda—where the lady is gracefully escorted back to her 
seat at the close of the dance. 





4. Good Friday Spell from “Parsifal”? . .  . «= Wagner 


The “Good Friday Spell” is perhaps the most beautiful of the few separate 
lyrics in “Parsifal.” Parsifal, having recovered the sacred spear from Kling- 
sor, has strayed under Kundry’s parting curse through endless maze and 
misery in returning search of the Grail. On the verge of despair he comes 
upon Gurnemanz, and the repentant Kundry. Here follows the scene of the 
feet-washing, of the anointing of Parsifal by Gurnemanz, and of Kundry’s 
baptism. Parsifal remarks on the beauty of the meadows and flowers. 
Gurnemanz explains that this beauty is caused by the Spell of Good Friday, 
and that the flowers and trees, watered by the tears of repentant sinners, ex- 
press by their luxuriousness the redemption of man. 


5. Symphonie Poem, “Finlandia? tee ee ee heii 


“Finlandia” is supposed to record the “impressions of an exile’s return home 
after a long absence.” While the themes have a decided Finnish folk-song 
character, Sibelius himself has stated that they are absolutely his own. The 
work is a remarkable tone picture of the intense national spirit of this hardy 
race of the North. When first performed at Helsingfors it is said to have 
aroused the audience to such a frenzy of enthusiasm that future performances 
were prohibited by the Russian government for fear of its creating anti- 
Russian demonstrations. 
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NINTH SUMMER SYMPHONY CONCERT 
TUESDAY, AUGUST 18, 8:20 P. M. 


SiR HAMILTON Harty, Conductin g 


PROGRAMME 
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4. “With the Wild Geese” . 14 ad eee ee ee Flarty 
Sseoympnony NO. 7... .  - . . . Beethoven 


Tickets 50c and $1.00. Box Office: Sherman, Clay & Co. 
SPECIAL. A limited number of $5.00 coupon books are available containing twenty 
best balcony seats. One Dollar seats may be obtained at half price with $10 coupon books. 
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services, for a nominal 
consideration, are 
available at your home, 
for the refinement of 
your beverages. 
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The Perfect Cellar, you know, is one that is 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 


These juices, which are sold in the choicest 
varieties .. . (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Muscatel) .. . are 
stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 
days. 


Asti Colony Juices of the Grape are available 
in any quantity. Order your supply now. Tele- 
phone GArfield 3546 for one of our Cellar 
Builders to call. 
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THE SAN FRANCISCO 
SUMMER SYMPHONY ASSOCIATION 


Presents Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
SIR HAMILTON HARTY 


Conductor 
NINTH CONCERT 
Tuesday, August 18, 1931, 8:20 P. M. 


CIVIC AUDITORIUM 
a 


1. Suite from the “Water Music” . sv 4 Se ee eg Hondel-Harty 
Allegro Bouree—Hornpipe 
Air Andante—Allegro deciso 
2. The Royal Hunt and Storm in the Forest oe 
3. The Walk to the Paradise Garden (by request) 
4. “With the Wild Geese” 


INTERMISSION 


5. Symphony No. 7,in A major . . . . Beethoven 
Poco sostenuto—vivace Presto 
Allegretto Allegro con brio 


Berhoz 
Delius 
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Auspices 


SUMMER SYMPHONY ASSOCIATION 


JosepH S. THompson, President ALBERT A. GREENBAUM, 

JOHN ROTHSCHILD, Ist Vice-President Secretary and Treasurer 

Mrs. LItt1an BIRMINGHAM, ALEXANDER FRIEp, Chair. Music Com. 
2nd Vice-President HANNAH FLETCHER, Manager 
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ABAS STRING QUARTET 


NATHAN ABAS, First Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, Second Violin FLORI GOUGH SHORR, ’Cello 


ANNOUNCES 
FOURTH SEASON—CHAMBER MUSIC CONCERTS 
1931 - 1932 


Alice Seckels, Fairmont Hotel, San Francisco 





Management 


ARRILLAGA MUSICAL COLLEGE $feneru Year 


DR. ACHILLE ARTIGUES, Pres. V. De ARRILLAGA, Director 
Music students can secure thorough training in all branches of music. 
Operatic Courses — Vocal Courses — Full Theory Courses — Degrees Granted 
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THE SAMOILOFF BEL CANTO STUDIOS 


ROSE OUGH, Resident Director 


ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 
teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 


GLencourt 6115 1931 EIGHTH AVE., OAKLAND, CALIFORNIA 
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upon its long half-century of good and faithful 
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PROGRAMME 


Concerts will start promptly at 8:20 P. M. Our ushers have been instructed not to seat 

our patrons during the performance of any number on the programme. Members of the 

audience who find it necessary to leave before the close of the concert are requested to do 
so only between numbers. 


1. “Water Music’. . ~ 


FHlandel-Harty 


Early in the eighteenth century “barge parties” on the Thames were quite the vogue, and 
George I was one of their addicts, often having a barge full of musicians following his 
own from Whitehall to Limehouse, and it was for such an excursion that Handel wrote 
his Water Music. The composition is in the form of a suite of dance tunes, airs, and 
other movements. It has been pointed out that the instrumentation was undoubtedly 
prompted by the occasion for which it was written, so as to produce the loveliest effect 
when heard across the water. The composition in its original form consisted of twenty- 
one divisions, which have been edited into their present concert form by Sir Hamilton 


Harty, tonight’s conductor. 


2. ‘he Royal Hunt and the Storm in the Forest 


. Berlioz 


This work, taken from the opera “The Trojans,” occurs as a descriptive ballet of Dido 
and Aeneas seeking refuge from the storm while on a hunting expedition. At first Naiads 
are seen crossing the stage and with the sound of a distant horn they show disquietude. 
Soon several huntsmen cross the stage and the noise and bustle of the hunt increases. The 
storm approaches and the huntsmen fly in diverse direction. As the storm subsides 


Fauns enter dancing by the waterfall. 


3. The Walk to the Paradise Garden 


from “A Village Romeo and Juliet” 


Delius 


Delius’ opera “A Village Romeo and Juliet” was first produced at the Komische Opera, 
Berlin, February 21, 1907. It is founded on a tale of the Swiss novelist, Gottfried Keller. 


Programme Continued on Page 5 
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Voice Teacher, San Francisco Conservatory of 
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Two Summer Courses at 
Special Rates 
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Bittke, Marvin Freeman, Robert Frith, Reba 
Greenley, Harriette Murton Loftus, Herbert 

aa8s, Irma Ritter, Andrew Robertson, Jean- 


hette Sholl, Edith Trickler, Gertrude Annable 
Turner, 
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Teacher of ROBERT VETLESEN 
(Winner of Juillard Foundation Scholarship, 1927) 


Teacher of RAYMOND FOOTE 
(Winner of First Prize in 1931 Music Week Piano Contest) 


STUDIO: 555 SUTTER STREET, SAN FRANCISCO 


Madame Fleissner-Lewis 
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Studio—THE FRONTENAC 
Hyde at O’Farrell, San Francisco 
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KAJETAN ATTL 


Eighteen consecutive years as solo 
harpist with San Francisco Sym- 
' phony Orchestra. 


Mr. Kajetan Att] has resumed 
teaching in San Francisco at his 
new studio at 532 Geary Street. For 
appointment telephone FRanklin 
6960 or Mill Valley 997. 


Consult me before purchasing or 
renting a harp. 


MA rket 


Wes School 3400 
of Singing & Opera 


Entire 24th floor, Wm. Taylor Hotel 
Fredrik E. Blickfelt» Emil J. Polak 
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BARITONE 


VOCAL SPECIALIST 


San Francisco Studio: 545 Sutter St. 


Phone GArfield 4018 


Mon., Wed. and Fri. 
Afternoons 


Berkeley Studio: 2707 Prince St. 


Phone OLympic 3162 


Tues., Thurs. and Sat. 
Afternoons 


MEMBER FACULTY MILLS COLLEGE 


PANAMA CANAL 
GAY HAVANA 
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New Yor 


16-DAY CRUISE on the 
World’s Largest Electric Liners 
Sailing everv other Saturday 


S.S.VIRGINIA 
CALIFORNIA 
PENNSYLVANIA 


Go east via Panama Canal, return by rail, 
or vice versa. Roundtrip, $235 and up. 


fanama facifie fine 


INTERNATIONAL MERCANTILE MARING COMPANY 








ALL NEW, STEAMERS 
687 SAN 
MARKET STREET FRANCISCO 
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The selection played this evening has been described as an epitome of the whole drama, 
and occurs in the opera as an interlude between the fifth and sixth scenes, 

The son and daughter respectively of two neighboring farmers are lovers, and, sitting 
one night by the fire, fall asleep and dream they are married. They determine to leave 
the village. They decide to walk to the Garden of Paradise at the village fair. This 
Paradise is in fact a tumble-down old inn by a river at the foot of the mountains. The 
Black Fiddler is there and he tells in sardonic manner to his wild companions the story 
of the lovers, who are welcomed. Will they not join the crowd and lead a joyous life? 
No, this riotous life is not for them. As they sit in the garden, flooded by moonlight, they 
hear a boatman singing. The boy says, “Shall we two drift down the river?” The lovers 
go on a hay-laden barge. ‘This will be our marriage bed.” They drift along until the 
boy pulls the plug out of the bottom of the barge, while ribald laughter and the sound of 
fiddling burst from the inn. 


POEM FOR ORCHESTRA 
4. “With the Wild Geese”? .-.. . ... Hamilton Harty 
“The Wild Geese,” says the composer in a note prefixed to the score, “was the name given 
by the Irish to the exiles who gave their swords to France before and after the Battle of 
Aughrim and the surrender of Limerick in 1691. At the Battle of Fontenoy, in 1745, the 
lrish regiments distinguished themselves greatly, though a third of their number perished. 
After the battle, the Irish say that the dead arose from the field and sailed home all 


through the night to their beloved country. Some flew in the shape of wild geese.” The 
Programme Continued on Page 7 


JANET ROWAN HALE 


PIANIST AND TEACHER 
Pupil, Marie Casetta, won highest honors in most advanced class Music Week Contest, May, 1931 
GArfield 9984 





LAJOS FENSTER 


Assistant Concert Master 


Beginners and Advanced Students 


VIOLIN INSTRUCTION AND Hear Edna Fischer on KFRC 


CONCERT Monday 6:15 P. M. Thursday 9:15 P. M. 
Burlingame San Francisco 
1319 Howard Ave. _ 15@ Pewell St. 





WINIFRED CONNOLLY 
(Winner 17-19 Class) 


RIVKA IVENTOSCH 


(Grand Prize Winner and Winner 
13-15 Class) 


S. F. MUSIC WEEK CONTEST 
Pupils of 


ARTHUR ARGIEWICZ 


TEACHER OF VIOLIN 


VOICE SPECIALIST 


Thorough Professional 





Vocal Training 





545 SUTTER STREET 
SAN FRANCISCO 








Phones 


GArfield 6723 and 
GRaystone 4013 


Phone OLympic 8219 
Studios—San Francisco and Peninsula 






Modern §¥ MB BD Piano 
CHRISTENSEN 


San Francisco Symphony Orchestra School of Popular Music 


For appointment — 9 Plaza Drive, Berkeley 


“I consider Argiewicz a pedagogue of the 
very first rank.” (Signed) FRITZ KREISLER 
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CITY TRANSFER COMPANY 


SERVES THE SUMMER SYMPHONY. WHY NOT YOU? 


MOVING STORAGE SHIPPING 


Phone FRanklin 4690 162 TURK STREET 





Mme. Anna von Meyerinck 
— 824 TARAVAL ST. 
ee MOntrose 2423 


Builds upon common 
sense, working through 
the senses to the intelli- 
gence. —Redfern Mason 


Has been the teacher 
of prominent artists. 
—Alexander Fried in 
the S. F. Chronicle 
Has established her- 
self in the musical his- 
tory of the Coast. 
—S. F. Chronicle 
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Dorothy Pasmore Bell 
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Walter B.. Bell 
DOUBLE BASS 


MEMBERS OF SAN FRANCISCO 
SYMPHONY ORCHESTRA 
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two poems by Miss Lawless upon which the work is more particularly founded are 
“Fontenoy, 1745; Before the Battle: Night,” and “Fontenoy, 1745; After the Battle: 
Early Dawn, Clare Coast.” In the former, “the homeless troops, the banished men, the 
exiled sons of Clare,” muse upon the sea and the pastures of their native home ; the second 
poem describes the ghostly flight of the dead men’s souls from the battlefield, “home to 
Clare from Fontenoy, in the morning light.” 

The work opens (Lento) with a horn-call suggestive of the rallying of the Irishmen 
for service over the seas. Then comes the lament of these exiles. 

After another brief reference to the opening theme, we hear in the flutes and clarinets 
the song of the soldiers on the march, gay and reckless for the most part, but with a tinge 
of sadness in it. The further handling of this material culminates in an agitated climax, 
followed by a harp arpeggio, shortly after which the oboe gives expression to the thoughts 
of the exiles as they see again in imagination their homes in Ireland. To this theme is 
added another, first heard in the violins. A passionate working-out of these two follows, 
ending in a shary military reminder in trumpets, horns, trombones and kettledrums, and 
a wild glissando in harp and wood-wind. Then the irresponsible marching song is heard 
once more in the original tempo, but the heart soon dies out of it; the veiled colour of 
the orchestra, with a muted trumpet-call at the end as if in the distance, suggests the 
settling down of the soldiers in their last bivouac, the night before the battle. 

The next section of the work nen troppo lento (quast uno Notturno), gives us the 
dream of the exiles. The main theme begins in a solo oboe and solo viola in octaves, with 
softly shimmering harmonies in strings and harp. Towards the end of the section, some 
veiled chords in the muted horns and bass clarinet are intended to suggest the oncoming 
mists of dawn. 

The sleepers are aroused by an insistent trumpet-call. The section that follows, descrip- 
tive of the battle, is largely based on themes already heard. A piu tranquillo passage in 
the middle, in which the strings breathe out softly the theme of the exiles, shows the 
thought of Clare recurring to the Irishmen’s minds in the midst of the battle. 

The final section begins with a subdued drum-roll, over which is heard the faint surging 
of the sea. 

The souls of the slain Irishmen are passing from the battlefield to the shores of their 
beloved country. The watchers on the rocky western headlands glimpse the ghostly 
heroes as they sail past chanting their song of victory, or fly overhead in the shape of 
great flocks of screaming Wild Geese. 

The music rises to and ends with a climax of military grandeur— 


“Men of Corca Bascinn, men of Clare’s Brigade, 
Hearken, stony hills of Clare, hear the charge we made; 
See us come together, singing from the fight, 
Home to Corca Bascinn, in the morning light.” 


INTERMISSION 


5. Symphony No. 7,in Amajor . Ludwig van Beethoven 
d (Born December 16, 1770, at Bonn; died March 26, 1827, at Vienna) 

Beethoven wrote his A major symphony mostly in 1811-12, although sketches for it go 
back as far as 1808. From the very outset the symphony was recognized as a masterpiece 
and it stands today as one of the half dozen supreme achievements in the field of music. 
As in the case of other symphonies by Beethoven, there have been various programmes 
or interpretations read into the Seventh. Richard Wagner declared it to be the Apotheosis 
of the Dance. A writer in the “Gazette Musicale” (Paris) asserted that the symphony 
was intended to represent a rustic wedding with the following programme: First move- 
ment—Arrival of the Villagers ; Second—Wedding March: Third—Dance of the Vil- 
lagers ; Fourth—Feast and Revels. However, it is safe to say that Beethoven never in- 
tended any specific programme for the symphony. 


TENTH SUMMER SYMPHONY CONCERT 
TUESDAY, AUGUST 235, 8:20 P. M. 


PIERRE MontTeEux, Conducting 
PROGRAMME 





I. Overture to “Gwendoline” ae Chabrier 
2. Symphonic Poem, “Psyche and Eros” . PPM ot or ee Franck 
3. Ballet Music from “Marouf” (with San Francisco Opera Chorus) se . ws ecaoaua 
4. Symphony to be announced. 


Tickets 50c and $1.00. Box Office: Sherman, Clay & Co. 
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The Perfect Cellar, you know, is one that 1s 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 
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These juices, which are sold in the choicest 
varieties .. . (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Muscatel) .. . are 
stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 













We can recommend 
certain experts, whose 


services, for a noménal days. 

consideration, are Asti Colony Juices of the Grape are available 
available at your home, in any quantity. Order your supply now. Tele- 
for the refinement of phone GArfield 3546 for one of our Cellar 
your beverages. Builders to call. 


ITALIAN SWISS COLONY 


51 BROADWAY SAN FRANCISCO 
| Telephone GArfield 3546 
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THE SAN FRANCISCO 
SUMMER SYMPHONY ASSOCIATION 


Presents Eighty- five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX 


Conductor 


TENTH CONCERT 
Tuesday, August 25, 193T5 S20 Pay 


CIVIC AUDITORIUM 


I. Overture to “Gwendoline” Chabrier 
2. “Psyche and Eros” Franck 
Rabaud 
INTERMISSION 
4. Symphony No. 3, in C minor. . - « Saint-Saens 

I. Adagio—Allegro moderato—Poco adagio 


II. Allegro moderato—Presto—Maestoso—A llegro 


Auspices 
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ABAS STRING QUARTET 





NATHAN ABAS, First Violin NATHAN FIRESTONE, Viola 
WILLIAM WOLSKI, Second Violin FLORI GOUGH SHORR, ‘Cello 
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FOURTH SEASON—CHAMBER MUSIC CONCERTS 
1931 - 1932 


Management—Alice Seckels, Fairmont Hotel, San Francisco 
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THE SAMOILOFF BEL CANTO STUDIOS 


ROSE OUGH, Resident Director 


ROSE OUGH announces that LAZAR S. SAMOILOFF, the internationally known vocal pedagogue, 
teacher of Julia Claussen, Claire Dux, Rosa Raisa, Bianca Saroya and a host of others, will hold 
Summer Classes in San Francisco and Oakland during the month of August. For information call 
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And You Can Afford 
It NOW 


the instrument 
of the immortals 





You can have a Steinway now upon a 10% 
first payment—and three years in which to 
dispose of the balance. And when this period 
is over, your Steinway will be just entering 
upon its long half-century of good and faithful 
service. 





You can afford a Steinway ... and you can 
afford it now. 


Sherman, Clay & Co. 


“Home of the Steinway” 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 
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PROGRAMME 


Concerts will start promptly at 8:20 P. M. Our ushers have been instructed not to seat 
our patrons during the performance of any number on the programme. Members of. the 
audience who find it necessary to leave before the close of the concert are requested to do 
so only between numbers. 
Vv 


1. Overturete “Gwendoline? 4s, ... « fate Chabrier 


The libretto of the opera “Gwendoline” concerns the Princess Gwendoline, 
daughter of the Saxon king Armel, whose land has been invaded by Harald 
and the Danes. Harald falls in love with Gwendoline, who gains her father’s 
consent to the marriage, but the crafty king has a plot of his own. He gives 
Gwendoline a dagger with which she is to kil] Harald on the wedding night, 
and plans to murder his followers after the feast. Gwendoline, however, sin- 
cerely loves her husband and gives him the dagger that he may defend him- 
self. In the bridal chamber they hear the cries of the dying Danes. Harald 
rushes out and is killed by Armel, whereupon Gwendoline kills herself. The 
overture depicts the warlike character and exploits of Harald. 


2... Psyehe-analos 7. i a? Franck 


This number is one of three movements from the symphonic poem “Psyche,” 
the first one being ‘“Psyche’s Slumber,” while the final movement is scored 
for chorus and orchestra. The selection played this evening h 
Programme Continued on Page 5 
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Eighteen consecutive years as solo 
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phony Orchestra. 


Mr. Kajetan Attl has resumed 
teaching in San Francisco at his 
new studio at 532 Geary Street. For 
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6960 or Mill Valley 997. 


Consult me before purchasing or 
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as follows: “ ‘Psyche and Eros’ describes the meeting of the two lovers. Soft 
chords for strings serve as background. Fragmentary notes for clarinets and 
horns first appear, then a song for violas and cellos which gradually rises into 
the full orchestra. A rapid diminuendo leads to a lovely melody for string- 
quartet, continued by the woodwinds. With occasional lulls the song now 
swings to the heights, and reaches a climax of beauty. Soon it sinks, lingering 
upon the melody of the opening, as though again and again it protested its 
tender love. Thus it ends, a benediction on the pure forehead of Love and 
Beauty.” 


3. Ballet-Music-trom“Marout? =a 25 a aRos za 


“Marouf,” or “The Cobbler of Cairo,” was first given in Paris in 1914, and 
was shortly after given at the Metropolitan Opera, New York, with Pierre 
Monteux conducting. It will be given its first local production next month as 


Programme Continued on Page 7 
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Builds upon common 
sense, working through 
the senses to the intelli- 
gence. —Redfern Mason 

Has been the teacher 
of prominent artists. 

—Alexander Fried in 

the S. F. Chronicle 

Has established her- 
self in the musical his- 
tory of the Coast. 

—S. F. Chronicle 


Those who occupy themselves with the peda- 
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the opening opera in the San Francisco Opera Association’s season, through 
whose cooperation tonight’s selection is made possible. 


és / 93 - > 2 

Marout” has been described as a comic opera in grand opera style, the 
libretto of Lucien Nepoty being based on “Aladdin and the Wonderful 
Lamp.” 


INTERMISSION 


4. Symphony No.3, in‘C minor {See 9.) = SuintSae7 


Although the C minor symphony of Saint-Saens is numbered the third of his 
series of symphonies, it is in reality the fifth. The original second and third 
symphonies were not satisfactory to the composer upon their first perform- 
ance and were not published until some time later, while the fifth symphony, 
in C minor, was published as No. 3. 


The work was composed as the result of a request made to Saint-Saens by 
the Philharmonic Society of London, and was first presented by the Society 
May 19, 1886, with the composer conducting. The following year it was pre- 
sented by the New York Philharmonic Society with Theodore Thomas 
conducting. In San Francisco it was first heard at the Panama-Pacific Inter- 


national Exposition in 1915, upon the occasion of Saint-Saens’ last visit to 
America. 
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FESTIVAL SYMPHONY CONCERT 
WEDNESDAY, SEPTEMBER 2, 8:20 P. M. 


DREAMLAND AUDITORIUM 


ALFRED HERTz 
Honor Guest Conductor 


MIsHEL PIaAstrro 


Soloist 
1. Overtrestoce annhauset neces 50 sane eee eee ee Wagner 
2. Symphony wNOn SyinsG@aninor ae Shee ie ea eueen Geauga prereset a Beethoven 
3-" Symphonie. Bshagnold eo .t nt a eee eae ee ee ee Lalo 
MISHEL PIASTRO 
4. - TheePinesvat ‘Ronie ss: 20-6 ten Be. ee ee ee ee Respight 


Tickets 50c, $1.00 and $1.50. Now on sale: Sherman, Clay & Co. 


Benefit Summer Symphony Assn. and Orchestra Pension Fund. 


Summer Symphony Coupons not applicable for this concert. 



























We can recommend 
certain experts, whose 
services, for a nominal 
consideration, are 
available at your home, 
for the refinement of 
your beverages. 








Th PERFECT CELLAR] 


The Perfect Cellar, you know, is one that is 
generously filled with Asti Colony Juices of the 
Grape. Years of experience have taught the 
Italian Swiss Colony, the producer of these 
juices, the secrets of the fruit of the vine. In 
these juices will be found the perfect flavor and 
bouquet of rare old vintages, which only years of 
technical knowledge and art of blending can 
produce. 


These juices, which are sold in the choicest 
varieties ... (Tipo Red, Tipo White, Bur- 
gundy, Port, Sherry and Muscatel) .. . are 
stocked by thousands of Bay Region home 
owners who testify that their home beverages 
compare favorably with those of the good old 
days. 


Asti Colony Juices of the Grape are available 
in any quantity. Order your supply now. Tele- 
phone GArfield 3546 for one of our Cellar 
Builders to call. 


ITALIAN SWISS COLONY | 


51 BROADWAY SAN FRANCISCO 
Telephone GArfield 3546 
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Sixth Season—First Concert 
June 21, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 
Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


WALTER DAMROSCH 
Guest Conductor 


‘Program_ 


1.’ "Overture tO: "16 FOl VS? ae ee a se ee Lalo 


2. Symphony in WD Winer. Sesh ee ee ee Franck 


I. Lento non troppo 
If. Allegretto 
III. Allegro non troppo 


INTERMISSION 


(A Bugle Call will announce Termination of Intermission) 


3, (a) Air trom, Domiajor Suite. 26.2. ee Bach 

*(b). AMlommemt) Wiech call gees area Schubert 
&. *St. Mrancis Preaching tothe Birds. a= Tnsat 
o. “Adagio, for StrimeOrchestrasm a2. ok 


6: *Roses from the Southicwes 266 ah deci. 6h en ee ee 


*First time at these concerts. 











NEXT SUNDAY AT 3 P.M. 
Conductor, WALTER DAMROSCH 


| PROGRAM 

Pls Symphony No. din as tlatuls sie. iat oo ee eee ee Glazounow 
et (BL) SRV ATAD ott cen coe tne i ae Cigna 2) ee oe Faure 
| (bigeentrance of the little anne. .087 3... ee Pierne 
| INTERMISSION 


All Wagner 
Prelude to ‘‘ Lohengrin’’ 


| 3. 

_ 4 Processional of the Gods from ‘‘ Das Rheingold”’ 

0. Prelude and Liebestod from “‘ Tristan and Isolde’’ : 
6. Prelude to ‘‘ Die Meistersinger’’ 
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PROGRAM NOTES 


Y 


Overture to ‘‘Le Roid’Ys’’ Edouard (Victor Antoine) Lalo 


Born January 27, 1823, at Lille, France 
Died April 22, 1892, at Paris. 


“Le Roi d’Ys” (The King of Is), opera in three acts and five tableaux—the ‘‘poeme” 
by Edouard Blau (1836-1906) and the music by Edouard Lalo—was performed for the 
first time on May 7, 1888, at the Opera Comique in Paris. 


The overture was written long before the production of the opera, having been played 
for the first time at the Concert Populaire (Paris) of November 12, 1876. Ten years later, 
the composer re-wrote the overture and orchestrated the opera which he had earlier 
sketched. 


While the opera has practically disappeared from the stage, the overture remains 
as one of the brilliant examples of Lalo’s graceful and fluent writing and his fine mastery 
of the modern orchestra. 


Symphony in D minor Cesar Franck 
2orn December 10, 1822, at Liege 
Died November 8, 1890, at Paris 


Cesar Franck, the eminent Belgian composer and organist, often spoken of as the 
“saint of French music,” was born in Liege, but is placed among the composers of 
France, where he lived and worked so long. To understand his music something must be 
known of his life, character and aims. He was an indefatigable worker, composing early 
in the morning, often before daylight, filling his days with a wearisome round of teach- 
ing, and spending his evenings in happy association with the devoted disciples he gath- 
ered around him. They called him “Pere Franck” and all adored him. His music was 
misunderstood and unappreciated by the public of his day, but he met disparagement 
with gentleness and tranquillity, and found comfort in the love and appreciation of the 
few. He was fervently religious and emotional, and the mysticism of his nature and 
his music has often caused a comparison between him and his countryman, Maeterlinck. 
His most eminent pupil and disciple, Vincent d’Indy, wrote of him: “The foundation 
of his character was gentleness, calm and serene goodness. He had high ideals and lived 
up to them. He never sought honors or distinctions, but worked hard and long to give 
of the best that was in him.” 


Franck was for over thirty years organist at the Church of Saint Clothilde in Paris, 
in which position he was scarcely known except to his few immediate friends and his 
pupils. But he carried in his soul gleams of beatific visions, and having known the sorrow 
and afflictions of complaining men, he wrought in his works tonal pictures in which his 
emotional imagination sounded the depths of musical expression; and while it is true 
that the neglect of his contemporaries is voiced in the constant strife of many moods— 
grief, joy, hope, questioning fate—yet is this symphony wrapped in a sweet, mystic at 
mosphere that ever and anon emerges clearly in a triumphant and sure assertion of belief. 


The D minor Symphony was composed during the year 1888 and received its first 
performance as one of the Paris Conservatoire concerts, February 17, 1889. Some inter: 
esting facts concerning that first performance indicate the great change and advancement 
in musical taste that has taken place in Paris, and elsewhere, since. The performance was 
given quite against the wishes of most of the famous Paris National Conservatory Orches- 
tra, and was only pushed through through the benevolent obstinacy of the conductor, Jules 
Garcin. The subscribers could make neither head nor tail of it, and after the concert one of 
the committee members, a professor at the Conservatoire, contemptuously commented, 
“Branck’s music may be whatever you please to call it, but it will certainly never be a 
symphony.” The popularity of the work today indicates how far wrong he was. 


Of the D minor symphony, d’Indy wrote: “It is a continual ascent towards pure 
gladness and life-giving light because its workmanship is solid, and its themes are manl- 
festations of ideal beauty. What is there more joyous, more sanely vital, than the prin- 
cipal subject of the Finale, around which all the other themes in the work cluster and 
crystallize? While in the higher registers all is dominated by that motive which M. 
Ropartz has justly called ‘the theme of faith.” 





Air from D major Suite Johann Sebastian Bach 
Born March 21, 1684, at Hisenbach 
Died July 28, 1750, at Leipzig 


(Orchestrated by Dr. Leopold Damrosch) 


This selection has its proper place as the second movement of Bach’s third orchestral 
suite (or “overture,” as such works were styled in the composer’s day), which is supposed 
to have been written during the period of his residence at Leipzig. It is the most familiar, 
as well as the most universally admired, of all the master’s orchestral compositions, being 
the original of the celebrated “Air for the G String’—the latter being a transcription for 
violin with piano accompaniment (by August Wilhelmj), in which the movement is trans- 
posed to C major, and the noble melody given to the sonorous low string of the solo instru- 
ment. 


Moment Musieal] , Franz Schubert 
Born January 31, 1797, at Lichtenthal (near Vienna) 
Died November 19, 1828, at Vienna 


(Arranged for Orchestra by E. Guiraud) 


Schubert, one of the most original and prolific composers of his time, received his early 
instruction on the violin from his father. He wrote his first symphony in 1813 at the age 
of 16 years. Although his genius was fully recognized by musicians, many of his greatest 
works were at first almost totally neglected. Excepting an occasional monetary good for- 
tune, his life was a continual battle for the daily means of subsistence. 


“Moments Musical,” written for piano, consists of six short pieces. They are all ex- 
traordinarily rich in genuine musical worth, and like all of Schubert’s music, are inspired. 
In them Schubert is whispering, not speaking. 


Each is wholly different from the other in mood. In all of them the Pianissimo pre- 
vails. The workmanship of all is delicate, whether it be deliberate or instinctive. There 
is in all a great appreciation of effects of contrast, of sonority, of the charm of soft and 
distinct passage notes, of vigorous, percussive rhythm. All perhaps in miniature. 


As to the nature of the separate pieces, little need be said. They are pure music, 
perfect art. In the sound of them are their completeness and their justification. 


The one played today is a dance, soft, yet half barbaric. It is so delicious a bit of 
rhythm and melody that it has had many arrangements. The best known are those for violin 
by Kreisler and for orchestra by Frederick Stock, conductor of the Chicago Symphony 
Orchestra. It has inspired some of the most charming dances of these later days, notably 
“Springtime” as presented by the Pavlowa Ballet. 


a tee . e e . 
St. Francis Preaching to the Birds Franz Liszt 
Born October 22, 1811, at Raiding 
Died July 31, 1886, at Bayreuth 
(Orchestrated by Felix Mottl) 


St. Francis of Assisi (1182-1226) is famous for the gentleness and sweetness of his 
character, and is known to have had a great love for animals. In a “Reponse a L’Apologie 
pour la Reformation,” by Ferrand, we read: “St. Francis, revolving in his mind the origin 
of all things, and being filled with an abundant piety, bestowed the name of brother and 
sister on creatures how diminutive soever they might be; the reason of his doing this 
was, his knowing that all those creatures issued from the same principle with himself, 
that is, that they were all created by God.” 


“The Sermon of St. Francis of Assisi to the Birds” and “St. Francis of Paula Walking 
on the Waves” are the titles of two piano pieces which Liszt wrote in Rome in 1863 and 
published twenty-three years later, with a dedication to his daughter, Cosima von Btilow 
(later Wagner). He borrowed the theme of the sermon from an earlier work of his own, 
a “Sun-Hymn of St. Francis of Assisi,” for baritone solo, male chorus, organ, and orchestra. 


Felix Mottl has orchestrated the piano piece of Liszt for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, bass tuba, two harps 


and strings. The theme is worked out first by horn, later by violoncello, and finally by the 
full orchestra. 








Adagio for String Orchestra, Op. 3 


Guillaume Lekeu 
Born January 20, 1870, at Heusy, near Verviers, Belgium 
Died at Angers, January 21, 1894 

The early death of Lekeu robbed Belgium of one of her most promising and gifted 
composers. Ysaye did much to give this talented young man a hearing before the world, 
and conducted many of his compositions, including this Adagio, for the first time at the 
Concerts Ysaye at Brussels. The first performance in this country was given by Walter 
Damrosch at one of the regular concerts of the New York Symphony Society, January 
23, 1914. 

The title page of the score bears the following motto: “Des fleurs pales du souvenir” 
(“The pale flowers of memory”), quoted from a poem by Georges Vanor. In this work for 
strings only, the various string sections are subdivided as follows: The violins, into solo 
violin, first, second, third and fourth violins; the violas into first and seconds; the ’cellos, 
into solo ’cello, first and second ’cellos; the basses alone remaining undivided. The form 
of the Adagio is extremely simple. An elegaic subject first brought forth in the violins is, 
after a short development, followed by a middle section, partly in 5-4 time and partly in 
3-4. The work closes with a return of the first subject. 


Roses from the South 


Johann Strauss, Jr. 


Born October 25, 1825, at Vienna 
Died June 3, 1899, at Vienna 


The waltzes, “Roses from the South,” op. 388, are based on themes from the operetta, 
“The Queen’s Lace Handkerchief,” which was produced at the Theatre an der Wien in 
1880. There are four waltzes in the set, preceded by an introduction, Andantino, 6-8, 
Allegro agitato, 4-4, and followed by a coda in which the principal themes are briefly re- 
capitulated. Like all Strauss’ waltzes these are full of irresistible joyousness and a stimu- 
lating buoyancy of melody and rhythm calculated to set the feet of even the present fox- 


trotting generation a-shuffling. 
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CONCERT DATES AND CONDUCTORS 


June 28—Walter Damrosch July 12 and 19—Artur Rodzinski 
July 5—Sir Hamiltom Harty July 26 — — Pierre Monteux 
August 2 and 9—Alexander Smallens 
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WALTER DAMROSCH and SYMPHONY ORCHESTRA 


in Civic Auditorium, San Francisco 


Tuesday Evening, June 23, 8:20 p. m. 











FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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HILLSBOROUGH HOMES 


Individualize a Distinctive Community 


hig controlled environment which gives 


value to Hillsborough's estate and smaller 
home sites, protects those values as well. 


Delighttul living conditions—protection from 
tne trends ot growth which depreciate values 
—these are part ot the satisfaction of owner- 
snip in this distinguished community. 

You will find our representa- 


tives fully informed regarding 
available Hillsborough property. 


v 


LANG REALTY COMPANY 


Burlingame Avenue and El Camino Real 
Burlingame 


39 Sutter Street 
San Francisco 





A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
cites——fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 


Admission is by pass or permit. Your request 
for either will be attended to promptly. 


LANG REALTY COMPANY 


39 Sutter Street, San Francisco 


Burlingame Avenue and El Camino Real, Burlingame 





The Gate Keepers Lodge Protects 
Owners’ Privacy at all Times 
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Sixth Season—Second Concert 
June 28, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 
Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
nd 


WALTER DAMROSCH 
Guest Conductor 


‘Program. 


I. *Syniphony No.’ iB iat 500 at oe oo ee JO ee Glazounow 
Moderato Maestoso. Allegro. 
Scherzo. Moderato 
Andante 
Allegro 
o. (a) Davalos c5 tees asi ee eek seer ies al eka iar ole Fauré 
*(b) Entrance of the Little Fauns, from the Ballet, 
““Cydalise and the; SOUy?: wisnnculscretee oe ola. a ee Pierné 
INTERMISSION 
(A Bugle Call will announce termination of intermission) 
3. Prelude to ‘‘ Lohengrin”’ 
4. *Processional of the Gods from ‘‘ Das Rheingold’’ Wagner 
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6. Prelude to “‘Die Meistersinger’’ 











*First time at these concerts. 
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PROGRAM NOTES 


Symphony No. 5 in B flat Alexander Glazounow 
Born August 10, 1865, at St. Petersburg 
Now living at Leningrad 

Glazounow has been called “the Mendelssohn of Russian musie”’—an epithet which 
aptly determines his place in the musical world. His music, like that of Mendelssohn, 
reflects a perfect contentment with life as he has found it. The mission of such composers, 
says Montagu-Nathan, “appears to be that of improving the means with a view to the 
perfection of the end, and in these composers we usually find an inclination to revise, 
purify or refine, rather than to discard the approved paraphernalia of musical creation.... 
In the creative product of such musicians we look neither for the psychological torments 
recorded in the pages of a Tschaikowsky, nor for the more objective utterances which 
are the expression of Moussorgskian pessimism.” Nowhere is Glazounow’s artistic kinship 
to Mendelssohn more manifest than in his fifth symphony. 

This symphony was composed in 1895, and was first performed at a concert of the New 
Russian School in Petrograd, in March, 1896. The prevailing mood is a joyous one. The 
first movement opens with a majestic introduction in which the principal subject, a 
theme strikingly like the Sword motive of Wagner’s Ring, is announced in unison in 4-4 
time, moderato maestoso. Gradually the tempo accelerates until it becomes a buoyant 
allegro, when a change to 3-4 time introduces the movement proper, the principal theme 
being proclaimed softly in its new rhythmic guise by bassoon and ’cellos. In contrast to 
the joyous vigor of the first theme is the more lyric second subject, first sung by the flute. 
These two themes become the warp and woof of a shimmering texture into which the 
composer has woven the very spirit of hilarity. 

The second movement—Scherzo—a delightfully prankish elfin frolic, is quite in the 
vein of Mendelssohn at his pest—that is to say, in his Midsummer Night’s Dream music. 
The eerie laughter and pattering feet of Puck himself can be heard in the staccato chro- 
matic passages of the wood-wind and the pizzicato of the strings, and the charming melody 
of the trio might well have been filched from the repertory of Titania’s Royal Court 
Orchestra. 

The tranquil retrospective mood of the third movement is such as might be evoked 
by the contemplation of bygone happiness. A note of solemnity, like a passing realization 
of the evanescence of all earthly joy, is struck by the trombones and trumpets; but it is 
only momentary, and the movement closes in a sort of calm rapture. 

The finale begins with a triumphal march in which the entire orchestra participates. 
Then follow several episodes of a lively and festive character—typically Russian melodies 
and rhythms, which serve to remind us that (to borrow the Gilbertian method of emphasis) 
if Glazounow is the Mendelssohn of Russian music, he is nevertheless the Mendelssohn 
of Russian music. 


Pavane Gabriel-Urbain Fauré 
Born May 13, 1845, at Pamiers, France 
Died November 24, 1924, at Paris 

The Pavane, a stately dance popular in the 16th and 17th centuries, originated either 
in Spain or Italy. Thomas Morley, in his “Plaine and Easie Introduction to Practicall 
Musicke,” published in 1595, defines it as “a kind of staide musicke, ordained for graue 
dauncing, and most commonlie made of three strains, whereof euery straine is plaid or 
sung twice.” 

Like all early dances the Pavane was originally sung as well as danced, and in keep- 
ing with the ancient custom, Fauré has provided his Pavane with a text to be sung, ad 
libitum, by a four-part chorus. This choral part will be omitted at today’s performance, 
but as the text—a dialogue in rhymed verse, between the masculine and feminine dancers— 


forms a sort of program to the piece, a free translation is given of it. 


Ladies: ’Tis Lindor! ’Tis Tircis! and all our conquerors! 
Gentlemen: ’Tis Myrtil! ’Tis Lyde—the sovereigns of our hearts! 
Ladies: How gallant they are, how proud they are always! 
All: How boldly they reign over our destinies! 

Ladies: Take care! 

Gentlemen: Keep step! 

Ladies: Oh, what an insult! 

Gentlemen: The measure quickens; take care, or you will fall! 
Ladies: We must take them down a peg! 

Gentlemen: Soon we shall be their slaves. 

Ladies: The ugly brutes! 

Gentlemen: Sweet graces! 

Ladies: They’re mad! 

Gentlemen: Coquettish airs! And ’tis ever thus. 

All: We love; we hate; we rage at love. 

Gentlemen: Adieu, Myrtil, Egle, Chloe—mocking sprites! 
Ladies: Adieu, then, tyrants of our hearts! 

All: Then, farewell! 





Entrance of the Little Fauns, from the 
Ballet, ‘‘Cydalise and the Satyr’? — (Henri-Constant) Gabriel Pierné 


Born August 16, 1863, at Metz 


Pierné is probably best known from his work as organist at the church of St. 
Clothilde to which position he succeeded on the death of Cesar Franck, whose pupil he was 
during the early years of his career. 

The story material for this Ballet was drawn from Rémy de Goncourt’s “Lettres d’un 
Satyr.” The whole is a curious combination and blending of classical mythology with 
eighteenth century court life in France. Styrax is a young satyr of rather boisterous 
disposition, who attends the classes in dancing and playing of the Pandean pipes con- 
ducted by an old faun. His incorrigible propensity for mischief plays havoc with the 
scholastic discipline, and at last he finds himself expelled from school, as indeed he 
should be. 

The Ballet was first presented on January 15, 1923, at the Paris Opera where it was 
originally scheduled to be given after its completion in 1913, but the war intervening, the 
production was shelved for ten years. The excerpt or episode from the Ballet played this 
afternoon is a grotesque little march that accompanies a number of small fauns, who, led 
by an old satyr, their teacher, are proceeding to school in which they are to perform on 
the pan-pipes. 

The subject is given out at the fifth measure by three piccolos, which represent the 
shrill cries of the little fauns, their gabblings and their quarreling. The older faun, their 
teacher, speaks in the phrases given out by the E-flat clarinet. Now the pattering of the 
hoofs of the little fauns is suggested by chords in the strings, partly plucked and partly 
played with the back of the bow, while a rippling passage for flutes and piccolos alternates 
with a rhythmic theme played by the trumpets, a very ancient Lydian mode. This rather 
“thin” orchestration constitutes the entire material of this most delightful number. 


Prelude to “* Lohengrin”’ Richard Wagner 
Born May 22, 1813, at Leipzig 
Died February 13, 1883, at Venice 
The story of “Lohengrin” is the blending of three legends, but the basic one is that 
of King Arthur and the Holy Grail. 


Liszt characterized the Prelude as ‘‘a kind of magic formula, which, like a mysterious 
initiation, prepares the soul for the sight of unaccustomed things, and of a higher sig- 
nificance than of our terrestrial life.’’ 


Wagner himself wrote: ‘Out of the clear blue ether of the sky there seems to con- 
dense a wonderful, yet at first hardly perceptible, vision; and out of this there gradually 
emerges, ever more and more clearly, an angel host bearing in its midst the Sacred Grail. 
As it approaches earth, it pours out exquisite odors, like streams of gold, ravishing the 
senses of the beholder. The glory of the vision grows and grows until it seems as if the 
rapture must be shattered and dispersed by the very vehemence of its own expression. 
The vision draws nearer and the climax is reached when at last the Grail is revealed in 
all its glorious reality, radiating fiery beams, and shaking the soul with emotion. The 
beholder sinks to his knees in adoring self-annihilation. The Grail pours out its light on 
him like a benediction, and consecrates him to its service; then the flames gradually die 
away, and the angel host soars up again to the ethereal heights in tender joy, having made 
pure once more the hearts of men by the sacred blessings of the Grail.” 


Processional of the Gods from “‘ Das Rheingold’’ 
(Entrance of the Gods into Walhalla) 


“Das Rheingold,” the first of the four Wagner dramas which comprise “The Ring of 
the Niebelungen,” was completed in January, 1854, and was first performed in Munich, 
September 22, 1869. The story is concerned with the treasure of gold stolen from its 
guardian Rhine maidens by Alberich, the Niebelungen dwarf, whom the maidens had 
told that only he who forswore love could obtain possession of the treasure which, 
fashioned into a ring, would confer unlimited power upon its possessor. 

The giants, Fasolt and Fafner, who have built for Wotan a great citadel in order 
that he may have a secure place from which to govern the world, are inflamed with 
desire to obtain this all-powerful ring and agree to renounce other rewards if Wotan 
will secure the ring for them. Wotan obtains the ring by cunning, but Alberich, in his 
wrath, curses the ring and all its future possessors. 

_ In the fourth and last scene of the opera, the giants are given possession of the 
ring and the curse begins to work. Fafner and Fasolt quarrel over it and the latter is 
Slain. Horror falls upon the onlooking gods and Donner conjures ‘a storm cloud to blot 
out the sight. As the clouds disappear, a blindingly radiant rainbow is seen to stretch 
from the valley to Wotan’s castle, Walhalla, gleaming in the light of the setting sun. 

_ It is at this point that the excerpt played this afternoon begins. Wotan hails the 
citadel and led by Wotan and Fricka the gods pass slowly to Walhalla over the rainbow. 
an below is heard the mournful song of the Rhine maidens bereft of their precious 

asure. 











Prelude and Love-Death from “Tristan and Isolde’’ 


Wagner’s plot of “Tristan and Isolde” is derived from an old Celtic poem of the same 
name written by Gottfried of Strassburg, who lived in the Thirteenth Century, though 
Wagner has changed the narrative sufficiently to make it his own. Tristan is one of the 
most popular of legendary heroes and has been treated of by numerous writers, among 
them Tennyson, Matthew Arnold and Swinburne. 

Philip Hale gives following data concerning Wagner’s composing of this, probably 
his most popular opera: “The thought of ‘Tristan and Isolde’ was first mentioned by 
Wagner in a letter to Liszt in the latter part of 1854; the poem was written at Zurich in 
the summer of 1857, and finished in September of that year; the composition of the first 
act was completed at Zurich, December 31, 1857, the second at Venice in March, 1859, 
the third at Lucerne in August, 1859.” After many discouraging failures to secure a per- 
formance for his work, it was finally, through the influence of King Ludwig II of Bavaria, 
presented at Munich, June 10, 1865, under the direction of Hans von Buelow. Both the 
Prelude and the “Love-Death,” however, were performed at concerts elsewhere before the 
production of the opera at Munich. 

The Prelude has been described as “a sumptuously picturesque composition having 
much the same general form as the Prelude to ‘Lohengrin’—working up through a long 
crescendo to a fortissimo climax, and then subsiding quickly to a pianissimo.” 

It is scored for three flutes (one interchangeable with piccolo), two oboes, English 
horn, two clarinets, bass clarinet, three bassoons, four horns, three trumpets, three trom- 
pones, tuba, tympanies and strings.. In the “Tove-Death” the orchestration remains the 
same with the addition of a harp. 

The “Love-Death” or “Liebestod” closes the opera, when Isolde, in a transport of love 
and grief, sings her death song over the dead body of her lover, Tristan. In the present 
concert version, the “Liebestod” is attached, by a simple harmonic device, to the Prelude. 


Prelude to “Die Meistersinger”’ 

The production of Wagner’s only comic opera, which is a satire upon the medieval 
German custom of trying to make singers as cobblers, tailors and other tradesmen are 
made, took place at Munich, June 12, 1868. The Prelude, however, was given a public 
performance nearly six years before the complete opera. It was first presented at a 
concert given by Wagner’s friend, Wendelin Weissheimer, in Leipzig, November 1, 1862. 

This wonderfully beautiful and sumptuous introduction is constructed from some 
of the principal themes of the opera, opening with the Mastersinger’s motive, a pompous 
march theme, and followed by a short development of a more tranquil motive (Awaken- 
ing Love), which leads to the entrance of another march-theme known as the “Banner” 
or “King David” motive. The latter, which reappears throughout the opera at all the 
important functions of the Mastersingers, is developed at considerable length, after which 
a figure from the opening theme is worked up elaborately in the full orchestra. A short 
interludiary episode then leads to a melodious motive (Love Confessed) which will be 
recognized as one of the phrases of the well-known “Prize Song.” This is followed im- 
mediately by a restless motive (Impatient Ardor) which reappears fitfully now and 
again during the succeeding parody of the ostentatious Mastersinger’s motive—worked 
up in the woodwinds in conjunction with a droll counter-figure (the apprentices’ derision 
of Beckmesser) borrowed from the scene of the singing contest in the last act. Wagner's 
prilliant musicianship and originality of invention are illustrated forcibly in the con- 
clusion, where the three principal motives are worked up in combination—the ‘““Master- 
singer’ motive coming in the basses and tuba, the “Banner” motive in the woodwinds, 
and the “Love Confessed” motive in the first violins, violoncellos, and the other wind 
instruments; the rest of the orchestra supplying ingenious and elaborate embellishments, 
and the whole mounting steadily to a gorgeous climax. 
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CONCERT DATES AND CONDUCTORS 


July 5 ..... Sir Hamilton Harty July 26. ....... Pierre Monteux 
July 12 and 19... . Artur Rodzinski August 2 and 9 . Alexander Smallens 
Re i i a ee ee 


WALTER DAMROSCH and SYMPHONY ORCHESTRA 


in Civie Auditorium, San Francisco, Tuesday Evening, June 30, 8:20 p. m. 






FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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Individualize a Distinctive Community 


: HE controlled environment which gives 
value to Hillsborough's estate and smaller 
home sites, protects those values as well. 


Delighttul living conditions—protection from 
the trends of growth which depreciate values 
—these are part of the satisfaction of owner- 
ship in this distinguished community. 

You will find our representa- 


tives fully informed regarding 
available Hillsborough property. 


Y 


LANG REALTY COMPANY 


Burlingame Avenue and El Camino Real 
Burlingame 


39 Sutter Street 
San Francisco 














A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites—fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 


Admission is by pass or permit. Your request 
for either will be attended to promptly. 


LANG REALTY COMPANY 


39 Sutter Street, San Francisco 


Burlingame Avenue and El Camino Real, Burlingame 
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Owners’ Privacy at all Times 
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Sixth Season—Third Concert 
July 5, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 
Kighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


SIR HAMILTON HARTY 
Guest Conductor 





‘Program_ 
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PROGRAM NOTES 


Y 
Suite from The Water Music George Frederick Handel 
(Arranged by Sir Hamilton Harty) Born February 23, 1685, at Halle 
Died April 14, 1759, at London 
In the eighteenth century, long before the era of smoky tugboats and noisy excursion 
steamers, the Thames was much more of a pleasure highway to Londoners than it is now. 
The present day house boating and bank holiday punting indulged in by the populace above 
| Richmond, delightful as it is, can scarcely vie in enjoyment with the elegant “‘barge parties” 
in vogue at the time of George I. In those days the banks of the river from Chelsea to 
Limehouse were not lined with factories and stone embankments as they are today. 


It was for the occasion of a royal barge party that Handel composed the famous Water 
Music. A document found in the Berlin archives gives a full account of the event by 
Frederick Bonnet, the Brandenburg envoy to the English court. The report, dated July 
19, 1717, states that the king was desirous of having a concert on the river, and expressed 
his wish to Baron von Kilmanseck, a Hanoverian nobleman who was then master of the 
King’s Horse, and whose wife was one of the king’s favorites. The baron found some 
difficulty in raising funds, but, rather than incur the king’s displeasure, he resolved to 
give the concert at his own expense. There were numberless barges besides that of the 
3 king. The party, beginning at eight o’clock in the evening, made its way slowly toward 
Chelsea where, according to Bonnet, a splendid supper awaited the king and his guests at 
i the “pleasure house of the last Lord Ranelagh.” It was well after midnight when they 


arrived. They left at three, and at half past four in the morning His Majesty was back at 
St. James’s. 





| “By the side of the Royal barge,’ writes Bonnet, “was that of the musicians, to the 
i number of fifty, who played all kinds of instruments, viz.: trumpets, hunting horns, oboes, 
bassoons, German flutes, French flutes 4 bec, violins and basses, but without voices. This 
concert was composed expressly for the occasion by the famous Handel, native of Halle, 
and first composer of the king’s music. It was so strongly approved by His Majesty that 
| f he commanded it to be repeated, once before and once after supper, although it took an 
| hour for each performance.” 


The Water Music was published by John Walsh in 1720. In the original form it com- 
prised over twenty movements resembling in style the serenades of this period. The over- 
ture, in the operatic manner of the day, was followed by various dialogues with echoing 
horns and drums. Gay or soothing songs and spirited dances alternate with brilliant fan- 
it fares from the brass section. Only six of the original twenty numbers have been retained 
{ in Harty’s arrangement. They form a well contrasted set of movements in which the 
flavor of the Handelian orchestra is admirably preserved. The present score calls for one 
piccolo, two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, 
kettledrums and strings. 


i Symphony No. 2 in D Major Johannes Brahms 
W Born May 7, 1833, at Hamburg 
i Died April 3, 1897, at Vienna 
Because the several symphonies of Brahms have each a most distinctive character, 
titles have been given them, but names are easily given and are as quick to disappear. 

| 


The name “Pastoral” that Hanslick suggested for the second symphony has met with 
i) a more lasting response than some of the others, as it has a better ground. But the truth 
tl of the name lies rather in a contrast with the other symphonies of Brahms than in its 
‘i own intrinsic character. The word “pastoral” suits the work in no tangible sense. There 
i is no evidence of any corresponding intention of the composer. Indeed, heroic feeling 
abounds in the first and final movements, and the Adagio has the full depth of symphonic 
tradition. There is (compared with the sombre severity of the first symphony) a clear 
sense, at the outset, of simplicity, together with a certain primeval feeling. The main 
melody has a spontaneous flow, a lack of effort, a natural freshness that gives the whole 
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work a special serenity of mood. And yet an air of the heroic is somehow present from the 
beginning. It is in the conjunction, some might say in the balance, of these two elements 
that lies the temper of the symphony. 


Another paradox strikes us at the beginning. With all the perfect simplicity of the 
theme, entering as if in mere prelude, the first three notes have a striking relation to the 
themes throughout the work. In a curious way, like some mystic motto, it reappears in 
all guises, until we wonder whether this is a symphony in three notes. Throughout the 
cadence of the main melody we meet it. In the long drawn-out chords we cannot escape 
it magnified. The first three notes of the second melody are but a quicker pace of the 
same figure; for at its close the original tempo appears clearly. Now it seems to come 
thick and fast. Even the nervous phrase which leads to the stirring march is but a shorter 
form of those first three notes. One of the best instances in all music of a rhythmic trans- 
formation of a tune is the entrance at the close of the movement, of the main theme with 
anew swing of berceuse. 


Like many of Brahms’ shorter lyrics, the Adagio has the strong sense (in both 
melodies) of anxious questioning, answered by soothing cadence. It is in the second half 
of the melody that we find the most grateful charm. 


In the third movement there is much of the Hungarian lightness that one traces 
through a Liszt and a Schubert even to Haydn. Not the least of the touches is the quick 
change from the dainty waltz melody of the beginning to the tripping dance in even time. 
It is, to be sure, a kind of masquerading of the first tune. Yet on returning the first has 
a new delicate pathos. A rough bit of barbaric play interrupts in reckless Presto before 
a final verse of the German dance. 


In the first melody of the Finale are surely those first notes of the symphony. HEvery- 
where, in all kinds of garb, is the basic melody. The answer of the first melody is in a 
certain ancient humor, sung in rough unison of high and low voices. In the later return 
of themes there is a new touch of comedy in the inverted disguise of this same answering 
phrase. A final instance of the close kinship of themes is a Tranquillo episode. With a 
new, slewer swing, and a sense of quiet retreat, it is, after all, a melody in the original 
motto itself, pure and simple. The end comes in a tumultuous ringing of a characteristic 
phrase of the second melody. 


Irish Rhapsody No. 1 in D Minor Sir Charles Villiers Stanford 
Born September 30, 1852, at Dublin 
Died March 29, 1924, at London 
Sir Charles Villiers Stanford was born in Dublin, Ireland, in 1852, and died in London 
in 1924. He began to compose in his sixth year. He had a distinguished career at Cam- 
bridge, and was eventually appointed to the Chair of Music of the University. His works, 
which are numerous and important, are characterized by lofty ideals, splendid workman- 
Ship, earnestness, and a notable share of Celtic grace and poetic feeling. 


The Rhapsody in D Minor is based on three main melodies. The first is heard in the 
clarinets and bassoons at about the fiftieth bar, the previous bars having been mostly 
devoted to anticipations of its rhythm in the kettledrums and elsewhere. The opening 
notes of the second theme are also used as an anticipatory figure for a little time before 
the theme itself enters in the trumpets and horns. The accompaniment to this maintains 
the characteristic gait of the opening melody. 


Some episodical matter leads to a return of the first melody in the full orchestra, after 
which some changes are rung upon the second theme. 


With a change to Adagio there enters in the cellos, after some preliminary use of 
fragments of the melody, one of the most beautiful of the world’s folk-songs—it is usually 
known as “Emir’s Farewell to Cuchullain.” After being stated in full it is embroidered 
In various ways by the composer’s fancy. 


The tempo changes back to Allegro, and the dancing first melody reappears, followed 
by the third theme (this time in D major) in the clarinet, the whole orchestra taking it 
up gradually. In the coda a variant of this theme is employed in a more rapid and song- 
like form. It is developed vivaciously, but is suddenly arrested half a dozen bars before 
the end; and the last word is given to the unharmonized opening notes of the first theme. 








The Walk to the Paradise Garden Frederick Delius 

(From ‘A Village Romeo and Juliet’’) Born January 29, 1863, Bradford, England 
Now living in London 

Frederick Delius was born in Bradford, England, in 1863. His father, wishing him 

to take up a commercial career, bought him an orange plantation in Florida, which he 

was sent to manage in his twentieth year. Young Delius’ bent for music was too strong, 


however, to be kept in check, and before long he threw up other interests entirely and 
went to study music at the Leipzig Conservatoire. His opera, “A Village Romeo and 


Juliet,” was written between 1900 and 1902, and produced at Berlin in 1907. The story is 
taken from Gottfried Keller. Two rich farmers quarrel over a strip of land that lies 
between their respective properties, and ruin themselves with lawsuits over it. The son 
of one of them, Sali, loves Vrenchen, the daughter of the other. Reduced to beggary, the 
children seek a moment’s happiness first of all at a village fair, then in loving communion 
in the Paradise Garden. But they realize that life holds nothing for them worth having. 
A barge, laden with hay, passing down the river in front of them. They board it; Sali 
pulls the plug out of the boat, and the pair, locked in each other’s arms upon the hay, drift 


to death. 


Overture, Le Carnaval Romain Hector Berlioz 
Born December 11, 1803, at La Cote St. Andre, near Grenoble 
Died March 8, 1869, at Paris 

From the technical side, Berlioz’s chief claim to immortality is that of a brilliant and 
audacious colorist. Music was to him a language capable of conveying definite impressions, 
of arousing definite emotions, even of narrating a definite series of events. In every one 
of his vocal works, the main office in his music was to illustrate and reinforce the words. 
In his instrumental works, he was principally occupied in telling a story or painting a 
picture. 

Berlioz wrote an opera entitled “Benvenuto Cellini.” In its original form it was in 
two acts. An overture bearing the same name as the opera was written as a prelude to 
the first act. The overture to the second act was called “Le Carnaval Romain.” 

The chief thematic material of the overture is taken from the opera. It begins with 
the theme of the Saltarello danced in the middle of the second act of the opera. The 
Saltarello is a dance of the fifteenth and sixteenth centuries in 6-8 or 6-4 time. An Andante 
follows, the English horn singing the melody of Benvenuto at the beginning of the trio in 
the first act. Then comes the Allegro Vivace, which is the main part of the overture: 
The theme is a song of Cellini’s followers in the second act. The Saltarello is also liberally 
employed in a brilliant and spectacular delineation of a carnival of Rome. 
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You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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Individualize a Distinctive Community 


Te controlled environment which gives 
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home sites, protects those values as well. 
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the trends of growth which depreciate values 
—these are part of the satisfaction of owner- 
ship in this distinguished community. 

You will find our representa- 


tives fully informed regarding 
available Hillsborough property. 
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A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites_——fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 





Admission is by pass or permit. Your request 
for either will be attended to promptly. 


LANG REALTY COMPANY 


39 Sutter Street, San Francisco 


Burlingame Avenue and El Camino Real, Burlingame 





The Gate Keepers Lodge Protects 
Owners’ Privacy at all Times 


DETTNERS PRINTING HOUSE, INC., 835 HOWARD ST., SAM FRANCIS 
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Sixth Season—Fourth Concert 
July 12, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 
Exghty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


ARTUR RODZINSKI 
Guest Conductor 


‘Program_ 


1. "Overture to" Phe Bartered, Bride’ 25. ot ee Smetana 
2. Symphony No. o, br Minor... <20 oP ee ee eee T schaikowsky 


eee ances con anima 

Romanza: Andante cantabile, con aleuna licenza 

Valse: Allegro moderato 

Finale: Andante maestoso—Allegro vivacee—Moderato 
assal e molto maestoso—Presto 


INTERMISSION 
(A Bugle Call will announce termination of intermission ) 
3. TONE POEM, ‘‘Death and Pransieuraton ’:..0 fA, eee Strauss 
4. “Ride of the Valkyries, from ‘‘Die Walkiire’’............. ale aeulaee glae Wagner 
*First time at these concerts. 
a ene ee en 
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hesOemeeuimnrnon enn (near igac tso04 to fy) iy Be yA Ul Saree ne ns Gershwin | 
ae Boloroneti cnt... Sl Ae rca th oa a ali eer a Ravel | 
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PROGRAM NOTES 
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Overture to ‘‘The Bartered Bride’’ Bedrich (Friedrich) Smetana 


Born March 2, 1824, at Leitomischl, Bohemia 
Died May 12, 1884, at Prague 


Friedrich Smetana, justly regarded as the founder of the Bohemian school, wrote eight 
operas, the most popular one being “The Bartered Bride,” which was first produced at 
Prague, May 30, 1866. Indeed, so enthusiastically was it received that upon the strength 
of its success, Smetana was appointed director of the opera in that city, which position he 
held until 1874, at which time his growing deafness obliged him to resign and abandon all 
conducting. In spite of ill health, he continued composing, however, and produced six 
more operas, besides several symphonic poems. In 1884 he was transferred to the insane 
asylum at Prague, where he died early in that year. 


Because the Bohemian operas before Smetana had been in the old French, German 
and Italian schools, and because Smetana believed in the leit-motif and other Wagnerian 
characteristics, he was unjustly accused of being a “Wagnerite.” On the occasion of the 
celebration of the one-hundredth performance of “The Bartered Bride” in 1882, Smetana 
made use of the opportunity to make this indignant reply to his accusers: oA sO 1d ROE 
compose it (‘The Bartered Bride’) from any ambitious desire, but rather as a scornful 
defiance, for they accused me, after my first opera, of being a ‘Wagnerite,’ one who could 
do nothing in a light and popular style.” How well he succeeded in producing a “light and 
popular” work can be judged from the overture played this afternoon. There is something 
in “The Bartered Bride” that satisfies everyone—melody, life, realism, and clever handling 
of the orchestra and of the fugal parts themselves which abound in the work and combine 
to make it a genuine musical tonic for even the most critical. 


Symphony No. 9, in EK Minor Peter Iljitsch Tscharkowsky 


Born May 7, 1840, at Votkinsk, Russia 
Died November 6, 1893, at Petrograd 


In the Fifth Symphony, Tschaikowsky has pictured whole nations in revolt, mourning, 
rejoicing, conquering. The first movement suggests the surging of a great mass of people 
—perhaps the Russian nation at work and at play, vital and free-souled, but submerged 
and unhappy. The second movement, one of the most popular compositions Tschaikowsky 
ever wrote, is a passionate and sensuous andante, although shortly before the movement's 
end the theme of the symphony appears as a sort of rumble of cannon amid the pathos of 
a people’s suffering. The third movement is a beautiful piece of delicate tracery, perhaps 
the aristocracy of the people, dancing in its ballroom, oblivious of the groanings of the 
workers outside. Toward the close of the movement the threatening motif is again heard 
as though the guests heard the first mutterings of the mob in the streets below. With the 
opening of the fourth movement the armies of the people seem to be approaching for battle. 
This is one of the most remarkable depictions in all music of that peculiar sensation know? 
as mob-emotion. Here it inevitably means the triumph of a great popular cause. The 
armies of liberty have fought and won. 












TONE POEM, ‘‘Death and Transfiguration’’ Richard Strauss 


Born June 11, 1864, at Munich 


“Death and Transfiguration,” the third of a series of tone-poems contributed by Strauss 
to the literature of symphonic art, is undoubtedly the most popular of the three, and is 
generally regarded as the most satisfactory from the structural and emotional viewpoint. 
The score is prefaced by a poem, the author of which was Alexander Ritter. It should be 
pointed out, however, that the music was written first and the verses were supplied after- 
ward; but as Ritter was an intimate friend of the composer, and indeed, we have it from 
Strauss himself, the inspirer of his later style, it may be believed that the composer of 
“Death and Transfiguration” communicated the general programmatic basis of the work 
to Ritter who merely worked out the story of the piece in verse. The following is a para- 
phrase of the poem made by W. F. Apthorp: 


“In a necessitous little room, dimly lighted by only a candle-end, lies the sick man on 
his bed. But just now he has wrestled desperately with death. Now he has sunk exhausted 
into sleep, and one hears only the soft ticking of the clock on the wall of the room, whose 
awful silence gives a foreboding of the nearness of death. Over the sick man’s pale features 
plays a sad smile. Dreams he on the boundary of life, of the golden time of childhood? 


“But death does not long grant sleep and dreams to his victim. Cruelly he shakes him 
awake, and the fight begins afresh. Will to live and power of death. What a frightful 
wrestling. Neither bears off the victory, and all is silent once more. Sunk back, tired of 
battle, sleepless as in a fever-frenzy, the sick man now sees life pass before his inner eye, 
trait by trait and scene by scene. First the morning red of childhood, shining bright in 
pure innocence. Then the youth’s saucier play, exerting and trying his strength, till he 
ripens to the man’s fight and now burns with hot lust for the higher prizes of life. The one 
high purpose that has led him through life was to shape all he saw transfigured into still 
more transfigured form. Cold and sneering, the world sets barrier upon barrier in the 
way of his achievement. If he thinks himself near his goal, a ‘Halt!’ thunders in his ear. 
‘Make the barrier thy stirrup! Ever higher and onward go!’ And so he pushes forward, 
so he climbs, desists not from his sacred purpose. That which he has ever sought with his 
heart’s deepest yearning he still seeks in his death sweat. Seeks—alas! and finds it never. 
Whether he comprehends it more clearly or that it grows upon him gradually, he can yet 
never exhaust it, cannot complete it in his spirit. Then clangs the last stroke of Death’s 
iron hammer, breaks the earthly body in twain, and covers the eye with the night of death. 


“But the heavenly space sounds mightily to greet him with that which he yearningly 
sought for here: deliverance from the world; and transfiguration of the world.” 


Ride of the Valkyries from “Die Walkiire’’ Richard Wagner 
Born May 22, 1813, at Leipzig 
Died February 13, 1883, at Venice 
The “Ride of the Valkyries” opens the third act of “Die Walktire,” the second music 
drama in the Ring of the Niebelungen. The scene is a rocky mountain top over which the 
clouds are driven by a furious windstorm. Occasional flashes of lightning reveal other 
beaks in the far distance half hidden by the mists. The Valkyries, daughters of Wotan 
and Erda, race over the rocks on their steeds. “Die Walktire” takes its title from Briinne- 
hilde, favorite of Wotan’s (her father’s) nine Valkyries. It is the mission of the Valkyries 
to carry to Walhalla, the dead bodies of the heroes who have fallen in battle, there to 
become the protectors of the gods; and as the horses fly through the mists, the forms of 
the slain warriors are seen hanging from their saddles. This vivid orchestral picture is 
based throughout upon the bold theme which suggests the impetuous energy of the 
Valkyries as they ride their war-steeds through the storm clouds. 
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ARTUR RODZINSKI and SYMPHONY ORCHESTRA 


in Civic Auditorium, San Francisco, Friday Evening, July 17, 8:20 p. m. 





FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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Delighttul living conditions—protection from 
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the trends of growth which depreciate values 
—these are part of the satisfaction of owner- 
ship in this distinguished community. 

You will find our representa- 


tives fully informed regarding 
available Hillsborough property. 
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A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites—fortunate location adds its delightful climate— 
i gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 





Admission is by pass or permit. Your request 
for either will be attended to prompitly. 
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Sixth Season—Fifth Concert 
July 19, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 


Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


ARTUR RODZINSKI 
Guest Conductor 


‘Program. 


Overtare-to “Oberon 7. oto hee ene ee Weber 
Symphony No..3d— “The Divine Posi 2 eee Scriabin 
INTERMISSION 
(A Bugle Call will announce termination of intermission) 
"An! Ameérican in Parise yo) ols ok ee aa ee ee Gershwin 
Boleros a tees darlene Ravel 
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| NEXT SUNDAY AT 3 P. M. 
| Guest Conductor | 
| PIERRE MONTEUX 
| (One Concert Only) 
: PROGRAM 
| DSO VETTES On. | UT ORGING po snuitee ate eee oe ah Weber 
(Symphony to be announced.) ; | 
Oe OTT OG: HAN tA Ui Gxeile cet aling Mee oN Te nai een Oe a Chabrier | 
OE USN ane RL ODS, ARAN ALE AONE RATS MEANING AA A Vic Shun Ravel | 
| D. Two Movements from ‘‘SchéNérazade?? ccecccecn. oceeseceeccccccce Rimsky-Korsakow | 
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PROGRAM NOTES 


Vv 


Eyam e éé ee ee : 

Overture to “‘ Oberon Carl Maria F. FE. von Weber 
Born December 18, 1786, at Eutin, Oldenburg 
Died June 5, 1826, at London 


“Oberon” was written during 1825-26—two acts of it in Germany, and the last in 
England. The first performance was given in Covent Garden, London, on April 12, 1826, 
with the composer conducting. The story upon which it is founded appears in a collection 
of French romances under the title of “Huon, de Bordeaux,” and briefly is this: Oberon, 
the Elfin King, having quarrelled with his fairy partner, can never be reconciled until he 
finds two lovers constant to each other under all circumstances. Puck ranges the world 
in quest of them and finally finds the two lovers, Sir Huon, a young knight of Bordeaux, 
and Reiza, daughter of the Caliph of Bagdad. Their trials and temptations are related, 
through all of which they remain constant and thus the forgiveness of Oberon is secured. 


The Overture is characteristic of the opera—and opens with an adagio sostenuto with 
the magic horn of Oberon summoning the fairies. A few notes lead to a short passage from 
a fairy chorus for the flute. A march theme is then given out, which is later played in the 
Court of Charlemagne, and introducing the hero. This is twice answered by the muted 
strings. The fairy music continues until a fortissimo chord for full orchestra leads to the 
allegro, the subject of which is taken from a quartet in the opera “Over the Dark Blue 
Waters.” The horn is heard again, whereupon the clarinet gives out the theme of Sir 
Huon’s song, “From Boyhood Trained,” followed by a passage from Reiza’s magnificent 
Scena, “Ocean, Thou Mighty Monster,” and a reference to the chorus sung by the spirits 
when they are directed by Puck to raise the storm which wrecks the lovers’ bark. 


The conclusion of the overture is of the most tumultuous and brilliant character, and 


the work, complete in itself, is a most remarkable combination of fantasy and technical 
skill. 


Symphony No. 3, in C minor, Op. 43 Alexander Scriabin 
ce tus a Born in Moscow, January 10, 1872 
(‘‘The Divine Poem’’) Died in Moscow, April 27, 1915 


The third symphony is not only clearly designed as program music, but it is abun- 
dantly interpreted in the printed score, with suggestions of the poetic meaning, so that 
it may be said to carry its own commentary. It has been explained as the expression of 
the liberation of the life of the spirit from its temporal fetters—the affirmation of per- 
sonality. Dr. A. B. Hull considers it the product of the most fruitful season of all Scriabin’s 
creative work, the summer of 1903, when probably he himself felt the joys of a free creative 
life as compared with the humdrum of tutorial work. All his creations of this period are 
characterized by imaginative flights of unusual loftiness, while his work is permeated 
with the optimistic feeling of a great abiding happiness. 


This whole work runs in a continuous flow, without halts between the divisions. There 
is a prologue (Lento in C minor, 3-2) with the heading “Divan, grandiose” which leads to 
the first division proper ‘“Luttes’—‘“Strife’”—(Allegro in C minor, 3-4). This passes di- 
rectly to the second division, “Voluptes’—‘Sensuous Pleasures’—(Lento in E major, 3-4). 
The Finale (Allegro in C major) flows directly from the preceding movement, and is 
entitled “Jeu Divan,” of which perhaps the best translation is “Elysium.” 


‘¢An American in Paris’’ George Gershwin 
Born 1898 at Brooklyn 


(The following reprinted in part from the Program Notes of The Philharmonic 
Society of New York, edited by Mr. Lawrence Gilman) 


On behalf of Mr. Gershwin, his friend and brother-composer, Deems Taylor, has pre 
pared a program-note on An American in Paris, which is herewith reproduced: 


“By its composer’s own confession, An American in Paris, is an attempted reconcilia- 
tion between two opposing schools of musical thought—a Pax Romana, as it were, imposed 
upon two customarily warring camps. It is program music in that it engages to tell an 
emotional narrative; to convey, in terms of sound, the successive emotional reactions 
experienced by a Yankee tourist (perhaps from Broadway) adrift in the City of Light. 
It is absolute music as well, in that its structure is determined by considerations musical 
rather than literary or dramatic. The piece, while not in strict sonata form, resembles 
an extended symphonic movement in that it announces, develops, combines, and recapitu- 
lates definite themes. Only, whereas the ordinary symphonic movement is based upon 
two principal themes, An American in Paris manipulates five. 


“While Mr. Gershwin has been heard to express the hope—and probably not in vain 
that his new work can be absorbed and enjoyed as a piece of orchestral music, he admits 
that An American in Paris (mostly written in Paris) follows a fairly explicit story. What 
follows is based on Mr. Gershwin’s own version of the succession of events. 

“You are to imagine, then, an American, visiting Paris, swinging down the Champs 
Elysées on a mild, sunny morning in May or June. Being what he is, he starts without 








preliminaries, and is off at full speed at once, to the tune of the First Walking Theme, a 
straightforward diatonic air, designed to convey an impression of Gallic freedom and 
gaiety. ; 

“Our American’s ears being open, as well as his eyes, he notes with pleasure. the 
sounds of the city. French taxicabs seem to amuse him particularly, a fact that the 
orchestra points out in a brief episode introducing Paris taxi horns. 


“Having safely eluded the taxis, our American apparently passes the open door of a 
café, where, if one is to believe the trombones, La Mazize is still popular. Exhilarated 
by this reminder of the gay nineteen-hundreds, he resumes his stroll through the medium 
of the Second Walking Theme, which is announced by the clarinet in French with a strong 
American accent. 


“Both themes are now discussed at some length by the instruments, until our tourist 
happens to pass—something. The composer thought it might be a church, while the com- 
mentator held out for the Grand Palais. At all events, our hero does not go in. Instead, 
as revealed by the English horn, he respectfully slackens his pace until he is safely past. 


“At this point, the American’s itinerary becomes somewhat obscured. It may be that 
he continues down the Champs Elysées;: it may be that he has turned off—the composer 
retains an open mind on the subject. However, since what immediately ensues is tech- 
nically known as a bridge-passage, one is justified in assuming that when the Third Walk- 
ing Theme makes its appearance our American has crossed the Seine, and is somewhere 
on the Left Bank. Certainly it is less Gallic than its predecessors, speaking American 
with a French intonation, as befits that region of the city where so many Americans 
gather. “Walking” may be a misnomer, for despite its vitality the theme is slightly 
sedentary in character, and becomes progressively so. Indeed, the end of this section is 
couched in terms so unmistakably, albeit pleasantly, blurred, as to suggest that the 
American is on the terrassé of a café, exploring the mysteries of an Anise de Lozo. 


“Following a musical transition—which may be variously interpreted—our hero be- 
comes homesick; he has the blues: and if the behaviour of the orchestra be any criterion, 
he has them very thoroughly. He realizes suddenly, overwhelmingly, that he does not 
belong to this place; that he isa foreigner. This alien beauty of Paris is not for him, ... 


“But just in the nick of time, the compassionate orchestra rushes another theme to 
the rescue, two trumpets performing the ceremony of introduction. Our hero has met a 
compatriot; for this last theme is a noisy, cheerful, self-confident Charleston, without a 
drop of Gallic blood in its veins. 


“For the moment, Paris is no more ; and a voluble, gusty, wise-cracking orchestra 
proceeds to demonstrate at some length that it is always fair weather when two Americans 
get together, no matter where. Paris isn’t such a bad place after all. The blues return, 
but mitigated by a happy reminiscence rather than a homesick yearning—and the orches- 
tra, in a riotous finale, decides to make a night of it. It will be great to get home; but 
meanwhile this is Paris!” 


Bolero Maurice Ravel 


Born March 7, 1875, Ciboure, France 
Now living at Paris . 
It is doubtful if any modern work for orchestra has aroused greater interest and 
discussion than Ravel’s “Bolero.” The composition bears a dedication to Ida Rubinstein, 
who produced and danced it in Paris, November, 1928. The settings were designed by 
Alexander Benois. It is reported that the scene and settings Suggested a copy of a paint- 
ing by Goya—a dark little inn of Spain, a dancer swaying with arms akimbo on a table, and 
dark men all around it. The action is simplicity itself in the pantomime. At first the 
spectators regard the dancer with calmness, but little by little the rhythm of the dance, 
maddeningly obstinate, excites them to frenzy. Knives are drawn. The woman is flung 
from one to another of the spectators. Her partner intervenes, and quiet is restored. 


At the time of the first performance, the distinguished French musicologist, Henry 
Prunieres, wrote an interesting review of the work for Modern Music, part of which is 
here quoted: 


__ “A masterpiece is essentially a work finished at every point and as perfect as pos- 
sible. This exactly characterizes ‘Le Bolero.’ 


“Ravel, the master worker, loves to triumph over difficulties. He set himself a diffi- 
cult problem and solved it with astounding ease. As in the ‘Violin Sonata’ he strove to 
give the American Blues a classical style and form, here he has attempted to stylize an 
art Which flourishes in the-music hall. Padilla, the popular Spanish composer, author of 
the too famous ‘Valencia,’ succeeded in launching an ordinary but intriguing tune by 
repeating it twenty times to produce a rhythmic and melodic obsession in the public. I 
would not be surprised that Ravel set out to do something of the sort but, scorning popular 
means, again proved himself the Supreme artist. The problem he set was to repeat a 
Single theme incessantly over a basso ostinato, without the relief of any trick of develop- 
ment, of any change in rhythm, or of any incidental passage, contenting himself with 
giving different colors to the motif by the most varied play of instrumentation, thus 
achieving a sonorous progression uninterrupted until the end. 


“He followed this program rigorously. From the beginning, the drum, soon reinforced 
by a small stopped trumpet, sets the rhythm of the classical bolero. It hammers this out 
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relentlessly to the finale. The flute, the oboe, the saxophone, the English horn, the trumpet, 
successively take up the theme, a melody of popular appeal, otherwise quite banal. When 
the composer has used all the individual instruments he employs them in groups 80 that 
the swelling sound is graduated in a long crescendo lasting more than twenty minutes. 


“Ravel’s instrumental art is such that this persistent repetition, always in the same 
rhythm, always in the same key, with the same motif, produces no monotony. At the 
conclusion the listener is so firmly established in the tonality that it seems as if it could 
never change. Just at this moment, however, it does change, in an explosive modulation. 
The brasses begin to play as a unit, and then the percussive instruments. The music sud- 
denly assumes a tragic color, utterly unexpected, and the work ends in a tornado of sound, 
which surges up and breaks, leaving the audience literally spellbound by its magic.” 
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FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 
among the shrubbery or trees. During the summer season a fire might very 
easily be caused thereby which would ruin for all time the beauty of the theatre. 
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You will find our representa- 
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A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites—fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 
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Sixth Season—Sixth Concert 
July 26, 1931 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 
Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


PIERRE MONTEUX 
Guest Conductor 


‘Program_ 


1. (Overtute- to: Benvenute Cen ee ee ee Berlioz 
2. Lwov NOetuarnes <  CLOUUS "6 EL CSELUGLS ia eer ee Debussy 
3. Si La. Valse,’? a, Choreographie: Poemuci..2 eee a ce Ravel 
INTERMISSION 
(A Bugle Call will announce termination of intermission) 
4) (SYMPHONIC SULT H “SCHeneTdcud.e( 2. ae Cone ee Rimsky-Korsakow 


The Sea and Sinbad’s Ship 

The Narrative of the Kalendar Prince 

The Young Prince and the Young Princess 

Festival at Bagdad—The Sea—The Ship Goes to 
Pieces on a Rock Surmounted by the Bronze 
Statue of a Warrior—Conclusion. 


*First time at these concerts. 








FINAL TWO CONCERTS THIS SEASON 
August 2 and 9 


Guest Conductor 


ALEXANDER SMALLENS 


PROGRAM, NEXT SUNDAY 3 P. M. 
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PROGRAM NOTES 


Y 


Overture to “Benvenuto Cellini’ Hector Berlioz 


Born December 11, 1803, at La Cote St. Andre, near Grenoble 
Died March 8, 1869, at Paris 


It was fitting that the most picturesque figure in nineteenth century musical history 
should write an opera about the most picturesque craftsman of sixteenth century Italy, 
“the bandit of genius,” as Berlioz called his hero, but fitness does not always mean suc- 
cess. Berlioz worked on too vast a scale to be successful within the limitations of opera; 
he was cramped by a poor libretto, the labor of Barbier and de Wailly, and the first per- 
formance in Paris, on September 10, 1838, was a dismal failure. The overture, according 
to Berlioz himself, “had an exaggerated success, and all the rest was hissed with admir- 
able ensemble and energy.” Revision accomplished little, and after four performances, 
“Benvenuto Cellini” was withdrawn, not to be revived in Paris until 1913. 


Out of the score, however, two orchestral episodes promptly won places in the stand- 
ard concert repertory—the overture and the second act introduction, now generally 
known as the “Roman Carnival” overture. The thematic material of both is taken largely 
from the opera. Their music concerns rather the picturesque background of Rome than 
the amazing figure of Cellini himself, that gorgeous scoundrel whose craftsmanship was 
the delight of popes and kings, and whose autobiography is the world’s great classic of 
unabashed deviltry. 


Two Nocturnes—‘‘Clouds’’; ‘‘Festivals”’ Claude Debussy 


Born August 22, 1862, at St. Germain, France 
Died March 26, 1918, at Paris 


The Debussy compositions played today are the first of a suite of three nocturnes 
for orchestra. The third of this suite, “Sirenes,” is for orchestra with a chorus of female 
voices. The three numbers were composed in 1897-99 and were first performed at Paris, 
by the Lamoureux Orchestra in 1901. In this country the first performance took place 
at a Chickering “Production” Concert, in Boston, February 10, 1904. 

With reference to the above two numbers, Philip Hale writes: “The composer fur- 
nished a program for the suites; at least this program is attributed to him. Some who 
are not wholly in sympathy with what they loosely call “the modern movement” may 
think that the program itself needs elucidation. Debussy’s peculiar forms of expression 
in prose are not easily Englished, and it is well nigh impossible to reproduce certain 
shades of meaning. , 

“The title ‘Nocturnes’ is intended to have here a more general and, above all, a more 
decorative meaning. We, then, are not concerned with the form of the nocturne, but with 
everything that this word includes in the diversified impression and special lights. 


“ ‘Clouds’; the unchangeable appearance of the sky, with the slow and solemn march 
of clouds dissolving in a gray agony tinted with white. 


“ ‘Westivals’; movement, rhythm dancing in the atmosphere, with bursts of brusqué 
light. There is also the episode of a procession (a dazzling and wholly idealistic vision) 
passing through the festival and blended with it; but the main idea and substance obsti- 
nately remain—always the festival and its blended music,—luminous dust participating 
in the universal rhythm of all things.” 





La Valse. A Choreographic Poem Maurice Ravel 


Born March 7, 1875, at Ciboure, France 
Now living in Paris. 
On the score of this work is printed the following “programme” or picture of the 


scene to be depicted: 


“Whirling clouds give glimpses, through rifts, of couples waltzing. The clouds scatter 
little by little. One sees an immense hall peopled with a twirling crowd. The scene is 
gradually illuminated. The light of the chandeliers bursts forth fortissimo. An Imperial 
Court about 1855.” 


Upon the occasion of the first appearance of La Valse at a Lamoureaux concert in 
Paris, December 12, 1920, the music suggested to the critic, Raymond Schwab, “the atmos- 
phere of a court-ball of the Second Empire, at first a frenzy indistinctly sketched by the 
pizzicati of double basses, then transports sounding forth the full hysteria of an epoch. 
To the graces and languors of Carpeaux is opposed an implied anguish with some Prud’- 
homme exclaiming: ‘We dance on a volcano.’ There is a certain threatening in this 
bacchanale, a drunkenness, as it were, warning itself of its decay, perhaps by the dis- 
sonances and shock of timbres, especially the repeated combinations in which the strings 
grate against the brass.” 


“La Valse” had its first American performance by the San Francisco Symphony 
Orchestra under Alfred Hertz, October 28, 1921. 


Symphonic Suite, ‘‘Scheherazade’’ Nicholas A. Rimsky-Korsakow 
Born March 18, 1844, at Tikhvin 
Died June 21, 1908, at Petrograd 

This opulent, richly melodic and flamingly colored oriental suite is a daring and 
brilliant attempt to translate into music some of the tales told the Sultan Shahriar by 
the Sultana Scheherazade, in the “Arabian Nights.” It will be remembered that these 
thousand-and-one tales, each taking one night to relate, were made so interesting by the 
Sultana that Shahriar spared her life, despite his oath to put to death each one of his 
wives after the first night. The stories chosen by the composer are disconnected, with 
the exception of a single theme, that of Scheherazade, which is mostly assigned to the 
solo violin and represents the Sultana in the narrative, this theme linking the four 
movements together. 

The first movement opens with a theme and accompanying figure suggestive of the 
sea. Then follows the Scheherazade theme, introducing the story-teller. The elaboration 
of these themes, and an additional one which might be termed “The Ship,” constitutes 
the contents of this movement. In the second movement, after the Scheherazade motive, 
the bassoon over a drone bass begins the Kalendar Prince’s narrative, the same subject 
closing the movement. The third movement begins with a charming romanza, while the 
second theme, brought forth by the clarinet, is one of the most ingratiating in the whole 
work. A new episode presents the most bizarre effects, and is given an oriental coloring 
by the fantastic use of the triangle, tambourine, cymbals and drum. The final movement 
opens with a suggestion of the original sea motive, followed by that of Scheherazade, 
played by the solo violin, which then leads into the revels of the festival, beginning with 
a dance figure played by two flutes. This figure, together with themes from the earlier 
parts of the work, develops into a wild dance, which waxes more and more furious until 
at last the trombones thunder forth the sea motive in ominous tones. But that does not 
stop the merrymaking and dancing which continues until the vessel, storm-driven, crashes 
on the magnetic rocks. When all is serene once more, the motive of the Scheherazade 
again appears. The Sultana is ready to go on with another story, but the Sultan has 
relented his vow and all is peaceful. 
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FIRE WARNING! 


You are requested to refrain from throwing lighted matches, cigars or cigarettes 

among the shrubbery or trees. During the summer season a fire might very 

easily be caused thereby which would ruin for all time the beauty of the theatre. 
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TAL 


v4 
w 
=) 
VY 
“ 
O 


LANG REALTY CO. 
“Developers 
SAN FRANCISCO - BURLINGAME 


San @rancisco 











CAROLANODS 


GATEKEEPER’S 





AND GATE 


WYH y Id “s‘9 


ni) AYLNNOD 
aU WON 113118 


GYYVMOH 'S D ‘SYW 





XVMUIHLV IM WD 





= 





Facts Regarding the Town of Hillsboroug/ 
LOCATION: 


17 miles south of San Francisco. 

Adjoins the twin cities of Burlingame and San Mateo. 
13 miles from Stanford University. 

104 miles from Monterey and Del Monte. 

455 miles from Los Angeles. 


AREA: 3700 acres. 


POPULATION: 1891 (1930 census). 

CLIMATE: Mean average temperature, 65°. Average nun 
ber of sunny days, 280 

TRANSPORTATION: 25 trains daily in either direction t 
or from San Francisco. Average running time, 27 minute 
Three main highways—El Camino Real, Bay Shore, 5k 
line Boulevard. Half hour bus service. Ten minute elect 


car service. 
POST OFFICES: Burlingame—residents north of Barriolh@ 
Avenue. San Mateo—residents south of Barriolhet Avenu@) 
IMPROVEMENTS: Water, gas, electricity, sewers and ing 
proved streets. | 
WATER SUPPLY: Spring Valley Lakes and wells. | 
FIRE AND POLICE PROTECTION: Fully organized fi 
and police force. _ | 
SCHOOLS: Hillsborough District School. (Burlingame) 
Elementary, 1 High. (San Mateo) 1 Junior College. 
GOVERNMENT: By Hillsborough Town Council, com 
posed of the following: R. G. Hooker, Mayor; Edmon 
Levy, Geo. A. Pope, H. W. Poett, W. P. Scott. | 
GENERAL INFORMATION: Available—3 golf course 


2 polo clubs. 
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HILLSBOROUGH HOMES 


Individualize a Distinctive Community 


gee controlled environment which gives 

value to Hillsborough's estate and smaller | 
nome sites, protects those values as well. | | 
Delightful living conditions—protection from | 
the trends of growth which depreciate values | 
—these are part of the satisfaction of owner- | 
ship in this distinguished community. | | 





You will find our representa- | 
tives fully informed regarding | 
available Hillsborough property. | 
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A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites—fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 


Admission is by pass or permit. Your request 
for either will be attended to promptly. 


LANG REALTY COMPANY 
39 Sutter Street, San Francisco 


Burlingame Avenue and El Camino Real, Burlingame 
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The Gate Keepers Lodge Protects 
Owners’ Privacy at all Times 
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Sixth Season—Seventh Concert 
August 2, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 
presents 
Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


ALEXANDER SMALLENS 
Guest Conductor 


‘Program_ 


Io “Symphony Noisy VON. enn eal on Beethoven 


Allegro con brio 

Marcia Funebre—Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 


INTERMISSION 
(A Bugle Call will announce termination of intermission ) 
2. Overture-Fantasie, ‘‘Romeo and Juliet?’ cc Tschaikowsky 
3.8 Lhe Timiperor® Waltzc eee or es ee Johann Strauss 
G./ Lone Foem, SD anal wai (2 abe eee et Selene ee Richard Strauss 


*First time at these concerts. 





ALEXANDER SMALLENS 


Will Conduct Final Concert This Season 


NEXT SUNDAY AT 3 P. M. 
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PROGRAM NOTES 


Y 3 Waal ay Fibs +9 ; 
Symphony No. 0, ‘Hrowca Ludwig van Beethoven 
Born December 16, 1770, at Bonn 
Died March 26, 1827, at Vienna 


Napoleon Bonaparte was the central inspiration of the “Eroica’”’: 


; On the title page of 
the original score, after the title, “Sinfonia Grande,” are two erased words, of which the 


first is clearly “Bonaparte”; and under his own name, Beethoven again wrote: “Written 
on Bonaparte.” 


Work on this gigantic task was probably begun seriously during the summer of 1803 
and early in the next year it was finished. But in May, 1804, Napoleon assumed the title 
of Emperor and reinstated the regal court splendor that Beethoven hated. The latter im- 
mediately flew into a terrific rage, tore off the title page of the manuscript and dashed it 
to the floor. In 1806 when the Symphony was published, there was only this indirect 


reference to Napoleon: “Sinfonia Kroica, composed to celebrate the memory of a great 
man.” Significant is the word “memory”! 


The “Eroica” was scored by Beethoven for two flutes, two oboes, tw 


o clarinets, two 
bassoons, three horns, two trumpets, tympani, and strings. 


Il. (Marcia Funebre—Adagio assai—C minor—2-4.) The subject is given out pia- 
nissimo by the first violins, to be taken up eight measures later by the oboe. The second 


a different figure that is not closely connected with preceding themes is presented. The 
fugato motive is given out by full orchestra fortissimo, and there is an outburst among 


the trumpets and horns, after which there is a return of the first materials to close the 
movement. 


III. (Scherzo—Allegro vivace—E flat major—3-4.) Practically the whole material of 
the scherzo is based upon the theme which is introduced by the oboe and first violins after 
six introductory measures, pianissimo, in the Strings. The trio, in the same key, is an- 
nounced by three horns, which, with their hunting calls, intermittently interrupted by 


passages for the woodwinds and strings, play an important part in the unfolding of this 
section. The scherzo proper is then repeated in a shortened version. 


IV. (Finale—Allegro molto—E flat major—2-4.) This whole movement is merely a 
theme and variations. After a few introductory measures, the bass to the melody to follow 


against a counter-subject from the first variation. Other variations follow, the tempo 
stra—a joyous glorifi- 


Overture-Fantasie, “Romeo and Juliet’’ Peter Iljitsch Tschaikowsky 


Born May 7, 1840, at Votinsk, Russia 
Died November 6, 1893, at Petrograd, Russia 


The work is scored for piccolo, two flutes, two oboes, two clarinets, English horn, two 


bassoons, four horns, two trumpets and three trombones, bass tuba, a set of three kKettle- 
drums, bass drums, cymbals, harp and strings. 








| 
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The introduction of the overture is of a religious character. Three solemn harmonies 
sounded by the clarinets and bassoons, according to some authorities, characterize Friar 
Laurence, others find in them the symbol of “the burden of Fate.” | 


An ascending cry of the flutes is heard, and then the woodwinds, horns and strings 
unite to depict the enmity and hatred between the Montague and Capulet families. The 
love theme is introduced with muted violas and English horn, and later there is a return 
to the tumult and strife. The theme of dissension is developed at length, and the horns 
intone the Friar Laurence motive. The strife theme dominates in fortissimo until there 
is a return to the mysterious music of the chamber scene (oboes and clarinets, with mur- 
murings of violas and horns). 


The development of various themes in various forms is followed by a recapitulation, 
the whole ending with the death of the lovers. 


The Hmperor W altz Johann Strauss 


Born October 25, 1825, at Vienna 
Died January 10, 1899, at Vienna 


Johann Strauss, senior, was known as the “Father of the Waltz” and it is therefore 
not remarkable that so talented a son should be given the title “Waltz King.” The parent, 
though tender to his children, could not bear the idea of professional rivalry even from 
within his own family and therefore directed the education of his sons towards business. 
The mother, however, procured musical instruction secretly for them and Johann, Jr., 
threw off parental control in 1844. His appearance as conductor of various restaurant 
orchestras gave him wonderful opportunities to bring his melodious waltzes before the 
public. They were met with enthusiastic acclaim. He later toured the continent and 
made a trip to America in 1872, meeting with success in Boston and in New York. The 
Emperor Waltz is one of his five hundred dance pieces, which has enjoyed wide popularity 
on concert programs. 

Wagner, among other great musicians, paid tribute to Strauss’ talent in the following 
words: “One of Strauss’ waltzes as far surpasses in charm, finish, and real musical worth 


hundreds of the artificial compositions of his contemporaries, as the tower of St. Stephen’s 
surpasses the advertising columns on the Paris Boulevards.” 


Tone Poem, “‘ Don Juan,”’ Op. 20 Richard Strauss 
Born June 11, 1864, at Munich 
This remarkable piece of program music was written in 1883, the composer then being 
twenty-four years old; an age at which his feelings and sympathies may well have been at 
one with those of the young hero of Nicholas Lenau’s poem, graphically depicted in the 
wonderfully eloquent music of the composition. The Don Juan of Lenau’s strange poem is 
a young man of superb health and vigor, a fact made evident in Strauss’ vital, energetic 
and torrentially emotional music. He sets out upon a quest for the perfect example of 

womanhood, entering what the poem calls 

“OQ magic realm, illimited, eternal, 
Of gloried woman—loveliness supernal!”’ 


He flies from conquest to conquest, always in pursuit of his ideal, and meeting always 
with disappointment and disillusionment. 


“Hain would I, in the storm of stressful bliss, 
Expire upon the last one’s lingering kiss! 
Through every realm, O friend, I’d wing my flight, 
Wherever Beauty blooms; kneel down to each, 
And, if for one brief moment, win delight!” 


Through the vivid and sardonic adventures of his pursuit, Strauss’ music follows him 
step by step to his final disappointment and the duel scene which ends in his death. Every 
character of the drama is represented by a definite musical theme, every emotion is 
reflected in tone-psychology and every incident drawn in masterly sound pictures. 


“Tt was a wond’rous lovely storm that drove me; 
Now it is o’er; and calm all ’round, above me; 
Siieor dead is every wish: = = *- * = 1 ** 

* * * eK KK * * * Hxhausted is the fuel; 
And on the hearth the cold is fiercely cruel.” 
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Sixth Season—Highth Concert 
August 9, 1931 


THE PHILHARMONIC SOCIETY 
of San Mateo County 


presents 


Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


ALEXANDER SMALLENS 
Guest Conductor 


‘Program_ 


“Academia Fesiwal?” Overtires 5.025 eee ee Brahms 


Symphony No. 5, ‘‘From the New World’’ 

Adagio—Allegro molto 

Largo 

Scherzo; molto vivace 

Allegro con fuoco 

INTERMISSION 
(A Bugle call will announce termination of intermission ) 

. “Invitation to the Dance 
Good Friday Spell Musie, from ‘‘ Parsifal’’ 
Symphonie Poem, ‘‘ Finlandia’’ 


*First time at these concerts. 




















the many contributors and guarantors whose generosity made the 
sixth season of concerts in the Woodland Theatre under the auspices 


of the Philharmonic Society of San Mateo County possible; to the 
valued ad of orgamezations, community groups, various committee members 
and individuals who have rendered enthusiastic and unselfish service; to the 
Press and many business institutions for generous and liberal support, the 
Board of Directors wish to express their appreciation and gratitude. 


An appreciable increase in the attendance at this season’s concerts con- 
cluding with this afternoon’s program gives definite evidence of the growing 
popularity of this cultural enterprise supported by community and civic 
interest. 


PENSE ene SA STON SI ec ee gE D LIS Weber-Weingartner 











PROGRAM NOTES 


¥ 


“Academic Festival’? Overture Johannes Brahms 
Born May 7, 1833, at Hamburg 
Died April 3, 1897, at Vienna 


Brahms enjoyed the distinction of having bestowed upon him honorary degrees by 
two great Universities; in 1877 the degree of “Doctor of Music,” by Cambridge, and in 
1879, “Doctor of Philosophy,” by Breslau. In the case of the latter, Brahms showed his 
appreciation by composing the overture played today. This work, which is based chiefly 
on familiar German student-songs, was produced at Breslau, January 4, 1881, before the 
assembled dignitaries of the University, Brahms himself conducting. 


It is quite important, in order to catch the humor contained in this work, to know 
the principal songs that soon invade the dignity of the beginning of the overture. The 
first song is “Wir hatten gebauet ein stattliches Haus” (“We had built a stately House”), 
given forth by three trumpets. Next follows “Der Landesvater” (“The Father of his 
Country’’), introduced by second violins. This is followed by the jolly freshman’s song, 
“Was kommt dort von der Hoeh,” played by the bassoons. Last of all is the well-known 
“Gaudeamus Igitur,” by the entire wind-section, against rushing scale passages in the 
strings. 


Symphony No. 5, “From the New World’ Antonin Dvorak 
Born September 8, 1841, at Miihlhausen, Bohemia 
Died May 1, 1904, at Prague 


The “New World” Symphony was written in 1893 while Dvorak was living in New 
York as director of the National Conservatory. For many years there was violent debate 
as to whether, or how much, the symphony made use of actual Negro and Indian melodies, 
but a letter written by Dvorak himself in 1900 flatly gave the lie to “that nonsense about 
my having made use of ‘Indian’ and ‘American’ themes. I tried to write only in the spirit 
of these national American melodies.” Dvorak while in this country found Negro rhythms 
and melodies strikingly novel and interesting; his unerring instinct for the musical ex- 
pression of untaught emotions led him to find these Negro spirituals, not indeed expressive 
of America as a whole, but a really valuable contribution to the world’s music. As for 
Indian songs, Dvorak actually knew very little about them, but he was immensely im- 
pressed with Longfellow’s “Hiawatha,” and the second and third movements in his “New 
World” Symphony were unquestionably much influenced by this poem. 


The first movement has a slow introduction, after which the main theme is announced 
by the horns. The second theme, appearing in the flute, has a recognizable kinship to the 
Negro spiritual “Swing Low, Sweet Chariot.” The famous second movement, Largo, has 
as its principal theme the melody sung by the English horn, the second theme being an- 
nounced by the flute and oboe. The Scherzo is built up out of two main themes, both intro- 
duced by the flute and oboe, and a lively trio in C major, the entire movement being 
repeated after the trio. The fourth movement has a short introduction, after which the 
horns and trumpets shout out the main theme. The second theme is sung by the clarinet 
over a tremolo accompaniment; the development brings in reminiscences of the principal 
theme of the first movement, the English horn melody of the Largo and the opening theme 
of the Scherzo. 


Invitation to the Dance Oarl Maria von Weber 


(Orchestrated by Felix Weingartner) Born December 18, 1786, at Eutin 
Died June 5, 1826, at London 


Weber wrote his “Aufforderung zum Tanze” (rondo brilliant for the piano) in 1819. 
His diary states that the work was fully sketched on July 23, and completed five days later. 
It was dedicated to “My Caroline’—Caroline Brandt, whom Weber had married in 1817. 
The number early achieved extraordinary popularity, and according to some of the 
authorities, it changed the whole character of German dance music, and raised it to a 
higher level. 


Carl Taussig made an elaborate concert version for the piano, and Berlioz transcribed 
it literally for orchestra for the Paris performance of Weber’s “Der Freischutz,’ to be 
used as ballet music, this being an essential part of a Parisian production at the time. 


Felix Weingartner made another version in 1896, in which he developed it from 4 
comparatively simple piano piece to the proportions of a symphonic poem for orchestra. 
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The work may be roughly divided into three parts, the opening section of which, 
moderato, is the invitation, and for this Weber himself outlined an amusing little narrative 
when he first played the work for his wife. The second section is the dance, Allegro vivace, 
and is in waltz time. The coda returns to the slower tempo, and depicts the lady being 
gracefully escorted back to her seat at the close of the dance. 


The Weingartner arrangement was first performed in Berlin on January 30, 1896. 


Good Friday Spell from “‘ Parsifal’’ tichard Wagner 
Born May 22, 1813, at Leipzig 
Died February 13, 1883, at Venice 


The subjects of “Parsifal,” “Lohengrin,” “Tristan and Isolde” and “Tannhauser” were 
borrowed by Wagner from romances and epic poems of the Middle Ages. 


Of the “Good Friday Spell” Mr. Ernest Newman writes in his “A Study of Wagner”: 
“In the wonderful ‘Charfreitagszauber’ of the Third Act we have perhaps the most perfect 
evidence of the physiological change that I have referred to as a characteristic of Wagner’s 
last years. It needed a quite unusual state of the emotional life to write music so exquisite, 
so subtle, so imaginative as this, where the strange harmonic strife of the parts, resolving 
itself as it does into the most tender and consolatory harmony, seems symbolical of that 
philosophy of Wagner’s wherein suffering found its completion and its anodyne in pity.” 
The scene represents Parsifal as laying aside his armor. Guernemanz relates to him how 
the Knights of the Grail have fallen upon an evil plight; for Amfortas no longer takes 
the hallowed cup from out its shrine, or administers the sacred food. Parsifal is over- 
come with grief and anguish. He is led by Guernemanz and Kundry to a spring, and there 
the woman bathes his feet and dries them with her hair while Guernemanz anoints him 
King. Parsifal bends down to the spring, and taking a little water in his hand, baptizes 
Kundry. He turns around and perceives the smiling beauty of the woods and fields, and 
Guernemanz explains that the loveliness of nature on this Good Friday is an expression 
of the world’s gratitude to the Redeemer. 


Symphonic Poem, “‘ Finlandia,’’ Op. 26, No. 7 Jean Sibelius 
Born December 8, 1865, at Tavastehus, Finland 
Now living at Helsingfors 


“Finlandia” was composed in 1894. In her brief volume on Sibelius (1906) Mrs. Rosa 
Newmarch says: “ ‘Finlandia’ is so intensely national in sentiment and evokes such popu- 
lar enthusiasm in the composer’s native land, that during the recent political conflict 
between Russia and Finland its performance is said to have been prohibited. On first 
hearing it, I shared the general impression that it was a fantasia upon genuine national 
airs. The composer, however, assured me that the themes were entirely his own. Like 
Glinka, Sibelius avoids the crude material of the folk song; but like this great national 
poet, he is so penetrated by the spirit of his race that he can evolve a national melody 
calculated to deceive the elect. On this point the composer is emphatic. ‘There is a mis- 
taken impression among the press abroad,’ he assured me, ‘that my themes are often 
folk melodies. So far I have never used a theme that was not of my own invention. Thus 
the thematic material of Finlandia and En Saga is entirely my own.’ ’’* 


The following explanatory note is from a program of the Russian Symphonic Society 
of New York: 


“Finlandia, though without explanatory sub-title, seems to set forth an impression 
of the national spirit and life. .. The work records the impressions of an exile’s return 
home after a long absence. An agitated, almost angry theme for the brass choir, short 
and trenchant, begins the introduction—Andante sostenuto (alla breve). This theme is 
answered by an organ-like response in the woodwind and then a prayerful passage for 
strings, as though to reveal the essential earnestness and reasonableness of the Finnish 
people, even under the stress of national sorrow. This leads to an allegro moderato 
episode, in which the restless opening theme is proclaimed by the strings against a very 
characteristic rhythmic figure, a succession of eight beats, the first strongly accented. ... 
With a change to allegro, the movement, looked at as an example of sonata form, may be 
said to begin. A broad, cheerful theme by the strings, in A flat, against the persistent 
rhythm in the brass, is followed by a second subject, introduced by the woodwind and 
taken up by the strings, then by the ’cello and first violin. This is peaceful and elevated 
in character, and might be looked upon as prophetic of rest and happiness. The develop- 
ment of these musical ideas carries the tone poem to an eloquent conclusion.” 


“Finlandia” is scored for two flutes, two oboes, two clarinets, two bassoons, four horns, 
three trumpets, three trombones, bass tuba, kettle-drums, bass-drum, cymbals, triangle, 
and strings. 


*Grieg had the same faculty for melodic invention of the indigenous sort. 
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HILLSBOROUGH HOMES 


Individualize a Distinctive Community 


AG controlled environment which gives 
value to Hillsborough's estate and smaller 
home sites, protects those values as well. 


Delightful living conditions—protection trom 
the trends of growth which depreciate values 
—these are part of the satistaction of owner- 
ship in this distinguished community. 

You will find our representa- 


tives fully informed regarding 
available Hillsborough property. 


y 


LANG REALTY COMPANY 


Burlingame Avenue and El Camino Real 
Burlingame 


39 Sutter Street 
San Francisco 
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A Symphony in Green 


Talented artists created the harmonious, landscaped 
background which distinguishes CAROLANDS estate 
sites—fortunate location adds its delightful climate— 
gives to Carolands a permanent privacy bulwarked by 
Hillsborough's exclusiveness—all combine to assure an 
harmonious existence, free from the discords of less 
rigidly restricted estate sites. 


Admission is by pass or permit. Your request 
for either will be attended to promptly. 


LANG REALTY COMPANY 
39 Sutter Street, San Francisco 


Burlingame Avenue and El Camino Real, Burlingame 





The Gate Keepers Lodge Protects 


Owners’ Privacy at all Times 


a : OETTNERS PRINTING HOUSE, INC., 835 HOWARD ST., SAN FRANCISCO 
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TWENTY-SECOND SEASON 


N ANNOUNCING plans for the twenty-second season 
| of the San Francisco Symphony Orchestra, the Board of 

Governors of the Musical Association look forward to a 
new era in San Francisco’s musical life. Realizing the hopes of 
many years, the Orchestra will be established in the new War 
Memorial Opera House, and with perfect seating, stage and 
acoustic facilities, music-lovers may look forward to the most 
artistic season since the inception of the organization. It is 
felt that with these new facilities interest in the Symphony 
will be greatly stimulated, and its artistry will be available to 
an increased number, in keeping with the policies upon which 
the organization was founded. 


CONDUCTORS AND PERSONNEL 


During the coming winter, the season will be divided among three 
conductors, as follows: Issay Dobrowen, our regular conductor, will 
direct the first two pairs of concerts, November 11-12 and Novem- 
ber 18-19. For the period between November 21 and December 17 
the baton will be under the control of Alfred Hertz. The four weeks 
during January will be conducted by Bernardino Molinari. For the 
position of concertmaster Naoum Blinder has been secured. Mr. 
Blinder comes from New York where he has won a reputation as one 
of the country’s outstanding violinists. No other important changes 
in personnel are contemplated, thus insuring the ensemble perfection 
which is possible only through a group of many years’ association. 


REGULAR SERIES 


As in previous years, the regular Symphony Concerts will be given in 
pairs: Friday afternoons at 3 o’clock, the program to be repeated 
the following evening (Saturday) at 8:30 o’clock. The first two pairs 
will be given on consecutive weeks, after which they will be given 
fortnightly, in keeping with the schedule on the opposite page. 


OTHER CONCERTS 


The Music Committee of the San Francisco Art Commission will 
transfer its former Auditorium Series to the new Opera House, in 
order to give all patrons an opportunity to hear the Orchestra under 
the most advantageous conditions. Young People’s Concerts will be 
given in San Francisco and Oakland, and the Orchestra will again 
appear on the Students’ Concert Series at Stanford University. Sep- 
arate announcements will be issued covering these events. Also, the 
Orchestra will continue to broadcast for theStandardSymphony Hour. 
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WAR MEMORIAL OPERA HOUSE 
SIX FRIDAY AFTERNOON SYMPHONIES 


3:00 o'clock 
NOVEMBER 1], 1932 DECEMBER 16, 1932 
NOVEMBER 18, 1932 JANUARY 6, 1933 
DECEMBER 2, 1932 JANUARY 20, 1933 


SEASON TICKET PRICES 


OrcuesTrRA, First 5 Rows $12.00 Dress Circir, First 5 Rows $9.00 
OrcusEstTRA, Next 23 Rows 15.00 Dress Circiz, Next 6 Rows 6.00 
GRAND TirR, First 3 Rows 15.00 Baucony CrrciEe 5 Rows 4.50 
GRAND Tier, Last 2 Rows 12.00 Bautcony 11 Rows 3.00 


BoxEs (sold on a basis of six seats each) $125.00 


SIX SATURDAY NIGHT SYMPHONIES 
8:30 P.M. Repetition of Friday Afternoon Concert 


NOVEMBER 12, 1932 DECEMBER 17, 1932 
NOVEMBER 19, 1932 JANUARY 7, 1933 
DECEMBER 3, 1932 JANUARY 21, 1933 


SEASON TICKET PRICES 


OrcHESTRA, ALL SEATS..... $6.00 Batcony Circie, ALL Srats. $4.50 
GRAND Trier, ALL SEAts.... 6.00 Baucony, ALL SEATS.......... 3.00 
Dress Crrcuz, ALL Seats .. 4.50 Boxss, (8 Seats)........... 72.00 


SEASON TICKETS 


Season Tickets are sold separately for the Friday Afternoon Series 
and Saturday Night Series. Seat allocations are made in the follow- 
ing order: (1) Members of the Musical Association, according to the 
Classification of Membership; (2) Contributors to the Emergency 
and Deficit funds; (3) Season-ticket purchasers of last season; 
(4) New orders, according to the date of application. 


SHASON-TICKET RESERVATIONS 


SHERMAN, Cuay & Co. Box OFrricr, SuTTER AND KEARNY STREETS 
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Thousands enjoy 


TEs 
STANDARD 
SYMPHONY HOUR 


“THE WEST'S GREATEST RADIO FEATURE” 


Every Thursday Evening 
at O15 
OVER K G O AND 


APELELATED” NaBac., 
PACIFIC COAST STATIONS 


Next Thursday, November 17 


We present the first of this season's radio concerts 
by the San Francisco Symphony Orchestra, under 
the direction of Issay Dobrowen. 
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And every week thereatter, these programs will 
be presented, featuring, alternately, the San Fran- 
cisco Symphony Orchestra and the Los Angeles 
Philharmonic Orchestra, with occasional special 
concerts by other leading Pacific Coast symphonic 
organizations. Closely affiliated with these con- 
certs is the Standard School Broadcast, the radio 
course in music-appreciation, presented every 
Thursday morning from |1:00 to 11:45 for Pacitic 
Coast school children and other listeners. This tea- 
ture, also sponsored by the Standard Oil Company 
of California, is released through N. B. C. Pacitic 
Coast stations. KFSD, KFI, KGO, KPO, KGW, 
KOMO, and KHQ. 


we 
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To Our Members: 


The completion of the War Memorial Opera House 
marks an epoch of outstanding importance in the cultural 
and artistic life of San Francisco and augurs well for the 
future of the San Francisco Symphony Orchestra which 
opens its twenty-second season with today’s concert. 


After twenty-one years we are at last permanently 
housed in a structure which meets every requirement: 
comfort, capacity, beauty and most important of all, ex- 
cellent acoustics. 

For this the members of the Musical Association of 
San Francisco are deeply indebted to the Municipality 
and to the War Memorial Trustees under whose direc- 
tion the building was designed and constructed. 

This remarkable achievement in the face of the un- 
precedented depression through which we are passing 
has aroused the admiration of the entire country, and has 
given San Francisco an adequate and a permanent home 
for all its musical activities. 

The Symphony Orchestra is now justified in looking 
to the future with renewed optimism and the confident 
anticipation that we have started on the road to greater 
achievement. In this we feel assured that we will have 
the wholehearted co-operation and support of not alone 
the members of the Musical Association but of every 
music lover in the community. 


Sincerely yours, 


President 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1932 - Season - 1933 


FIRST PAIR OF SYMPHONY CONCERTS 
1080th and 108Ist Concerts 


Friday, November | 1, 3:00 P. M. 
Saturday, November 12, 8:30 P- M. 


WAR MEMORIAL OPERA HOUSE 


PROGRAMME 


|= Overture: -Eeconore Novo. == Beethoven 
2. Concerto for Violin, in D majot..........Beethoven 
Allegro ma non troppo 
Larghetto— 
Rondo 


EFREM ZIMBALIST 
INTERMISSION 


3. Symphony No:2,1in D majo = Brahms 
Allegro non troppo 
Adagio non troppo 
Allegretto gracioso 
Allegro con spirito 


N'O ETC.E 


Your attention is called to the fact that the first two pair of 
concerts will be held on consecutive weeks: the second pair 


will be given November 18 and 19. Thereafter the pairs will 
be given fortnightly as usual. 
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Second Pair of Symphony 


Concerts 


FRI., NOV. 18,3P.M. SAT., NOV. 19, 8:30 P.M. 
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PROGRAMME 
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POMS UAT AY Be, EN ah OS ee Bees APE tl one Ss Strauss 
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First Municipal Concert 
TUESDAY, NOVEMBER I5, 8:30 P. M. 


Soloist: ALICE GENTLE, Soprano 


PROGRAMME 


Overtuice aa benvenuto Cellini yc eee oes Berlioz 


Ble minished spo y im pinOiy senses. een ee we Schubert 
Lace: t1G, Dio, ( Las Forze Welestimo artes eee cee Verdi 
Vraumedureny die Dammerunie.. 2.1.6 s ee ee aes Strauss 
Oo york ate ean OR mice: Rie Sah nea SEM fe Sete | OP HRS Strauss 
Symphony From the INewoNVOrld 22.0 ee Dvorak 


Young People’s Symphony Concerts 


WAR MEMORIAL OPERA HOUSE 


December 9 January 13 — January 27, 4 P. M. 
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OVERTURE, “LEONORE” NO. 3 -  - ~~ Beethoven 


While it is true that Beethoven composed only one opera dur- 
ing his entire life, “Fidelio”, his connection with the operatic stage 
was quite extensive. The flat failure of “Fidelio” is generally con- 
ceded to be the cause for the master’s later indisposition to write 
anything for the stage. As a matter of fact, this opinion is entirely 
erroneous, for as Beethoven’s own letters prove, he kept in view 
to the end of his life the project of creating another opera. His one 
impediment in carrying out this project was not the memory of the 
failure of “Fidelio”, but his inability to find a text that really ap- 
pealed to him as the basis of an opera. 

Fidelio” was first performed at Vienna, November 20, 1805, 
using the ““Leonore” No. 2 as the overture. After three perform- 


ances the opera with withdrawn and upon its next performances 


de boa Feb ith Mi “a 
we on delermuing Tone wen 
ee porfedt Baldurn' Today! 

ppp PIANOS 


310 Sutter Street 











the following April the “Leonore’” No. 3 was used as the overture. 
Much later, (1814) the opera was produced again with the “Fi- 
delio” overture succeeding the two “Leonore”’ Overtures. The title 
~Leonore” was taken from the name of the heroine of the opera. 
The key is C major. A short fortissimo is struck. It is dimin- 
ished by woodwind and horns, then taken up, piano by the strings. 
From this G there is a descent down the scale of C major to a mys 
terious F sharp. The key of B minor is reached, finally A flat major. 
The theme of the Allegro begins pianissimo (first violins and cellos) 
and waxes impetuously. The second theme has been described as 
‘woven out of sobs and pitying sighs”. The working-out consists in 
alternating a pathetic figure, taken from the second theme and played 
by the woodwind over a nervous string accompaniment, with furious 
outbursts from the whole orchestra. Then comes the trumpet-call off 
stage. The twice repeated call is answered in each instance by the 


short song of thanksgiving from the same source. A gradual transi- 
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tion leads from this to the return of the first theme at the beginning 
of the third part (flute solo). This third part is developed in gen- 
eral as the first part and leads to wildly jubilant coda. 


CONCERTO FOR VIOLIN, IND MAJOR - Beethoven 


Beethoven composed this concerto in 1806 for Franz Clement, 
who played it for the first time on December 23 of that year. It is 
said that Beethoven did not have the concerto ready in time for a 
rehearsal and that Clement played it on sight at the concert. As the 
concerto is now generally regarded as one of the greatest and most 
beautiful in the entire field of violin music, it might be interesting 
to note what one of the leading critics had to say about the work, 
following its first performance: 


“The eminent violinist Clement played, besides other excellent 


SAN FRANCISCO DEBUT 


ESCUDERO 


“Spain's Greatest Male Dancer’ 


With Carmeta, Carlita and Group of Dancers 
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WAR MEMORIAL OPERA HOUSE 


WED., NOVEMBER 16, 8:30 P. M. 
SUN., NOVEMBER 20, 2:30 P. M. 
Reserved Seats $1.00 to $3.00—Sherman, Clay & Co. 


Escudero dances in Oakland Auditorium Theatre Saturday Eve'g, Nov. 19 
Management PETER D. CONLEY 











pieces, a concerto by Beethoven, which on account of its originality 
and various beautiful passages was received with more than ordinary 
applause. Clement’s sterling art, his elegance, his power and sure- 
ness with the violin, which is his slave—these qualities provoked 
tumultuous applause. But the judgment of amateurs is unanimous 
concerning the concerto: the many beauties are admitted, but it is 
said that the continuity is often completely broken, and that the end- 
less repetitions of certain vulgar passages might easily weary the 
hearer. It holds that Beethoven might employ his indubitable talents 
to better advantage and give us works like his first symphonies in C 
and D, his elegant septet in E flat, his ingenious quintet in D major, 
and more of his earlier compositions, which will always place him in 
the front rank of composers. There is fear lest it will fare ill with 
Beethoven and the public if he pursue this path. Music in this case 


can come to such a pass that whoever is not acquainted thoroughly 
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with the rules and the difficult points of the art will not find the 
slightest enjoyment in it, but, crushed by the mass of disconnected 
and too heavy ideas and by a continuous din of certain instruments, 
which should distinguish the introduction, will leave the concert 
with only the disagreeable sensation of exhaustion. The audience 
was extraordinarily delighted with the concert as a whole and Cle- 
ment’s Fantasia.” 


SYMPHONY NO. 2, IN D MAJOR - - Brahms 
After waiting until well past his fortieth year to produce his 
first symphony, Brahms brought forth his second, in D major, a year 
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later, it being performed for the first time by the Vienna Philhar- 
monic, December 30, 1877, Richter conducting. A few days before 
this, Brahms and Ignaz Brull performed the symphony as a piano 
duet (arranged by the composer) for some invited guests. At the 
second performance of the symphony in Leipsic, January 10, 1878, 
Brahms himself conducted. 

Following the Vienna performance, Eduard Hanslick reviewed 
the symphony, which review serves well as an analysis of the work: 

“Tt is well known that Wagner and his followers go so far as 
not only to deny the possibility of anything new in the symphonic 
form—i.e., new after Beethoven—but they reject the very right of 
absolute instrumental music to exist. The symphony, they say, is 
now superfluous since Wagner has transplanted it into the opera; 
only Liszt’s symphonic poems in one movement and with a deter- 
mined poetical program have, in the contemplation of the modern 
musical world, any vitality. Now if such absurd theories, which are 
framed solely for Wagner-Liszt household use, again need refuta- 
tion, there can be no more complete and brilliant refutation than the 
long row of Brahms’ instrumental works, and especially this second 
symphony. | 

‘The character of this symphony may be described concisely 
as peaceful, tender, but not effeminate serenity, which on the one 
side is quickened to joyous humor and on the other is deepened to 
meditative seriousness. The first movement begins immediately 
with a mellow and dusky horn theme. It has something of the char- 
acter of the serenade, and this impression is Strengthened still further 
in the scherzo and finale. The first movement, an Allegro moderato, 
in 3-4, immerses us in a clear wave of melody, upon which we rest, 
swayed, refreshed, undisturbed by two slight Mendelssohnian remin- 
iscences which emerge before us. The last fifty measures of this 
movement expire in flashes of new melodic beauty. A broad singing 
Adagio in B major follows, which, as it appears to me, is more con- 


spicuous for the skillful development of the themes than for the 
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worth of the themes themselves. For this reason, undoubtedly, it 
makes a less profound impression upon the public than do the other 
movements. The scherzo is thoroughly delightful in its graceful 
movement in minuet tempo. It is twice interrupted by a Presto in 
2-4, which flashes, spark-like, for a moment. The finale in D, 4-4, 
more vivacious, but always agreeable in its golden serenity, is widely 
removed from the stormy finales of the modern school. Mozartian 
blood flows in its veins. 

“The symphony is a contrast rather than a companion to the 
first symphony of Brahms, and thus it appears to the public. The 
hearer is affected by the first as though he read a scientific treatise 
full of deep philosophical thought and mysterious perspectives. The 
inclination of Brahms to cover up or do away with whatever might 
look like an ‘effect’ is carried to squeamishness in the symphony in 
C minor. The hearer cannot possibly grasp all the motives or the 


divisions of motives which, however, slumber there as flowers 
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beneath the snow, or float as distant points of light beyond the clouds. 
It is true that the second symphony contains no movement of such 
noble pathos as the finale of the first. On the other hand, in its uni 
form coloring and its sunny clearness, it is an advance upon the 
first, and one that is not to be underestimated. 

“Brahms has this time fortunately repressed his noble but dan- 
gerous inclination to conceal his ideas under a web of polyphony or 
to cover them with lines of contrapuntal intersection; and if the 
thematic development in the second symphony appears less remark- 
able than that in the first, the themes themselves seem more flowing, 
more spontaneous, and their development seems more natural, more 
pellucid, and therefore more effective. We cannot, therefore, pro- 
claim too loudly our joy that Brahms, after he had given intense 
expression in his first symphony to Faust-like conflicts of the soul, has 
now in his second return to the earth—the earth that laughs and 


blossoms in the vernal months.” 
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PERSONNEL 


The San Francisco Symphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 

Assistant Concert Master 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Laraia. William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 
Wolski, William 


SECOND VIOLINS 

Heyes, Eugene 
Principal 

Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
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Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi. Jascha 
Principal 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
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Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically) 


CELLOS 
Dehe, Willem 
Coletti, Bruno 
Feiler, Maurice 
Gegna, Mischa 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman. F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 


Linden, Anthony 
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PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
Rasnave..a be 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 
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Klatzkin, Benjamin 
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CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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MANAGER 
Oesterreicher, Walter 
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‘en short years ago, a 


band of San Francisco men and women, small 
in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 


The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
viston—is one of the finest in the world. It is the 
first—the only civically owned Opera House in 
the United States. 


It stands forever an enduring monument to 
the highest ideals a city may hold, and as an in- 
spiration to the musical development of other 
American cities. 

To the City of San Francisco, to those men and 
women who have worked and planned and held 
to thei dreams ... do we express sincere grati- 
tude and deep-founded admiration. 
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Season 1932-1933 
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Auspices Art Commission of the City and County of San 
Francisco: Lewis P. Hospart, JOHN BAKEWELL, CHARLES 
STAFFORD DUNCAN, EDGAR WALTER, ALBERT A. GREEN- 
BAUM, EMERSON KNIGHT, GERTRUDE ATHERTON, OTTORINO 


RONCHI, J. EMMET HAYDEN, Mrs. ALFRED MCLAUGHLIN. 













This concert is dedicated to the Gold Star Mothers of 
San Francisco by the Music Committee of the 
Art Commission of San Francisco. 





1. SYMPHONY IN B MINOR, “UNFINISHED” . Schubert 


Allegro moderato 
Andante con moto 


Only the first two movements of Schubert’s Eighth Symphony, 
universally known as the “Unfinished,” are complete. ‘There are nine 
bars of a Scherzo, and with them the symphony stops; and yet among 
all the composer’s work not one is more beautiful in ideas or perfect in 
form as this. No more of it has ever been found, and no one knows why 
Schubert should have left it incomplete. Although the Unfinished 
Symphony was written in 1822, it was not produced until 1865, thirty- 
seven years after the composer’s death. Since then it has become one of 
the most popular symphonic works in all musical literature. 


2. (a) Pace, Pace, mio Dio (La Forza del Destino) Verd: 
(b) Traum durch die Dammerung . . . . Strauss 


UG) Cecihy ofan a a ew are wie ee, ea USS 
AGLCE GENT LE 


ORD 


Intermission 


3. SYMPHONY, “From the New World” . . . Dvorak 
Adagio—Allegro molto 
Largo 
Scherzo; Molto vivace 


Allegro con fuoco 











Dvorak, the most prominent composer of Bohemia, came to 
America in October, 1892, and while in this country published his 
belief that the future of a national American expression in music lay in 
the tunes of the negroes and the Indians, to the study of which he de- 
voted himself with great energy. As a result we have the “New World” 
Symphony. Dvorak has exhibited rare taste and musical invention in 
the manner in which he has adapted the negro melodies and woven 
them into the fabric of his symphony. The result is a creation which 
is not only appealing, but which is also an artistic manifestation of a 
sincere musician’s convictions. 
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CONCERT 


Saturday, November 26, 3:20 P. M. 
ALFRED HERTZ, Conducting 
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SAN FRANCISCO MUNICIPAL 
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ISSAY DOBROWEN, Conductor 
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Symphony No.5... ... . . . Tschatkowsky 
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MUsIC— 


x 
There are no words eloquent enough to signify what has been 
so perfectly expressed in music. One may read and approach 
understanding. One listens to music, and knows. Before the 
sublimity of music words fall meaningless. To glorify that 
which is immortal is to attempt the impossible. 


Today, as perhaps at no other time, do we need the com- 
fort and inspiration music holds for us. 


Since 1870, it has been the privilege of Sherman, Clay & 
Co. to foster the music-loving interests of the communities 
we serve. 


To this end and to the further development and progress 
of Music do we dedicate our facilities and pledge our resources. 


Sherman Gtay & Co. 
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PACIFIC COAST STATIONS 


On Thursday, November 24 


We present the Portland Symphony Orchestra, under 
the direction of Willem van Hoogstraten. 


On Thursday, December 1 


We again present the San Francisco Symphony Or- 
chestra, directed by Guest Conductor Alfred Hertz. 
And every week thereafter, these programs will be 
presented, featuring, alternately, the San Francisco 
Symphony Orchestra and the Los Angeles Philharmonic 
Orchestra, with occasional special concerts by other 
leading Pacific Coast symphonic organizations. Closely 
attiliated with these concerts is the Standard School 
Broadcast, the radio course in music-appreciation pre- 
sented every Thursday morning from 11:00 to 11:45 
for Pacific Coast school children and other listeners. 
This teature, also sponsored by the Standard Oil, Com- 
pany of California, is released through N. B. C. Pacific 
Coast stations KFSD, KFIl, KGO, KPO, KGW, KOMO, 
and KHQ. 


STANDARD OIL COMPANY OF CALIFORNIA 
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Third Pair of Symphony 


Concerts 


ERie DEC? es ame SAT.; DEC: 3, 8:30 P.M: 
ALFRED HERTZ 


Conducting 
PROGRAMME 
is Overture-to Wer Freischutz- costes Se ont oad ee Weber 
Zeer Ovi OnOn ye INO sacle We Ole ne. Ae ee eee Brahms 
Se TOUICe eo LNG hATes IEG cc ak eee an net ek se ees Stravinsky 
4. Prelude and Love Death from “Tristan and Isolde”... Wagner 


Second Municipal Concert 
SATURDAY, NOVEMBER 26, 8:30 P. M. 
ALFRED HERTZ 


Conducting 


Featuring 


BEETHOVEN’S NINTH SYMPHONY 
wit 
SAN FRANCISCO MUNICIPAL CHORUS 


Young People’s Symphony Concerts 
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December 9 January 13 — January 27, 4 P. M. 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 


1932 - Season - 1933 


SECOND PAIR OF SYMPHONY CONCERTS 
1082nd and 1083rd Concerts 


Friday, November 18, 3:00 P. M. 
Saturday, November 19, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


PROGRAMME 


Ii -Passacag liar 2.5 bi: 5es as cee oercee Sires eee Jensen 


2... lone Roem: Donitan ie) <2 ere Strauss 
INTERMISSION 


3. Symphony No. 5, in E minoc......... .schaikowsky 
Andante—Allegro con anima 
- Andante cantabile con alcuna licenza 
Valse: Allegro moderato 


Finale: Andante maestonone leona 
Allegro vivace 











PASSACAGLIA - - - - Ludwig Irgens Jensen 


This work is the first composition of a young Norwegian com- 
poser, and was given its first American performance here last year. 
When it was presented to Mr. Dobrowen in Oslo three years ago, 
Jensen was but twenty-five years of age, and since that time he has 
produced an opera, an oratorio, violin sonata, trio, quintet, and twenty 


songs. 


Upon the occasion of last season’s performance, Gastone Usigli 
made the following analysis: 


“It is nearly impossible to give a few descriptive notes about this 
‘Passacaglia’; its construction and its texture are complex and elabo- 
rate, and a deeper analysis is required to illustrate the different phases 
of this remarkable composition. The young composer displays in it 
not only a great talent and ability for counterpointistic composition, 
but a loftiness of conception that makes some of the climaxes impres- 
sive with epic grandeur. 

~The exposition of the theme of the Passacaglia ‘basso ostinato’ 
is preceded and prepared by a comparatively long introduction, An- 
dante lugubre, 9/8, in which the tonality of E minor is firmly estab- 
lished, and two short additional themes are presented which are going 
to be worked out in the final part of the composition. 

“As the ‘ostinato’, a grave melodious theme of sixteen bars, 3/4, 
first appears, given, piano, by the ‘cello and bass clarinet. Several 
distinct episodes ensue; the musical material in them is constantly en- 
riched by the introduction of new thematic elements and rhythmical 
figurations, and by ingenious variations and imitations of the new 
themes and of the original ostinato which, unlike other ‘classic’ Pass- 
acaglia, appears here constantly in the bass. 

“A fortissimo of the brass announces the exposition of the fugue 
theme, Allegro moderato, molto energico. After the four entrances 
are given out in strict form by the strings, free episodes follow in which 
the beginning of the theme appears reversed; another free fugue is 
developed on a new theme very much contrasting with the first. 
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Constantly ascending and increasing in harmonic and rhythmical 
intensity, a short chorale is reached, played by the brass and built on 
the theme of the first fugue. This theme is then interwoven with 
the second, and later the ostinato of the Passacaglia appears in the 
bass to support both of them in a triumphant C sharp minor. Here 
the composer avails himself of all the melodic elements which have 
occurred previously throughout the entire composition, combining 
them most effectively. In a sonorous tutti a pointed rhythmical 
figuration (which has made its first appearance in the introduction) 
is entrusted to the trumpets, and then the original theme is resumed 
in a subdued tone by the strings, and dies away in a short epilogue 
ending piano in the dominant key. There is something vague and 
indetermined about this end, most effective after the dashing, im- 


petuous directness which has marked the preceding episodes.” 
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TONE POEM, “DON JUAN” - - - Richard Strauss 


This remarkable piece of descriptive music was written in 1888, 
the composer then being twenty-four years old—an age at which his 
feelings and sympathies may well have been at one with those of the 
young hero of Nicholas Lenau’s poem. The Don Juan of Lenau’s 
strange poem is a young man of superb health and vigor, a fact made 
evident in Strauss’ energetic and torrentially emotional music. He 
sets out upon a quest for the perfect example of womanhood, enter- 
ing upon what the poem calls a “magic realm, illimited, eternal, of 
gloried woman—loveliness supernal.” He flies from conquest to 
conquest, always in pursuit of his ideal, and meeting always with dis- 
appointment and disillusionment. Through the vivid and sardonic 
adventures of his pursuit, Strauss’ wonderful music follows him step 
by step to his final disappointment and death. Every character of 
the drama is represented by a definite musical theme, every emotion 
reflected in tone psychology, and every incident drawn in masterly 
sound pictures. 


FLOWERS 


THAT GLADDEN ALL HEARTS 


“Beauty regarded is 
beauty remembered” 


The season’s loveliest Blossoms, 
choicest Plants, are assured those 
we serve. 


Phone SUtter 6200 
Orders 


telegraphed anywhere V V o Nn Wa | 


A Floral Charge Account con- D ancer 
serves your time conveniently 
: Available for Concert Engagements 


Classes in Creative Dancing 


Podesta & Baldocchi ; 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 340 Sansome St. Phone SUtter 4634 
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SYMPHONY NO. 5,INEMINOR - - Tschaikowsky 


During 1888 Tschaikowsky rented a country house at Frolov- 
skoe, on the road from Moscow to Klin, where he could be free to 
work without disturbance by visitors. It was here that the Fifth 
Symphony was written, and it was first produced in Petrograd, No- 
vember 17, 1888, with the composer directing. Public admiration 
was unmistakable, but the damnation of the press was almost unani- 
mous. In December, in a letter to Mrs. von Meck, Tschaikowsky 
wrote: “After two performances of my new symphony in St. Peters- 
burg and one in Prague, I have come to the conclusion that it is a 
failure. There is something repellent, something superfluous, patchy, 
and insincere, which the public instinctively recognized. It was obvi- 
ous to me that the ovations I received were prompted more by my 
earlier work, and that the symphony itself did not really please the 
audience. The consciousness of this brings me a sharp twinge of 


self-dissatisfaction. Am I really played out, as they say? Last night 


LAST SAN FRANCISCO APPEARANCE 
VICENTE 


ESCUDERO 


“Spain's Greatest Male Dancer” 


AND SPANISH DANCE ENSEMBLE 





WAR MEMORIAL - SUNDAY AT 2:30 
OPERA HOUSE NOV. 20 


Tickets $1.00 to $3.00, including Tax, On Sale at Sherman, Clay & Co. 
and Opera House after 10:00, Sunday. 


ESCUDERO DANCES IN OAKLAND SATURDAY EVENING, NOV. 19 
Management PETER D. CONLEY 
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I looked through our symphony (No. 4). What a difference! How 


immeasurably superior it is! It is very, very sad.” 
However, with subsequent performances throughout Europe, 


Tschaikowsky became convinced that the work was successful be- 
cause of its merits. His brother, Modeste, has expressed the opinion 
that the Fifth Symphony was a long time in making its way chiefly 
on account of his brother’s inefliiciency as a conductor. 

Rather than give an analysis of the symphony, we quote herewith 
Mr. Ernest Newman’s comments on the work: 

“It is a curious fact that whereas the sixth symphony, admittedly 
based on a programme, leaves us here and there with a sense that we 
are missing the connecting thread, the fifth symphony, though to the 
casual eye not at all programmistic, bears the strongest internal evi- 
dence of having been written to a programme. The feeling that this 
is SO is mainly due to the recurrence, in each movement, of the theme 
with which the symphony begins. This produces a feeling of unity 
that irresistibly suggests one central controlling purpose. The theme 
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in question is peculiarly sombre and fateful. It recurs twice in the 
following andante, and again at the end of the waltz that constitutes 
the third movement. In the finale the treament of it is especially 
remarkable. It serves, transposed into the’major, to commence this 
movement; it makes more than one reappearance afterwards. But 
this is not all the thematic filiation this symphony reveals. One of 
the themes of the second movement—the andante—also recurs in 
the finale, while the opening subject proper of the finale (following 
the introduction) is plainly based on the opening subject of the whole 
symphony. Lastly the first subject of the allegro of the first move- 
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526 California Street, San Francisco, Cal. 
June 30th, 1932 
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United States and Other Bonds 


(value $65,931,292.00) on books at............—--. $ 62,640,540.16 
Loans on Real Estdte..i: 20>. tees 72,824,280.46 
Loans on Bonds and Other Securities................-- . 1,383,523.04 
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as follows: 
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DANGER 


Don’t think the welfare and unemployment prob- 
lems of San Francisco are solved by the bond issue 
alone! 


Bond money will provide food for the unemployed. 
Destitute men, women and children and babies need 
more than food. 


Unless the Community Chest raises $2,500,000 we 
face DANGER—the danger that comes with the 


breaking down of civic and social standards—the 
danger from poverty, disease and crime. 
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ment reappears in the major, on the last page but two of the score, 
to the same accompaniment as in the allegro. So that—to sum the 
matter up concisely—the fourth movement contains two themes from 
the first and one from the second; the third and second movements 
each contain one theme from the first—a scheme that is certainly 
without a parallel in the history of the symphony. No one, I think, 
will venture to assert that so elaborate a system of thematic repeti- 
tion as this is due to mere caprice; nor is it easy to see why Tschai- 
kowsky should have indulged in it at all if his object had been merely 
to write ‘a symphony in four movements.’ Nothing can be clearer 
than that the work embodies an emotional sequence of some kind. 
It is a great pity that we have no definite clew to this; but even on 
the face of the matter as it now stands the general purport of the 
symphony is quite plain. 

“The gloomy, mysterious opening theme suggests the leaden, 
deliberate tread of fate. The allegro, after experimenting in many 
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moods, ends mournfully and almost wearily. The beauty of the 
andante is twice broken in upon by the first sombre theme. The third 
movement—the waltz—is never really gay; there is always the sug 
gestion of impending fate in it; while at times the scale passages for 
the strings give it an eerie, ghostly character. At the end of this also 
there comes the heavy, muffled tread of the veiled figure that is sug- 
gested by the opening theme. Finally, the last movement shows us, 
as it were, the emotional transformation of this theme, evidently in 
harmony with a change in the part it now plays in the curious drama. 
It is in the major instead of in the minor; it is no longer a symbol of 
weariness and foreboding, but bold, vigorous, emphatic, self-confi- 
dent. What may be the precise significance of the beautiful theme 
from the second movement that reappears in the finale it is impossi- 
ble to say; but it is quite clear that the transmutation which the first 
subject of the allegro undergoes, just before the close of the sym- 
phony, is of the same psychological order as that of the ‘fate’ motive 
—a change from clouds to sunshine, from defeat to triumph.” 
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Feiler, Maurice 
Gegna, Mischa 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 
Previati, Louis J. 
Principal 


Bell, Walter 
Forman. F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb. Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
Tibbitts. J. P. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 


PERSONNEL 
MANAGER 
Oesterreicher, Walter 
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en short years ago, a 
band of San Francisco men and women, small 
in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 


The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
vision—is one of the finest in the world. Itis the 
first—the only civically owned Opera House in 
the United States. 


It stands forever an enduring monument to 
the highest ideals a city may hold, and as an tn- 
spiration to the musical development of other 
American cities. 

To the City of San Francisco, to those men and 
women who have worked and planned and held 
to their dreams ... do we express sincere grati- 
tude and deep-founded admiration. 


Sherman, lay &COo. 
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SAN FRANCISCO 


SYMPHONY 


OR CHES-TEA 








SECOND MUNICIPAL SYMPHONY CONCERT 
Season 1932-1933 


WITH 


SAN FRANCISCO MUNICIPAL 
CHORUS 


Hans LescHkKE, Director 


SOLOISTS 
LorNA LACHMUND, Soprano Eva GRUNINGER, Contralto 
ALBERT RAPPAPORT, Tenor AusTIN MOosHER, Bass 


Saturday, November 26, 8:20 P. M. 


WAR MEMORIAL OPERA HOUSE 





Under the auspices of the Art Commission of the City and 
County of San Francisco: Angelo J. Rossi, Mayor; Lewis P. 
Hobart, President; Joseph Dyer, Secretary; John Bakewell, 
Charles Stafford Duncan, Edgar Walter, Albert A. Greenbaum, 
Emerson Knight, Gertrude Atherton, Ottorino Ronchi, J. Emmet 
Hayden, Mrs. Alfred McLaughlin, Herbert Fleishhacker, W. W. 
Chapin, George W. Kelham. Direction of Music Committees: 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson 
Knight. 
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1. Orchestra Suite Bach-Mahler 


Intermission of Ten Minutes 


2. Symphony No. 9 (Choral), in D minotr......Beethoven 


Allegro ma non troppo, un poco maestoso 
Molto vivace—Presto 

Adagio molto e cantabile—Andante moderato 
Choral Finale: Schiller’s “Hymn to Joy” 


Beethoven had always a great fondness for Schiller’s “Ode to Joy,” and he 
conceived the notion of setting this poem to music when a young man of twenty- 
two. However, it was not until thirty years later that, having arrived almost 
at the close of his busy life, the project of his youth was finally carried to com- 
pletion. The ninth symphony was finished in 1823 and performed for the first 
time in Vienna, May 7, 1824. 


Richard Wagner has read into the movements the following interpretation: 


I. “A struggle, conceived in the greatest grandeur, of the soul contending 
for happiness against the oppression of that inimical power which places itself 
between us and the joys of earth, appears to be the basis of the first movement. 
The great principal theme which at the very beginning issues forth bare and 
mighty, as it were, from a mysteriously hiding veil, might be transcribed, not 
altogether inappropriately to the meaning of the whole tone poem, in Goethe’s 
words: ‘Renounce thou must—renounce’. Power resistance, to strive, to long, 
to hope, almost to attain, again to vanish, to search anew, to struggle again— 
these ideas form the elements of the restless movement of this wonderful tone 
picture. At times however, they sink into a lasting condition of complete un- 
happiness. At the close of the movement this sombre, unhappy mood seems to 
assume gigantic grandeur, to encompass the universe in order to take possession 
in terribly sublime majesty of this world which God created for—Joy. 


II. “Wild delight seizes us at once with the first rhythms of this second 
movement. It is a new world which we enter, one in which we are carried 
away to dizzy intoxication. With the abrupt entrance of the middle part there 
is suddenly disclosed to us a scene of worldly joy and happy contentment. A 
certain sturdy cheerfulness seems to address itself to us in the simple, oft- 
repeated theme. 


Ill. “How differently these tones speak to our hearts! How pure, how 
celestially soothing they are as they melt the defiance, the wild impulse of the 
soul harassed by despair, into a soft, melancholy feeling. It is as if memory 
awoke within us—the memory of an early enjoyed, purest happiness. With this 
recollection a sweet longing, too, comes over us, which is expressed so beauti- 
fully in the second theme of the movement. 


IV. “A harsh outcry begins the transition from the third to the fourth 
movements, a cry of disappointment at not attaining the contentment so earnestly 
sought. Then, with the beginning of the Ode, we hear clearly expressed what 
must appear to the anxious seeker for happiness as the highest lasting pleasure.” 


Toward the end of the instrumental portion of the finale, the music is in- 
terrupted by a rebuke of a human voice: 


O Freunde, nicht diese Tone! Sodern lasst uns O friends, no more these sounds continue. Let 
angenehere anstimmen, und freudenvollere. us raise a song of sympathy and gladness. 
O Joy, let us praise thee! 


Then the choral portion of the movement begins, for which the following 
passages from Schiller’s Ode are used, divided into six sections: (1) baritone 
solo, chorus and quartet, based on stanzas 1-6; (II) tenor solo and chorus, based 
on stanza 7, with stanzas 1-2 returning in the choral part; (III) chorus, based 
on stanzas 8-9; (IV) chorus, based on stanzas 1 and 8, with stanza 9 appear- 
ing toward the close; (V) quartet and chorus for solos and chorus alternately, 
based on stanzas 1 and 2; (VI) chorus, based on stanzas 8 and 1. 


Freude, schoner Gotterfunken, Praise to Joy, the God descended, 
Tochter aus Elysium. Daughter of Elysium, 

Wir betreten Feuertrunken, Ray of mirth and rapture blended, 
Himmlische, dein Heligthum! Goddess, to thy shrine we come. 








PROGRAM (Continued) 


Deine Zauber binden wieder, By thy magic is united 

Was die mode streng getheilt What stern custom parted wide, 
Alle Menschen werden Bruder, All mankind are brothers plighted 
Wo dein sanfter Flugel weilt. Where thy gentle wings abide. 

Wem der grosse Wurf gelungen, Ye to whom the boon is measured 
Eines Freundes Freund zu sein Friend to be of faithful friend, 

Wer ein holdes Weib errungen Who a wife has won and treasured, 
Mische seinen Jubel ein! To our strain your voices lend. 

Ja, wer auch nur eine Seele Yea, if any hold in keeping 

Sein nennt auf dem Erdenrund, Only one heart all his own, 

Und wer’s nie gekonnt der stehle Let him join us, or else weeping, 
Weinend sich aus diesem Bund. Steal from out our midst, unknown. 
Freude trinken all Wesen Draughts of joy, from cup o’erflowing, 
An den Brusten der Natur; Bounteous Nature freely gives, 

Alle Guten, alle Bosen Grace to just and unjust showing, 
Folgen ihrer Rosenspur. Blessing everything that lives. 

Kusse gab sie uns und Reben, Wine she gave to us, and kisses, 
Einen Freund, gepruft im Tod; Loyal friend on life’s steep road, 
Wollust ward dem Wurm gegeben, E’en the worm can feel life’s blisses, 
Und der Cherub steht vor Gott. And the Seraph dwells with God. 
Froh, wie seine Sonnen fliegen Glad, as the suns His will sent plying 
Durch des Himmels pracht’ gen Plan, Through the vast abyss of space, 
Laufet, Bruder, eure Bahn, Brothers, run your joyous race, 
Freudig wie ein Held zum Siegen. Hero-like to conquest flying. 

Seid umschlungen, Millionen! O ye millions, I embrace ye! 
Diesen Kuss der ganzen Welt! Here’s a joyful kiss for all! 

Bruder! uber’m Sternenzelt Brothers, o’er yon starry sphere 
Muss ein lieber Vater wohnen. Sure there dwells a loving Father. 

Thr sturzt nieder, Millionen? O ye millions, kneel before Him, 
Ahnest du den Schopfer, Welt? World, dost feel thy Maker near? 
Such’ihm uber’m Sternenzelt! Seek Him o’er yon starry sphere, 
Ueber Sternen muss er wohnen. O’er the stars enthroned, adore Him. 
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NEXT MUNICIPAL SYMPHONY 
CONCERT 


Saturday, December 10, 3:20 P. M. 


ALFRED HERTZ, Conducting 
With 
ESTELLE REED BALLET in Ravel’s BOLERO 
and 


A FPAUST SY VMEPHON Y rio oe eee Liszt 
CHARLES BULOTTI, Soloist 
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NEXT ERS evi: NEXT SAT. 6-20-22 


ALFRED HERTZ, Conducting 


Freischutz Overture; Brahms Third Symphony; Stravinsky “Firebird” 
Suite; Prelude and Love Death, “Tristan and Isolde” 





MONSTER SYMPHONY CONCERT 
WAR MEMORIAL OPERA HOUSE 
Tuesday, December 6, at 8:20 P. M. 

CONDUCTORS 
Gastone Usigli Alfred Hertz George Von Hagel 


Tickets on sale at Sherman, Clay & Co. 25 Cents, 50 Cents, 75 Cents and $1.00. 
Box seats $1.50. 













ST EEN WY 2. 


INSTRUMENT OF THE IMMORTALS 






No other mstrument enjoys such 
universal recognition 


ap 


The Steinway, measured by fifty, sixty, seventy years 
and more of perfect musical service is really the least 
expensive of pianos. 




















$1175 is the price of the 
dainty 5 foot 7 inch 
baby grand, ebonized finish. 


And you may take three years to pay. If possible, let 
your choice be a Steinway. 


Sherman, Glay & Co. 


“Home of the Steinway” 


Kearny and. oUtter oo tree ts 












| SYMPHONY 
| ORCHESTRA | 
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Thousands enjoy 


THE 
STANDARD 


~ SYMPHONY HOUR 


"THE WEST'S GREATEST RADIO FEATURE™ 


Every Thursday Evening 
at 8:15 


OVER KGO AND 


ASS O CIA DN. BeC. 
PACIFIC COAST STATIONS 


On Thursday, December 8 


We present the Los Angeles Philharmonic Orchestra, 
directed by Dr. Artur Rozinski. 


On Thursday, December 15 


We again present the San Francisco Symphony Orches- 
tra, under the direction of Guest Conductor Alfred 
Hertz. And every week thereafter, these programs will 
be presented, featuring, alternately, the San Francisco 
Symphony Orchestra and the Los Angeles Philharmonic 
Orchestra, with occasional special concerts by other 
leading Pacific Coast symphonic organizations. Closely 
affiliated with these concerts is the Standard School 
Broadcast, the radio course in music-appreciation pre- 
sented every Thursday morning from 11:00 to 11:45 
for Pacific Coast school children and other listeners. 
This feature, also sponsored by the Standard Oil Com- 
pany of California, is released through N. B. C. Pacitic 
Coast stations KFSD, KFl, KGO, KPO, KGW, KOMO, 
and KHQ. 


STANDARD OIL COMPANY OF CALIFORNIA 
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Musical Association 
of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


J. B. LEvison, President 
RICHARD M. ToBIn, Vice-Presidet 
WALTER 9. MARTIN, Treasurer 
Mrs. PAuL I. FaGAn, Honorary Vice-President 
Mrs. E. S$. HELLER, Honorary Vice-President 
EDWARD F. MoFFATT, Secretary 


BOARD OF GOVERNORS 


Wallace M. Alexander Milton H. Esberg Clay Miller 
Mrs. Leonora Wood Armsby Mrs. Paul IJ. Fagan Robert W. Miller 
Miss Lena Blanding Mortimer Fleishhacker R.C. Newell 
Miss Louise A. Boyd Don E. Gilman Miss Else Schilling 
George T. Cameron Mrs. E. S. Heller B. F. Schlesinger 
Selah Chamberlain Mrs.MarcusS.Koshland Mrs. M. C. Sloss 
Miss Agnes Clark F. J. Koster Mrs. Sigmund Stern 
William H. Crocker J. B. Levison Noel Sullivan 
Clyde H. De Acres Walter S. Martin Richard M. Tobin 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 
EXECUTIVE COMMITTEE 
Richard M. Tobin, Chairman Mortimer Fleishhacker 
Wallace M. Alexander Mrs. Paul J. Fagan 
A. B. C. Dohrmann Mrs. E. S. Heller 
Walter S. Martin Miss Else Schilling 
FINANCE COMMITTEE 
John A. McGregor, Chairman Mortimer Fleishhacker 
George T. Cameron Walter 5. Martin 
Selah Chamberlain Robert W. Miller 
A. B. C. Dohrmann Miss Else Schilling 
MUSIC COMMITTEE 
R. C. Newell, Chairman Mrs. M. C. Sloss 
Mrs. Leonora Wood Armsby Richard M. Tobin 


WOMEN’S AUXILIARY 
Mrs. Marcus S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street, Telephone GArfield 2819 


PETER D. CONLEY, Manager 
Howarp G. HANVEY, Press Representative 
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Fourth Pair of Symphony 


Concerts 
FRI.,DEC.16,3P.M. SAT.., DEC. 17, 8:30 P.M. 
ALFRED HERTZ, Conducting 
PROGRAMME 


1, Overture. Conolamuis: s.2. ee ee Beethoven 
2. Symphony in C major..........----------------s---ceeeeeeceeceeeeeet Schubert 
3. Prelude, “The Afternoon of a Faun” ...-.--....-.--.------s------- Debussy 
4. Tone Poem, “Death and Transfiguration”.......... Richard Strauss 





Third Municipal Concert 
SATURDAY, DECEMBER 10, 8:30 P. M. 


ALFRED HERTZ, Conducting 


SOA Fausts Syainp Om y ecu cess eeecece te ong Sac en = rect ose eens Liszt 
CHARLES BULOTTI, Soloist 
| ST Fes og RE eal cian eae edo 8 Sy SR es MRT A Oxon te pe eee Ravel 
ESTELLE REED, Soloist 








Young People’s Symphony Concerts 
WAR MEMORIAL OPERA HOUSE 


December 9 January 13 — January 27, 4 P. M. 
BOX OFFICE, SHERMAN, CLAY & CO. 


ORCHESTRA OF 180 


Conductors: 
Alfred Hertz, Gaston Usigli, George Von Hagel 
OPERA HOUSE - TUES., DEC. 6, 8:20 P. M. 


BENEFIT MUSICIANS’ UNION UNEMPLOYMENT FUND 
Tickets 25c to $1.00, Sherman, Clay & Co. 


44 








San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1932 - Season - 1933 
THIRD PAIR OF SYMPHONY CONCERTS 
1088th and 1089th Concerts 
Friday, December 2, 3:00 P. M. 
Saturday, December 3, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 
ALFRED HERTZ, Conducting 


PROGRAMME 
1, (Overture 40. Der Beciscniity es eee Weber 
2. ‘Symphony Nox, an. Pavajore. ee Brahms 
Allegro con brio 
Andante 
Poco allegretto 


Allegro 
INTERMISSION 


3, -ouite from, Uhe Bie Birdies ee eee Stravinsky 
Introduction—vVariations of the Fire Bird 
Rondo of the Princesses 
Dance Infernal of the King Kastchei 
Berceuse and Finale 
4. Prelude and Love Death 
from: aitistatmanid: Isolde =e eee Wagner 
(The Piano is a Steinway) 


SAN FRANCISCO SYMPHONY 
STRING QUARTET 


ISSAY DOBROWEN, Founder 


NAOUM BLINDER - - First Violin JASCHA VEISSI] - - - - - Viola 
LAJOS FENSTER - - Second Violin WILLEM DEHE- - - - - ‘Cello 
MONDAY EVENING, DECEMBER 5, 1932 
8:45 O'CLOCK 


AT THE RESIDENCE OF MRS. SIGMUND STERN 


1998 PACIFIC AVENUE, CORNER OF OCTAVIA 
TICKETS AT SHERMAN, CLAY & CO. 
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OVERTURE TO “DER FREISCHUTZ” - - Weber 


The story of the opera “Der Freischutz” is founded on a tradition 
among hunters that whoever chooses to seek the aid of Zamiel, the 
demon huntsman, might, by selling his soul to him, recetve seven 
magic bullets which would hit the desired mark with unerring ac- 
curacy. If he succeeded in gaining another victim for Zamiel, his own 
time of life would be extended: but if he failed in this, his life was for- 
feited with the use of the seventh bullet. It is a kind of distinction 
of the ‘Freischutz’’ Overture that it gives a most vivid sense of the 
whole spirit and of the very events of the opera, without a loss of 
musical unity. It seems not to give a mere taste of contrasted melodies 
—rather to mirror in pure, instrumental play, the whole struggle of 
the opposing elements or motives. The minor episode with ragged 
rhythm, after the aria of the beginning, in the opera accompanies the 
appearance of Zamiel in the first act, in the midst of the hero’s despair. 
Then we have a glimpse of the horrors at midnight in the Wolf's 
Glen, where the magic bullets are cast in a storm of thunder, lightning 
and hail. White flames are starting from the earth and the cries of 
the Wild Hunt are heard all about. The joyful strains that inter- 
rupt the storm and conclude the whole are from the ending of the 
famous aria of Agathe and from the final chorus that hails the pardon 
of Rudolph and the happiness of the lovers. 


SYMPHONY NO. 3, INF MAJOR - - -_ Brahms 


Brahms completed his Third Symphony at Wiesbaden during 
the summer of 1883, the first performance being given by the Vienna 
Philharmonic December 2nd of the same year, with Hans Richter 
conducting. Its success was unqualified, although it has been said 
that a Wagner - Bruckner group hissed after each movement, the 
hissing, however, being drowned out by the torrential applause. The 
press praised the work as being by far the greatest of the master’s 
works, which greatly annoyed Brahms, who felt that such praise 
would raise expectations which could not be fulfilled. The second 
performance was at an Academy Concert in Berlin, January 4, 1884, 
conducted by Joachim and its first American production was at one 
of Mr. Van der Stucken’s Novelty Concerts in New York, October 
24, 1884, just forty-six years ago. 

In a toast, Hans Richter christened this symphony the “Eroica,” 
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while Clara Schumann gave it the title of “Forest Idyl.” Joachim 
saw Hero and Leander in the Finale, and associated the second 
movement with a swimmer breasting the waves, while Max Kalbeck 
believes that the statue of Germania near Rudesheim inspired Brahms 
to write it. In commenting on Richter’s title of “Eroica,” Hanslick 
wrote: “It repeats neither the poignant song of Fate of his first sym- 
phony, nor the joyful Idyl of the second; its fundamental note 1s 
proud strength that rejoices in deeds. The heroic element is without 
any warlike flavor; it leads to no tragic action, such as the Funeral 
March in Beethoven’s ‘Eroica.” It recalls in its musical character the 
healthy and full vigor of Beethoven’s second period, and nowhere 
the singularities of his last period; and every now and then in pas 
sages quivers the romantic twilight of Schumann and Mendelssohn.” 

Philip H. Goepp has analyzed the work as follows: 

“We can never neglect the very beginning of Brahms. In many 
of the greatest works it is often purest introduction, preface, not 


Ve Tow \sacheinal ic the Hectaalas 
Ble te oe rnc 
method of delormurung tne 1s excluwve wilh 
Peles. Pay te psfuct Bld! 
BALDWIN PIANOS 


310 Sutter Street 
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integral; in Haydn it is often irrelevant—at best, like grace at table. 
In Brahms, push it aside as we will, it reappears ever with haunting 
meaning — seems ever like overshadowing motto. Here it is two 
chords, loud and long, one in the clear, bright light of day, the second 
dark and somber: we are between clouds and sunshine. In this April 
light we proceed. Here in the symphony one can easily overlook the 
fact that the motto of the first three bars is instantly the bass of the 
next in fagots and strings, the ominous motive at the foundation of 
it all. The main theme, which begins here, sweeps down the simple 
lines of tonic chord, too free for conventional melody. But through 
the melodious woof, on goes the actual fugue of the motive of the 
first three bars like a subtly pervasive legend. Equally with the jolt- 
ing rhythm is the rude jar of sudden harmonic change; beginning in 
clearest white light of major tone, it plunges the next step into dark, 
cloudy minor, and so it climbs the Parnassian height through quick, 
varying tonal hue. There is a sense of plowing through heavy waves 
of resistance with jolting motion, listing now here, now there, up in 
the bright sun, down in dark depths; but it does come to a gentle 
haven, though ever with a certain heaviness of gait, never a smooth 


FLOWERS 


THAT GLADDEN ALL HEARTS 





“Beauty regarded 1s 
beauty remembered” 


The season’s loveliest Blossoms, 
choicest Plants, are assured those 


SIGMUND ANKER 


we serve. 
Phone SUtter 6200 Artistic Violin Instruction 
Discoverer of Most of Our San Francisco 
Orders Prodigies 
telegraphed anywhere e ° 
Yehudi Menuhin 


Taught 1921-1923 


FLORENCE STERN and 
SARAH KREINDLER 


and others now members of San Francisco 
Symphony, N. B. C. and Theatre Orchestras 





A Floral Charge Account con- 
serves your time conveniently 


: onductor of the Famous Sigmund Anker 
Podesta & Baldocchi oi Tae oe tgiy Orueres i 
“The Voice of a Thousand Gardens” Rapid Methods for Advanced and Beginners 
; Address 3142 GOUGH ST. 
224-226 GRANT AVENUE Catron: 
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grace, until the next tune, which hums for the nonce like a lullaby. 
There is no return to boisterous theme — a line or so of sighing 
strings with soothing wood, and then, still in a remote tonal scene, 
here is the real second theme, a song sweetly quaint and appealing, 
almost plaintive, with a swing (of 9-4) that is neither dainty nor 
awkward, but seems in one moment the one, in the next the other; 
is certainly naive—novel yet natural; on the whole, gives the spon- 
taneous song a tinge of slow dance. The rare charm of the song is 
blended of limping basses of strings and of a high note of flute piping 
in at oddest moments. 

‘The Andante is in the simple classic vein hallowed by rare 
masters; settled, assured, in placid repose. Child-like, ingenious 
beauty is foremost; spontaneity rather than intensity of message. 
The cadence is ever echoed in deep brown of low strings. Every- 
where is the frugal economy of soundest art, the air of plain living 
and high thinking. 

“In the Allegretto, with all lagging motion, the step of slow 
dance is somewhat strongly marked with a beat of the foot that has 
something of the German Landler, again something of Slavonic in 


PETE Re Da C.0O N LE Ys PAR ah Serene 
WAR MEMORIAL OPERA HOUSE 


MARY WIGMAN and GROUP 


OF 12 DANCERS FROM WIGMAN SCHOOL IN DRESDEN 


PRETZ KREIS Ber 


SERGE RACHMANINOFF 
FLORENCE AUSTRAL 


DATES — JAN. 16 JAN. 26 FEB. 9 MAR. 22 


SEASON TICKET PRICES, including Admission Tax: Box Seats $6.00; Orchestra $6.00 
and $4.80; Balcony $3.60. Deposit of $1.00 per Season Ticket will hold reservation 
until January 10. 


BOXOFFICE, SHERMAN, CLAY & CO., SUTTER AND KEARNY STREETS 
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the late deferred accent. But the gloom is thick overhead, and leaves 
but a shadow of the dance; even in the second melody, where for a 
moment we hope for a sunnier light, we have at most the odd shift- 
ing mood of the first Allegro. But in the third melody is a change of 
mood. Though still in the old uncertain humor, there is much more 
of joy and trust (though of a timid kind), in the melody with its 
delicate hesitancy, and just a faint reminder of dance in the pace. 


“Tn the last movement the theme in unison sounds like barbarous 
war tune, ruthless in rough minor. As the march is kept in striding 
basses, and violins sound lightly a constant tremulous call, *cellos 
strike a cheery tune in curiously new swing, strongly and broadly 
crossing the strict stride of marching basses. In the close the main 
melody enters, losing its old speed, with soft tenderness, ending with 
firm, serene confidence. As the theme mutters again in low bass— 
now a little faster—echoed in high wood, a strain of ancient melody 
gives sweetly comforting answer. It is the motto of the big begin- 
ning of the symphony, cleared of turbid gloom, in simple, soothing 
conclusion.” 
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SUITE FROM “L’OISEAU DE FEU” 
(THE FIRE BIRD) ee w=) f=) Stravimnsny 


Igor Stravinsky, one of the younger Russian composers, who 
has aroused great admiration by his modern treatment of the orches- 
tra, first gained the attention of the musical world with the perform- 
ance of his Scherzo Fantastique, which was written in 1906. It was 
inspired by Maeterlinck’s “Life of the Bee.” ‘The first performance, 
in 1908, was heard by Serge de Diaghileff, the director of the famous 
Russian ballet, who was so taken with it that he commissioned a 
young composer to write a ballet for his organization. Stravinsky 
set to work on it at once, the result being “L’Oiseau de Feu” (“The 
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Fire Bird’). It was finished in the early spring of 1910 and produced 
in Paris three weeks later. It created an immediate furor and placed 
Stravinsky in the forefront of the new composers. Since then he 
has written a number of ballets, including ““Petrouchka,” “Sacre de 
Printemps,” and “The Nightingale.” The music of the “Fire Bird,” 
apart from stage performance, aroused so much favorable comment 
that the composer arranged it in the form of an orchestral suite. The 
following is a synopsis of the scenario, which was written by Fokine: 

“After a short prelude, the curtain rises, and the grounds of an 
old castle are seen. Ivan Tsarevitch, the hero of many tales, in the 
course of hunting at night comes to the enchanted garden and sees a 
beautiful bird with flaming gold plumage, attempting to pluck fruit 
of gold from a silver tree. The hunter captures the bird, but, heeding 
its entreaties, frees it. In gratitude, the Fire Bird gives Ivan one of 
its golden feathers, which is possessed of magic properties. 

“The dawn breaks. Thirteen enchanted princesses appear, com- 
ing from the castle. Ivan, hidden, watches them playing with golden 
apples and dancing. Fascinated by them, he finally discloses himself. 
They tell him that the castle belongs to the terrible Kastchei, who 
turns decoyed travelers into stone. They warn him of his fate. Ivan 
resolves to enter the castle. Opening the gate, he sees Kastchei with 
his train of grotesque and deformed subjects marching toward him 
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in pompous procession. Kastchei attempts to work his spell on Ivan, 
who is protected by the feather. Ivan summons the Fire Bird, who 
causes Kastchei and his retinue to dance until they drop exhausted. 
Ivan is told the secret of Kastchei’s immortality; that he keeps an 
ege in a casket; and if this egg is broken, or even injured, he will die. 
Ivan swings the egg backward and forward while the sorcerer and 
his crew sway with it. At last Ivan dashes the egg to the ground. 
The sorcerer dies; his palace vanishes; the petrified knights come to 
life and Ivan receives the hand of the most beautiful princess, amid 
great rejoicing.” 


PRELUDE AND LOVE DEATH FROM 
“TRISTAN AND ISOLDE” - - - - Wagner 


The Prelude is all built on the main motive of irresistible passion. 
Wagener himself has given a verbal account of the content of the pre- 
lude in one of his writings; after the mention of the fatal drink he says: 

‘Now there is no end to the yearnings, the longing, the delight and 
the misery of love. World, might, fame, splendor, honor, knight- 
hood, truth and friendship all vanish like a baseless dream. Only 
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one thing survives: desire, desire unquenchable, and ever freshly man- 
ifested longing—thirst and yearning. The only redemption: death, 
the sinking into oblivion, the sleep from which there is no awakening. 
The musician who chose this theme for the prelude to his love drama, 
as he felt that he was here in the boundless realm of the very element 
of music, could have only one care: how he should get bounds to his 
fancy; for the exhaustion of the theme was impossible. Thus he took 
once for all this unsatiable desire; in long-drawn accents it surges up, 
from its first timid confession, its softest attraction, through throb- 
bing sighs, hope and pain, laments and wishes, delight and torment, 
up to the mightiest onslaught, the most powerful endeavor to find 
the breach which shall open to the heart the path to the ocean of the 
endless joy of love. In vain. Its power spent, the heart sinks back 
to thirst with desire, with desire unfulfilled, till at last, in the depth 
of its exhaustion, the starting eye sees the glimmering of the highest 
bliss of attainment. It is the ecstasy of dying, of the surrender of 
being, of the final redemption into that wondrous realm from which 
we wander farthest when we strive to take it by force.” 


COURSES IN MUSICIANSHITY 


Creative — Interpretative ee Pedacooic 


Julius Gold, “a scholarly disciple of 


Bernhard Ziehn, and one of the foremost theorists of the day,” will give 
individual and group instruction in the technic and methods of harmonic 
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courses are: 
§ THE CLASSIC CONCEPTION OF COUNTERPOINT, AND THE 
NEWER CONTRAPUNTAL TECHNIC. 
{ THE USE OF FIGURED BASS IN THE 17TH AND 18TH CENTURIES. 
{ COMPOSITION IN THE HOMOPHONIC FORMS AND THE MIXED 
OR COMPOSITE FORMS. 


While the means adopted is analytic, the purpose is constructive. The aim 
is to enable the student to take an intelligent interest in music, to create 
it if he has the gift, and to learn how to discover what is germane to his 
purpose in books of history and theory, in lectures, and, above all, in the 
works of the masters. 
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The San Francisco Symphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 

Assistant Concert Master 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
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SECOND VIOLINS 
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Amsterdam, Max 
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Gough, Walter 
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Spaulding, Myron 
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Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 
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Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically) 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Gegna, Mischa 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 


Previati, Louis J. 
Principal 


Bell, Walter 
Forman. F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb. Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Kegel, Otto 
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Tait, Fred 
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Bassett, F. N. 
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Storch, A. E. 
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Wagner, Roland E. 
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Salinger, M. A. 
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Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 
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en short years ago, a 
band of San Francisco men and women, small 
in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 


The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
vision—is one of the finest in the world. Itis the 
first—the only civically owned Opera House in 
the United States. 
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the highest ideals a city may hold, and as an tn- 3 
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spiration to the musical development of other 2 
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American cities. 3 
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women who have worked and planned and held 3 
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SECOND MUNICIPAL SYMPHONY CONCERT 


Season 1932-1933 


Saturday, December 10, 8:20 P. M. 


WAR MEMORIAL OPERA HOUSE 





Under the auspices of the Art Commission of the City and 
County of San Francisco: Angelo J. Rossi, Mayor; Lewis P, 
Hobart, President; Joseph Dyer, Secretary; John Bakewell, 
Charles Stafford Duncan, Edgar Walter, Albert A. Greenbaum, 
Emerson Knight, Gertrude Atherton, Ottorino Ronchi, J. Emmet 
Hayden, Mrs. Alfred McLaughlin, Herbert Fleishhacker, W. W. 
Chapin, George W. Kelham. Direction of Music Committees: 
cd Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson 
night. 











“A Faust Symphony” . . . «© » + + LDasat 


I. Faust: 


Lento assai—Allegro impetuoso 
Allegro agitato ed appassionato assai 


II. Gretchen: 


Andante soave 


III. Mephistopheles: 


Allegro vivace ironico 
Final Chorus, Andante mistico 


Male Group of Municipal Chorus, Hans Leschke, Director 
Tenor Solo, Charles Bulotti 


“The Faust Symphony,” says George P. Upton, “the most im- 
portant and most artistically conceived of all Liszt's orchestral works, 
while it is a prominent illustration of programme music, is unique in 
this respect, that it is not a programme of scenes or situations, but a 
series of delineations of character. Liszt himself styles the three move- 
ments of the symphony ‘Character-pictures’ and has named them for 
the three leading dramatis personae in Goethe’s poem — Faust, 
Gretchen and Mephistopheles. He gives us no further programme. 
Indeed that would have been impossible, for he confines his purpose 
to the development of these ‘pictures’ from a psychological point of 
view, paying no regard to the dramatic side of the poem, except in the 
Finale of the last movement, where the poet’s Chorus Mysticus is in- 
troduced, typifying the final salvation of Faust and his reunion with 
Gretchen.” 


The following is the Chorus Mysticus which ends Goethe's 
tragedy and which is sung by the male chorus and solo tenor: 


All transient earthly things 
Are but as symbols; 

Here insufficiency 

Grows to event; 

The indescribable 

Here it is done; 


The woman-soul leads us 


Upward and on. 








Intermission 


MS OLELO ks oe a Oe OMe gy Cog nd naga a PREC IED 


Estelle Reed 


with 


Misses Jacqueline Mitchell, Janet Overton, Margaret Scheehl, Bernice Semur- 
Sellman, Natalie Vasilieff; Messrs. Edmund Carsner, Julian Carsner, Paul Carsner, 
Rudolf Petro, Carlos Pineda, Charles Swan and Nikolay Vasilieff. 


When Ravel’s ballet, “Bolero” was produced in Paris in Novem- 
ber, 1928, by Ida Rubenstein, one of the reviewers wrote of it: “In 
‘Bolero’ Ravel has once again produced a little masterpiece. There is 
no story. The scene represents an inn in Spain, and-a woman dances 
on a trestle-table. The men who surround her, calm at first, as the 
dance progresses are gradually worked up to a frenzy; knives are 
drawn; the woman is tossed from arm to arm; her partner intervenes; 
and together they dance and dance until the tumult dies down and 
peace is restored again.” 


Henry Prunieres, writing in Modern Music, has commented: 
‘Ravel loves to triumph over difficulties. He has set himself here a 
difficult problem and has solved it with astounding ease .... The 
problem he set himself was to repeat a single theme incessantly over 
a basso ostinato, without the relief of any trick of development, of 
any change of rhythm, or of any incidental passage, contenting him- 
self with giving different colors to the theme by the most varied play 
of instrumentation, thus achieving a sonorous progression uninter- 
rupted until the end. He followed this program rigorously. From the 
beginning the drum, soon re-enforced by a small stopped trumpet, 
sets the rhythm of the classical bolero. It hammers this out relentlessly 
to the finale. The flute, the oboe, the saxaphone, the English horn, 
the trumpet, successively take up the theme—a melody of popular 
appeal, otherwise quite banal. When the composer has used all the 
individual instruments, he employed them in groups, so that the swell- 
ing sound is graduated in a long crescendo.” 
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NEXT MUNICIPAL SYMPHONY 
CONCERT 


Saturday, January 14, 3:20 P. M. 
BERNARDINO MOLINARI, Guest Conductor 
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NEXT FRI, 3 P. M. NEXT SAT., 8:20 P. M. 


ALFRED HERTZ, Conducting 


Overture, “Coriolanus,” Beethoven; Schubert C Major 
Symphony, “Death and Transfiguration,” Strauss. 
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Thousands enjoy 


THE 
STANDARD 
SYMPHONY HOUR 


JIE WEST S GREATEST RADIOVEEALUKE. 


Every Thursday Evening 
at 8:15 
OVER K G O AND 


ASSOCIATED N.B.C. 
PACIFIC COAST STATIONS 


Next Thursday, December 22 


We present the Los Angeles Philharmonic 
Orchestra, directed by Dr. Artur Rodzinski 


Thursday, December 29 


We present the Seattle Symphony Orchestra, 
under the direction of Basil Cameron 


ooo 


STANDARD OIL COMPANY OF CALIFORNIA 
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Founded December 20, 1909 


Musical Association 
of San Francisco 


OFFICERS 


J. B. Levison, President 
RICHARD M. ToBIN, Vice-Presidet 
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Selah Chamberlain Mrs.MarcusS.Koshland Mrs. M. C. Sloss 
Miss Agnes Clark F. J. Koster Mrs. Sigmund Stern 
William H. Crocker J. B. Levison Noel Sullivan 
Clyde H. De Acres Walter S. Martin Richard M. Tobin 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 
EXECUTIVE COMMITTEE 
Richard M. Tobin, Chairman Mortimer Fleishhacker 
Wallace M. Alexander Mrs. Paul I. Fagan 
A. B. C. Dohrmann Mrs. E. S. Heller 
Walter S. Martin Miss Else Schilling 
FINANCE COMMITTEE 
John A. McGregor, Chairman Mortimer Fleishhacker 
George T. Cameron Walter S. Martin 
Selah Chamberlain Robert W. Miller 
A. B. C. Dohrmann Miss Else Schilling 
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R. C. Newell, Chairman Mrs. M. C. Sloss 
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Fifth Pair of Symphony 
Concerts 
FRI., JAN. 6,3 P.M.  SAT., JAN. 7, 8:30 P. M. 
BERNARDINO MOLINARI, Guest Conductor 
PROGRAM TO BE ANNOUNCED 


Fourth Municipal Concert 


SATURDAY, JANUARY 14, 8:30 P. M. 
BERNARDINO MOLINARI, Guest Conductor 


Young People’s Symphony Concerts 
NEXT CONCERT, FRIDAY, JANUARY 13 - 4 P.M. 
BERNARDINO MOLINARI, Conducting 


Featuring a Dance Presentation of Ravel’s “Ma Mere Oye” 
(Mother Goose) Ballet, with thirty dancers from the Peters- 
Wright Studio, under the direction of Lenore Job. 


FOR CHRISTMAS 


Symphony Tickets for Molinari's January Concerts 


FRIDAY AFTERNOONS: $1.00 to $5.00 (For Both Concerts) 
SATURDAY NIGHTS: $1.00 to $2.00 (For Both Concerts) 
Box Office, Sherman, Clay & Co. 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1932 - Season - 1933 


FOURTH PAIR OF SYMPHONY CONCERTS 
1092nd and 1093rd Concerts 


Friday, December 16, 3:00 P. M. 
Saturday, December 1|7, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


ALFRED HERTZ, Guest Conductor 


PROGRAMME 


i. QOverture> “Conolanuds) 2 2 eee Beethoven 


2 Symphony ta erties en ee ee Schubert 
Andante—Allegro ma non troppo 
Andante con moto 
Scherzo 
Finale 


IN TERMS 5s LON 


3. Tone Poem, “Death and 
Transncutation (sae Richard Strauss 
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OVERTURE, ‘“‘CORIOLAN” - - - - - Beethoven 


Wagner was greatly impressed with this overture, and wrote 
quite a lengthy treatise on it to make clear the way for those who 
are about to share “the same sublime enjoyment as I myself have 
reaped.” Wagner evidently had Shakespeare’s Coriolanus in his 
mind when he wrote his programme instead of Collin’s, but this 
detracts nothing from the significance of it, since both dramas are 
almost the same and Coriolanus is confronted with the same prob- 
lems in both texts. Here is Wagner’s reproduction of the hero 
whom he begs us all to visualize for ourselves in order to better 
appreciate Beethoven's creation: 


“Coriolanus, the man of force untamable, unfitted for hypo- 
crite’s humility, banished therefore from his father city and, with 
its foes for allies; combating that city to extermination; Coriolanus, 
moved by mother, wife, and child, at last abandoning vengeance, 
and condemned to death by his confederates for this treason wrought 





California Harpists Association Concert 
COMMUNITY PLAYHOUSE—SUNDAY, DEC. 18, 3 P.M. 


DS SAYA P| oso 
PARTICIPATING 


Guest Artist 
Mr. Noel Sullivan 


Basso 


Kajetan Attl 


Director 


Tickets $1.10 
Sherman, Clay & Co. 











against them—this Coriolanus I may presuppose known to most 
men.” And he goes on to describe for us the scene which he sees 
in the content of the overture, and which has become the accepted 
interpretation of its significance—the scene on the battlefield be- 
tween the hero, his mother, and his wife, and which, in the Shake- 
spearean version, terminates in Coriolanus’ death: “From all this 
great political canvas, . . . whose setting forth, however allowable 
to the Poet, was quite forbidden to the Musician—since he can 
express moods, feelings, passions and their opposites, but no sort or 
manner of political relations—Beethoven seized for his presentment 
one unique scene, the most decisive of them all, as though to snatch 
at its very focus the true, the purely human emotional content of 
the whole wide-stretching stuff, and transmit it in the most enthrall- 
ing fashion to the likewise purely human feeling. This is the scene 
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between Coriolanus, his mother, and his wife, in the enemy's camp 
before the gates of his native city. If, without fear of any error, we 
may conceive the plastic subject of all the master’s symphonic works 
as representing scenes between man and woman, and if we may find 
the archetype of all such scenes in genuine Dance itself, whence the 
Symphony in truth derived its musical form, then we here have such 
a scene before us in utmost possible sublimity and thrillingness of 
content. The whole tone-piece might well be taken for the musical 
accompaniment of a pantomimic show—only in the sense that, 
whereas we must imagine the subject itself as set before the eye in 
pantomime, this accompaniment makes known to us the entire lan- 


guage by ear.” 


SYMPHONY INC MAJOR - - - - Franz Schubert 


This symphony, which is numbered 7 in the Breitkopf and Har- 
tel catalog, but which is also often known as the tenth, was first per’ 
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formed at Vienna, December 14, 1828; therefore Schubert never 
heard a production of the work himself. Earlier in the year the 
symphony was rehearsed by the Musikverein of Vienna, but its 
length and difficulty were against it and upon Schubert’s own advice 
it was replaced by his earlier symphony in C, No. 6. Following the 
first performance the work was forgotten until almost ten years later, 
when Robert Schumann discovered it while searching through a mass 
of Schubert’s manuscripts. Schumann sent it to Mendelssohn, who 
produced it at a Gewandhaus concert in Leipzig, March 21, 1839. 

As an insight into the C major Symphony, the following review 
written by Schumann will serve better than an analytical description: 

“Often, when looking on Vienna from the mountain heights, I 
thought how many times the restless eye of Beethoven may have 
scanned that distant Alpine range, how dreamily Mozart may have 
watched the course of the Danube, which seems to thread its way 


through every grove and forest, and how often Father Haydn looked 
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at the spire of St. Stephen and felt unsteady whilst gazing at such a 
dizzy height. Range in one compact frame the several pictures of the 
Danube, the cathedral towers, and the distant Alpine range, and 
steep all these images in the holy incense of Catholicism and you have 
an idea of Vienna herself; the exquisite landscape stands out in bold 
relief before us, and Fancy will sweep those strings which, but for 
her, would never have found an echo in our souls. In Schubert’s 
symphony, in the transparent, glowing, romantic life therein re- 
flected, I see the city more clearly mirrored than ever, and under- 
stand more perfectly than before why such works are native to the 
scene around me. 

“Schubert’s easy and brilliant mastery over the resources of an 
orchestra would be unintelligible, if one did not know that six other 
symphonies had preceded his last effort, and that he wrote it in the 
full maturity of his powers. Those gifts must be pronounced extra: 


ordinary in a man who, having during his lifetime heard so little of 
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his own instrumental works, succeeded in so masterly a handling of 
the general body of instruments which converse with one another 
like human voices and chorus. Except in numbers«of Beethoven's 
works, I have nowhere found such an extraordinary and striking 
resemblance to the organs of the human voice as in Schubert's; it is 
the very reverse of Meyerbeer’s method of treating the human voice. 
The complete independence in which the symphony stands in respect 
to Beethoven’s is another sign of its masculine originality. Let any 
one observe how wisely and correctly Schubert’s genius develops 
itself. In the consciousness of more modest powers, he avoids all 
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imitation of the grotesque forms, the bold contrasts we meet’ with in 
Beethoven’s later works, and gives us a work in the loveliest form, 
full of the novel intricacies of modern treatment, but never deviating 
too far from the center point and always returning to it. This must 
be patent to any one who often considers this particular symphony.” 


TONE POEM, 
“DEATH AND TRANSFIGURATION” - Strauss 


‘Death and Transfiguration,” the third of Strauss’ tone poems, 
is still the most popular of the series (there are seven altogether), 
and is generally regarded as the most satisfactory from the structural 
and emotional point of view. The work was completed in 1889 and 
produced for the first time June 21st of the following year at Eisen- 
ach with the composer conducting. 

Strauss has given us, as a key to his work, the poem of his friend, 
Alexander Ritter, which, it must be kept in mind, was written after 
the music and under its inspiration. 

Philip Hale has given us this spendid conception of the musical 
content of the work, dividing it into four sections: 
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“I. Largo, C minor, D flat major, 4/4. The chief Death motive 
is a syncopated figure, pianissimo, given to the second violins and the 
violas. A sad smile steals over the sick man’s face (woodwind ac- 
companied by horns and harps), and he thinks of his youth (a simple 
melody, the Childhood motive, announced by the Oboe). These 
three motives establish the mood of the introduction. 

“IT. Allegro molto agitato, C minor. Death attacks the sick 
man. There are harsh double blows in quick succession. What 
Mauke characterizes as the Fever motive begins in the basses, and 
wildly dissonant chords shriek at the end of the climbing motive. 
There is a mighty crescendo, the chief Death motive is heard, the 
struggle begins (full orchestra, fff). There is a second chromatic 
and feverish motive, which appears first in sixteenths, which is bound 
to a contrasting and ascending theme that recalls the motive of the 
struggle. The second feverish theme goes canonically through the 
instrumental groups. The sick man sinks enhausted (ritenutos). 
Trombones, "cellos, and violas intone even now the beginning of the 
Transfiguration theme, just as Death is about to triumph. “And 
again all is still!’ The mysterious Death motive knocks. 
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“III. And now the dying man dreams dreams and sees visions. 
The Childhood motive returns (G major) in freer form, There is 
again the joy of youth (oboes, harp, and bound to this is the motive 
of Hope that made him smile before the struggle, the motive now 
played by solo viols). The fight of manhood with the world’s prizes 
is waged again (B major, full orchestra, fortissimo), waged fiercely. 
‘Halt!’ thunders in his ears, and trombones and kettledrums sound 
the dread and strangely rhythmed motive of Death (drums beaten 
with wooden sticks). There is contrapuntal elaboration of the Life- 
struggle and Childhood motives. The Transfiguration motive is heard 
in broader form. The chief Death motive and the feverish attack are 
again dominating features. Storm and fury of orchestra. There is a 
wild series of ascending fifths. Gong and harp knell the soul’s 
departure. 

“TV. The Transfiguration theme is heard from the horns; strings 
repeat the Childhood motive, and a crescendo leads to the full de- 
velopment of the Transfiguration theme (moderato, C major): 
‘World deliverance, world transfiguration!’ ” 
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| en short years ago, a 
band of San Francisco men and women, small 
in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 


The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
viston—is one of the finest in the world. Itis the 
first—the only civically owned Opera House in 
the United States. 


It stands forever an enduring monument to 
the highest ideals a city may hold, and as an tn- 
spiration to the musical development of other 
American cittes. 





To the City of San Francisco, to those men and 
women who have worked and planned and held 
to their dreams ... do we express sincere grati- 
tude and deep-founded admuration. 
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Featuring a Dance Presentation of Ravel’s “Ma Mere l’'Oye” 


(Mother Goose) Ballet, with thirty dancers from the Peters- 
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BERNARDINO MOLINARI, Guest Conductor 


PROGRAMME 


1. Overture to “The Bartered Bride”... Smetana 
2, sympnony ING, 6." Pastoral =—een Beethoven 
I. Awakening of serene impressions on arriving 
in the country. 
II. Scene by the brookside. 
III. Jolly gathering of country folk — Thunder- 
storm — Tempest. 
IV. Shepherd’s Song; gladsome and thankful 
feelings after the storm. 
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OVERTURE TO “THE BARTERED BRIDE” - Smetana 


Friedrich Smetana, justly regarded as the founder of the Bohemian 
school, wrote eight operas, the most popular one being “The Bartered 
Bride,” which was first produced at Prague, May 30, 1866. So en- 
thusiastically was it received that upon the strength of its success, 
Smetana was appointed director of the opera in that city, which post 
tion he held until 18'74, at which time his growing deafness obliged 
him to resign and abandon all conducting. In spite of ill health, he 
continued composing, and produced six more operas, besides several 
symphonic poems. In 1884 he was transferred to the insane asylum 
at Prague, where he died early in that year. 

The overture to “The Bartered Bride,” sometimes called the 
“Comedy” Overture, is a veritable masterpiece of vigorous fun and 
fairly bristles with zest and lite. Opening vivacissimo, the chief 
theme is announced at once by strings (excluding the basses) and 
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woodwind in unison and octaves against heavy chords in the brass 
and tympani. The figure announced at the seventh measure forms 
the basic material for the movement. This is immediately treated in 
a vigorous fugal style; the second violins leading and followed in turn 
by the first violins, violas, first ‘cellos, second ‘cellos, until finally, as 
even the dignified double basses are swept in by the onrushing stream 
of frantic bowing, the full orchestra, unable to keep out of this game 
of orchestral follow-the-leader any longer, crashes into the impetuous 
subsidiary theme. The fugal work is resumed again with unabated 
speed, the excited woodwind, as well as the strings, taking a part in 
its spontaneous but immeasurably clever development, until the sec- 
ond theme enters again on the oboe, accompanied by clarinets, bassoon, 
horn and second violins. But only for a brief instant. Again the 


spirited fugal work is taken up and carried on at the same mad pace, 
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_ eventually subsiding through a long diminuendo to a pianissimo, but 


immediately expanding again into a brilliant coda which brings the 


overture to a breath-taking close. 


SYMPHONY NO. 6, INF MAJOR - - - Beethoven 


Of all the nine symphonies of Beethoven, the Third and Sixth 
are the most “programmistic” in a sense. Asa matter of fact, these 
two are the only ones that bear descriptive titles, the Third bearing 
the caption “Eroica” and the Sixth that of “Pastoral.” But of what 
is meant by their being “programmistic,” no more can be said than to 
quote Beethoven himself: “the expression of feeling, not of painting.” 
The Pastoral Symphony may be taken a little more literally than the 


Eroica, for in a very few passages there is an imitation of the actual 


sounds of nature, but the bulk of the work remains within the limits 


indicated by “‘more the expression of feeling than of painting.” 


I. “Awakening of serene impressions on arriving in the country.” 
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Conductor of the Famous Sigmund Anker 
Junior Symphony Orchestra 


Rapid Methods for Advanced and Beginners 


Address 3142 GOUGH ST. 
Tel. ORdway 7667 


Podesta & Baldocchi 


“The Voice of a Thousand Gardens” 
224-226 GRANT AVENUE 
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The development of the entire movement is based upon the first four 
measures, given Out pianissimo by the violins. The second subject 
enters later in the key of C and is repeated successively by the first and 
second violins, ‘cellos, basses, and finally by the woodwinds. The 
movement continues, employing almost exclusively the units of the 
first four-measure phrase (particularly the second measure), and a 
coda brings the close. 

IJ. “Scene by the Brookside.” The movement opens with a con- 
tinually moving but smooth-flowing figure in the strings depicting the 
murmuring of the brook. Violas and violins sing phrases of delightful 
melodic continuity, and the remainder of the movement is very long 
and diffusive with the coda bringing forth imitations of the nightin- 
gale (flute), quail (oboe), and cuckoo (clarinet). | 

III. “Jolly gathering of country folk—the Thunderstorm—the 
Tempest.” The delightful rustic country dance with which this 


movement opens furnishes a Scherzo in close keeping with Beethoven’s 


PETER D..-C:O'N L EY FAVRaaIS Te SE fel as 
WAR MEMORIAL OPERA HOUSE 


MARY WIGMAN and GROUP 


OF 12 DANCERS FROM WIGMAN SCHOOL IN DRESDEN 


PRYTLZ KREPSeek 
SERGE RACHMANINOFF 
FLORENCE AUSTRAL 


DATES — JAN. 16 JAN. 26 FEB. 9 MAR. 22 


SEASON TICKET PRICES, including Admission Tax: Box Seats $6.00; Orchestra $6.00 
and $4.80; Balcony $3.60. Deposit of $1.00 per Season Ticket will hold reservation 
until January 10. 


BOXOFFICE, SHERMAN, CLAY & CO., SUTTER AND KEARNY STREETS 
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most playful mood. A light, tripping, almost hilarious figure is given 
out pianissimo by the strings and is followed by a continuation in D 
major. The second theme for the oboe and bassoon is a characteristic 
and well known example of the joking, rugged, fun-loving side of 
Beethoven's nature. It was suggested by the playing of a village band 
in one of the old country inns.. The bassoon player of the organiza- 
tion unfortunately had a bassoon that had seen better days, and try as 
he would, he could get only three notes out of his ramshackle old in- 
strument—F, C, and the octave F. So it fell to his reluctant lot to 
keep silent until there came a passage in which this series of notes 
would fit. After it is played through by the oboe, the clarinet and 
horn take a turn at the rustic little melody, and the village bassoonist, 
growing impatient in the matter of counting rests, keeps up a rapid- 
fire series of F's, C’s, and octave F’s throughout. The scherzo now 
returns and leads directly into the beginning of the Thunder Storm. 


Mutterings from the ‘cellos and basses give warning of the approach- 


Alex. Dulfer 
Printing 


Established 
Eighteen 
Ninety 

Six 


853 Howard Street 


San Francisco 








ing hurricane, which Hector Berlioz has pictured so vividly in these 
words: “Storm! Lightning! I despair of being able to give an idea 
of this piece. It must be heard in order to conceive to what degree 
of truth and sublimity descriptive music can attain in the hands of a 
man like Beethoven. Listen to those gusts of wind, laden with rain; 
those sepulchral groanings of the basses; the shrill whistlings of the 
piccolo, that announce a terrible tempest about to burst. The hurri- 
cane approaches, swells; an immense chromatic streak, starting from 


the highest notes of the orchestra, goes burrowing down into its low- 





THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
| been increased by mergers or consolidations with other Banks. 













MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 California Street, San Francisco, Cal. 
December 31st, 1932 


PSS OtS 62 oe ts i a Se Sg ee es en $157,464,626.93 
Capital, Reserve and Contingent Funds_................ $6,350,000.00 
The following accounts stand on the Books at $1.00 each, viz.: 

Bank Buildings and Lots - - - - - (Value over $2,135,000.00) 
Other Real Fstate - - - - - - - (Value over $500,000.00) 
PensionFund - - - - - = = = = (Value over $800,000.00) 


MISSION BRANCH... oe ee Mission and ailstastreets 


PARKEPRESIDIONB RAIN GH. eee ee ee, Clement St. and 7th Ave. 
HAIGHT STREET BRANCH....-__---__-_---_-_- Haight and Belvedere Streets 
WES TLAPORTAT BRANG Heo ete s 2 ee West Portal Ave. and Ulloa St. 





Dividends on Deposits as declared quarterly by the Board of 
Directors, are Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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est depths, seizes the basses, carries them along, and ascends again, 
writhing like a whirlwind that levels everything in its path. Then the 
trombones burst forth; the thunder of the tympani redoubles in fury. 
It is no longer a wind and rain storm; it is a frightful cataclysm; the 
universal deluge; the end of the world. Truly this gives one vertigo, 
and many persons listening to this storm do not know whether the 
emotion they experience is pleasure or pain.” 

IV. “Shepherd’s Song; gladsome and thankful feelings after the 
storm.” The clarinet sings a lovely pastoral melody, which, inci- 
dentally, is the model after which all subsequent melodies of this 
nature have been patterned. The melody is echoed by the horn, and 
what has been termed the ““Shepherd’s Hymn” follows in the violins 
against sustained woodwind harmonies. After a serene, tranquil 
treatment of these materials, a transition introduces the second sub- 
ject for the clarinet and bassoon over an undulating accompaniment 
of the violas. The rest of the movement is based upon these materials 
and, toward the end, the horn again enters with its call as at the be- 


ginning of the piece, and as if from afar. 





VIVIAN WALL 


Dancer 


Available for Concert Engagements 
Classes in Creative Dancing 





340 Sansome St. Phone SUtter 4634 








ORLEY SEE 


Concert Violinist - Conductor - T eacher 


Residence Studio 
48 WILDWOOD AVE., PIEDMONT PIEDMONT 8140 J 
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TWO NOCTURNES, “CLOUDS” AND 
“FESTIVALS”? “= 9 = = = =. = § Debussy 

Debussy wrote three Nocturnes for orchestra, “Clouds,” “Festi 
vals” and “Sirenes,” the latter being scored for orchestra with a chorus 
of female voices. The first two were produced at a Lamoureux con- 
cert in Paris, December 9, 1900 and the third on October 277, 1901. 

On the score Debussy has briefly explained their significance as 
follows: ; 

‘Clouds. The unchanging aspect of the sky, and the slow, solemn 
movement of the clouds, dissolving in gray tints, lightly touched with 
white. 

‘Festivals. The restless, dancing rhythm of the atmosphere, 1n- 
terspersed with sudden flashes of light. There is also an incidental 
procession (a dazzling imaginary vision) passing through and through 
and mingling with the aerial reverie; but the background of uninter- 
rupted festival is persistent, with its blending of music and luminous 
dust participating in the universal rhythm of all things.” 





EW.O CONG ERAS 


Wiener Saenger-Knaben 


(Vienna Boys Choir) 


WEDNESDAY, JANUARY I1, 8:30 P.M. 
SUNDAY, JANUARY 15, 2:30 P.M. 


WAR MEMORIAL OPERA HOUSE 


Auspices: PAULIST FATHERS OF OLD ST. MARY'S CHURCH 
Tickets, Sherman, Clay & Co. 
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PRELUDE TO “PARSIFAL”’ == = = <= |- "Wagner 


The following are Wagner’s own words about the Prelude to 
“Parsifal”, as contained in H. E. Krehbiel’s “Studies in the Wag- 
nerian Drama”: “Strong and firm does Faith reveal itself, elevated 
and resolute even in suffering. In answer to the renewed promise, the 
voice of Faith sounds softly from eminent heights—as though borne 
on the wings of the snow-white dove—slowly descending, embracing 
with ever-increasing breadth and fullness the heart of man, filling the 
world and the whole of nature with mightiest force, then, as though 
stilled to rest, glancing upward again toward the light of heaven. Then 
once more from the awe of solitude arises the lament of loving com- 
passion, the agony, the holy sweat of the Mount of Olives, the divine 
suffering of Golgotha; the body blanches, the blood streams forth and 
glows now with the heavenly glow of blessing in the chalice, pouring 
forth on all that lives and languishes the gracious gift of Redemption 
through Love. For him we are prepared, for Amfortas, the sinful 
guardian of the shrine, who, with fearful rue for sin gnawing at his 
heart, must prostrate himself before the chastisement of the vision of 
the Grail. Shall there be redemption from the devouring torments 


of the soul? Yet once again we hear the promise and—hope! 


OVERTURE TO “*TANNHAUSER” - - - Wagner 


This composition is a splendid example of Wagner’s method of 
introducing the principal themes of the opera in the overture. The 
work opens with the ‘Pilgrims’ Chorus,” beginning softly and swell- 
ing into a mighty anthem in the brass, against a weird counter-figure 
in the violins, which Wagner said was meant to symbolize “the pulse 
of life.” This is followed by the music of Venusberg, the subter- 
ranean abode of Venus, goddess of love. Then comes a sudden return 
of the solemn ““Pilgrims’ Chorus,” which again swells into a mighty 


paen of triumph and praise, bringing the overture to a stirring close. 
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PERSONNEL | 


The San Francisco Symphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 

Assistant Concert Master 
Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia. William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
W olas, Alexander 


SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 


Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 

Veissi. Jascha 
Principal 

Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically) 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Gegna, Mischa 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 
Previati, Louis J. 
Principal 


Bell, Walter 
Forman. £. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 


Addimando, Caesar 
Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 


Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


Sil 


BASSOONS 
Kubitschek, Ernest 
La ave, Eb: 
Kolb, Richard 


CONTRA BASSOON 
Kolb. Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 
Tait, Fred 
Chirk O_E: 
Bassett, F. N. 


TUBA 
DEOKeH anise 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
TED bitts.eln ee 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 


PERSONNEL 
MANAGER 
Oesterreicher, Walter 

















O!NUEY TY ESRI RD ALY. 


Cc short years ago, a 


band of San Francisco men and women, small 
in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 


The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
vision—ts one of the finestin the world. Itts the 
first—the only civically owned Opera House in 
the United States. 


It stands forever an enduring monument to 
the highest ideals a city may hold, and as an in- 
spiration to the musical development of other 
American cities. 


To the City of San Francisco, to those men and 
women who have worked and planned and held 
to their dreams ... do we express sincere gratt- 
tude and deep-founded admiration. 


Sherman, lay &Co. 








SAN FRANCISCO 


SYMPHONY 


OR Crees ke 





BERNARDINO MOLINARI, Guest Conductor 





FOURTH 
MUNICIPAL SYMPHONY CONCERT 


Season 1932-1933 


Soloist: LIVIA MARRACCI, Soprano 


Saturday, January 14, 8:20 P. M. 


WAR MEMORIAL OPERA HOUSE 





Under the auspices of the Art Commission of the City and 
County of San Francisco: Angelo J. Rossi, Mayor; Lewis P. 
Hobart, President; Joseph Dyer, Secretary; John Bakewell, 
Charles Stafford Duncan, Edgar Walter, Albert A. Greenbaum, 
Emerson Knight, Gertrude Atherton, Ottorino Ronchi, J. Emmet 
Hayden, Mrs. Alfred McLaughlin, Herbert Fleishhacker, W. W. 
Chapin, George W. Kelham. 


DIRECTION : MUSIC COMMITTEE 
J. EMMET HAYDEN, CHAIRMAN 
ALBERT A. GREENBAUM EMERSON KNIGHT 











Italian Programme 





1. “Winter” from “The Four Seasons Vivaldi-Molinari 


20a) « Neetuine ie? a Corre oo ee ee arias 
(D) Uviepuet ts ce) el Oe ee  occh erie 
3. Ballatella from “I Pagliacci” . . . Leoncavallo 


LIVIA MARRACCI 


4. Symphonic Poem, “The Fountainsof Rome” Respighi 
“The Fountain of Valle Giulia at Dawn” 
“The Triton Fountain in the Morning” 
“The Fountain of Trevi at Mid-day” 
“The Villa Medici Fountain at Sunset” 


Intermission 


Please note change in date of last concert in the 
Municipal Symphony Series. Use the same tickets, 


dated January 25, for the new date of January 28. 





5. Recitative and Aria, “Tacea la notte placida” 
frome bie Droviatote: > sun eee tes) cee Peray 


LIVIA MARRACCI 


6. (a) Intermezzo (Dream) from “William Ratcliff” 
Mascagni 


(b)= Prelude to Act Ilia Traviata 2 ert 


(c) Dance of the Hours from “La Gioconda” 
Ponchielli 


7; -Overture to ““Wihame Vel | *& 2-00. Rosie 





LAST MUNICIPAL SYMPHONY CONCERT 
SATURDAY, JANUARY 28, 8:20 P. M. 


HANS LESCHKE, Conducting 


BACH B MINOR MASS 
MUNICIPAL CHORUS 


Soloists: 


Gertrude Wiedemann, Soprano Ruth Waterman Anderson, Contralto 
Austin Mosher, Bass Uda Waldrop, Organist 


Presentation of the B minor Mass of Bach will 
mark the crowning achievement of the Municipal 
Chorus. This monumental work is generally re- 
garded as the greatest of all choral masterpieces, 
but its difficulty has hindered a wide performance, 
in fact for this reason it was not heard in America 
until 1900. A performance in San Francisco has 
long been dreamed of, and in the War Memorial 
Opera House its intricate fugal pattern may now 
be properly brought out. 





Last Regular Pair of Symphonies 
INDEX ERIS NEXY SAT. 3:30-P. M- 
BERNARDINO MOLINARI, Conducting 


PROGRAMME 
Overtire, “Remont? +... i.) Se ne COrRODeNn 
Symphony No. 6, op edaee . . . Lschaikowsky 
“Gli Uccellr’ iC Phe Birds) 28.9547 ee eee Paes prone 
Preludeito “Dire Wieistersingecr 45 90) en) once 


Box Office, Sherman, Clay & Co. 
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STEINWAY 


INSTRUMENT OF THE IMMORTALS 





The Steinway, measured by fifty, sixty, seventy years 
and more of perfect musical service is really the least 
expensive of pianos. 


$1175 1s the price of the 
dainty 5 foot 7 inch baby 


grand, ebonized finish. 


And you may take three years to pay. If possible, let 
your choice be a Steinway. 


Sherman @lay & Co. 


“Home of the Steinway” 


Kearny and Sutter Streets 








THE ASSOCIATED SLUDENUS i 
: of STANFORD UNIVER SIT ¥ : 
: Present 2 


| THE SAN FRANCISCO | 
~~ SYMPHONY ORCHESTRA | 





BERNARDINO MOLINARI, Conducting 
PE TER Dy “CrOGNn ere yee ia ae 
STANFORD PAVILION 
WEDNESDAY EVENING 
JANUARY 18, 1933 778:30 O'CLOCK : 

QMDE Ls cd wisexn doa snacununeussnnntbbasbapscunskuaphdvechvaruepranss ber akewnushouspensueenrenbiueteastobasleiecteeevecreld stab hrauarauanea nes Hor : 
PROGRAM 

Ae Me : 

1. Symphony No. 6, Pathetique . ; Tschaikowsky 7 
Adagio—allegro non troppo 

Allegro 

Allegro molto vivace 

Adagio lamentoso 

: _ INTERMISSION 

2. The Festival at Bagdad (from the 

Scheherazade Suite) . ; Rimsky-Korsakov 

: 3. Overture to “Tannhauser’”’ ; Wagner 

> ——$—$—$S  — ——————————————eSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSFSSSSSSSSsSsSSsSSsSSesSseSSeSeFeFse 
FINAL AT TRACTION 
Mayg97r YEHUDI MENUHIN, Violinist 
ORDER TICKETS NOW! 
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THE ASSOCIATED STUDENTS of STANFORD UNIVERSITY 


Wm. Bruce Bryant, Manager Ruth Niederhauser, Office Manager 
Prentice Messimer, House Manager 
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There are no words eloquent enough to signify what has been 
so perfectly expressed in music. One may read and approach 
understanding. One listens to music, and knows. Before the 
sublimity of music words fall meaningless. To glorify that 
which is immortal is to attempt the impossible. 


Today, as perhaps at no other time, do we need the com- 
fort and inspiration music holds for us. 





| Since 1870, it has been the privilege of Sherman, Clay & 
| Co. to foster the music-loving interests of the communities 
We serve. 

i 


To this end and to the further development and progress 
of Music do we dedicate our facilities and pledge our resources. 


Sherman Glay & Co. 
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SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


MAINTAINED BY 
THE MUSICAL 
ASSOCIATION of 
SAN FRANCISCO 


ISSAY DOBROWEN 
Conductor 
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Thousands enjoy 


THE 
STANDARD 
SYMPHONY HOUR 


hl EVE: WEST SG REATES TaRADILO FRAT URE: 


Fvery Thursday Evening 
at 8:15 
OVER K G O AND 


AS3;0 CRATE DUN. |Bs-C. 
PACIFIC COAST STATIONS 


Next Thursday, January 26 


We present the San Francisco Symphony Orches- 
tra, under the direction of Bernardino Molinari. 
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Thursday, February 2 


We present the Los Angeles Philharmonic 
Orchestra, directed by Dr. Artur Rodzinski. 


ee De a eae a ee a 


STANDARD OIL COMPANY OF CALIFORNIA 
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Musical Association 
of San Francisco 


Founded December 20, 1909 ° Incorporated February 3, 1910 


OFFICERS 


J. B. LEvison, President 
RICHARD M. Tosin, Vice-Presidet 
WALTER S. MARTIN, Treasurer 
Mrs. PAUL I. FaGAn, Honorary Vice-President 
Mrs. E. S. HELLER, Honorary Vice-President 
EDWARD F. MOFFATT, Secretary 


BOARD OF GOVERNORS 


Wallace M. Alexander Milton H. Esberg Clay Miller 
Mrs. Leonora Wood Armsby Mrs. Paul I. Fagan Robert W. Miller 
Miss Lena Blanding Mortimer Fleishhacker R.C. Newell 
Miss Louise A. Boyd Don E. Gilman Miss Else Schilling 
George T. Cameron Mrs. E. 8. Heller B. F. Schlesinger 
Selah Chamberlain Mrs.MarcusS.Koshland Mrs. M. C. Sloss 
Miss Agnes Clark F. J. Koster Mrs. Sigmund Stern 
William H. Crocker J. B. Levison Noel Sullivan 
Clyde H. De Acres Walter S. Martin Richard M. Tobin 
A. B. C. Dohrmann John A. McGregor Eli H. Wiel 
EXECUTIVE COMMITTEE 
Richard M. Tobin, Chairman Mortimer Fleishhacker 
Wallace M. Alexander Mrs. Paul I. Fagan 
A. B. C. Dohrmann Mrs. E. S. Heller 
Walter S. Martin Miss Else Schilling 
FINANCE COMMITTEE 
John A. McGregor, Chairman Mortimer Fleishhacker 
George T. Cameron Walter S. Martin 
Selah Chamberlain Robert W. Miller 
A. B. C. Dohrmann Miss Else Schilling. 
MUSIC COMMITTEE 
R. C. Newell, Chairman Mrs. M. C. Sloss 
Mrs. Leonora Wood Armsby Richard M. Tobin 


WOMEN’S AUXILIARY 
Mrs. Marcus S. Koshland, Chairman 
Miss Lena Blanding, Vice-Chairman Mrs. M. C. Porter, Vice-Chairman 


EXECUTIVE OFFICES 
Fifth Floor, 244 Kearny Street, Telephone GArfield 2819 


PETER D. CONLEY, Manager 
Howarp G. HANVEY, Press Representative 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO ANNOUNCES A 


WAGNER -LISZT CONCERT 


COMMEMORATING THE FIFTIETH ANNIVERSARY OF THE DEATH OF 
I883—-RICHARD WAGNER—1933 


San Francisco 
Symphony Orchestra 


BERNARDINO MOLINARI, Conducting 


EGON PETRI, Soloist 


““An ExTRAORDINARY PIANIST AND A MAsTEeR MusIciIAN” 
—O.IN Downes, N. Y. Times 


= 
PROGRAM 
lsConcerto: No: ta Ratlam eis ee ee ee reer 
Encores 
Econ PEtri 
2. ‘Tannhauser Overture and Bacchanale . . Wagner 
3. Voices of the Forest, from “Siegfried” . . Wagner 
4. Prelude and “Isolde’s Love-Death” . . . Wagner 
Di IGE. or the Vallevticss stig 2k ou. oer 


WAR MEMORIAL OPERA HOUSE 
TUESDAY EVENING at 8:30 P. M. JAN 24 


ALL SEATS RESERVED—50c, 75c, $1.00—NOW ON SALE 
SHERMAN, CLAY & CO. SAN FRANCISCO AND OAKLAND STORES 








NOTE: This is a Special Concert and not included in Season Tickets—It will be the last 
Evening Concert with Mr. Molinari conducting. NOT TO BE BROADCAST. 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1932 - Season - 1933 


SIXTH PAIR OF SYMPHONY CONCERTS 
1100th and | 10Ist Concerts 


Friday, January 20, 3:00 P. M. 
Saturday, January 21, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


BERNARDINO MOLINARI, Guest Conductor 


PROGRAMME 


l... Overtutes  Bomont.< gee eee ee Beethoven 


2. Symphony No. 6, “Pathetique: 2-3 =. T schaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 


LT NeGie Roi SS hOuN 


S32 Glir Uecelli’ (Gi ne birds 3) a weeepee ee Respighi 
Prelude 
The Dove 
The Hen 
The Nightingale 
The Cuckoo 


(First time in San Francisco) 


Aa Prehucie to-s hed iasterstinc etc meee snes Wagener 
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OVERTURE, “EGMONT” - - - = Beethoven 


The music to “Egmont” was composed during the winter of 
1810-11, and performed during the following May. It was a time 
when Beethoven was strongly under the influence of Goethe. In 
the spirit of Goethe’s drama, the overture is charged with an air of 
sombre fate and heroic resolution, softened with touches of romance. 
The “Egmont” Overture is another instance, like the Eroica Sym- 
phony or the Sonata Opus 26, in which the outer tragedy of the 
subject is overborne by a climax of triumphant joy. 

The solemn Sostenuto of the beginning leads into the Allegro by 
a figure of the strings not unlike the famous phrase in the Leonore 
No. 3. A melody sings first in the ‘cellos, rising to a great height. 
“\ strain of rotnance constantly interweaves with the heroic. The 
fateful legend of the beginning returns, but the sombre melancholy 
is slowly overborne. A climax of the heroic theme leads to a paean 


of triumph. 





ALICE SECKELS presents .. . 
A DISCUSSION OF 


TECHNOCRACY 


By CHESTER ROWELL LINCOLN STEFFENS 
JOHN D. BARRY DR. IRA B. CROSS 
WILL C. WOOD PAUL SCHARRENBERG 


Scottish Rite Hall 
FRIDAY EVENING, JANUARY 27 


Reserved Seats 50c, $1.00, $1.50 (Plus Tax) at Sherman, Clay & Co. 


C U Y MA : R dase’ Pianist 


The Pied Piper of the Piano Musical Journeys 
(WITH SLIDE ILLUSTRATIONS) 


SUN. AFT., 3 P. M., FEB. 5—COMMUNITY PLAYHOUSE 


Seats at Sherman, Clay & Co. Half Price to Children 








SYMPHONY No. 6, “PATHETIQUE” - Tschaikowsky 


Although some of his compatriots deny that he is typically Rus- 
sian, to us of the western world Tschaikowsky is emphatically “Rus- 
sia incarnate,” his wonderful music expressing all the woe and de- 
spair, the substratum of barbarism and the upper layer of refinement 
and culture, and other characteristics of Russia at that time. And 
surely in no other work of his have we such a complete picture of 
the composer’s mind and message as in this intensely beautiful sym- 
phony. It is a human and national document of exceptional fidelity 
and vividness; a profoundly moving picture of the mental agonies of 
a singularly unhappy life. 

It is, perhaps, not too fanciful to say that this symphony expresses 
the dark despair and heart-rending social sufferings of a people pic- 


tured here in music more effectively than they are pictured in the 
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words of Tolstoi or Gorky; the same tinge of gloom that we see in 
the works of Russian novelists and poets gives to Tschaikowsky’s 
musical utterances such a poignant, personal, heart-rending note, for 
which surely his Russian heredity and environment are responsible. 
For that reason the “Pathetique” Symphony has aroused and main- 
tained a popular interest almost unparalleled in the annals of musical 
history, and it remains the most profoundly stirring of his works. 


“GLI UCCELLI” (THE BIRDS), 

SUITE FOR SMALL ORCHESTRA - -_ Respighi 

“The Birds” was first performed at San Paulo, Brazil, in July, 
1928, with the composer conducting, and was first given in America 
by the Cincinnati Symphony Orchestra in November of the same 
year, Fritz Reiner conducting. 

With the exception of the Prelude, each number of the suite car’ 


ries the name of a bird, affording splendid opportunity for demon- 
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stration of the imitative possibilities of orchestral instruments. Al 
though each title is self-explanatory, the following analysis by Mr. 
James G. Heller, programme editor of the Cincinnati Symphony, 
will assist in an appreciation of Respighi’s clever bits of orchestration. 

“I. Prelude. Allegro moderato. The Prelude begins with a quaint 
and archaic theme, perpetually revolving around the same interval, 
given out by first violins and woodwinds, and repeated again and 
again in various registers and by various instrumental combinations. 
A number of interludes follow, which are drawn from the material 
of the following numbers, first the clucking hen in the first violins 
and oboe, then the cuckoo, by flute and bassoon above scurrying 
frst violins.. Fragments of the song of the nightingale are heard in 
pulsations of the flute. An Allegretto follows, drawn from no other 
part of the work, a graceful melody for oboe, supported by the other 


woodwinds, Clarinet chants the antiphon. Flutes continue it against 


MARY WIGMAN 
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a rising counter-melody by strings. The sprightly runs of the violins 
recur. It was over these that the cuckoo made his appearance before. 
The opening section is repeated, and concludes the prelude. 

“II. The Dove. Andante espressivo. Soft, muted strings and 
harp furnish a gentle background against which the oboe sings a tender 


melody. Occasional phrases of counter-song are given out by flute. 


| 
| 
| 
{ 
) 
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A new section begins, with twittering little runs for the violins, and 
a broad melodic line for the ’cellos. Other woodwinds continue the 
melody, which culminates in a return of the original theme, sung 
now by first violins against quiet trembling of flutes. The melody 
continues in the strings, more and more richly scored. The end is 
very effectively scored: soft holding notes of first violins and oboe,— 
the twittering little runs of the violins, trills of the flute, a dulcet 
glissando of the harp, and the end upon a high and light string chord. 

“III. The Hen. Allegro vivace. Respighi has already referred to 
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this in the Prelude. Pianists know this clucking hen of Rameau. The 
excitement of the gallinaceous fowl is depicted with much wit in the 
first violins, aided at the exciting point by the oboe. Strings and 
woodwinds, with a soft trumpet accompaniment, continue. The first 
rhapsody of the hen is repeated in other keys, and leads to a more 
powerful enunciation for violins and clarinets. Oboe and clarinet 
sing alone. Fragments of melody are heard behind the persistent 
clucking. At the end the clarinet has all the clucking to itself, while 
the first violins trill. The string chords seem about to fade into 
silence when first violins, clarinets, and oboe unite for one final tri- 
umphant cluck, and then we hear what must be the crow of Chantr 
cleer himself in answer. 

“TV. THhe Nightingale. Andante mosso. A presentation to be 
set by the side of the famous gramophonic nightingale in Respighi’s 


‘Pines of Rome.’ A soft note of horns and basses and sylvan sway: 
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ings of ‘cellos rises into the other strings; the flute is the bird pouring 


out its gentle heart. Other woodwinds answer with soft phrases. 
The whole is lovely in its simple yet potent evocation of the night. 
The piccolo echoes the trills and pulsations of the flute. After a 
descent, the ‘cellos begin again, now more rapidly. This time a 
French horn takes the song, while the woodwinds sing their fragments 
above it. Harmonics rise in two solo violins, woodwinds trill softly, 
and the strings sing to the close. 

“V. The Cuckoo. Allegro. Rapid runs of first violins and celesta 
lead to the first notes of the cuckoo, which appear in rapid succession 
in flute, horn, clarinet and flute. Thus the simple call is bandied 
about by the woodwinds. The persistent bird disappears for a bit, 
while the orchestra sings a more formal strain, which sinks into 
strings alone. The cuckoo puts in his appearance again, and is fol- 
lowed by a choiring of woodwinds, then strings against clarinet and 
bassoon runs. A new section, Allegro vivo, already given in the 


Prelude, presents the obstinate fowl in the flute, against figured runs 
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by first violins and trills by second violins. After a number of repety 
tions of this, the runs are given to celesta, and modifications of the 
cuckoo theme to violins and violas. Now the ‘cellos do the scamper- 
ing, and the celesta answers to flute and horn. The composer exhibits 
his ingenuity next by setting the familiar call in woodwinds and 
some strings against an expressive melody of the first violins. Other 
strings add their voices to make a richer web. The scurrying returns 
to the first violins, the cuckoo-cry hastens, then retards. At last, 
Allegro moderato, comes the subject of the Prelude, which we now 
realize is built upon the germ of the cuckoo motive. At the last it 1s 


shouted in stentorian manner by the full orchestra.” 


PRELUDE TO “THE MASTERSINGERS” - Wagner 


The prelude to “The Mastersinger” is built up out of five of the 


leading themes from the drama. The opening section is the some- 
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what pompous march of the Mastersingers. Then there is a lyric 
passage based on the theme which throughout stands for the romance 
of Eva and Walther. A flourish of violins leads to a third theme, 
which may be called the fanfare or symbol of the Mastersingers 
guild, and which is developed in conjunction with the march theme 
already heard. Then follows an episode combining the love theme 
with one still more directly associated with Walther, and destined 
to be the basis for his Prize Song. Next comes an episode resembling 
a scherzo, parodying the solemn march, and introducing a theme 
characteristic of the absurd Beckmesser. The final section begins 
with an explosion; the Mastersinger and Walther motives are com- 
bined and developed in a superb song of triumph, emblematic of 
Walther’s victory and the hearty applause of the Mastersingers 


themselves. 


LAST MUNICIPAL SYMPHONY CONCERT 
SATURDAY, JANUARY 28, 8:20 P. M. 


HANS LESCHKE, Conducting 


BACH B MINOR MASS 


MUNICIPAL CHORUS 


SOLOISTS: 
Gertrude Wiedemann, Soprano Ruth Waterman Anderson, Contralto 
Austin Mosher, Bass Uda Waldrop, Organist 





LAST YOUNG PEOPLE'S SYMPHONY CONCERT 
FRIDAY, JANUARY 27, 4 P.M. 


BERNARDINO MOLINARI, Conducting 
Soloist: LAURA LODEMA, Soprano 
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PERSONNEL 


The San Francisco Symphony Orchestra 


ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 


Blinder, Naoum 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 


Atkinson, Helen E. 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia. William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 

Wolas, Alexander 


SECOND VIOLINS 
Heyes, Eugene 
Principal 

Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 


Hoffman, H. H. 
Paterson, J. A. 
See, Orley 


Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 


VIOLAS 


Veissi, Jascha 
Principal 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically) 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Gegna, Mischa 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 
Previati, Louis J. 
Principal 


Bell, Walter 
Forman. F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 


Shanis, Julius 


Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
Lastlaye,b. b>: 


~ Kolb, Richard 


CONTRA BASSOON 
Kolb. Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Kegel, Otto 


TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 


TUBA 
Storch, A. E. 


HARP 
Attl, Kajetan 


TYMPANI 
Wagner, Roland E. 


PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 


PIANO 
Tibbitts-}e. 


CELESTA 
Veissi, Jascha 


LIBRARIAN 
Kegel, Otto 


PERSONNEL 
MANAGER 
Oesterreicher, Walter 








x) 


VV. 
VIII III III IIIA LAA IIA IAAI AAT LAA AAARARARARRAARARALEBEIIILIILILILILIA IIIA ILILILLLL 





OUND © YeE So) (eK 7a 


a Sa 


‘en short years ago, a 
band of San Francisco men and women, small 


in number but large in purpose, found in their 
souls a vision. They sought other men and other 
women who likewise were inspired. 
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The vision was a noble, a magnificent one— 
destined to lead America into a new era of cul- 
tural development. This San Francisco War 
Memorial Opera House—the fulfillment of that 
vision—is one of the finest in the world. It ts the 
first—the only civically owned Opera House in 
the United States. 


It stands forever an enduring monument to 
the highest ideals a city may hold, and as an tn- 
spiration to the musical development of other 
American cities. 

To the City of San Francisco, to those men and 
women who have worked and planned and held 
to their dreams ... do we express sincere gratt- 
tude and deep-founded admiration. 


Sherman, Clay &Co. 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO ANNOUNCES A 


WAGNER-LISZT CONCERT 


COMMEMORATING THE FIFTIETH ANNIVERSARY OF THE DEATH OF 


1I883—RICHARD WAGNER—1933 


San Francisco 
Symphony Orchestra 


BERNARDINO MOLINARI, Conducting 


EGON PETRI, Soloist 


“An EXTRAORDINARY PIANIST AND A MasTerR Musician” 
—Oxin Downes, N. Y. Times 


ye 
PROGRAM 
1. Concerto Nov 1,E flat. 9.9 (2 eee 
Encores 
Econ Petri 
2. Tannhauser Overture and Bacchanale . . Wagner 
3. Voices of the Forest, from “Siegfried” . . Wagner 
4. Prelude and “Isolde’s Love-Death” . . . Wagner 
5. Ride of the Valkyries. 5°. | 3 9 Wage 


WAR MEMORIAL OPERA HOUSE 
TUESDAY EVENING at 8:30 P. M. JAN 24 


ALL SEATS RESERVED—50c, 75c, $1.00—NOW ON SALE 
SHERMAN, CLAY & CO. SAN FRANCISCO AND OAKLAND STORES 





NOTE: This is a Special Concert and not included in Season Tickets—lt will be the last 
Evening Concert with Mr. Molinari conducting. NOT TO BE BROADCAST. 
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SY MPH ONS 
OR GCHReT he 


HANS LESCH KE ee Ges Conductor 











Fifth Municipal Symphony Concert 





SSE SACS ONG 119s) Zar aon 


Bach B Minor Mass 


San Francisco Municipal Chorus 





Saturday, January 28th 7 ~ * 8:20) p.m. 


WAR MEMORIAL OPERA HOUSE 


tor 


SO LO. ESiis 


Gertrude Wiedemann . . Soprano Austin Mosher . . Bass 
Ruth Waterman Anderson, Contralto UdaWaldrop . Organist 





Under the auspices of the Art Commission of the City and County of San 
Francisco: Angelo J. Rossi, Mayor; Lewis P. Hobart, President; Joseph Dyer, 
Secretary; John Bakewell, Charles Stafford Duncan, Edgar Walter, Albert A. 
Greenbaum, Emerson Knight, Gertrude Atherton, Ottorino Ronchi, J. Emmet 
Hayden, Mrs. Alfred McLaughlin, Herbert Fleishhacker, W. W. Chapin, 
George W. Kelham. 











DIRECTION : MUSIC COMMITTEE 
J. EMMET HAYDEN, CHAIRMAN 


ALBERT A. GREENBAUM EMERSON KNIGHT 
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Mass in B Minor . . Jobann Sebastian Bach 


Tot FZ 


Lie CO CRU 


Kyrie eleison Lord, have mercy upon us 


fy DU eT = S OP RAN OO AND] ALTO 


Christe eleison Christ, have mercy upon us 


Lee (Cre ORES 


Gloria in excelsis Deo, et in terra pas Glory be to God on high, and on 
hominibus bonae voluntatis earth peace to men of good will 


IV. ARIA, SOPRANO WITH VIOLIN OBBLIGATO 


Laudamus te, benedicimus te, We praise thee, we bless thee, we 
glorificamus te glorify thee 


V> CHORUS 


Qui tollis peccata mundi, miserere That takest away the sins of the world, 
nobis, suscipe deprecationem nostram have mercy upon us, receive our 
prayer 


VI. ARIA - BASS, WITH OBBLIGATI for Horn and Two Bassoons 


Quoniam tu solus sanctus, tu solus For thou only art holy, thou only art 
dominus, tu solus altissimus, Jesu the Lord, thou only, Christ, art 
Christe most high 


VIE CO KU's 
Cum sancto spiritu in gloria Dei patris. With the Holy Ghost in the glory of 


Amen. God the Father, Amen. 
Vill” “Cit O RUS 
Patrem omnipotentem The Father Almighty 


LX. HO SUR SiGe AON GC AUN LY ZAC ao 
Et in unum Deum, Jesum Christum, And in one Lord, Jesus Christ, the 


filium Dei unigenitum, et ex patre only begotten Son of God, begotten 
natum ante omnia saecula, Deum de of his Father before all worlds, God 
Deo, lumen de lumine, Deum verum of God, light of light, very God of 
de Deo vero, genitum non factum, God, begotten, not made, being of 
consubstantialem patri, per quem one substance with the Father by 
omnia facta sunt, qui propter nos whom all things were made: who 
homines et propter nostram salutem for us men and for our salvation 
descendit de coelis came down from heaven 


Intermisston-> 
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X, CHORUS 
Et incarnatus est de spiritu sancto ex And was incarnate by the Holy Ghost 
Maria virgine, et homo factus est of the Virgin Mary, and was made 
man 
AL © HsORA Ss 
Crucifixus etiam pro nobis sub Pontio And was crucified also under Pontius 
Pilato, passus et sepultus est Pilate, suffered, and was buried 
x0. CHORUS 


Et resurrexit tertia die secundum scrip- And the third day he rose again ac- 


turas, et ascendit in coelum, sedet ad cording to the scriptures, and as- 
dexteram patris, et iterum venturus cended into heaven, and sitteth on 
est cum gloria, judicare vivos et mort- the right hand of the Father: and 
uos, cujus regni non erit finis he shall come again with glory to 


judge both the quick and the dead; 


whose kingdom shall have no end 


XIII. ARIA - BASS WITH OBBLIGATI for Two Clarinets 
Et in spiritum sanctum, dominum et And I believe in the Holy Ghost, the 


vivificantem, qui ex patre filioque Lord and Giver of Life, who pro- 
procedit, qui cum patre et filio simul ceedeth from the Father and the 
adoratur et conglorificatur, qui locu- Son, who with the Father and the 
tus est per prophetas. Et unam sanc- Son together is worshipped and 
tam catholicam et apostolicam eccle- glorified, who spake by the Pro- 
siam phets. And I believe in one holy 


Catholic and Apostolic Church 


XIV. (CHO URES 
Sanctus, sanctus, sanctus, dominus Deus Holy, holy, holy, Lord God of hosts, 
Sabaoth, pleni sunt coeli et terra Heaven and earth are full of Thy 
gloria ejus glory 
XV2 ARTA] ALT © 
Agnus Dei, qui tollis peccata mundi, O Lamb of God, that takest away the 


miserere nobis sins of the world, have mercy upon 
us 
XVI “CHORUS 
Dona nobis pacem Grant us peace 


a eT 


COMING +77 War Memorial Opera House cAttractions 


Jan. 29. Sunday Afternoon, Fritz Kreisler, Violinist 
Feb. 9. Thursday Evening, Serge Rachmaninoff, Pianist 
Feb. 16. Thursday Evening, Don Cossack Russian Chorus 
Feb. 19. Sunday Afternoon, Don Cossack Russian Chorus 
Feb. 23. Thursday Evening, Josef Hoffman, Pianist 


Tickets at Sherman, Clay & Co. 
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INSTRUMENT OF 
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ayy 
we STEIN WAY, measured by fifty, sixty, 


seventy years and more of perfect musical 


service, is really the least expensive of pianos. 


$1175 is the price of the 
dainty 5 foot 7 inch baby 
grand, ebonized finish. 


TAKE THREE YEARS TO PAY 


If possible let your choice be a Steinway. 
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MAINTAINED Jy the MUSICAL 
ASSOCIATION of SAN FRANCISCO 


ISSAY DOBRO WEN 


Conductor 


WAR MEMORIAL OPERA HOUSE 
Friday, March L7 th 7% 2250p: 20. 
Saturday, March 18th ’ 7 7 8:50 p. m. 


SEVENTH PAIR 


TWENTY-SECOND SEASON ° 1932-33 








,.. but the women said “YES!” 


It seemed likely that this seventh pair of Sym- 
phony Concerts to be given under the brilliant 
leadership of Issay Dobrowen might not take 
place. 


The eighty-six men who play in our Sym- 
phony Orchestra could consider their work for 
the season finished as early as January 28th. 


But women members of the Board of Gov- 
ernors of the San Francisco Musical Association 
decided otherwise. 


And they expressed their decision in no timid 
manner. First, they guaranteed to underwrite 
any deficit that might occur. Then, they cam- 
paigned over the radio... through the mails... 
by telephone and by personal contact for public 
support. 


They recognized no obstacles. They swept 
aside every seeming difficulty. They completely 
stampeded masculine caution and advice. 


Result: Mr. Issay Dobrowen is conducting 
at the magnificent Opera House another pair of 
glorious symphony concerts . . . sponsored, pro- 
moted, “sold”, by a group of fearless, courageous 
women. 


To these women, and to their many helpers, 
go our heartfelt praise and appreciation. 


Sherman @tay & Co. 
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YOUNG PEOPLE'S SYMPHONY 
CONCERTS. Inc. 


presents the 
SAN FRANCISCO 
SYMPHONY ORCHESTRA 


ALFRED HERTZ 
Conducting 


FIRST CONGERW SEVENTH SEASON 


WAR MEMORIAL OPERA HOUSE 


Friday, December 9, 1932 
at 4 o’clock sharp 


PROGRAM 


Informal talk and demonstration of instruments with illustrations 
by the orchestra—Gerorce Gisson Davis 


National Anthem (Audience and Orchestra) 


l.. Carmen Suite’ <i> 6 4.545 Go eS ee ee 
2. Third Movement Scheherazade. . . . . . . Rimsky-Korsakoff 
3. Five Waltzes . . S ioe «© Brahiis 


(Orchestrated by Alfred Hertz) 
4. Largo (from New World Symphony) . . . . . . . . Dvorak 


>. Tannhauser.Overture « 2 2) 2. 4 2.-<*% 2 os Se meen 
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SUITEFROM: CARMEN) 04. usnt ey iin ye ear Georces Bizet (Beé-zay) 
(Born October 25, 1838, at Paris; died June 3, 1875, at Bougival) 

This music from “Carmen,” one of the most popular of all operas, is not 
of a descriptive nature. It occurs in the opera in the form of “entr’actes” 
(music played by the orchestra between the acts) . The purpose of the “entr’ 
actes” is to maintain for the audience the spirit of the opera’s setting, and 
“Carmen” being laid in Seville, Spain, the music is very cheerful and color- 
ful, reflecting the spirit of the country. 


“THE YOUNG PRINCE AND THE YOUNG PRINCESS” FROM “SCHEHERAZADE 
Nicoras Rimsky-Korsaxow (Rimskee-Korsakoff) 
(Born March 18, 1844, at Tikhvin; died June 4, 1908, at Petrograd) 
According to the legend, “Scheherazade,” wife of the Sultan Schahriar, 
interested the Sultan by telling him tales during one thousand and one 
nights, continuing from day to day, so that his curiosity was always aroused 
as to what was to follow. Some of these tales have been described by Rimsky- 
Korsakow in his symphonic suite, “Scheherazade,” and of these the one 
about the “Young Prince and the Young Princess” (the third movement of 
the suite) is given this afternoon. 


Five. WAGRTZES 2s eee JOHANNEs BRAHMS 
(Born May 7, 1833, at Hamburg; died April 3, 1897, at Vienna) 

Johannes Brahms was the greatest composer of instrumental music of 
the nineteenth century. He began his musical career as a boy of nineteen, 
when he went on his first concert tour as an accompanist. The waltzes played 
today are taken from his Opus 39 group of waltzes for the piano (four 
hands) and were arranged for orchestra by Alfred Hertz. 


LARGO FROM THE “New Wortp” SyMPHONY 
ANTON Dvorak (Dvorshak) 
(Born September 8, 1841, at Muhlhausen; died May 1, 1904, at Prague) 

Dvorak visited the United States in 1893 and for the occasion wrote his 
Symphony No. 5, entitled “From the New World,” it being the popular 
belief that he used American negro themes (although he declared them to 
be strictly original). In the second movement (Largo), Dvorak is said to 
have attempted the suggestion of the mood in the story of Hiawatha’s 
wooing, as told by Longfellow; it has also been said that this movement was 
a musical expression of the composet’s loneliness in a strange land. The 
chief theme is sung by the English horn over a soft accompaniment of 
strings. There is an agitated middle section with a return to the original 
theme. 








OVERTURE TO “PANNEIAUSER, ee RicHARD WAGNER 


(Born May 22, 1813, at Leipzig; died February 13, 1883, at Venice) 


This work opens with the “Pilgrim’s Chorus,” beginning softly and swell- 
ing into a mighty anthem in the brasses, against a weird counter-figure in 
the violins, which Wagner said was meant to symbolize “the pulse of life.” 
This is followed by the music of Venusberg, the subterranean abode of 
Venus, the goddess of love. Then comes a sudden return of the solemn 
Pilgrim’s Chorus which again swells into a mighty paean of triumph and 


praise, bringing the overture to a thrilling close. 


SECOND CONCERT, JANUARY 13, 1933 


BERNARDINO Mo.inari, Guest Conductor 


Le Mort Job presents a group of 30 dancers 


In 
Raver Barret “Ma Mere L’Oye” (Motuer Goose) 


The Young People are invited to write their impressions of the music 
heard at these concerts. Prizes will be awarded at the last concert for the 
best papers submitted by season ticket subscribers. These prizes will be 
divided into two groups, first, those up to and including 12 years of age; 
second, from 13 years to 18 years of age. 

Papers must be presented following the Second Concert. Judges will 
select the winners. Announcement of prizes will appear in the programs 
of the third concert. 


For Further Information Address 


ALICE METCALF, Secretary-Manager 
. Hotel Mark Hopkins Telephone DAvenport 6300 


The Board of Directors wish to extend their thanks and appreciation to the San Francisco 


Center, California League of Woman Voters, for their co-operation. 
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presents the 
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Conducting 


SECOND CONCERT SEVENTH SEASON 


WAR MEMORIAL OPERA HOUSE 


Friday, January 13, 1933 
at 4 o’clock sharp 


PROGRAM 


Informal talk and demonstration of instruments with illustrations 
by the orchestra—Gerorce Gisson Davis 


1. Prelude to Act 11; “La Traviata’ «1 S95. A er 
Do Pestivals”? ts: sh oes vied ol a Se ve OS gi ee ee 
3. Dance of the Hours from “La Gioconda”  . . . . . . Ponchielli 
4 Overture to “William fell’. 2 ne Se a coe 


5. Ballet, “Mother Goose” (Ma Mere L’Oye) . . . . . . . Ravel 














THE PETERS WRIGHT DANCE GROUP 


in 
A BALLET OF THE SLEEPING BEAUTY 
from the “Ma Mere L’Oye Surrr” 
by Ravel 


Directed by Lenore Peters Job 
Assisted by Carol Beals 


ScENE 1. a. The Princess and the Spinning W heel 


PVGMICESShe Saw.) ici abe Laue kta een aan ay eee Jewel Mae Berris 

Gicod Hairy Oe fey OES ee a, oe Se eli en eee eee Job 

ENUrSe ose rs Vee etfs? tata ee, eee . . . « Hazel Messersmith 

ADCS oath, GoM cna tts hr Gin ame Nol Y vonne West and Barbara Jacobs 
SCENE 2. b. Pavanne of the Sleeping Beauty 

adies. 7404 - + Carol Beals, Marjorie Hill, Rosalie Wagner 

Lords . Paula Rani ees Mee Baker, Barbara Burrell, Marguerite Ballantine 

IMecedlonsy, pec as al Se ee whee, ee eiVideeclig Ghee Marjorie Bell 
ScENE 2. Beauty and the Beast 

PEAWEY ee i ayicce oh ae vot my Oy coi em te A can oe ee ee ee aee Te 

Beaches) 2 fete 3 Vea oe: Ue ey Sd, ane Smee Ot cetterazoice 
ScENE 3. Hop o’ My Thumb 

om Phumb 2. 24S yess UE Eee: 4, ty Oe eID IN keene 

Brothers— 

Julian Carsner, Paul Carsner, Robin Taber, Richard Taber, James Deegan 
Birds. 24 + + su + % « «Judy Job, Elizabeth Brush, Ywonne Smith 


ScENE 4. Laideronnette, Empress of the Pagodes 
Arranged by Carot Brats 
sR EE a Got ce hn oar 222 El 
2. GreenSerpent . . . » « « ‘Catol Beals 
3. Pagodes—Beverly Blake, eee naa Virginia elena Marie James, 
Barbara Peede, Betty Bagg, Betty Anne Gouin, Jean Oliver 
Apotheosis: The Fairy Garden 


PrinceCharming. . . . 2. . 2. 1... . . . « Nancy Duncan 


ee 
Costumes designed and executed at the Peters Wright Studio 
Beast’s Head designed by Ralph Chesse 














PreLupbe To Act III, “La Traviata” GIUSEPPE VERDI 
(1813-1901) 

Verdi was probably the greatest of all Italian opera composers, having written, 
in addition to his dozens of operas, a great deal of church music, choral works, 
symphonies and concertos. His long career is divided into three periods of activity, 


the opera “La Traviata” belonging to the second period, together with “Rigoletto,” 
“Tl Trovatore” and “The Masked Ball.” 


“La Traviata” is based on the familiar stage play “Camille” by Dumas. The 
prelude to the last act is a soft, melodious preparation for the death scene to follow. 


Nocrurne, “FEstTIvALs” CLAUDE DeEsBussy 
(1862-1918) 
Debussy was one of the leaders in modern impressionistic music, the composition 
played this afternoon being a splendid example of this type of writing which is 
supposed to convey a “mood” to the listener. ‘Festivals” is one of three Nocturnes 
for orchestra, the other two being “Clouds” and ‘“‘Sirenes.” On the score Debussy 
has briefly described the mood to be created in the mind of the listener as follows: 
“The restless, dancing rhythm of the atmosphere, interspersed with sudden flashes 
of light. There is also an incidental procession. (a dazzling imaginary vision) pass- 
ing through and through and mingling with the aerial reverie; but the background 
of uninterrupted festival is persistent, with its blending of music and luminous dust 
participating in the universal rhythm of all things.” 


DANCE OF THE Hours From “La GroconpA” AMILCARE PONCHIELLI 
(1834-1886) 

Ponchielli, writing during the same period of Verdi’s greatest activity, was ranked 
in Italy next to the older master in popularity, although today he is: known prin- 
cipally for “La Gioconda.” In spite of an extremely dramatic libretto the opera is 


full of great beauties, colorful settings and action and many effective arias, duets 
and ensembles. 


The number played today occurs in the third act of the opera, the scene being a 
1 . . 
grand ballroom where a masked ball is in progress. A company of ballet dancers 
enter and perform the “Dance of the Hours” for the entertainment of the guests. 
The ballet symbolizes the struggle between conflicting powers of light and darkness, 
progress and ignorance. 


OVERTURE To “WILLIAM TELL” GIOACHINO Rossin} 


(1792-1868) 
This overture, which is played probably as often as any other single work at con- 
certs the world over, was called by Berlioz “a symphony in four parts.” The opening 
Andante depicts the serene solitude of Nature at dawn. The tranquil mood of the 
Andante is rudely interrupted by the beginning of the second movement—a string 
passage suggesting the distant mutterings of a storm. This comes nearer and 
nearer, until the full fury of the storm bursts upon the ear. However, the strain 
dies down into refreshing calmness once more, followed by a beautiful pastoral. 
As the last notes of the melody die away, the trumpets enter with a brilliant fanfare 
on the splendid finale. 








Battet, “Mortruer Goose” (Ma Mere L’Oye) RAvEL (1875) 


The Mother Goose Suite was first written by Maurice Ravel as a piano composi- 
tion for the delight of two little girls, Jean and Mini Godebsky. It is a series of 
musical story pictures full of beauty and romantic extravagance, with a great deal 
of sly humor to round them off. Why it is called “Mother Goose” is not quite 
clear, but perhaps Monsieur Ravel takes that good lady as the Mother of all fairy 
tales. Later he arranged the suite for orchestra which makes the music more vivid, 
more real. The different instruments are like the voices of the characters in the stories. 

Princess Florine is playing happily in her palace entirely unconscious of the fate 
that is hanging so closely over her pretty head. For she is destined to become the 
famous Sleeping Beauty that we all know so well. 

The humming sound that is so strongly heard in the music comes from the spin- 
ning-wheel in the corner. Florine is aware of this and is fascinated by it. She has 
never seen a spinning-wheel, for such things were forbidden in the kingdom ever 
since her christening. Her curiosity finally gets the better of her fear and she yields 
to the irresistible spell and eagerly examines the strange device. Then the prophecy 
of the wicked fairy is fulfilled and Florine falls in a swoon which is to last, you 
remember, for one hundred years! 7 

When the lords and ladies of the court find their little Princess in such a plight 
they are horrified, but immediately realize that the inevitable has happened and the 
curse has at last fallen. They perform a slow and stately dance called a Pavanne 
and silently steal away leaving in her place The Sleeping Beauty. 

Then the good fairy, who prevented the curse from being really fatal, you remem- 
ber, and who was disguised as the old woman so that she could see that things 
went as she wished, summons two little slaves, “Les Negrillons,” to watch over and 
entertain the Princess during her long sleep. 

They open the curtain on the three musical story pictures that follow. These, by 
the way, we must imagine to take exactly 3314 years apiece to enact because at the 
end the fairy prince arrives and we know that the hundred years are up! Listen for 
the delightful glissando played by the harp each time the curtain is drawn. 

The first story is of Beauty and the Beast, in which the Contra Bassoon takes the 
part of the Beast and the sweet tones of the clarinet represent the voice of Beauty. 
In this the magic harp glissando and the pity of Beauty transform the Beast into 
a handsome prince! 

The second story is of Tom Thumb and his brothers wandering in the woods. 
The crumbs Tom scatters are, alas, eaten by birds while the boys sleep, and they 
must wander on without guidance through the silent forest. 

The third musical story is of the Empress Laideronnette, so called because of 
her ugly face, a curse of which, however, she has just rid herself in a magic bath! 
Her little attendants dance to celebrate her return to beauty, which is the rightful 
condition of all Empresses. There is a Green Serpent who loves her and is happy 
to see her looking like herself again. 

At last the hundred years are ended and the arrival of the Fairy Prince ts an- 
nounced by a distant bugle and the little Chinese figures scatter hastily away like 
dreams. Prince Charming cleaves his way through the dusk of early morning and 
catches sight of the Sleeping Beauty just as the dawn breaks. He puts aside his 
sword, and awakens her ‘with a kiss. Their wedding is immediately celebrated and 
characters in ballet come as guests to wish them happiness in a glad burst of golden 
music in which those magic glissandi of the harp are heard again and again. 
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THIRD ann LAST CONCERT, JANUARY 27, 1933 


BERNARDINO Motrinari, Guest Conductor 


LauRA Lopema, Soloist 


IMPORTANT NOTICE 


Season Ticket subscribers wishing to enter the contest are requested to send in 
their papers on their impressions of the music heard at these concerts, not later 
than Monday, January 23rd, addressed to Mrs. Alice Metcalf, Hotel Mark Hopkins. 
The contestants will be divided into two groups: First, those up to and including 12 
years of age; second, from thirteen to eighteen years of age. Two judges will select 


the winners: DR. HANS LESCHKE and DR. IAN ALEXANDER. 


For Further Information Address 
ALICE METCALF, Secretary-M anager 
Hotel Mark Hopkins 


Telephone EXbrook 3434 
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Kearny and Sutter Sts. 











YOUNG PEOPLE'S SYMPHONY 
CONCERTS, Inc 


presents the 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


BERNARDINO MOLINARI 
Conducting 


SE site Sone eee eee eae renee re Pee 
THIRD CONCERT SEVENTH SEASON 





WAR MEMORIAL OPERA HOUSE 
Friday, January 27, 1933 
at 4 o'clock sharp 


PROGRAM 
Informal talk by —Grorcr Gipson Davis 


Judges of the papers submitted by Season Ticket Contestants: 
Dr. IAN ALEXANDER and GrorcE GIBSON Davis 


1. Entr’Acte No. 2 from “Rosamunde” . . . . . . . .) Schubert 
2. Menuet . = . = tix a a UDOechenst 
3. Festival at Basded ae “Scheherazade” . . . Rimsky-Korsakow 
4. (a) Nocturne l 
(b) Scherzo from “Midsummer Night’s Dream”\ °° Mendelssohn 
>. Soloist—LAURA LODEMA, Mezzo-Soprano: 
1. Aria from Orpheus “Che Faro Senza” . . . . . . Gluck 
2 Das, Vieilchen 3 ee Si Gedo He ules Sew ae eee Moers 
3. Love Went A-Riding . . . . Frank Bridge 
NOAH STEINBERG at (ihe Bisan 
6. Ballet, “Mother Goose” (Ma Mere L’Oye) . . . . . . . Ravel 


Piano used is a Baldwin 








THE PETERS WRIGHT DANCE GROUP 


in 
A BALLET OF THE SLEEPING BEAUTY 
from the “Ma Mere L’Oye Suite” 
by Ravel 


Directed by Lenore Peters Job 
Assisted by Carol Beals 


Scene 1. a. The Princess and the Spinning W heel 


Pancess a FS ab OR a ee ee ee ee ewe Maewers 

Good Bairy 5 2 Be ae ead Ree wee ee enore Betenetoe 

IESE eed wa bee nak a) StL Ah See cee! eeger ioe . . « Hazel Messersmith 

Pages: sca onstre eM in a ees Pe wees onan West and Barbara Jacobs 

b. Pavanne of the Sleeping Beauty 

LeaGIES wenn . . . Carol Beals, Marjorie Hill, Rosalie Wagner 

Lords . Paula Hieghece Mary Baker, Barbara Burrell, Marguerite Ballantine 

Negrillons . . . . . . . «+ + + Marcelle Chesse and Marjorie Bell 
ScENE 2. Beauty and the Beast 

Beatty .. a ln cy cc Geet ee ee eee amicisce Avila 

Beast= on. or - ; owes OG lata. Jaa ey Peete e(GeorpeteerszoKe 
Scene 3. Hop o’ My Thumb 

Pam Pho. kar Gee eet icd ete: gare ee Ce Naceenna 

Brothers— 

Julian Carsner, Paul Carsner, Robin Taber, Richard Taber, James Deegan 
Birds. . . . . . . «+ «+ Judy Job, Elizabeth Brush, Yvonne Smith 


Scene 4. Laideronnette, Empress of the Pagodes 
Arranged by Caror BEALs 


he Binpress) 3 a = ok Re ae ae oe ney Manone Hill 
2. Green Serpent . . . . « Carol Beals 
3. Pagodes—Beverly Blake, Bien Tee Virginia Vale nsnn Marie James, 
Barbara Peede, Betty Bagg, Betty Anne Gouin, Jean Oliver 
Apotheosis: The Fairy Garden 


Prince Charming. . . . - - - ee ee ee + ee) 6Nancy Duncan 


at ea te ts a ee 
Costumes designed and executed at the Peters Wright Studio 
Beast’s Head designed by Ralph Chesse 








ENTR’ACTE FROM “ROSAMUNDE” FRANZ SCHUBERT 
(1797-1828) 
The Rosamunde music of Schubert was written for a performance of a romantic 
drama of the same name, which was first given at Vienna, December 20, 1823. 
However, the play survived but two performances. Following the two performances, 
Schubert’s manuscript disappeared, and it was not until 1867 that Sir George Grove, 
author of the famous music dictionary, and Sir Arthur Sullivan of comic opera 
fame, discovered it while on a search for Schubert’s manuscripts. The pieces were 
tied up in a dusty bundle in a cupboard. The music consisted of an overture, three 
entr’actes (the second one is played today) , two numbers of ballet music; “Shepherd’s 
Melody,” a little piece for clarinets, horns, and bassoons; a romance for soprano 
solo, and three choruses. 


MENUET Luici BoccHerINI 
(1743-1805) 
Boccherini is a unique figure among the many Italian composers of his time in 
that he devoted himself almost wholly to instrumental music instead of to the opera, 
which latter has always been the particular ideal of his nation. The piece played 
today is in the graceful and stately form of dance which prevailed about two hundred 
years ago, and the name always recalls a scene in a royal ballroom, powdered wigs, 
and lace-fringed sleeves. The name Menuet is derived from the French “menu” 
(small) and refers to the short, dainty steps of the dancers. 


FestivAL AT BAGDAD FROM “SCHEHERAZADE” 


NicHoras Rimsky-Korsakow 
(1844-1908) 
This number is the last movement of Rimsky-Korsakow’s musical portrayal of the 
Arabian Nights tales, as related by the Sultana Scheherazade. In this “tale” the 
composer depicts the riotous, tumultuous crowds surging through the narrow Orien- 
tal streets, reeking with rank Oriental perfume and bickering shrilly over their wares. 
Suddenly the festivities are transferred on board a ship, where the celebration grows 
wilder and wilder. However, the ship is drifting closer and closer to the magnetic 
rock. The Sea Motive thunders through the orchestra, surging and repulsing with 
mighty waves, until the ship with all its reveling company crashes terrifically against 
the rock. 


NoctTurRNE AND SCHERZO FROM “A MipsumMErR Nicut’s DREAM” 


Feiix MENDELSSOHN-BARTHOLDY 

(1809-1847) 

These two numbers are from a group of incidental music which Mendelssohn 

wrote for a performance of Shakespeare’s comedy of the same name, twelve numbers 

being supplied. The Nocturne occurs at the end of the third act, being distinguished 

by its exquisite horn passages and genuine feeling of the woods. The Scherzo rings 

up the curtain of the second act, disclosing the fairy world of Titania and Oberon, 

with its chattering elves and their mischievous gambols. It contains some extremely 
effective passages for the woodwind instruments, particularly for the solo flute. 











Ba.LeT, “MortHer Goose” (Ma Mere L’Oye) RAVEL (1875) 


The Mother Goose Suite was first written by Maurice Ravel as a piano composi- 
tion for the delight of two little girls, Jean and Mini Godebsky. It is a series of 
musical story pictures full of beauty and romantic extravagance, with a great deal 
of sly humor to round them off. Why it is called “Mother Goose” is not quite 
clear, but perhaps Monsieur Ravel takes that good lady as the Mother of all fairy 
tales. Later he arranged the suite for orchestra which makes the music more vivid, 
more real. The different instruments are like the voices of the characters in the stories. 

Princess Florine is playing happily in her palace entirely unconscious of the fate 
that is hanging so closely over her pretty head. For she is destined to become the 
famous Sleeping Beauty that we all know so well. 

The humming sound that is so strongly heard in the music comes from the spin- 
ning-wheel in the corner. Florine is aware of this and is fascinated by it. She has 
never seen a spinning-wheel, for such things were forbidden in the kingdom ever 
since her christening. Her curiosity finally gets the better of her fear and she yields 
to the irresistible spell and eagerly examines the strange device. Then the prophecy 
of the wicked fairy is fulfilled and Florine falls in a swoon which is to last, you 
remember, for one hundred years! 

When the lords and ladies of the court find their little Princess in such a plight 
they are horrified, but immediately realize that the inevitable has happened and the 
curse has at last fallen. They perform a slow and stately dance called a Pavanne 
and silently steal away leaving in her place The Sleeping Beauty. 

Then the good fairy, who prevented the curse from being really fatal, you remem- 
ber, and who was disguised as the old woman so that she could see that things 
went as she wished, summons two little slaves, “Les Negrillons,” to watch over and 
entertain the Princess during her long sleep. 

They open the curtain on the three musical story pictures that follow. These, by 
the way, we must imagine to take exactly 3314 years apiece to enact because at the 
end the fairy prince arrives and we know that the hundred years are up! Listen for 
the delightful glissando played by the harp each time the curtain is drawn. 

The first story is of Beauty and the Beast, in which the Contra Bassoon takes the 
part of the Beast and the sweet tones of the clarinet represent the voice of Beauty. 
In this the magic harp glissando and the pity of Beauty transform’ the Beast into 
a handsome prince! 

The second story is of Tom Thumb and his brothers wandering in the woods. 
The crumbs Tom scatters are, alas, eaten by birds while the boys sleep, and they 
must wander on without guidance through the silent forest. 

The third musical story is of the Empress Laideronnette, so called because of 
her ugly face, a curse of which, however, she has just rid herself in a magic bath! 
Her little attendants dance to celebrate her return to beauty, which is the rightful 
condition of all Empresses. There is a Green Serpent who loves her and is happy 
to see her looking like herself again. 

At last the hundred years are ended and the arrival of the Fairy Prince is an- 
nounced by a distant bugle and the little Chinese figures scatter hastily away like 
dreams. Prince Charming cleaves his way through the dusk of early morning and 
catches sight of the Sleeping Beauty just as the dawn breaks. He puts aside his 
sword and awakens her with a kiss. Their wedding is immediately celebrated and 
characters in ballet come as guests to wish them happiness in a glad burst of golden 
music in which those magic glissandi of the harp are heard again and again. 
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AN ACKNOWLEDGMENT 


In concluding the Seventh Season of the Young People’s Symphony 
Concerts, the Board of Directors wish to express their gratitude to the 
young people who, by their enthusiastic co-operation, have made possible 
the Young People’s Symphony Concerts. Especial acknowledgment is 
also made to the Founders, Jr. Founders, 1933 Sponsors, Radio Stations, 
Board of Education, Parent-Teachers Organizations, the Press, George D. 


Subscribers desiring to retain their present seats for next Season please 
sign attached blank and mail to Secretary-Manager—ALICE METCALF, 
Hotel Mark Hopkins. 
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““Flome of the Steinway’ 
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THE SAN FRANCISCO 
SUMMER SYMPHONY 
ASSOCIATION 
Presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


SIR HAMILTON HARTY 


Conductor 


FIRST CONCERT 
Thursday, August 4, 1932, 8:15 p. m. 


Civic AUDITORIUM 


Auspices 
SUMMER SYMPHONY ASSOCIATION 
JosEPH S. THOMPSON, President ALBERT A. GREENBAUM, Secretary 
JOHN ROTHSCHILD, I st Vice-President J. EMMET HAYDEN; Treasurer 
Mrs. LILLIAN BIRMINGHAM, 2nd Vice-Pres. Tom C. Girton, Manager 
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lL, OVERTURE, LE*CARNEVAIN ROMAIN” =a) [9) ce ey © Bleed penigon 


Berlioz’ opera “Benvenuto Cellini” in its original form was in two acts. The overture to the first 
act bore the same name as the opera, while the overture to the second act carried the title ““Le Carneval 
Romain.” The chief thematic material of the overture is taken from the opera, beginning with the 
theme of the Saltarello danced in the second act, followed by an Andante. Then comes the Allegro 
vivace which is the main part of the overture. 


POY MPHONY Nos Lo invG MinGr as” ee) Wa pee ee 


Un poco sostenuto—Allegro 

Andante sostenuto 

Un poco allegretto e grazioso 

Adagio—Piu andante—Allegro non troppo ma con brio 


Brahms was forty-three years old before he produced his first symphony, and the work theretore 
represents his mind in its most vigorous maturity and shows to fullest advantage his noble gravity of 
style and fine musical technique. In biographical references we find the C minor Symphony covering 
a period of almost fifteen years, during which Brahms labored intermittently on it, before its first 
production, November 4, 1876. 


Recognized as Brahms’ finest symphony, this monumental work has been hailed as the “Tenth 
Symphony” implying its worthiness to a place beside Beethoven’s nine. The symphony has the 
orthodox four movements: an allegro (introduced by a slower movement, “un poco sostenuto” ); 
an adagio sostenuto; an allegretto grazioso; and the last, an allegro non troppo ma con brio, which is 
also prefaced by a slow introduction (adagio). 


INTERMISSION 


3. (a) THe Fuicutor THe Bumpie Bez. . . . Rimsky-Korsakow 


Rimsky-Korsakow’s opera, ““Tsar Saltan’’ (The tenth of his fifteen operatic works), was produced by 
the Private Opera Company in Moscow in December, 1900. However, as was his custom, Rimsky- 
Korsakow arranged a suite from the opera which was performed some months prior to the production 
of the complete opera. For some reason the “Bumble Bee’’ was not included in the suite and it was 
not until the opera was performed that Russian conductors knew of its existence. Upon its discovery 
it was published separately and has since become the best known number from the opera. 


(b) Vatse Baprnace, “THE Music Box” . . . . . . Liadow 


Liadow was one of the many Russian composers who owed much of their training, and no small part 
of their inspiration, to Rimsky-Korsakow. The dainty ‘Music Box” played this evening 1s, as its 
name indicates, an imitation of an old-fashioned tinkling music box, and can readily be recognized as 
such without any detailed analysis. It is simply written for two flutes, piccolo, three clarinets, bells 
and harp. 


fe) Gossak DANCE FROM™ MAZE PPA 7) ani T schaikowsky 


This dashing number, whose title is self-explanatory, is from the opera “Mazeppa” which was 
Tschaikowsky’s chief work during 1882 and 1883. During the composition of the opera Tschaikow- 
sky’s enthusiasm waned considerably and in a letter to a friend he said: “Never has any important 
work given me such trouble as this opera. Perhaps it is the decadence of my powers—or have I 
become more severe in self-judgment?”” However, most of his best known works were written between 
the completion of ‘““Mazeppa” and his death in 1893. The opera was produced simultaneously in 
Moscow and Petrograd, February 15, 1884, and was cordially received, although the applause was 
obviously intended for the man rather than for the music. It was never afterward much of a success 
although it still has a place in the repertoire of practically all Russian opera houses. 


(a ONDONDERRY ATR, 4° @ bu) i Git el oleate een 


This pensive melody is well known to concert patrons as the “Trish Tune from County Derry” and 
has been arranged by Sir Hamilton Harty for solo violin, strings, and harp, with the solo violin 
carrying the melody throughout. The “Tune” itself is taken from the Petri collection of “Ancient 
Music of Ireland” the exact title of the song being unknown. 
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4. SCHERZO: Ree1, from An IrnisH SympHony . . . . . . Harty 


This movement, the Scherzo from Sir Hamilton Harty’s “Irish” Symphony, carries the tempo marking 
Vivace ma non troppo, and the title “The Fair Day.” This title, together with a lively imagination of 
an Irish village on Fair Day, gives quite an adequate description of the piece and its designation as 
a Reel. All is hustle and bustle, jostling crowds, hawking peddlers, a merry-go-round, and, of course, 
the village band playing “The Girl I Left Behind Me.” The peculiar scoring of this tune is due to 
the fact that the village bands in the North of Ireland often play from the same music but on instru- 
ments of various pitch. Thus one hears the same tune played simultaneously in different keys. 


5.. HbUNGARTAN ReApsopy, No: 1 Gap 2. 1a eel ae 


No more popular works exist for the piano than those unique compositions of Liszt known as the 
Hungarian Rhapsodies. Liszt wrote a lengthy treatise on the music of the gypsies in Hungary where, 
he pointed out, they received less persecution than in any other part of Europe. These Hungarian 
Rhapsodies are not founded on the national music of Hungary, because the gypsies are not Magyars. 
They are a strange, nomadic tribe, probably coming from India, where they were of the lowest caste, 
driven out by the Mongol invasion between the tenth and thirteenth centuries, and wandering over 
the world ever since. Liszt gathered the material of their music, their dance forms and their rhythms, 


and in a set of rhapsodic pieces sought to give them a definite place, historically and esthetically, in 
the world of art. 


_Acrnowledgment.. 


We gratefully acknowledge the kindly assistance of Mayor Angelo ‘J. Rossi and the 
Board of Supervisors of the City and County of San Francisco, in making possible these 
summer concerts. 


We also acknowledge with thanks the co-operation of the Musical Association of San 
Francisco in the use of their library, instruments and effects. And we wish to express our appre- 
ciation to Sherman, Clay & Co., who have made the printing of these programs possible. 


SUMMER SYMPHONY ASSOCIATION 
JOSEPH S. THOMPSON, President. 








NEX’T SUMMER SYMPHONY CONCERT 


THURSDAY, AUGUST 11, 8:15 P.M. 
SIR HAMILTON HARTY, Conductor 


Brandenburg Concerto No 3, G Major (for Strings) . . . .  . ~~ Bach 
Tone Poem, “Don Juan” . ep Re eR a tee Siepaisc 
Overture toa kicaresquaGomedy. .:- 4. /.°) we \aeey OR cals | Lease 
SyniphomyithC:Majotamas ods to acme 2aviokseurn of) semol oe Schubert 


Tickets 5 Oc and $1.00, Sherman, Clay & Co. 


Ee SSS... SSS: 


Next Sunday, August 7, 3 P. M., final concert this season in Woodland Theatre, 


Hillsborough, conducted by FREDERICK STOCK, conductor of the Chicago 
Symphony Orchestra. His only appearance in Northern California. 
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DETTNERS PRINTING HOUSE, INC., 835 HOWARD ST., SAN FRANCISCO. 
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Music— 


There are no words eloquent enough to signify what has been so 
perfectly expressed in music. One may read and approach under- 
standing. One listens to music, and knows. Before the sublimity 
of music words fall meaningless. To glorify that which is immortal 
is to attempt the impossible. 


Today, as perhaps at no other time, do we need the comfort 
and inspiration music holds for us. 


Since 1870, it has been the privilege of Sherman, Clay & Co. 
to foster the music-loving interests of the communities we serve. 


To this end and to the further development and progress of 
Music do we dedicate our facilities and pledge our resources. 
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The San Francisco 
Summer Symphony 


eA ssoctation_ 
Presents Eighty-five Members of the 


San Francisco Symphony Orchestra. 


SIR HAMILTON HARTY 


Conducting 


SECOND CONCERT 
Thursday, August 11, 1932, 8:15 p.m. 


Crvic AUDITORIUM 


Auspices 
SUMMER SYMPHONY ASSOCIATION 
JosEPH S. THOMPSON, President 


JOHN ROTHSCHILD, Ist Vice-President 
Mrs. LILLIAN BIRMINGHAM, 2nd Vice-Pres. 


ALBERT A, GREENBAUM, Secretary 
J. EMMET HAYDEN, Treasurer 
Tom C. Girton, Manager 





BRANDENBURG ConcerTO, No. 3, in G Major, FoR Strincs . Bach 
Allegro 
Allegro 


The title “Brandenburg” was given to the six concertos written for the Margrave of Brandenburg 
in 1721. They were written for various combinations of instruments, the G major being for strings 
without solo parts. The first movement (Allegro, G major, 4-4) opens with a theme whose sheer 
vitality is probably unrivalled in musical literature. Its first two bars would have sufficed for a 
fugue subject; but the thought is continued in a variety of figures which only increase the already 
superlative energy until the whole band, in unison, runs down a gigantic scale to the cadence. In 
the original, played this evening, there is no slow movement, but only two slow, transitional chords, 
Sometimes, in order to provide contrast, a slow movement from another suite is interpolated. The 
last movement, G major, 12-8 time, is in structure similar to that of the first movement. 





Dee NONE POEM; “DON JUAN. 4 2 8A. oe ae © Riehardaspars. 


This remarkable piece of program music was written in 1888, the composer then being 24 years 
old, an age at which his feelings and sympathies may well have been at one with those of the 
young hero of Nicholas Lenau’s poem, graphically depicted in the wonderfully eloquent music of 
this composition. The Don Juan of Lenau’s strange poem is a young man of superb health and 
vigor, a fact made evident in Strauss’ vital, energetic and torrentially emotional music. He sets out 
upon a quest for the perfect example of womanhood, entering what the poem calls a ““magic realm, 
illimited, eternal, of glorified woman — loveliness supernal.” He flies from conquest to conquest, 
always in pursuit of his ideal, and meeting always with disappointment and disillusionment. 
Through the vivid and sardonic adventures of his pursuit, Strauss’ wonderful music follows him step 
by step to his final disappointment and the duel scene which ends with his death. 


3. OvERTURE TO A PicarEsSQUE ComEDY . .. . « . Arnold Bax 


Arnold Bax, whose Fourth Symphony, and “Tintagel” were heard here last season, composed this 
overture (dedicated to Sir Hamilton Harty) in 1930, and it was first performed by the Halle 
Orchestra of Manchester, November 19, 1931. Its first American production was at the Holly- 
wood Bowl about a month ago. Upon this occasion, Bruno David Ussher, program annotator for 
the Bowl, pointed out that the word “‘picaresque™’ has been described by dictionaries as “pertaining to 
a rogue, designating a type of fiction, of Spanish origin, having a rogue for a hero.” 


The score opens in brilliant style, with a dashing melody in the violins, marked “gay and 
impudent.” This is repeated, slower, in low brass and woodwinds. Mr. Bax has a jolly time play- 
ing with rhythms and transfers from 5-8 time to a vivacious waltz by way of new subject in the low 
strings. The work changes to lyric and again back to a more irresponsible mood, in short a fanci 
ful affair, scored with abundant variety. The end is exuberant. 


INTERMISSION 


ee Sy MEP TIONING ONE ATORicee Sobce. ia8 css. vee, ae Sane eben 


Andante—Allegro ma non troppo 
Andante con moto 

Scherzo 

Finale 


As an insight into the C major Symphony, the following review, written by Schumann upon tts 
first performance in Leipzig, March 21, 1839, will serve better than an analytical description: 


“Often, when looking on Vienna from the mountain heights, I thought how many times the 
restless eye of Beethoven may have scanned that distant Alpine range, how dreamily Mozart may 
have watched the course of the Danube, which seems to thread its way through every grove and 
forest, and how often Father Haydn looked at the spire of St. Stephen and felt unsteady whilst 
gazing at such a dizzy height. Range in one compact frame the several pictures of the Danube, the 














ts 


cathedral towers, and the distant Alpine range, and steep all these images in the holy incense of 
Catholicism and you have an idea of Vienna herself: the exquisite landscape stands out in bold 
relief before us, and Fancy will sweep those strings which, but for her, would never have found an 
echo in our souls. In Schubert’s symphony, in the transparent, glowing, romantic life therein 
reflected, I see the city more clearly mirrored than ever, and understand more perfectly than before 
why such works are native to the scene around me. 


“Schubert's easy and brilliant mastery over the resources of an orchestra would be unintelligi- 
ble, if one did not know that six other symphonies had preceded his last effort, and that he 
wrote it in the full maturity of his powers. Those gifts must be pronounced extraordinary in a 
man who, having during his lifetime heard so little of his own instrumental works, succeeded in so 
masterly a handling of the general body of instruments which converse with one another like human 
voices and chorus. Except in numbers of Beethoven’s works, I have nowhere found such an 
extraordinary and striking resemblance to the organs of the human voice as in Schubert’s; it is the 
very reverse of Meyerbeer’s method of treating the human voice. The complete independence in 
which the symphony stands in respect to Beethoven’s is another sign of his masculine originality. 
Let any one observe how wisely and correctly Schubert's genius develops itself. In the conscious- 
ness of more modest powers, he avoids all imitation of the grotesque forms, the bold contrasts we 
meet with in Beethoven’s later works, and gives us a work in the loveliest form, full of the novel 
intricacies of modern treatment, but never deviating too far from the center point and always 
returning to it. This must be patent to anyone who often considers this particular symphony.”’ 





cAcrnowledgment.. 


We gratefully acknowledge the kindly assistance of Mayor Angelo J. Rossi and the 
Board of Supervisors of the City and County of San Francisco, in making possible these 
summer concerts, as well as the San Francisco Art Commission: Lewis P. Hobart, John Bake- 
well, Charles Stafford Duncan, Edgar Walter, Albert A. Greenbaum, Emerson Knight, 
Gertrude Atherton, Ottorino Ronchi, J. Emmet Hayden, Mrs. Alfred McLaughlin. 


We also acknowledge with thanks the co-operation of the Musical Association of San 
Francisco in the use of their library, instruments and effects. And we wish to express our appre- 
ciation to Sherman, Clay & Co., who have made the printing of these programs possible. 


SUMMER SYMPHONY ASSOCIATION 
JOSEPH S. THOMPSON, President. 


NEXT SUMMER SYMPHONY CONCERT 


THURSDAY, AUGUST 18, 8:15 P.M. 
BERNARDINO MOLINARI, Conductor 


Orchestra Suite. . Corelli 
Symphony No. 13,in G major. ; | . Haydn 
The Afternoon of a Faun. . Debussy 


Death and Transfiguration . . . Strauss 


Prelude to “Die Meistersinger” . . Wagner 


Tickets 5O0c and $1.00, Sherman, Clay & Co. 





DETTNERS PRINTING HOUSE, INC., 835 HOWARD ST., SAN FRANCISCO. 





San Francisco 


city of operas and symphonies 
...theatres and art galleries... 
of commerce...of romance... 
city of poetry and finance 
and proeress... 


Your golden yesterdays are 
our delight. Your tomorrows challenge 
with visions of bright fulfilment. 


Wewho love yoursymphony, 
listen to music that charms and stimu- 
lates and inspires us...“onward” toward 
those beckoning tomorrows. 
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1. SuITE FOR STRING ORCHESTRA . pee Tee 


(Arranged by Ettore Pinelli) 
Sarabande 
Gigue 


Badinerie 


Arcangelo Corelli, (1653-1713) laid the foundations for modern orchestral conducting and 
also has claim to a prominent place in musical history as a violinist and composer. The suite played 


x 


this evening is arranged from excerpts from different sonatas in Corelli's “Opera V’, or Volume V. 


The Sarabande is a rather stately dance and believed to have been originated by a Spanish 
dancer Zarabanda. However, Corelli's Sarabands have been described as more in the nature of a 
Pastorale but with a slightly quicker tempo. The Gigue is an old Italian dance which derives its 
name from the Gigue (an early violin). It is in lively tempo and was usually employed to finish 


ip a suite. It is widely found in the suites of Corelli, Handel and Bach. 


2, SOYMPHONY IN G mAjor (B.& H: No.13) ~~... . «>. ». oRBRae 
Adagio—Allegro 
Largo 
Menuetto: Allegretto 
Finale: Allegro con spirito 
(Played without pause) 
This symphony is one of a group which Haydn composed for a society in Paris during 1786-87, 


and in the catalogue of the London Philharmonic Society is designated as the “Letter V’’ Symphony. 


The first movement opens with a short and slow introduction, the main body of the movement 


beginning with a dainty theme in the strings, repeated forte by the full orchestra. The second 
theme is but little more than a melodic variation of the first, as is the short concluding theme in 


\boes and bassoon, then in the strings. The Free Fantasia is quite long and contrapuntally elaborate. 
There,is a short coda. The second movement opens with a serious melody by the oboe and ‘cel 
to an accompaniment of violas, double-basses, bassoon and horn. The theme is repeated with a 
richer accompaniment, and the first violins have a counter-figure. The tune is repeated several times in 
different ways, offset by sundry counter embellishments, its placid progress being interrupted abruptly 
here and there by loud outbursts from the full orchestra. The third movement is a simple example 
f the old-fashioned minuet dance form with trio. The finale is a rondo on the theme of a peasant 
country dance. The buoyant principal theme is given out at the start by the violins and bassoons, 
to be developed forthwith with vivacity and humor up to the dashing climax which brings the 


1 
symphony to an end. 


INTERMISSION 


he PRELUDE, [HE /AFTERNOONIOFAPAUN © 2 “9°%) 72 on Se wepsy 


This composition, by one of the greatest impressionistic composers, does not tell any definite 
story but is rather an “impression” of a warm summer afternoon. beneath a shady tree; nothing to 


do but lie and relax, allowing the mind to roam and flit off into realms of lightest fancy. 


4. ‘Toner Poem, “DEATH AND TRANSFIGURATION fo the ear atsS 


On the fly leaf of the score is a poem by Alexander Ritter, which was written after the music 
was composed, at the request of Strauss. The poem is rather lengthy, but the following prose 


version may well be kept in mind: 


“In the poorly furnished little room, dimly lighted by a candle end, lies the sick man. He has 
just been wrestling despairingly with Death, and has sunk exhausted into sleep; only the gentle 
ticking of the clock is heard; the awful stillness is a foreboding of Death. Over the invalid’s pale 
features plays a melancholy smile. Does he dream, as his end approaches, of childhood’s golden 
time? But Death does not long allow sleep and dreams to the victim. Cruelly he wakes him, and 
the fight begins anew. Will to live and Might of Death! What fearful struggles! Neither wins 
the victory and again all is quiet. Exhausted and battle weary, sleepless, as in a fever frenzy the 


sick man’s life passes before his mind’s eye, day by day and scene by scene. First the dawn 0! 


rr TIT . 


childhood, shining in pure innocence! Then the youth’s daring play—practicing and trying his 
owers, till he ripens to manhood’s battle, and burns with eager desire for the highest things in life. 
Wh at to him appears transfigured, it is the high purpose, which leads him through life, to shape to 
still more transfigured forms. Coldly and scornfully the world sets up barrier after barrier in his 
vay. If he thinks himself near the goal a ‘Halt!’ thunders in his ear: ‘Make the barrier a stirrup. 
ways onward and higher!’ Thus he presses forward, thus he climbs, nor swerves from his sacred 
purpose. What he has ever longed for with heart’s deepest longing, this he still seeks even at 
death's door; seeks, alas, but finds it never. Whether he understands more clearly, or whether it 
grows upon him gradually, he cannot exhaust ity nor complete it in spirit. Now threatens the last 
stroke of the iron hammer of Death, the earthly body breaks in two, the e eye 1s covered by the Night 
Death. But powerfully resounds from the heavenly spaces to greet him, what he sought so 


ongingly here, deliverance from the world, transfiguration of the world.” 


j. “PRELUDE Te” lnm MaAsreRsineceRe=™ 0) Guy 2 goes Wagner 


The prelude to ““The Mastersingers’’ is built on five themes, the first one being the grandiose 
theme of the mastersingers themselves,, after which comes the motive of “Waking Love.” This is 
lowed by the pompous “Banner” motive, a march-like theme which accompanies the marching 


the guild as its banner with St. David and the harp is carried before them. The “Love Con- 


iessed’’ motive, derived from the famous Prize Song, comes next. followed by the “Impatient Ardor’”’ 
theme. After these melodies have been stated and developed the magnificent climax approaches, 
the famous instances in which the three themes are employed simultaneously. This overwhelming 


example was Wagner's defying reply to his critics who claimed he could not write counterpoint, 
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SUMMER SYMPHONY ASSOCIATION 
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NEXT SUMMER SYMPHONY CONCERT 
THURSDAY, AUGUST 25, 8:15 P.M. 
MISHEL PIASTRO, Conducting 
Soloist: RUGGIERO RICCI, Violinist 


Overture, “In Bohemia” . . ; Hadley 

Valse de Concert ee . Glazounow 

Violin Concerto No. 5. , . , Vieuxtemps 
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“Nutcracker” Suite ; T schaikowsky 

Serenade Mel: diosa (for Violin and One i) . T schaikowsky 

Rondo Capriccioso (for Violin and Orchestra) Saint-Saens 
RUGGIERO RICCI 


Tickets 50c and $1 .0O, Sherman, Clay & Co. 
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... beyond today 


i eae and torn, a copy of one of America’s most im- 





portant newspapers (June 13, 1893) tells of a great 





financial crisis; of a severe industrial depression; of the 






dearth of good literature and good music. According to 






brilliant minds of the hour there was little hope for the 










future of this country, financially or artistically. 
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How ridiculous such fears become in the light of all that 









has passed! 
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Tonight, for example, nearly five thousand people who 






love the Symphony, enjoy good music at its best. Beyond 






the walls of this auditorium, other thousands sitting by 
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their frresides, listen to these same thrilling strains from 
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Debussy, Wagner, Strauss. 






——_———— 





San Francisco is but one of a host of such cities each 





enjoying its symphony, opera, and numerous concerts. 
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The artistic future of America? Listen to the melody 


, a. 





of this glorious Symphony . . . and supply the answer 






yourself. 
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The San Francisco — 
Summer Symphony 
eAssociation, 


Presents Eighty-five Members of the 


San Francisco Symphony Orchestra 


MISHEL PIASTRO 


Conducting 


iC 


Soloist: RUGGIERO RICCI, Violinist 


FOURTH CONCERT 
Thursday, August 25, 1932, 8:15 p. m. 


Civic AUDITORIUM 
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SUMMER SYMPHONY ASSOCIATION 
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JOHN ROTHSCHILD, Ist Vice-President J. EMMretT Haypben, Treasurer 
Mrs. LILLIAN BIRMINGHAM, 2nd Vice-Pres. Tom C. Girton, Manager 











TIE.) } . Sibelius 


“Finlandia” is supposed to record the “impressions of an exile’s return home after a long ab- 
sence.’ While the themes have a decided Finnish folk-song character, Sibelius himself has stated 
that they are absolutely his own. The work is a remarkable tone picture of the intense national spirit 
of this hardy race of the North. 


1. SymMpHonic Poem, “FINLANDIA” 


2. VALSE DE-CoNcEr?T, Opus4i Nos 24...) «2 0 bela 


This waltz, by one of the greatest living Russian composers, was written in 1893, and was 
published the following year, together with an arrangement for piano duet. The Waltz opens with 
an introduction and this is immediately followed by the theme of the dance in the violas and clari- 
nets, afterward by the higher strings. A second section is brought forward in the clarinet, and 
another by the same instrument with a pizzicato accompaniment in the strings. The first melody 
then returns in the violins and woodwind, followed by other material of a playful, sporting char- 
acter, leading eventually into a brilliant and effective Coda. 


a. CONCERTO BORE VIOLING INO. SRINOA MANOR} 1. ou, / Vieuxtemps 
Allegro non troppo 
Adagio 
Allegro con fuoco 
(Played without pause) 
Ruectero Ricct. 

Henri Vieuxtemps, in addition to being renowned as a teacher and violin virtuoso, was a pro- 
lific composer for his favored instrument, his works including six concertos for the violin. The Fifth 
Concerto, played this evening, was written as a contest piece for the 1860 class of the Brussels Con- 
servatory, although the composer often performed it on his own programs. As a composer, Vieux: 
temps has been commented upon by Berlioz: “If Vieuxtemps were not so great a virtuoso, he would 
be acclaimed as a great composer,” pointing out further, ‘The orchestra, too, speaks with rare 
eloquence, and while the principal instrument is duly exploited, this is accomplished without oppress- 


ing the ensemble.” 


The three movements of the concerto are played without pause. It might be mentioned that 
the Adagio movement is taken from an opera. “Lucile,” by Gretry. 


IN. Fe RENOE'S S: LON 


Pooks INUTCRACKER, OUIRE, . f#%, > Sa ae) woe Sena ROpUSk 
I. Overture 
ita) March 
(b) Dance of the “Fee Dragee”’ 
(c) Russian Dance 
(d) Arabian Dance 
(e) Chinese Dance 
(f) Dance of the Mirlitons 


II. Waltz of the Flowers 

This suite is taken from a ballet which Tschaikowsky wrote in 1891 for the St. Petersburg 
Opera House, together with his opera “‘Iolanthe.”” It was shortly after commencing work on the 
“Nutcracker” that Tschaikowsky made his only visit to the United States to assist in the opening 
of Carnegie Hall, New York. The ballet, ‘‘The Nutcracker Prince” tells about a little girl who ate 
so much candy on Christmas day that when she went to bed that night she dreamed that all the 
toys on the Christmas tree came to life. Led by a carved wooden nutcracker, whom they proclaimed 
The Prince of Fairyland, all the toys danced and played about the lighted tree. 


| 


5. SERENADE MELANCHOLIOUE ,.. ST ee ee T schaikowsky 


The “Serenade Melancholique” is in reality a song-form, and Tschaikowsky wrote the compo- 
sition as a violin solo with orchestral accompaniment. There are ten measures of prelude by the 
orchestra, after which the solo violin enters with a plaintive theme, which forms the principal part 
of the serenade. Bruno David Ussher has compared the mood of the “Serenade Melancholique” 
to the same composer’s famous Symphonie Pathetique, describing it: ‘tA sense of futility weighs 
down the fatalistically slow waltz rhythm. One of Tschaikowsky’s least pretentious works, it is 
significant of the man, of the young man, prematurely aged in whom joy of life has withered already. 
But a young man, who, inner and outer frustrations notwithstanding, is racked by absolute passion 
and depression.” 7 


6.. Ronpo CaApricGresa a sate dunt eh) le oo est 2. Sanit-eSa@ents 


The “Rondo Capriccioso” is a very piquant, bravura piece, charmingly orchestrated, which 
develops the whole virtuoso equipment in a most attractive form. The music has a decided Spanish 
character, being an idealization of the popular Spanish dance. the Fandango, and its capricious 
rhythm is irresistible. 
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ALFRED HERTZ, Conducting 
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Tonight... 


ALL SAN FRANCISCO THRILLS 
TO THE GENIUS OF 


Ruggiero Ricci 


ee a boy, only twelve...a violin 


..anda bow that he draws surely, 

swiftly, masterfully over four 
strings, calling from his instru- 
ment a torrent of melody that 
swells above the symphony. 





Ruaairro Ricci’s genius belongs ! 
to the world...yet San Franciscans 






experience a glow of civic pride 
inthe knowledge that he was born 
here, and that within our midst he 
received much of his musical training. 












This 1s indeed your night, Ruggiero. We 


hail you and your brilliant career. 
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L.. PREGUDE, TOY TRISTAN AND ISOLDES Ph arin ai Wagner 


This number forms the opening of Wagner’s powerful music-drama. It is based upon 
a single motive, which is worked up with consummate skill into various melodic forms, 
and frequently appears throughout the work. It might well be termed the motive of 


restless, irresistible passion. 


2; OYMPHONTIC Porm) \“PHARTON. ?. "3080" .° - SaineSaeee 


In this symphonic poem, the second of the series composed by Saint-Saens, the com- 
poser has retold musically the well-known Greek myth: Helios rises in the morning from 
the ocean to guide the spirited steeds of the shining sun-chariot across the sky. At night 
he sinks into the ocean in the west and rides in a golden boat around the northern hemi- 
sphere in the east, where his gorgeous palace lies. One day his ambitious son, Pheton, 
prevailed upon his father to allow him to drive the chariot, but his arms were not strong 
enough to bridle the wild steeds, which tore madly along, now above the road, scorching 
the heaven, and now below it, endangering the earth, until Jupiter, to save the universe 
from destruction, was compelled to kill the boy with a thunderbolt. Pheton’s body fell 


into the river Eridanos, on the banks of which his sisters mourned his death. 


3. RONDO FROM THE HAFFNER SERENADE. .. . . Mozart 


(Solo Violin, MisHex Prastro) 


Mozart’s D major Serenade gains his title of “Haffner” from the fact that it was 
written for the wedding of Elizabeth Haffner, daughter of a prominent merchant and 
liberal patron of Mozart. This was in July, 1776, the composer being but twenty years 
of age. In its complete form, the Serenade includes eight numbers, although only the 
final number, the Rondo, is played this evening. The violin cadenza in the Rondo is by 


Fritz Kreisler. 


4. “THe Sonc oF Fatt” —For Chorus and Orchestra . Brahms 


SAN FRANCISCO MUNICIPAL CHORUS 
Hans LescuxeE, Director 


Ye tread on pathways of light, through fields eternal, spirits beyond the skies, tenderly 
balmy breezes fan your calm brows, as the players’ deft fingers sweep over the harpstrings. 
Free from grief as the slumbering infant, heavenly spirits live. Chaste enshrined, as a bud 
that is opening, purely blooms their soul away. And their vision celestial gazes serene on 
light everlasting. To us “tis not given to find repose here on earth: they vanish, they falter, 
our suffering brothers; blindly, from hour to hour they are driven. Like spray of the 


cataract recklessly plunging, down to doubt and darkness below. 


INTERMISSION 








r }. SYMPHONIC SulTE, “SCHEHERAZADE” . .  Rimsky-Korsakow 


The Sea and Sinbad’s Ship 

f The Narrative of the Kalendar Prince 

The Young Prince and the Young Princess 

Festival at Bagdad—The Sea—The Ship Goes to Pieces 








; on a Rock Surmounted by the Bronze Statue of a 

‘ W arrior—Conclusion. 

a 

t This opulent, richly melodic and flamingly colored oriental suite is a daring and 

- brilliant attempt to translate into music some of the tales told the Sultan Shahriar by the 

, | Sultana Scheherazade, in the “Arabian Nights.” It will be remembered that these thou- 

J sand-and-one tales, each taking one night to relate, were made so interesting by the Sultana 

o that Shahriar spared her life, despite his oath to put to death each one of his wives after 

e the first night. The stories chosen by the composer are the ones indicated above, a single 

| 4 theme, that of Scheherazade, which is mostly assigned to the solo violin and represents 

the Sultana in the narrative, links the four movements together. 

; 

S 

| 

c Acrnowledgment- 

We gratefully acknowledge the kindly assistance of Mayor Angelo J. Rossi and the 
Board of Supervisors of the City and County of San Francisco, in making possible these 
summer concerts, as well as the San Francisco Art Commission: Lewis P. Hobart, John Bake- 
well, Charles Stafford Duncan, Edgar Walter, Albert A. Greenbaum, Emerson Knight, 

; Gertrude Atherton, Ottorino Ronchi, J. Emmet Hayden, Mrs. Alfred McLaughlin. 

We also acknowledge with thanks the co-operation of the Musical Association of San 
| Francisco in the use of their library, instruments and effects. And we wish to express our appre: 


ciation to Sherman, Clay & Co., who have made the printing of these programs possible. 


SUMMER SYMPHONY ASSOCIATION 
JOSEPH S. THOMPSON, President. 
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CANTUS 





ee 


URING the past few weeks, we have enjoyed a brilliant 
season of four summer symphonies. The fifth, and last 


of the series is to be heard this evening. 


Sir Hamilton Harty, Bernardino Molinari; Mishel Piastro 
_and Alfred Hertz conduct, each in his inspired way, San 
Francisco’s Symphony Orchestra. Last week a crowded audi- 
torium was thrilled to the depths by the genius of a very little 
boy and his violin. Tonight, Hans Leschke and the Municipal 


Chorus give usa splendid bit of Brahms, “The Song of Fate.” 


As the last strains of Rimsky-Korsakow fade. from the 
Auditorium . .. as the last enthusiastic hand clap becomes a 
memory, let us be thankful for our Symphony, summer and 


winter. 


Let us hope, too, that coming summers will bring their 


symphonies to San Francisco. 


Sherman |@lay & Co. 
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BRING THE SYMPHONY HOME! 


HEAR 
THE STANDARD 
SYMPHONY 





The Pacific Coast’s Greatest Radio Feature 
EVERY THURSDAY EVENING AT 8:15 


OVER KGO 


and associated NBC Pacific Coast stations 


TUNE IN THESE NIGHTS FOR THE FINEST MUSIC IN THE WEST: 


June 30, July 7, 14, 21, 28 


The Standard Symphony Orchestra under the 
direction of Alfred Hertz—a full symphony or- 
chestra engaged exclusively for broadcasting by 
Standard Oil Company of California. 





* August 4, I1, 18, 25, Sept. | 


Broadcasting the San Francisco Summer Sym- 
phony series, with, as guest conductors, Sir Ham- 
ilton Harty, Bernardino Molinari, and Alfred 
Hertz. The first two also appear on these Wood- 
land Theatre programs. 


* (For the greater enjoyment of its listeners, the 
Standard Symphony Hour will be extended to 
I'/o hours while broadcasting the San Francisco 


Summer Symphony.) 


Sept. 8, 15, 22, 29, Oct. 6 


The Standard Symphony Orchestra, Alfred Hertz 
directing, returns to the air with five outstanding 


programs. 


Symphony broadcasts of the same high standard 
will be continued through the Fall months. Listen 
in for further announcements. 


STANDARD OIL COMPANY OF CALIFORNIA 
ee 
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NBC 


Artists Service 


111 SuTrrer STREET 


San Francisco 


An organization whose extensive facilities permit it to offer a 
more brilliant array of representative artists than any other agency 
of its kind. These are available for every form of public entertain- 
ment or private function, including lectures, concerts, recitals, 
conventions, dances, banquets, stage productions. 


Inquiries receive immediate attention. 


Partial List of Concert Artists Available for Pacific Coast 


Muzio 
Nina Koshetz 


Marie Montana 


Contraltos 


Schumann-Heink 
Sophie Braslau 


Tenors 


Chamlee 
Armand Tokatyan 


Dancers 


Mary Wigman and Her Group 
Escudero and His Company 


Season 1932-33 


Violinists 
Kreisler 


Zimbalist 
Benno Rabinof 


Pianists 


Rachmaninoff 

Egon Petri 

Wiener and Doucet 
Adele Marcus 
Charles Cooper 
Gunnar Johansen 


Ensembles 


Vienna Choir Boys 

Society of Ancient Instruments 
Gordon String Quartet 
Bartlett-Frankel Quartet 


Special Attractions 


Guy Maier, Concerts for Young People, Musical Travelogues 


Isa Kremer, Ballads and Folk Songs 


Dorothy Crawford, Character Monologues 
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Orchestra 
Los Angeles Philharmonic 
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SEVENTH SEASON—First CoNcERT 
JUNE 26, 1932 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 


Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


SIR HAMILTON HARTY 
Guest Conductor 


‘Program_ 


1. *Polonaise, Arietta and Passacaglia 2-7 Handel 
Transcription by Hamilton Harty 

Lae AV IDUORY tt, Ge MINOr ee tae a eM 9 Ds ale rag Sera Te 

Allegro molto 

Andante 

Menuetto: Allegro 

Finale: Allegro assai 
5 PratecccovdaiRiiniiat 2. wed Jo Doe ee ee _T schaikowsky 

INT EsRM £8 Sal ON 
(A Bugle Call will announce Termination of Intermission) 

4. Overture—“Carnaval Romain”. een Lae ete CoM emer 
Deere Oeamoieainer, Garden. 00 2 ei eae ee ss sk ee Aen, ae Delius 
6. *Scherzo—Reel, from An Irish Symphony... ~—Harty 
7. Introduction and Cortege, from “Le IG GMO E. acetins = ies I Sa Rimsky-Korsakow 





* First time at these concerts. 


pt tt ttt ttt ttt ttt nent ~ 


{— he ff ce fe ff ee ff ff cee ff ee ff em ff ee fom Fi ti i ff fof fom | emf fame i fee i fees fi em fom jf me 


NEXT CONCERT—Sunday, July 10, 3 P.M. 


Conductor 


BERNARDINO MOLINARI 


July 24—Bernardino Molinari 
August 7—Frederick Stock 
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Landscape Setting in the orchestra pit of the Woodland Theatre designed and installed by 
The Landscape Engineering and Construction Com pany, Redwood City. 








PROGRAM NOTES 
~P 


Polonaise, Arietta and Passacaglia George Frederick Handel 


(Transcription by Hamilton Harty) Born February 23, 1685, at Halle 
Died April 14, 1759, at London 


Two of these three pieces come from operas of Handel, which are seldom, or never, heard 
nowadays. The Polonaise is from a Concerto for strings; the Arietta is a tenor song from the 
opera “Rodrigo”; and the Passacaglia, a magnificent movement, forms part of the overture 
to the same opera. 

Handel’s original orchestration consists of little more than strings, oboes and harpsi- 
chord, and the transcriber responsible for the present arrangement has added considerably to 
the instrumentation. But an effort has been made to avoid modern experiments which 
would be out of keeping with Handel’s general practice. 

As regards the general mood of the music—the Polonaise is music of a gay stateliness; 
the Arietta, a beautiful melody, simple and most expressive, and the Passacaglia, a noble 
piece of valiant and defiant character, in which a striding principal subject is made the 
foundation for passages of virtuosity, in which all the instruments, even the heavy double- 
basses, take part. H. H. 


Symphony in G minor Wolfgang Amadeus Mozart 
Born January 27, 1756, at Salzburg 
Died December 6, 1791, at Vienna 

Mozart wrote forty-nine symphonies—the first in London in 1764, when he was only 
eight years of age. The earlier ones are very thinly scored, many of them calling only for 
strings, a pair of flutes or oboes, and as many horns. It was not until he came to his thirty- 
ninth symphony—the “Parisian,” written in 1778—that he began to apply any great breadth 
of instrumentation, and it was reserved for the year 1788 to witness his crowning achieve- 
~ ments in this form—the three great symphonies in E flat, G minor and C major (the so-called 
“Jupiter”). All three of these works were written between June 26th and August 10th, the 
one played today having been completed within ten days. 

The G minor Symphony has been the object of boundless admiration on the part of all 
subsequent composers and critics, some of whom have voiced the opinion that it is Mozart’s 
orchestral masterpiece. Beethoven is said to have been so deeply impressed with its beauties 
that he rescored it from a pianoforte copy; and Schubert, speaking of the Andante, said: “I 
seem to hear the angels singing.” 

Otto Jahn in his biography of Mozart reviews the work in the following words: “In 
the G minor Symphony sorrow and complaining take the place of joy and gladness. The 
pianoforte quartet and the quintet in G minor are allied in tone, but their sorrow passes in 
the end to gladness or calm; whereas here it rises in a continuous climax to a wild merriment, 
as if seeking to stifle care. The agitated first movement begins with a low plaintiveness, 
which is scarcely interrupted by a calmer mood of the second subject, which in working out 
intensifies a gentle murmur into a piercing cry of anguish; but, strive and struggle as it may, 
the strength of the resistance sinks again into the murmur with which the movement closes. 
The Andante, on the contrary, is consolatory in tone, not reposing on the consciousness of an 
inner peace, but striving after it with an earnest composure which even attempts to be cheer- 
ful. The Minuet introduces another turn of expression. A resolute resistance is opposed 
to the foe, but in vain; and again the effort sinks to a moan. Even the tender comfort of 
the trio, softer and sweeter than the Andante, fails to bring lasting peace. Again the 
combat is renewed, and again it dies away, complaining. The last movement brings no 
peace—only a wild merriment that seeks to drown sorrow, and goes on its course in restless 
excitement. ‘This is the most passionate of all Mozart’s symphonies, but even in this he has 
not forgotten that ‘music, when expressing horrors, must still be music’.” ; 

The restlessness and the nervous quality of much of the G minor Symphony make tt 
sound more “modern” to us than any other work of Mozart’s. In workmanship, too, it has 
some points of superiority over the other symphonies of the time; the tissues of it is woven 
much more connectedly. 
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Fantasia, “Francesca da Rimint’ ; Op. 32 Peter Iljitsch Tschaikowsky 


Born May 7, 1840, at Votinsk, Russia 
Died November 6, 1893, at Petrograd 


Tschaikowsky’s attention was first attracted to “Francesca da Rimini” when it was pre- 
sented to him in the form of an opera text by the Russian author, K. T. Zvantsef. In a letter 
to his brother, Modeste, written February, 1876, he states: “I shall not embark on anything 
new until I have decided upon an opera. I waver between two subjects—‘Ephraim’ and 
‘Francesca’.” ‘The composer was disposed to favor the latter subject until the author began 
to make demands that the work be developed according to Wagnerian ideas; whereupon the 
composer flatly rebelled and the project was abandoned. Yet the story of the two unhappy 
lovers as described by Dante made a deep impression on the imagination of T'schaikowsky 
and we learn from later correspondence with his brother that he was beset with the desire 
to compose a symphonic poem. The work was completed in November, 1876, and was first 
performed at Moscow, March 9, 1877, with Nicholas Rubenstein conducting. The work 
scored a great success and was twice repeated in the course of a month. 

The sore of the work is prefaced by the following quotation from the fifth canto of 
Dante’s “Inferno”: 

“Dante, coming into the second circle of Hell, witnesses the punishment of carnal 
sinners, who are tossed about ceaselessly in the dark air by the most furious winds. Amongst 
these he meets with Francesca of Rimini, who relates her story.” 

The piece begins with a tonal description of the awesome scene which met the eyes of 
Dante and Virgil as they entered the second circle, or the real entrance of Hell, at the 
portal of which sits Minos, the infernal judge, and crowding before him the souls of the 
sinning spirits awaiting the word which shall dispose of their fate. The first part of the 
work is devoted to the delineation of the fierce winds by which the souls are driven about, 
the wailing of the damned, and the unutterable terror of the place. As the hubbub dies 
down, a new section is introduced in which the clarinet sings a plaintive subject over a 
pizzicato accompaniment in the strings. They may be taken to represent the narrative of 
Francesca. After this has been worked over at considerable length, the material of the first 
part is given further presentation. 


Overture—“ Carnaval Romain’ Hector Berlioz 


Born December 11, 1803, at La Cote St. Andre, near Grenoble 
Died March 8, 1869 at Paris 


From the technical side, Berlioz’s chief claim to immortality is that of a brilliant and 
audacious colorist. Music was to him a language capable of conveying definite impressions, 
of arousing definite emotions, even of narrating a definite series of events. In every one 
of his vocal works, the main office in his music was to illustrate and reinforce the words. 
In his instrumental works, he was principally occupied in telling a story or painting a picture. 

Berlioz wrote an opera entitled “Benvenuto Cellini”. In its original form it was in 
two acts. An overture bearing the same name as the opera was written as a prelude to 
the first act. The overture to the second act was called “Le Carnaval Romain”. 

The chief thematic material of the overture is taken from the opera. It begins with 
the theme of the Saltarello danced in the middle of the second act of the opera. The 
Saltarello is a dance of the fifteenth and sixteenth centuries in 6-8 or 6-4 time. An Andante 
follows, the English horn singing the melody of Benvenuto at the beginning of the trio in 
the first act. Then comes the Allegro Vivace, which is the main part of the overture. The 
theme is a song of Cellini’s followers in the second act. The Saltarello is also liberally em- 
ployed in a brilliant and spectacular delineation of a carnival of Rome. 


In a Summer Garden Frederick Delius 

Born January 29, 1863, Bradford, England 

Now living in London 

“In a Summer Garden” was composed in the spring of 1908. It was performed for the 

first time at a concert of the Philharmonic Society in London, December 11, 1908, when the 

composer conducted. The first performance in the United States was by the Philharmonic 
Society of New York, January 25, 1912. 

The style of Delius is so intensely individual that many of his best works have had to 

work a long time for appreciation by the general public. Now, however, due in no small 
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measure, to the untiring missionary work of Sir Thomas Beecham, even his less obviously 
appealing works are understood and loved by the public at large in England and Europe 
generally. America has still to become widely familiar with his compositions. 

“Ta Summer Garden” is a poem for orchestra, dedicated to the composer’s wife, Jelka 
Rosen—and having as a motto two lines of Rossetti— 

“All are my blooms; and all sweet blooms of love 
To thee I gave while spring and summer sang.” 
It would be useless to attempt a detailed analysis of this beautiful music, as useless as it 
would be to dissect the delicate blooms and sweet snatches of bird-songs which the composer 
pictures. 

All is airy, irresponsible, gay and tender, and everything 1s wayward and fragile; but 
of these apparently disconnected fragments of melody and strange floating harmonies the 
composer has known how to make a perfect musical picture of a drowsy afternoon in an old 
English flower-garden. That is the genius of Delius—perhaps the most poetical genius of 
modern music. H. H. 


Scherzo Reel (From Az Irish Symphony) Hamilton Harty 


(Vivace ma non troppo—The Fair Day.) Born December 4, elem. 


Now living in Manchester 
On Fair Days the streets would be full of kicking horses, and swearing, bargaining men. 
All was dust and noise, but in the market place, once it was reached, there were joys and 
delights. A battered Merry-go-round; old women selling gingerbread horses, and “‘yellow- 
boy” of a surprising stickiness warranted to “draw the teeth out of ye”! There was also Fat 
Charlie with his cart of herrings, dancing nimbly in a jig or accomplishing his horrid meal 
of raw herrings and porter. Then there was the recruiting sergeant, all martial and glorious, 
offering new shillings to all who would take them. In the evening we would see him 
leading off his troupe, while the village band marched in front playing “The Girl I Left 
Behind Me”, very inaccurately, but with fervour. The peculiar scoring of this tune is due 
to the fact that the village flute and drum bands in the North of Ireland often play from the 
same music but on instruments of various pitches. Thus one hears the same tune played 
simultaneously in different keys, with, sometimes, rather startling results. The mood is 
one of gaiety and joking. 


Introduction and Cortege, from “Le Cog D’Or” 
Nicholas Andrejevitch Rimsky-Korsakoff 
Born March 18, 1844, at Tikhvin 
Died June 21, 1908, at Petrograd 

Rimsky-Korsakoff wrote fifteen operas in all, “Le Coq d’Or” (The Golden Cockerel) 
being the last. It was completed in 1907, but was not produced until September, 1908, three 
months after the composer’s death. Its first American production was at the Metropolitan 
Opera House, New York, in 1917. 

The story has to do with a King Dodon who is constantly being harassed by a neighbor- 
ing enemy, and is at a loss to devise a scheme to thwart the attacks. An aged astrologer 
offers a golden cockerel with the claim that the city will be safe from sudden attack for the 
bird will sound a warning crow at approaching danger. At the first alarm from the rooster 
the king sends his two sons to lead the city’s defense, but upon a second warning he goes to 
the battlefield himself. The first sight to meet his eyes is the bodies of his two slain sons. 
At dawn, he perceives a tent, from which emerges the beautiful queen of Shemakha, and he 
becomes so infatuated and overwhelmed with her lovliness that he asks her to share his 
throne. They return to the palace together to find the astrologer waiting for his reward. 
When asked what it shall be, he demands the king’s bride, whereupon the king in a fury 
slays him. The avenging cockerel pierces the king’s brain with his golden beak and the 
queen flees. 

The first part of the suite played this afternoon consists of the introduction to the opera 


and extracts from the first act—the dream of the king as he lies in his bed, in the belief that 


he is safe from his enemies; the cry of alarm given by the golden cockerel, announcing the 
coming of the foe, and the departure of the two sons of Dodon for the field of battle. The 
wedding march occurs in the third act. 
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FIRE WARNING 


» » » You are requested to refrain from 
throwing lighted matches, cigars or cigar- 
ettes among the shrubbery or trees. - - 


During the summer season a fire might 
very easily be caused thereby which would 
ruin for all time the beauty of the theatre. 
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PROPECTED PRIVACY 


CAROLANDS' guarantee of seclusion for 
its owners is represented by the gate- 
keepers lodge and its attendant on duty 
day and night . . . Admittance to Caro- 
lands is by permit only .. . Visitors are 
assured absolute protection against annoy- 
ing solicitation of all kinds. 


Every protective restriction is present in 
Carolands . . . it is, and will continue to 
be, one of the outstanding residential 
developments in America ... A two-acre 
minimum restriction affords individual 
privacy, as well as a rarely beautiful land- 
scape environment. 


REGAL CAROLANDS invites you to view its beauty 
through the lens of Gabriel Moulin's camera. A port- 
folio of photographs illustrating the distinguishing fea- 
tures of this admittedly beautiful estate, will be loaned 


upon responsible request. 


CAROLANDS 


LANG REALTY CORP. 


39 Sutter Street * 


ms San Francisco 


LD DDD DDD DDO DODO DOD DOD DD ILOILO LDVDV DD DD DD DDO LDPW2 DW DPV DDD AD © 


© 










Symphony (oncerts 


Presented by 


The Philharmonic Society 


of 





san Mateo County 


the 


WOODLAND THEATRE 


HILLSBOROUGH 







SEVENTH SEASON 7: SECOND CONCERG 
Sunday, July 10, 3 P.M. 
L932 


\ ) Ve © > ee, © Th wees Da te re tt a a oe ee ee Sire ce at te es ee ra 








5 


G 


d) 
: 
¢ 
d 
¢ 
) 
( 
| 
( 
d 
¢ 
d 
( 
d 
( 
d 
¢ 
d 
( 
d 
¢ 
d 
( 
d 
¢ 
é 
( 


j 
C 
2 








3 THE PHILHARMONIC SOCIETY 


of San Mateo County 


MR. CHARLES R. BLYTH . 


MRS. GEORGE T. CAMERON | 
MRS. GEORGE B. ROBBINS . . 
MRS. W. PARMER FULLER, JR. 
VICE-PRESIDENTS 
MRS. WILLIAM H. CROCKER 


MRS. SAMUEL KNIGHT 


OFFICERS 


President and Treasurer 
First Vice-President 
Second Vice-President 
OS ae. Pie = SOCFOTATY 


MRS. CELIA TOBIN CLARK 
MR. MORTIMER FLEISHHACKER 


MR. TEMPLETON CROCKER 


Managing Director and Chairman Music Committee 
MRS. LEONORA WOOD ARMSBY 


BOARD OF DIRECTORS 


Mr. Raymond Armsby 

Mrs. William B. Bourn 

Hon. Geo. H. Buck 

Dr. William O. Callaway 
Mrs. Selah Chamberlain 
Miss Helen P. Chesebrough 
Mrs. Ross Ambler Curran 
Mr. Milton H. Esberg 

Mr. D. Ghirardelli 

Mrs. Lawrence Harris 

Mrs. William J. Hayes 

Mrs. Osgood Hooker 

Mr. Charles S. Howard 
Mrs. Charles S. Howard, Sr. 
Mr. Samuel Kahn 


Mr. Samuel Knight 


Mr. Edmond Levy 


Mrs. Theodore Lilienthal 
Mrs. Edward Macauley 
Mrs. Frederick McNear 
Mrs. Arthur Mighall 

Mr. C. O. G. Miller 
Mrs. Robert W. Miller 
Mr. Sidney B. Myer 

Mr. John C. Nowell 

Mr. Henry W. Poett 


Mr. Philip Patchin 


Dr. Arthur U. Pope 
Mrs. George A. Pope 
Mrs. Gerald Rathbone 


Dr. Max Rothschild 

Mr. John A. Sellards 

Mr. David J. Stollery 

Mrs. Lawrence Strassburger 
Mr. Noel Sullivan 

Mr. William H. Taylor 
Mrs. Cyril R. Tobin 

Mr. Edward J. Tobin 

Mrs. Nion Tucker 

Mr. W. C. Van Antwerp 
Mr. Cliff M. Weatherwax 
Mrs. Eli H. Wiel 

Dr. Ray Lyman Wilbur 
Mrs. Mountford S. Wilson 


GUARANTORS AND CONTRIBUTORS 


Mrs. L. Wood Armsby 
Mr. Charles R. Blyth 

Mrs. A. H. Brawner 

Mrs. George T. Cameron 
Mrs. Selah Chamberlain 
Miss Agnes Clark 

Mrs. Celia Tobin Clark 
Mrs. A. R. Cotton 

Mr. C. Templeton Crocker 
Mrs. William H. Crocker 
Mr. Herbert Fleishhacker 


Mr. Mortimer Fleishhacker 


Mrs. W. Parmer Fuller, Jr. 
Miss Elizabeth P. Gamble 
Mr. D. Ghirardelli. 

Mr. Joseph D. Grant 

Mrs. E. S. Heller 

Mrs. Robert B. Henderson 
Mrs. Osgood Hooker 

Mr. Samuel Kahn 

Mrs. Samuel Knight 

Lang Realty Co. 

Mr. William B. Leib 

Mrs. Edward Macauley 


Mr. John A. McGregor 

Mrs. D. E. McLaughlin 

Mr. C. O. G. Miller 

Mr. Robert Watt Miller 

Mrs. John W. Mitchell 

Mr. Paige Monteagle 

Mrs. Howard Park 

Service Press 

Mrs. George B. Robbins 

Mrs. William P. Roth 

Mr. Henry P. Russell 

Mr. Prescott Scott 

Mrs. Leon Sloss 

Mr. James B. Smith 

Mrs. Sigmund Stern 

Mrs. Lawrence Strassburger 

Mrs. Cyril R. Tobin 

Mrs. Nion Tucker 

Mrs. Fred A. Wickett 

Mrs. Eli H. Wiel 

Mr. Cliff M. Weatherwax 
Burlingame Chamber of Commerce 
Hillsborough Trustees 

San Mateo Chamber of Commerce 
San Mateo County Chamber of Commerce 


EVERETT L. JONES, Publicity Director and Program Editor 
HAIDEE POHLMAN, Executive Secretary 


PRODUCT OF ; 
DETTNERS PRINTING HOUSE, INC 
SAN FRANCISCO 


QE CAE AGRA CARNAGE 


1) 


i) 





CO 


er 


Vo 


Vos 


Os OS ee SO eS 














BRING THE SYMPHONY HOME! 


HEAR 
THE STANDARD 
SYMPHONY 





The Pacific Coast’s Greatest Radio Feature 
EVERY THURSDAY EVENING AT 8:15 


OVER KGO 


and associated NBC Pacific Coast stations 


TUNE IN THESE NIGHTS FOR THE FINEST MUSIC IN THE WEST: 


June 30, July 7, 14, 21, 28 * August 4, 11, 18, 25, Sept. | 
The Standard Symphony Orchestra under the eG Sn Me San Francisco Summer Sym- 
direction of Alfred Hertz—a full symphony or- i SY) SONOS NTL CSG NO conductors, Sir Ham- 
iiton Harty, Bernardino Molinari, and Alfred 
chestra engaged exclusively for broadcasting by Hertz. The first two also appear on these Wood- 


Standard Oil Company of California. land Theatre programs. 





* (For the greater enjoyment of its listeners, the 
Standard Symphony Hour will be extended to 
|'/> hours while broadcasting the San Francisco 
Summer Symphony.) 


Sept. 8, 15, 22, 29, Oct. 6 
The Standard Symphony Orchestra, Alfred Hertz 


directing, returns to the air with five outstanding 
programs. 


Symphony broadcasts of the same high standard 
will be continued through the Fall months. Listen 
in for further announcements. 


STANDARD OIL COMPANY OF CALIFORNIA 
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NBC 


Artists Service 


111 SutTrerR STREET 


San Francisco 


Inquiries receive immediate attention. 


Partial List of Concert Artists Available for Pacific Coast 


Season 1932-33 


Sopranos 


Jeritza 

Florence Austral 
Muzio 

Nina Koshetz 
Marie Montana 


Contraltos 


Schumann-Heink 
Sophie Braslau 


Tenors 


Chamlee 
Armand Tokatyan 


Dancers 


Mary Wigman and Her Group 
Escudero and His Company 


Violinists 
Kreisler 


Zimbalist 
Benno Rabinof 


Pianists 


Rachmaninoff 

Egon Petri 

Wiener and Doucet 
Adele Marcus 
Charles Cooper 
Gunnar Johansen 


Ensembles 


Vienna Choir Boys 

Society of Ancient Instruments 
Gordon String Quartet 
Bartlett-Frankel Quartet 


Special Attractions 


Guy Maier, Concerts for Young People, Musical Travelogues 


Isa Kremer, Ballads and Folk Songs 


Dorothy Crawford, Character Monologues 


Orchestra 
Los Angeles Philharmonic 


QR KEE ODER CAKES OBER CAPERS CARO CAGRCAR CARA 


An organization whose extensive facilities permit it to offer a 
more brilliant array of representative artists than any other agency 
of its kind. These are available for every form of public entertain- 
ment or private function, including lectures, concerts, recitals, 
conventions, dances, banquets, stage productions. 
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SEVENTH SEASON—SECOND CoNCERT 


JULY 10; 1932 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 


E:ghty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
BERNARDINO MOLINARI 


Guest Conductor 
ve 


‘Program_ 


1, Suite for String Orchestra, from Opera NOW). 28) ve gee Corelli 
(Arranged by Ettore Pinelli) 
Sarabande 
Gigue 
Badinerie 
2. *Symphony No. 1, in C Bia) ieee i ee ............. Beethoven 
Adagio molto—Allegro con brio 
Andante cantabile con moto 
Menuetto: Allegro molto e vivace—Trio 
Finale: Adagio—Allegro molto e vivace 
LNITERMISSION 
(A Bugle Call will announce Termination of Intermission) 
3. Tone Poem, “Don Juan” ssncn ans sna EF QUSS 
4. *Valse Triste __ Spee Ne 4 ee POELTUS 
>. Scherzo, from Symphony No.4. nT schaikowsky 
6. Rakoczy March _............ Berlioz 





* First time at these concerts. 





NEXT CONCERT—Sunday, July 24, 3 P.M. 


Guest Conductor 
SPECIAL ANNOUNCEMENT 


The Program for July 24 will include 
Symphonic Variations, for Piano and Orchestra ae: on vat Cesar Franck 


The Soloist will be Miss Agnes Clark 
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Landscape Setting in the orchestra pit of the Woodland Theatre designed and installed by 
The Landscape Engineering and Construction Company, Redwood City. 


Floral Decorations in the Theatre planted by the Hillsborough Garden Club and Miss Pauline Sparrow. 

















PROGRAM NOTES 
+. 


Suite for String Or chestr a Arcan gelo Corelli 
Born February 1, 1653, near Imola, Italy 
Died January 13, 1713, at Rome 

On July 8, 1928, Bernardino Molinari conducted his first concert in California in the 
Woodland Theatre, and the opening number of that program was this Corelli Suite with 
which acquaintance is being renewed this afternoon. The composer has been called, “the foun- 
tain-head of violin playing and the founder of the style of orchestral writing from which sym- 
_ phonic music as we now know it has been developed.” Corelli’s works, says Sir C. Hubert 
H. Parry, “mark the turning point when the struggles and experiments of the century bloss- 
omed into the maturity of genuine instrumental music—establishing the principle of the 
grouping of contrasted movements, sometimes venturing so far as to allow the contrast to 
extend to a change of key. They mark the complete emancipation of instrumental music 
from the trammels of the vocal style, the complete perception of tonality as a basis of struc- 
ture, and the attainment of the essential qualiy of fitness of style.” 

The early part of Corelli’s life is shrouded in mystery, though he traveled in Germany 
and was at one time attached to the court of the Elector of Bavaria at Munich. There is a 
disputed report of his having been driven from Paris by the jealousy of Lulli. About 1685 
he settled in Rome, where a number of his compositions were published. 

Corelli was modest and unassuming—the true artist—and a lover of other arts, for he 
was known as a collector; and he went shabbily about—though his fame extended over 
Europe and pupils came to him from the British Isles as well as from every corner of the 
continent. Although Handel said of him, “He liked nothing better than seeing a collection 
of pictures without paying for it and thus saving money,” he left at his death a collection of 
masters valued at $30,000, which he bequeathed to his friend and patron, Cardinal Pietro 
Ottoboni, together with $300,000 in money which the Cardinal distributed among the 
musician’s relatives. 

It is interesting to note that Corelli is credited with having laid the foundations for 
modern orchestra conducting, and regarded it as essential to the ensemble of a band that 
all their bows should move exactly together, all up or all down; so that at his rehearsals 
which constantly preceded every public performance of his concertos he would immediately 
stop the band if he discovered one irregular bow. 7 

This Suite is arranged from excerpts from different sonatas in Corelli’s Opera (or Book) 
of compositions and is made up of three movements: I. Sarabande; II. Gigue; III. Badineri. 


Symphony No. 1, in C major Beethoven 
Born December 16, 1770, at Bonn 
Died March 26, 1827, at Vienna 

Although the C major symphony was the first to be completed by Beethoven (1800) 
there are a number of sketches to indicate that he had worked on a symphony in C minor 
during 1794 and 1795. The manuscript of the C major symphony is lost, but it appears that 
it was first performed at a concert which Beethoven gave in Vienna, April 2, 1800. Follow- 
ing this concert, a correspondent wrote: “At last Mr. Beethoven has been able to obtain 
the hall of the theatre for a concert for his benefit that has certainly been one of the most 
interesting that we have heard for along time. He played a new concerto containing numer- 
ous beauties, especially in the two first movements. After this piece we heard a septet, writ- 
ten by him with much taste and feeling. He improvised in masterly fashion, and at the con- 
clusion of the concert there was executed a symphony of his creation, in which much art 
was to be perceived, novelty and great richness of idea. The wind instruments are used too 
frequently, with the result that the symphony is rather a piece for wind instruments than a 
real orchestral work.” 

Beethoven offered the symphony to his publisher, Hofmeister, for $50.00, or the sym- 
phony with the Op. 30 Septet, the Piano Concerto, Op. 19, and the Piano Sonata, Op. 22, 
for a total of about $140.00, writing to the publisher: “You will perhaps be astonished that 
I make no difference between a sonata, a septet, and a symphony, but I make none, because 








I think that a symphony will not sell so well as a sonata, although it should surely be worth 
more.” ‘The symphony was published in 1801, that is the parts only, while the score did 
not appear until 1820. : | 

It is only by contrast with the later masterpieces, not by any inherent shortcomings, that 
the First Symphony (together with the Second) are rightly classed as of a preliminary period. 
There are abounding signs of incisive vigor and originality of conception and of treatment. 
Chief of these is the transformation of the third movement from Menuet to Scherzo. More 
and more it seems that here in the third phrase is the real stress of the Beethoven symphony, 
especially as distinguished from the sonata. It is here, and here alone, in the first symphony 
that not a breath of Mozart or Haydn influence can be felt. The new vein of cosmic humor 
is struck firm and clear on the first blast. Other signs are the relevance of late figures in the 
first Allegro to a phrase of the introduction that seems to have no more than passing signi- 
ficance. There are other rhythmic devices that point to the masterful power and charm 
of the third, the fifth and the seventh symphonies. 


Tone Poem, “Don Juan,” Op. 20 Richard Strauss 
Born June 11, 1864, at Munich 
This remarkable piece of program music was written in 1883, the composer then being 
twenty-four years old; an age at which his feelings and sympathies may well have been at 
one with those of the young hero of Nicholas Lenau’s poem, graphically depicted in the 
wonderfully eloquent music of the composition. The Don Juan of Lenau’s strange poem is 
a young man of superb health and vigor, a fact made evident in Strauss’ vital, energetic and 
torrentially emotional music. He sets out upon a quest for the perfect example of woman- 
hood, entering what the poem calls 


“O magic realm, illimited, eternal, 
Of gloried woman—loveliness supernal!! 


He flies from conquest to conquest, always in pursuit of his ideal, and meeting always 
with disappointment and disillusionment. 


“Fain would I, in the storm of stressful bliss, 
Expire upon the last one’s lingering kiss! 
Through every realm, O friend, I’d wing my flight, 
Wherever Beauty blooms; kneel down to each, 
And, if for one brief moment, win delight!” 


Through the vivid and sardonic adventures of his pursuit, Strauss’ music follows him 
step by step to his final disappointment and the duel scene which ends in his death. Every 
character of the drama is represented by a definite musical theme, every emotion is reflected 
in tone-psychology and every incident drawn in masterly sound pictures. 


“It was a wond’rous lovely storm that drove me; 
Now it is o’er; and calm all ’round, above me; 
Sheer dead is every wish; * * * * * * * 

*** * * * * Exhausted is the fuel; 
And on the hearth the cold is fiercely cruel.” 


“Valse Triste” Jean Sibelius 
Born December 8, 1865, at Tavastehus, Finland 

The “Valse Triste” is one of the most popular of this Finnish composer’s lesser com- 
positions. It is one number from the incidental music to a drama written by the composer’s 
gifted brother-in-law, Arvid Jarnefeld, entitled “Kuolema” (Death), which accounts for 
the yearning and shuddering sadness of the themes. 

It is night. A son who has been watching by the bedside of his sick mother has fallen 
asleep from sheer weariness. Gradually, a ruddy light is reflected through the room; there 
is a sound of distant music; the glow and the music steal nearer, until the strains of a waltz 
melody float distinctly to our ears. The sleeping mother awakens, rises from her bed, and 
in her long white garment, which takes the semblance of a ball dress, begins to move silently 
to and fro. She waves her hands, and beckons in time to the music, as though she were 
summoning a crowd of invisible guests. And now they appear, these strange visionary 
couples, turning and gliding to an unearthly waltz rhythm. The dying woman mingles 








with the dancers; she strives to make them look into her eyes; but the shadowy guests, one 
and all, avoid her gaze. Then she sinks exhausted on her couch, and the music breaks off. 
Presently she gathers all her strength and invokes the dance once again with more energetic 
gestures than before. Back come the shadowy dancers, gyrating in a wild mad rhythm. The 
weird gayety reaches a climax; there is a knock at the door, which flies open; the mother 
utters a despairing cry; the spectral guests vanish; the music dies away; Death stands at 


the threshold. 


Scherzo—Pizzicato astinato, Peter Iljitsch Tschatkowsky 
= as . Born May 7, 1840, at Wotkinsk 
From Symphony No. te ia MANor Died November 6, 1898, at Petrograd 


_.. Tschaikowsky dedicated his F minor symphony “To my best friend,” the best friend 
being Nadejda von Meck. In 1876, Mme. von Meck found herself a widow with many 
millions of rubles. She was very fond of music and particularly certain works of Tschai- 
kowsky, so through a pupil of Tschaikowsky’s she commissioned the composer to make 
transcriptions for violin and piano of certain of his works. Shortly afterward she learned 
that he was in debt, sent him three thousand rubles, and then decided to send him an annual 
gift of six thousand rubles so that he might be free to compose without financial worry. 
She insisted that they never meet, and they never did, although their letters were very fre- 
quent and intimate. 

~- In one of these letters, March 1, 1878, Tschaikowsky gave the programme for the Fourth 
Symphony, the movement played today being described as follows: | 

“There is no determined feeling, no exact expression in the third movement. Here are 
capricious arabesques, vague figures which slip into the imagination when one has taken 
wine and is slightly intoxicated. The mood is now gay, now mournful. One thinks about 
nothing; one gives the fancy loose reins, and there is pleasure in drawings of marvelous lines. 
Suddenly rush into the imagination the picture of a drunken peasant and a gutter-song. 
Military music is heard passing by in the distance. These are disconnected pictures, which 
come and go in the brain of the sleeper. They have nothing to do with reality; they are 
unintelligible, bizarre, out-at-elbows.”’ 

In the “Pizzicato ostinato” there are three contrasted themes, one for all the strings 
pizzicati, one for the woodwind, and the third for the brass and kettledrums. The wind in- 
struments have the stage to themselves for a while; then the pizzicato theme returns, while 
later the music of a far-off band is heard. 


Rakoczy March Hector Berlioz 
Born December 11, 1803, at La Cote St. Andre, near Grenoble 


Died March 8, 1869, at Paris 

The material for this march did not originate with Berlioz, but was drawn from an old 
tune which was originally composed by one Michael Barna, court fiddler to the Prince 
Rakoczy (1676-1735), and handed down with moderations from generation to generation 
until Berlioz, en route to Budapest in 1846 to conduct a concert at that city, had his attention 
called to the tune by an amateur friend of his in Vienna, where he stopped off to rest and visit, 
who suggested to the French master that he compose a march on the theme as a concession 
to the intense patriotism of the Hungarians. Berlioz took the suggestion and the Rakoczy 
March was written the night before his departure for Budapest, February 15, 1846. The 
composer was assured that his treatment of the national air had been so unusual that the ex- 
citability of the Hungarian audience might involve him in an unpleasant predicament, but 
he had been prepared for nothing like the outburst that greeted its first performance. Berlioz 
himself has thus vividly pictured its reception: “All the same, when the day came my throat 
tightened, as it did in time of great perturbation. First the trumpets gave out the rhythm, 
then the flutes and clarinets softly outlining the theme, with a pizzicato accompaniment on 
the strings, the audience remaining calm and judicial. Then, as there came a long crescendo, 
broken by dull beats of a bass drum, like the sound of distant cannon, a strange, restless 
movement was to be heard among the people; and as the orchestra let itself go in a cataclysm 
of sweeping fury and thunder, they could contain themselves no longer. Their overcharged 
souls burst with a tremendous explosion of feeling that raised my hair with terror. I lost 


Continued on second page following) 
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TUNE IN THESE NIGHTS FOR THE FINEST MUSIC IN THE WEST: 


June 30, July 7, 14, 21, 28 * August 4, II, 18, 25, Sept. | 
The Standard Symphony Orchestra under the prea eesng nS San Francisco Summer Sym- 
direction of Alfred Hertz—a full symphony or- phony series, with, as guest conductors, Sir Ham- 
; iltton Harty, Bernardino Molinari, and Alfred 
chestra engaged exclusively for broadcasting by Hertz. The first two also appear on these Wood- 
Standard Oil Company of California. land Theatre programs. 








* (For the greater enjoyment of its listeners, the 

Standard Symphony Hour will be extended to 
E I> hours while broadcasting the San Francisco 
7 Summer Symphony.) 


Sept. 8, 15, 22, 29, Oct. 6 | 
The Standard Symphony Orchestra, Alfred Hertz : 


directing, returns to the air with five outstanding 

programs. 

Symphony broadcasts of the same high standard 
j will be continued through the Fall months. Listen 

in for further announcements. : | 


STANDARD OIL COMPANY OF CALIFORNIA | 
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ment or private function, including lectures, concerts, recitals, 
conventions, dances, banquets, stage productions. 
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Season 1932-33 
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Los Angeles Philharmonic 
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SEVENTH SEASON— THIRD CoNCERT 


JULY 24, 1932 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 


Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 
BERNARDINO MOLINARI 


Guest Conductor 
Soloist: AGNES CLARK, Pianist 


& 
‘Program. 


I sympuony in G major (Breitkopf and Hartel, Nov!l3) 2 2 eee Haydn 
I. Adagio; Allegro 
II. Largo 


Ill. Menuetto; Trio 
IV. Finale, Allegro con spirito 
2. a. Andante Cantabile, from String Quartet, Op. WT schaikowsky 
b. *Scherzo from “4A Midsummer Night’s Dream” Music_.................Mendelssohn 
INTERMISSION 


(A Bugle Call will announce Termination of Intermission) 


Sy ‘Symphonie Variations, for Pianoand Orchestra 2 se ea ee Franck 
Ge Va LELNGe tO. (LONER OTIM: | wasn ee ee relic oe SON a SI eg ee 
by Overture to“ Tannhanser ee ce ea ee See ieee 





* First time at these concerts. 


The Piano Is a Steinway 





FOR THE FINAL CONCERT THIS SEASON, 


— Sunday, August 7, 3 P.M. — 
The Guest Conductor will be 


FREDERICK STOCK 
Conductor, Chicago Symphony Orchestra 






Landscape Setting in the orchestra pit of the Woodland Theatre designed and installed by 
The Landscape Engineering and ‘Construction Company, Redwood City. 


Floral Decorations in the Theatre planted by the Hillsborough Garden Club and Miss Pauline Sparrow. 











PROGRAM NOTES 
oa 


Symphony in G major (B. & H. No. 13) Franz Joseph Haydn 
Born March 31, 1732, at Rohrau, Lower Austria 
Died May 31, 1809, at Vienna 


This Symphony is the first of a second series of symphonies written on order by Haydn 
between 1784 and 1790 for a Society in Paris, known as the “Concert de la Loge Olympique,” 
while the composer was living at Esterhaz. 


The first movement opens with a short and slow introduction, adagio, G major, 3-4, 
which consists for the most part of strong staccato chords which alternate with softer pass- 
ages. The main body of the movement allegro, G major, begins with the first theme, a dainty 
one, announced piano by the strings without double-basses and repeated forte by the full 
orchestra with a new counter-figure in the bass. Passage-work develops into a subsidiary 
theme, which bears an intimate relation to the first motive. The second theme is but little 
more than a melodic variation of the first. So, too, the short conclusion-theme—in oboes 
and bassoon, then in the strings—is only a variation of the first. The free fantasia 1s long 
for the period, and is contrapuntally elaborate. There is a short coda on the first theme. 


The second movement opens with a serious melody sung by oboe and violoncellos to 
an accompaniment of violas, double-basses, bassoon, and horn. The theme is repeated 
with a richer accompaniment, and the violins have a counter-figure. After a transitional 
passage the theme is repeated by a fuller orchestra, with the melody in the first violins and 
flute, then in the oboe and ’cellos. The development is carried along on the same lines. 


There is a very short coda. 


The menuetto, allegretto, G major, 3-4, with trio, is in the regular minuet form in its 


simplest manner. 


The finale, allegro con spirito, G major, 2-4, is a rondo on the theme of a peasant 
country-dance, and it is fully developed. Haydn in his earlier symphonies adopted for the 
Gnale the form of his first movement. Later he preferred the rondo form, with its couplets 
and refrains, or repetitions of a short and frank chief theme. “In some finales of his last 
symphonies,” says Brenet, “he gave freer reins to his fancy, and modified with greater in- 
dependence the form of his first allegros; but his fancy always prudent and moderate, 1s 
more like the clear, precise arguments of a great orator than the headlong inspiration of a 
poet. Moderation is one of the characteristics of Haydn’s genius; moderation in the dimen- 
sions, in the sonority, in the melodic shape; the liveliness of his melodic thought never seems 


extravagant, its melancholy never induces sadness.” 


Andante Cantabile, from String Quartet, Opus 11 
Peter Iljitsch Tschaikowsky 


Born May 7, 1840, at Votinsk, Russia 
Died November 6, 1893, at Petrograd 


Tschaikowsky wrote his first string quartet, his Opus 11, in 1871 for a concert which 
he gave in Moscow in order to raise funds to undertake foreign travel. He was professor 
at the Moscow conservatory at the time at a very small salary, and at the suggestion of his 
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friend Nicholas Rubinstein, arranged a concert of his works to secure money for the travels 
he had planned. As there was no orchestra available for this concert, Tschaikowsky wrote 
a quartet for it, which was his first work in the line of chamber music. It was very success- 
ful, and the slow movement, which is being played today by all the strings (except the 
basses), has become a favorite concert number. 


The Andante Cantabile is based on a Russian folk song with which Tschaikowsky 
became acquainted in a peculiar manner. A plasterer was working outside the house in 
which the composer was living. Tschaikowsky heard him humming a song several times 
while at work. He took down the song and used it as the principal theme of this section 
of his quartet. Later the song, which is a Russian folk tune, was included in the collection 
of Russian folk songs compiled by Rimsky-Korsakow. 


Scherzo, from “4 Midsummer Night’s Dream” 
Felix-Mendelssohn-Bartholdy 


Born February 3, 1809, at Hamburg 
Died November 4, 1847, at Leipzig 


Mendelssohn wrote his overture for Shakespeare’s play before he was quite eighteen 
years of age. With his sister Fanny he had been reading a translation of the English poet’s 
works during the early part of 1826 and it was in July that he wrote most of the music, 
finishing the work August 6. The overture was first written as a pianoforte duet, and it 
was first played to Moscheles in that form by the composer and his sister, November 19, 1826. 
It is said that Mendelssohn made two drafts of the overture, and discarded the first after he 
completed the first half. The first public performance was at Stettin, 1827, from the manu- 
script, with Karl Loewe conducting. Of all Mendelssohn’s orchestral works no other has 
exceeded this first one in clearness of style and lucid form. Though he had written several 
minor pieces previous to this, the overture was the first to express his own individuality and 
a genuine maturity of form, and this to such a degree that when he wrote the music to the 
play seventeen years later, it filled its place in the perfected scheme as freshly and fittingly 
as if it were composed simultaneously with the rest. 


In 1843 King Frederick William the Fourth of Prussia requested Mendelssohn to 
compose music for several plays, including “4 Midsummer Night’s Dream”, and the addi- 
tional music was written during March and April of this year, nearly eighteen years after 
the writing of the overture. The first performance was given in the Royal Theatre of the 
New Palace, Potsdam, October 14, 1843, on the eve of the festival of the King’s birthday, 
with Mendelssohn conducting. The play was given at the Royal Theatre, Berlin, four days 
later on October 18, 1843, and the two following nights, also under the composer’s direction. 


This music may be divided into two sections: the overture written first as 
suggested above, and the rest of the incidental music, which included twelve numbers, fur- 
nishing a musical setting for the various scenes of the play. Of these twelve, the Scherzo, 
Nocturne, and Wedding March are the best known, distinguished by characteristic Men- 
delssohnian charm and beauty. 


The Scherzo played this afternoon rings up the curtain of the second act, disclosing 
the fairy world of Titania and Oberon, with its chattering elves and their mischievous gam- 
bols. It contains some extremely effective passages for the woodwind instruments, par- 
ticularly for the solo flute, and is a veritable master-stroke of a great composer’s pen. No 
more potent example of sheer beauty was ever written by Mendelssohn than this captivating 
glimpse of the woodland fairy world. : 
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Symphonic Variations, for Piano and Orchestra Cesar Franck 


Born December 10, 1822, at Liege 
Died November 8, 1890, at Paris 


The “Symphonic Variations” were composed in 1885, and were played on May 1 of 
that year at a concert of the Societe Nationale de Musique in Paris; the pianist being Louis 
Diemer, to whom Franck dedicated the composition. 


The word “variations” would be misleading were it not for the qualifying “sym- 
phonic”, for the structure of the work is by no means after the ordinary “theme and varia- 
tions” pattern. There are no clear-cut divisions between the several versions of the main 
subject, nor are the varied figures primarily decorative. They are variations in spirit rather 
than in form; an unfolding one by one of the many meanings of the subject; often they 
depart far from the theme itself and yet always they serve to interpret and express it. 


“The title ‘Symphonic Variations’ is fairly modern,” says Philip Goepp. “Probably 
the first great work in this form was Schumann’s ‘Etudes Symphoniques’ for piano, which 
are likewise variations. The word symphonic is used probably with reference to the breadth 
of the treatment rather than to the instrumental scoring. So here with Cesar Franck, the 
first tune (it is not called theme) gives the essence, but not at all the strict outline of the 
subject. There is all the personal style of the composer, and the theme has an unusual 
tonality. The first half ends in F sharp minor; the second, not in a relative major, but in 
A minor. There is much of the famous ‘lowered supertonic’ in the design of the tune. In 
the course of the variations it seems that the main striking traits—an eccentric pace of the 
question, with a smooth, pleading flow of answer—are mainly followed, with little heed of 
other elements such as the sequence of keys. 

“An element of difficulty in this free kind of variations, for the unprepared listener, 
is the lack of separation. The train of variant verses, entering and ceasing quite without 
warning, comes like a delicate chain of clouds, where the separate members are hard to 
distinguish in the group.” 


Prelude to “Lohen g rin” Richard Wagner 

Born May 22, 1813, at Leipzig 

Died February 13, 1883, at Venice 

‘The story of “Lohengrin” is the blending of three legends, but the basic one is that of 
King Arthur and the Holy Grail. 


Liszt characterized the Prelude as “a kind of magic formula, which, like a mysterious 
initiation, prepares the soul for the sight of unaccustomed things, and of a higher significance 
than of our terrestrial life.” 


Wagner himself wrote: “Out of the clear blue ether of the sky there seems to con- 
dense a wonderful, yet at first hardly perceptible, vision; and out of this there gradually 
emerges, ever more and more clearly, an angel host bearing in its midst the Sacred Grail. 
As it approaches earth, it pours out exquisite odors, like streams of gold, ravishing the 
senses of the beholder. The glory of the vision grows and grows until it seems as if the 
rapture must be shattered and dispersed by the very vehemence of its own expression. 
The vision draws nearer and the climax is reached when at last the Grail is revealed in all 
its glorious reality, radiating fiery beams, and shaking the soul with emotion. The be- 
holder sinks to his knees in adoring self-annihilation. The Grail pours out its light on him 
like a benediction, and consecrates him to its service; then the flames gradually die away, 
and the angel host soars up again to the ethereal heights in tender joy, having made pure 
once more the hearts of men by the sacred blessings of the Grail.” 


Continued on second paae following 
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There are no words eloquent enough to signify what has been so 
perfectly expressed in music. One may read and approach under- 
standing. One listens to music, and knows. Before the sublimity 
of music words fall meaningless. To glorify that which is immortal 
is to attempt the impossible. 


Today, as perhaps at no other time, do we need the comfort 
and inspiration music holds for us. 


Since 1870, it has been the privilege of Sherman, Clay & Co. 
to foster the music-loving interests of the communities we serve. 


To this end and to the further development and progress of 
Music do we dedicate our facilities and pledge our resources. 


Sherman, | 
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Overture to “Tannhauser”’ 







































Richard Wagner 
Born May 22, 1813, at Leipzig 
Died February 13, 1883, at Venice 


On October 19, 1845, there was produced at the Royal Opera House in Dresden, under 
the direction of the composer, Richard Wagner, a romantic opera in three acts entitled 


“Tannhauser unter der Sangerkrieg aut Wartburg.” 


The overture was written in Dresden, earlier in the year, probably during March and 
April, and the first performance of it as a concert number was on February 12, 1846, in 
Leipzig for the benefit of a Pension Fund, with Mendelssohn conducting from the manu- 


script. 
The following excerpt is from an essay on “Tannhauser” by Franz von Liszt, who 


strove constantly in the cause of Wagner: 


“This great overture forms so complete a symphonic whole that one may regard it 
as a musical entity independent of the opera which it precedes. Of the two chief ideas 
that are here developed, before their union in one gigantic stream of confidence, each pro- 
claims its entire range of meaning; the one with fury, the other with an ascendant so ir- 
resistible that it ends by occupying the whole Geld of sound with its invincible dominion. 


“The Religious motif first appears, calm, profound, in slow pulsation, like the essence 
of the grandest and noblest of our instincts; but it is gradually submerged by the insinuating 
modulations of the voices of the Syrens, full of rhythmic and harmonic figures distributed 
among the violas, the violins in highest register, and the wind in softest pianissimo; ac- 
centuated by light cymbal-clashes; cut into syncopated periods and spirally ascending groups 


which lose and recover each other in ‘nextricable enlacement; thrown into sharp 


of notes, 
in frequent change of rapid 


relief upon an almost continuous tissue of tremolos and trill, 
modulation, these show us the bewildering fascinations of the Syrens by means of an effect 
so new, so searching in its langorous sonority, that the rich repertory of existing music of 
this genre offers nothing so daring in its imagery, so striking in its mirroring of the 
temptations of the senses, of their bewildering attractons and prismatic glitter. 


“In the heart of this harmony—light, loose-cast, spun-out, unseizable and glowing like 


the airy meshes of forbidden joys; ‘nthe heart of this harmony, that flows over in a deluge 


of sparkles, ever more blinding in their scintillation—a burst of dramatic interests awakes us 


with a sudden shock; when the strain of sentiment, however vague before, now individualizes 
‘tself in two melodic phrases (those of Tannhauser and Venus) whereof the one rings out 
as a cry of triumph mingled with defiance, while the other lulls us like the articulate appeal 


of a temptress’ voice. 


“The Religious theme, once already overwhelmed by this whirl of notes that kiss the 
ear like breaths of fire, reappears in soft and dulcet tones, to conquer piecemeal every chord 
great a charm. Calm and serene, it extends its 


whose seductive strains have exercised so 
At last we 


sway despite of defiance, transforming and assimilating these hostile elements. 
see them all resolve into the stately grandeur of the Canticle, that floods with its pomp and 
brilliance all the splendor of the dazzling show that had preceded it. In measure with its 


march, it spreads around a sheet of liquid sunshine a current vast and deep, bearing with it 


our whole soul, our whole being, into one sea of glory.” 
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Management—Jas. H. McCasBe 


A popular new innovation for 
Dinner and Supper Dancers in 


The New Garden Room 
(Informal) 


every Sunday evening 


from 7:30 to | o'clock 


TO THE SUPERB.MUSIC OF 


TED FIO-RITO 


AND HIS ORCHESTRA 
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DINNER $1.50 


NO COVER CHARGE BEFORE 9 O'CLOCK 
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THE KEY TO CAROLANDS' 
PROTECTED PRIVACY 


CAROLANDS' guarantee of seclusion for 
its owners is represented by the gate- 
keepers lodge and its attendant on duty 
day and night . . . Admittance to Caro- 
lands is by permit only . . . Visitors are 
assured absolute protection against annoy- 
ing solicitation of all kinds. 


Every protective restriction is present in 
it is, and will continue to 
be, one of the outstanding residential 


Carolands... 


developments in America ... A two-acre 
minimum restriction affords individual 
privacy, as well as a rarely beautiful land- 
scape environment. 


REGAL CAROLANDS invites you to view its beauty 
through the lens of Gabriel Moulin's camera. A port- 
folio of photographs illustrating the distinguishing fea- 
tures of this admittedly beautiful estate, will be loaned 


upon responsible request. 


AROLANDS 





LANG REALTY CORP. 


39 Sutter Street + 


“ San Francisco 
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, BRING THE SYMPHONY HOME! 


HEAR 
THE STANDARD 
SYMPHONY 





The Pacific Coast’s Greatest Radio Feature 
EVERY THURSDAY EVENING AT 8:15 


OVER KGO 


and associated NBC Pacific Coast stations 


TUNE IN THESE NIGHTS FOR THE FINEST MUSIC IN THE WEST: 
June 30, July 7, 14, 21, 28 * August 4, I1, 18, 25, Sept. | 


The Standard Symphony Orchestra under the Broadcasting the San Francisco Summer Sym- 
phony series, with, as guest conductors, Sir Ham- 
ilton Harty, Bernardino Molinari, and Alfred 
Hertz. The first two also appear on these Wood- 
Standard Oil Company of California. land Theatre programs. 


direction of Alfred Hertz—a full symphony or- 
chestra engaged exclusively for broadcasting by 





* (For the greater enjoyment of its listeners, the 
Standard Symphony Hour will be extended to 
1'/> hours while broadcasting the San Francisco 
Summer Symphony.) ° . 


Sept. 8, 15, 22, 29, Oct. 6 
The Standard Symphony Orchestra, Alfred Hertz 


directing, returns to the air with five outstanding 
programs. 


Symphony broadcasts of the same high standard 
will be continued through the Fall months. Listen 
in for further announcements. 


STANDARD OIL COMPANY OF CALIFORNIA 
SS 











NBC 


Artists Service 


111 SuTreR STREET 


San Francisco 


An organization whose extensive facilities permit it to offer a 
more brilliant array of representative artists than any other agency 
of its kind. These are available for every form of public entertain- 
ment or private function, including lectures, concerts, recitals, 
conventions, dances, banquets, stage productions. 


Inquiries receive immediate attention. 
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Partial List of Concert Artists Available for Pacific Coast 
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Jeritza Kreisler 


Florence Austral Zimbalist 
Muzio Benno Rabinof 


Nina Koshetz 
Marie Montana Pianists 


Contraltos Rachmaninoff 
Egon Petri 


Schumann-Heink Wiener and Doucet 

Sophie Braslau Adele Marcus 
Charles Cooper 

Tenors Gunnar Johansen 


Chamlee 
Armand Tokatyan Ensembles 


Vienna Choir Boys 
Dancers Society of Ancient Instruments 


Mary Wigman and Her Group Gordon String Quartet 
Escudero and His Company Bartlett-Frankel Quartet 


Special Attractions 


Guy Maier, Concerts for Young People, Musical Travelogues 
Isa Kremer, Ballads and Folk Songs 
Dorothy Crawford, Character Monologues 


Orchestra 
Los Angeles Philharmonic 
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SEVENTH SEASON—FourtTH CONCERT 


AUGUST 7, 1932 


THE PHILHARMONIC SOCIETY 


ot San Mateo County 


presents 


Eighty-five Members of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


FREDERICK STOCK 


Guest Conductor 
ve 


‘Program. 


1. “Academic Festival”, Overture _ 


2. Symphony No. 4, F minor, Op. 36... eet. ee ed SOB OMY 
I. Andante Sostenuto—Moderato con anima 
II. Andantino in modo di canzona 
III. Scherzo—Pizzicato astinato 
IV. Finale—Allegro con fuoco. 
3. Prelude to “Die Meistersinger” scalbia e ta ER a e caeee aee 
4, a. *Dance of the Marionettes __ | eee cone. Glazounow 
b. *Flight of the Bumble Bee. a ee ee EIS RIOR oe 
c. Ballet of Chickens in their Shells ____. spew pec gu cece dE OURS Oey 
d. March of the Little Fauns, from the Ballet “Cydalise and the Satyr’ _.___.........Pierne 
Soaalessrom tne Vienna Woods... 2 ee ee Je es SS es 





* First time at these concerts. 





This afternoon's program concludes the seventh season of Symphony concerts 
“Midst the Trees” in our Woodland Theatre, and the Board of Directors for The Phil- 
harmonic Society of San Mateo County wishes to publicly express a most sincere ap- 
preciation of the generosity of the guarantors and contributors whose loyal support, 
particularly this season, assured the continuance of the concerts. The valued coopera- 
tion of the several community groups and organizations, the members of the Women’s 
Committee, the Press and many friends 1s hereby gratefully acknowledged. The 
steadily increasing support and patronage of the public gives a gratifying assurance 
that these concerts contribute to the cultural life of our community. 


LEonorA Woop Armssy, 


Managing Director. 





Landscape Setting in the orchestra pit of the Woodland Theatre designed and installed by 
The Landscape Engineering and Construction Company, Redwood City. 


Floral Decorations 1n the Theatre planted by the Hillsborough Garden Club and Miss Pauline Sparrow. 








PROGRAM NOTES 
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“Academic Festival” Overture _ Johannes Brahms 
Born May 7, 1833, at Hamburg 
Died April 3, 1897, at Vienna 

Brahms enjoyed the distinction of having bestowed upon him honorary degrees by two 
great Universities; in 1877 the degree of “Doctor of Music”, by Cambridge, and in 1879, 
“Doctor of Philosophy,” by Breslau. In the case of the latter, Brahms showed his apprecia- 
tion by composing the overture played today. This work, which is based chiefly on familiar 
German student-songs, was produced at Breslau, January 4, 1881, before the assembled 
dignitaries of the University, Brahms himself conducting. 

It is quite important, in order to catch the humor contained in this work, to know the 
principal songs that soon invade the dignity of the beginning of the overture. The first 
song is “Wir hatten gebauet ein stattliches Haus” (“We had built a stately House”), given 
forth by three trumpets. Next follows “Der Landesvater” (“The Father of his Country’), 
introduced by second violins. This is followed by the jolly freshman’s song, “Was kommt 
dort von der Hoeh,” played by the bassoons. Last of all is the well-known “Gaudeamus 
Igitur,” by the entire wind-section, against rushing scale passages in the strings. 


Symphony No. 4, F Minor, Op. 36 Peter Iljitsch Tschaikowsky 
Born May 7, 1840, at Wotkinsk 
Died November 6, 1898, at Petrograd 


A highly significant event in the life of Tschaikowsky was his extraordinary friend- 
ship for the wealthy widow, Madame Nadeshda Filaretovna von Meck. In 1877 communi- 
cation between the two was brought about through the medium of a young violinist who 
attended the master’s classes in composition, and who was occasionally engaged to play at 
the lady’s house. 

On becoming familiar with the composer’s work Mme. von Meck soon became an en- 
thusiastic admirer of his genius, and commissioned him to make arrangements of his works 
for her use. The ensuing correspondence covering the period of this friendship is to be 
found almost in its entirety in the biography of Modeste Tschaikowsky, the composer's 
brother. It was through this lady’s munificence that Tschaikowsky was enabled to create 
in comparative tranquility unhampered by material difficulties. 

An arrangement was made whereby the composer received a fixed income of 6000 
roubles yearly. Madame von Meck insisted from the beginning that they should not meet, 
which condition was kept to the letter, and notwithstanding the various occasions on which 
they were unavoidably present simultaneously, they passed each other as strangers, and as 
the composer’s brother states it “to the end, neither heard the other’s voice.” 

It was during the same year that the unfortunate marriage with Antonina Ivanova 
Milyukova took place. The date of the ceremony was July 6th (1877). On July 26th he 
wrote concerning his marriage that a few more days of such life would have driven him 
mad. Life together proved almost intolerable and he left suddenly, before the end of the 
month, for Petrograd, on the pretext of a telegram. 

There followed a nervous collapse which ended in his being unconscious for forty- 
eight hours. The doctors prescribed a complete change and he left Russia, reaching Berlin 
- on October 3rd, from whence he proceeded to Clarens on Lake Geneva. Finding that 
his purse was well nigh empty he wrote to friends in Moscow. In response to this came the 
generous offer from Mme. von Meck referred to above. From Clarens he went to Italy from 
whence he made flying visits to Paris, San Remo, Vienna, and other places. The sketches of 
the fourth Symphony date from May of this same year (1877) and the orchestration was 
finished before the end of the year. The score bears the dedication “to my best Friend.” 
In letters to Frau von Meck he calls it “our Symphony.” On February 17th, 1878, he writes 
of the work at length: 

“How much happiness your letter has brought me today, dear Nadeshda Filaretovna! 
I am delighted beyond measure to learn that the Symphony has pleased you, that in hearing 
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it you have also experienced the feelings which animated me during the task, and that you 
have opened your heart to the music.” This remarkable letter contains also the com- 
poser’s own analysis of the programmatic content of the work with thematic illustrations. 
He continues: “For our Symphony there is a program, or rather there is a possibility to 
describe its purport in words... 

“The introduction is the germ of the entire Symphony. That is fate, that tragic power 
which prevents the yearning for happiness from reaching but to submit and lament in vain 
(principal theme). The feeling of depression and hopeless despair grows in strength and 
heat. Is it not better to turn away from reality and lull oneself in dreams? (Subsidiary 
theme in dotted rhythm—clarinet). 

“Oh joy! what a sweet vision has appeared! A radiant human being full of promise 
of bliss beckons to me. (Swaying second theme, flutes and oboes), “How beautiful is hope! 
the insistent first motive of the Allegro now sounds from a great distance. Little by little 
the soul is woven round with dreams. All that was dark, all that was joyless is now for- 
gotten. Joy! Joy! Joy! But no; these are but dreams, ‘fate scatters them once more’. (Intro- 
ductory motive). 

“Thus our whole life alternates between grim reality and fluttering dreams of happi- 
ness. There is no safe haven. You are thrown hither and thither by the waves until the 
sea swallows you. That would be about the program for the first movement. 

“The second movement shows suffering in another phase. It is that melancholy feeling 
which broods over us as we sit alone exhausted by work. The book which we have picked 
up to read slips from our hands, and a host of recollections arise . . . How sad that so many 
things have been and are past, but yet it is pleasant to think over youth. One regrets the 
past, and has not the courage or the desire to begin a new life. One is somewhat tired of life, 
one would like to refresh oneself and look back awakening many memories. One thinks 
of joyful hours when the young blood still rushed, and glowed, and there was satisfaction in 
love. One thinks also of sorrowful moments, of irreparable losses, but all that is so far, so 
far away. It is bitter, yet it is so sweet, to dive into the past. 

“In the third movement no definite feelings find expression. These are but capricious 
arabesques, elusive figures which flit past the imagination when one has drunk a little wine 
and feels exuberant. The mood is neither sad nor merry. One thinks of nothing. One 
gives free rein to the imagination, and phantasy draws the most wonderful designs. Sud- 
denly comes the memory of a tipsy peasant and a song of the gutter. . . In the distance one 
hears military music passing. 

“These are just the incoherent pictures which, as we fall asleep, suddenly float before 
our fancy and rapidly vanish. With reality they have nothing to do; they are incompre- 
hensible, bizarre and disjointed. 

“Fourth movement. If you have no joy in yourself, look around you. Go to the 
people. See how they know to be merry, and how merrily they yield to their happy feelings. 
The picture of a popular merry-making. Scarce have you forgotten your sorrow, scarce 
have you had time to become engrossed in the sight of the joys of others, when untiring fate 
once more announces its presence. The people do not trouble about you. They do not 
look at you; they do not notice that you are alone and sorrowful. Oh! how happy they are! 
And you would affirm that all in the world is sombre and joyless! There is still happiness, 
simple, primitive happiness. Rejoice in the joy of others—and you can still live.” 


Prelude to “Die Meistersinger” Richard Wagner 

Born May 22, 1813, at Leipzig 

Died February 13, 1883, at Venice 

The production of Wagner’s only comic opera, which is a satire upon the medieval 

German custom of trying to make singers as cobblers, tailors and other tradesmen are made, 

took place at Munich, June 12, 1868. The Prelude, however, was given a public performance 

nearly six years before the complete opera. It was first presented at a concert given by 
Wagner’s friend, Wendelin Weissheimer, in Leipzig, November 1, 1862. 

This wonderfully beautiful and sumptuous introduction is constructed from some of 

the principal themes of the opera, opening with the Mastersinger’s motive, a pompous march 

theme, and followed by a short development of a more tranquil motive (Awakening Love), 








which leads to the entrance of another march-theme known as the “Banner” or “King David” 
motive. The latter, which reappears throughout the opera at all the important functions of 
the Mastersingers, is developed at considerable length, after which a figure from the opening 
theme is worked up elaborately in the full orchestra. A short interludiary episode then 
leads to a melodious motive (Love Confessed) which will be recognized as one of the phrases 
of the well-known “Prize Song.” This is followed immediately by a restless motive (Impa- 
tient Ardor) which reappears fitfully now and again during the succeeding parody of the 
ostentatious Mastersinger’s motive—worked up in the woodwinds in conjunction with a 
droll counter-figure (the apprentices’ derision of Beckmesser) borrowed from the scene of 
the singing contest in the last act. Wagner’s brilliant musicianship and originality of in- 
vention are illustrated forcibly in the conclusion, where the three principal motives are 
worked up in combination—the “Mastersinger” motive coming in the basses and tuba, the 
“Banner” motive in the woodwinds, and the “Love Confessed” motive in the first violins, 
violoncellos, and the other wind instruments; the rest of the orchestra supplying ingenious 
and elaborate embellishments, and the whole mounting steadily to a gorgeous climax. 


Dance of the Marionettes, from 


“Scenes de Ballet’, Op. Bye Alexandre Glazounow 
Born August 10, 1865, at St. Petersburg 


The charming Ballet Suite, “Scenes de Ballet” consists of eight movements, the titles 
of which are: Preamble, Marionettes, Mazurka, Scherino, Pas d’Action, Danse Orientale, 
Valse, and Polonaise. The composer dedicated his work to the orchestra of the Russian 
opera at St. Petersburg, by which it was first performed. 

The title of each movement is self-explanatory. The second one played this afternoon, 
is written in the three-part construction peculiar to dance forms, the middle part being a 
trio or episode. It opens, after a short introduction, with a theme (Allegro, D major, 3-8 
time) in the piccolo, the glockenspiel taking a prominent part. The trio, in G major, 
brings forward a subject in the first violins, part of it being played in harmonics. Following 
this the third division appears as a modified repetition of the first. 


“The Flight of the Bumble Bee”, from 


“The Fairy Tale of Tsar Saltan” N. A. Rimsky-Korsakow 
Born March 18, 1844, at Tikhvin 
Died June 21, 1908, at Petrograd 
This delightful orchestral number is in the first scene of the second act of “The Fairy 
Tale of Tsar Saltan, His Son the Renowned and Mighty Paladin, the Prince Guidon Saltan- 
ovich, and the Beautiful Tsarevna Lebed (Swan)”, composed by Rimsky-Korsakow in 
1899-1900, based on a fairy-tale in verse by Pushkin. It was produced in Moscow in Decem- 
ber, 1900. The composer arranged, as was his custom, from the opera an orchestral suite, 
which was performed some months prior to the production of the opera. For some reason, 
the “Flight of the Bumble Bee” was not incorporated in this suite, which was called “Little 
Pictures”, and it was therefore first heard when the opera was produced. It was then pub- 
lished separately and has since become the best known number from the opera. In the 
operatic score there are parts for voices. The stage direction is: “Out of the sea comes a 
bumble bee and flies about the swan.” 


Ballet of Chickens in Their Shells, from the 


Suite, “Pictures from an Exhibition” Modest Pataca iaueaieny 
Born March 28, 1839, at Karevo 
Died March 28, 1881, at Petrograd 


(Orchestrated by M. Touschmalow ) 
These “Musical Pictures” were composed originally for piano by Moussorgsky in the 
months of June and July, 1874. Entitled “Tableaux d’une Exposition” (“An Exhibition of 


Pictures”), they came into existence as the outcome of the composer’s friendship for Victor 


(Continued on second page following) 
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Hartmann, the architect who was one of the designers of the Nijni Novgorod monument 
commemorating the one-thousandth anniversary of the foundation of the Russian Empire, 
a work which had been erected in 1862. Hartmann had died in the summer of 1873, and it 
was proposed to hold an exhibition of various pictures and designs in memory of the artist. 
The plan of creating musical reproductions of some of his friend’s paintings occurred to 
Moussorgsky as a unique and practical method of expressing his respect for Hartmann and 
his gifts, and the pieces were named after the titles of some of Hartmann’s sketches. 

The suite was orchestrated by Touschmalow, but not all the movements in the piano- 
forte version were included by the arranger. 

The one played this afternoon is the third in the series of eight, and was prompted by 
a sketch made by Hartmann for the staging of the ballet, “Trilby.” 


March of the Little Fauns, from the 


Ballet, at ydalise and the Satyr’ (Henri-Constant) Gabriel Pierne 
Born August 16, 1863, at Metz 

Pierne is probably best known from his work as organist at the church of St. Clothilde 
to which position he succeeded on the death of Cesar Franck, whose pupil he was during the 
early years of his career. 

The story material for this Ballet was drawn from Remy de Goncourt’s “Lettres d’un 
Satyr.” The whole is a curious combination and blending of classical mythology with 
eighteenth century court life in France. Styrax is a young satyr of rather boisterous dispost- 
tion, who attends the classes in dancing and playing of the Pandean pipes conducted by an 
old faun. His incorrigible propensity for mischief plays havoc with the scholastic disci- 
pline, and at last he finds himself expelled from school, as indeed he should be. 

The Ballet was first presented on January 15, 1923, at the Paris Opera where it was 
originally scheduled to be given after its completion in 1913, but the war intervening, the 
production was shelved for ten years. The excerpt or episode from the Ballet played 
this afternoon is a grotesque little march that accompanies a number of small fauns, who, led 
by an old satyr, their teacher, are proceeding to school in which they are to perform on the 
pan-pipes. 

The subject is given out at the fifth measure by three piccolos, which represent the 
shrill cries of the little fauns, their gabblings and their quarreling. The older faun, their 
teacher, speaks in the phrases given out by the E-flat clarinet. Now the pattering of the 
hoofs of the little fauns is suggested by chords in the strings, partly plucked and partly 
played with the back of the bow, while a rippling passage for flutes and piccolos alternates 
with a rhythmic theme played by the trumpets, a very ancient Lydian mode. This rather 
“thin” orchestration constitutes the entire material of this most delightful number. 


Tales from the Vienna Woods Johann Strauss 


Born October 25, 1825, at Vienna 
Died January 10, 1899, at Vienna 


Johann Strauss, senior, was known as the “Father of the Waltz” and it is therefore not 
remarkable that so talented a son should be given the title “Waltz King.” The parent, 
though tender to his children, could not bear the idea of professional rivalry within his 
family and therefore directed the education of his sons towards business. The mother, 
however, procured musical instruction for them and Johann, Jr., threw off parental control 
in 1844. His appearance as conductor of various restaurant orchestras gave him wonderful 
opportunities to bring his melodious waltzes before the public. They were met with en- 
thusiastic acclaim. He later toured the continent and made a trip to America in 1872, meet- 
ing with success in Boston and in New York. “Tales from the Vienna Woods” is one of 
his five hundred dance pieces, which has enjoyed wide popularity on concert programs. — 

Wagner, among other great musicians, paid tribute to Strauss’ talent in the following 
words: “One of Strauss’ waltzes as far surpasses in charm, finish, and real musical worth 
hundreds of the artificial compositions of his contemporaries, as the tower of St. Stephen s 
surpasses the advertising columns on the Paris Boulevards.” 


OQ SQ GS OOS ONO OL OAL Norn een 


fn fy fa fo OFS 








Fin 
C 
J 
C 
p) 
C 
P) 
C 
4 
p) 
¢ 
J) 
C 
J 
|G 
od 
| G 
¢ 
d) 
C 
2) 
¢ 
) 
¢ 
p) 
¢ 
d 
( 
) 
( 
) 
& 
» 
( 
) 
( 
) 


Ps 
C 
oO 
oO 
yo 
\ 
o 


) 
( 
id 
( 
) 





Sunday Evening 
eo we @& Dancing 


at the 


Hotel St. Francis 


San Francisco's Most Distinguished Address 


Management—Jas. H. McCase 


A popular new innovation for 
Dinner and Supper Dancers in 


The New Garden Room 


(Informal) 


every Sunday evening 
from 7:30 to | o'clock 


TO THE SUPERB MUSIC OF 


TED FIO-RITO 


AND HIS ORCHESTRA 
OF RADIO STARS 


DINNER $1.50 


NO COVER CHARGE BEFORE 9 O'CLOCK 


OD DD LPVDPVLPVDLVLV LV DW LV LVL W— IDV YL DD 


CC Cs | Ce ee Cc Ce Cm Oe CO) 


¢ 
) 
¢ 
: 
) 
( 
) 
¢ 
} 
¢ 
) 
¢ 
) 
¢ 
) 
¢ 
} 
¢ 
) 
¢ 
) 
¢ 
} 
¢ 
' 
) 
) 
¢ 





RAGS AGG 








RS 
Eee, Shin 
okt AY ASE 


FSS 


CC OE CE CE Ce Cs Cons re Ce Cee 





THE KEY TO CAROLANDS' 
PROTECTED PRIVACY 


CAROLANDS' guarantee of seclusion for 
its owners is represented by the gate- 
keepers lodge and its attendant on duty 
day and night . . . Admittance to Caro- 
lands is by permit only . . . Visitors are 
assured absolute protection against annoy- 
ing solicitation of all kinds. 


Every protective restriction is present in 
Carolands ... it is, and will continue to 
be, one of the outstanding residential 
developments in America ... A two-acre 
minimum restriction affords individual 
privacy, as well as a rarely beautiful land- 


scape environment. 


REGAL CAROLANDS invites you to view its beauty 
through the lens of Gabriel Moulin's camera. A port- 
folio of photographs illustrating the distinguishing fea- 
tures of this admittedly beautiful estate, will be loaned 


upon responsible request. 


CAROLANDS 


LANG REALTY CORP. 


39 Sutter Street * 


~ 


San Francisco 





ORLY" 


—— * 


FR te te ete nn 


REPERTOIRE 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


1911 - 1933 


EE ens 

ISCRSRKCHTRSCRARRAEREETRERSSSER SEES SHESER EKER SRR EKRA TERRE REREEERESRE REE ESET RR EERE RR ERO EERE RS CES Bees eeaeEs 

panadunababopenounecensslcanchsusakansneuluedsueuseiecuunusisuniasasitudusuerasulaesist sated ves crastartratareteataetete Treen ean 
seesesi 


5 othe Note—The Roman Numerals indicate seasons in which work was performed. The letter 
S” after number indicates Summer Series. The letters ‘““SM’’ after number indicate San 
Mateo Series. 
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IUD APSOGY.», CRU g) ect os. seeotctnet stated Soe earch ee cee ee Re ene ace es ae es weer X 

Ballet. Lieu Guerra anaes sank hanes dorn name naomi canes ape cdnn anne acct as coe ae ae dae te ee a ge XX 
CATALANI— 

Espen? ttrem” Lick Vy aes AS io baa etek eas orcs nn orca ea aces, ues Fe ee eee eee XX! 
CHABRIER— 

Rhapsody for Orchestra, “‘Espana”’................ VI, VEL VITEL DX ah IVE XVI OV Te ec 

Overture. to “Gwendoline” 30 oc cscs cchawesseccra al aeassc es eeeen en ees ee Lait eee cee ee XXIS 
CHADWICK— 

“Nubiles; (trom iSymphonic  SKetCheS:e25-<. =< ck cs - ps sesta cesses <esce uence ese eet teaet eae II! 
CHAMINADE— 

SAL CATR DBO CE occa cacz cove clea ie eas ah ad sass Sheath eee haa eget ope ee oe nba s eae comer ees aoe ook ee VII 

Concertino: for, Flute: and Orchestra. fcc sc cosas. cess sensecedeeocueseckas nnez ss) wumkeet eee ta awl eee XIV 
CHARPENTIER— 

Suites “Impressions: delta lie’. cnccesacseuebenasicieuans-cecnittusocdetine sans dea see eee ewenee oa cea ae XIII, XV 

eDénpuisile. Jour’ from, “Whowise) \.. 5.2.3. .5 05s sce es cre se cident eee ee eee ee II, XIII, XXI 
CHAUSSON— 

Symphony, BB Fla ticioee cde ae soe ven cence candoncte onavogaceaenscbaceencasvaeseneneauer oe ar< > EEA eee X, XI 

Symphonic Poem, ““Viviahe,’. Ops 5. ..ccc0si.-<-sceeen av ks estows eudauvacdcsescbed- abt seay aes ee VI 

*SOSING.. TOY. VIOLIN. ANG: OFGHESULE sc onde ooo 5 oe cneccad gan nace poe au seco see een enn ogee SERIO eee ea eee XVII 
CHERUBINI— 

Overture. “The Abencerages | -..2..2.....ccscssccdosecccsonacces cone ace asteeppeone nds seaete ee eat een eeaaae sade eee Vill 

VET UITG HO), HATA CHOOT oie accor oleate ee eee cu 2k ie at wee eee en een aR en oe V, VII, XIX 
CHOPIN— 

Andante Spianato and Polonaise, for Piano and Orchestra.....-.....0.22....22.-.2--sssesee-seeeese0eeee- Vil 

GOnNCertG. FON hr ianOLrorte, slow MINOF 22. oo oe choc n acco dac san prec nda dean omeenban 2 ceees Peapeaemoeeee peers I, XIV, XVII 

Concerto for) Pianos F AVinOr 6 ooo nse ap esa eek ee eee ere eee XIXS, XXI 

POlONEISS: oi sin. eile eel ee hac ck kc calee tan mane Pedi chais la nva aces conc aeebe aul duee he cae tae Renee Ras ea cae eee ee ee IX 
CLOKEY, JOSEPH— 

Bee SU a orcs es es esos ats Sot ane cectl de Vita toa atnl mate's cyentaccatp ed esente ners atesaanienct sown usc ae ETS XIV 
COERNE— 

TORE “POGI:.. FL KCM DU eee nose oask cc cenced he wesshcepccsacunse eased Meunsegabeceace cess eb Rat eaes te scenaee ee Meee XXIS 
CRIST— 

Ghinese Mother Goose’ Rhymeages. 5. aire ease Sina cscs acess noneeae Peceu teen eet aa Mi ceee eee nea XIV 
CONUS— 

Concerta for Violin, E. Minor o2. 224. concn cc cant nse ea Rete taco ccm eungeg-eeceamsauanee XVI, XVII 
CORELLI— 

Sele LOE EPA Soe co hed es hates cass odacsnt du avsuasdaudh sdbicaee sou dans cacseatsNdacsabusee ie eC oe wee eee a nEanS ee XVIIIS, XXS 
COT TENET— 

Chanson Meditation CViolin: Sol) icc c-c0.e02cendioclde So ccceueeode oedtaben cee eared ahs s Aaah onan Seman eee ees XIV 
DARGOMIJSK 

Fantasie, babes tenance sadavevadbinacdcedctisnssenstQucsccdecas ees tusenauad weness aust Pe Bogs ne ust ee uae aeme cae XVIIS 
DAVID— 

Aint My soli,’ trom: “Pearl of Brazil. .5:25252.- cc seesceaecaresaneccsr-ensecesmenaaeeaue tpeatees aeeep eee teee 1, ow 
DE BERIOT— 

Scene cde Ballet. Vialine SOO sk secsecsscs ialaonctevsacesscarscnstsscccagaaeasa eee oaaney san. 8) gauge ne gets came ee eee XIII 
DEBUSSY— 

UT WORINOGCUPNES 5 CLOUCS TAF CSCI Sb. cccataas cos tenaire spend naea cose ee nese aoa ee aera OV OVA OV eer 

iperian JNO. 2s rone Picture: for (Orchestra cei Sioca ss cetvccececeenasndaes opivetscaaed desert mdse ecet aes VI, XV 

1 OS Aig Ube bare pete ys Baga beers py) ah OPE EEE REE mere Ree Nay eee nd, A errata ae he GF a Nh lt dia, IX, XXI 

Marchi iE. COSsals@ cof. Sata Secs! cebadagaads oceudysse@neasenduelenee datebat acucctsbene case tac ter aaNeea eee ee eee II, VI 

Petite Suite Mita gk Perce By sd cawd Soa Saa ath eaassossto ava us vedas buuecaksazaacansgs cesaconkiackoesaccaeras- Cena eRe etane CERT RO CREEP IX, XII 

Preliideito..: Lhe Afternoon’ Of: ae atin’. ocscwes5 cok apceclunwe cchvnsawceuss oes nena eee eee Cee 

ptt hee es tay, Reve, Ma VEE EX X, XI, XII, XIII, XV, XVI, XVII, XVIII, XIX, XX: XXI 

Gree GRATE penn ar COVA ST iene les hei ees Geico ee eae cae ny cog UN eee al Vil, X, XVIII 

Three: Orchestral sketches, Tne Séa;. (lacMer) oc2k) occ sepes: cece ses eeeeceteeeeea eee Ill, VII. XVIII 

"TES Sle JOWECUSE: -” fiate..ole—..sceccasestetcetcccactedanascoudasscacus Setenercs ede seeee Waka te oth reno me oe sienna stan Cena XVIIIS 
DE FALLA— 

“Nights inthe Gatdens Of SDA inn v1.5 otkesagecs anacsoapennannesntaus cguanbnedaueccakecusvecsTsestes tiareatnca ere: XVI, XX 

SEL CANOE: BPW) asco sc aos, a2 ae was ante oneneaas ap ages ans cana ae aR ca ace a a ae XVII 

Ballet Suite from’ “nhe’ [hree Cormered iat: ccc.-cins cose cence cree nace see cece ee eee XVII 











DE GREEF, ARTHUR— 


Four ‘Old“biemish «Folk: Songs: cicciscc0s oy crdcea eect rene kek te eee XIII, XIV 
DELIBES— 
Suite;,.-“Coppelia i-weree tise Re, Seat Sa ei escr ec eeuetbeane seer ee bX; XE, XIVAEKVe val 
Suite; Sylvia ses. cescosssne = dear eal cease veer eecnac ce tee ee ape ee pea ge I, XI, X11, XI, KIVA CVA Scie 
Suite,- “‘he-Roivs: Amuée! 4). i 3th ieee ee eee XVII 
Intermezzo- from) .“"“Naila' i: <..secoicien pt RI Re Se ee OE a ee VIII 
Overture,: “Le Ror Fa’ adit) scree en Se ea ee Be ent eee XVII 
DELIUS— 
A>-Dance Rhapsody Ass fa 04 accuses ke ee Re XV, XVI 
“The Walk to the Paradise Garden,” from ‘“‘A Village Romeo and Juliet’’.................... XXIS 
In? aeSuramer : Gardeneecscssc: codecs cepa eee ee ee ee ee XXIISM 
DOBROWEN— 
Piano: Concerto; ‘CSharp AMino rs cwx.ccseheccenthwektees eect ee ee ee ee XX! 
TWO 2562 june 14 kinney 27—6 chelt 
DOHNANYI— 
pute: for* Orchestras Ope 192k ot Ate face ee eee Te eee ee: X, XI, MITT, XIV. EVI, NES 
Symphony insD "Minor acca ees ect Ee A ea uh cE a el ee XVI 


pivtira lio. blimgaric as scssc5 ia coe secvevsaviceacieae ee tencz eos eee eee ee ee XVII, XVIII 
DOPPER, CORNELIS— 

Amsterdam’ > Symphony) 22:.210. 2-2 0o ee Pee kha ec Ace cea Ne X 
DUBOIS— 

-waviere, -dontracte Rigaud onc.c.cfec eta caccree ee wi cedon oss eee ee VIII 

Suiter “Laukiarandole’.24 he tec dt rcseevatices aioe datinden ai cuceieds eee VIII 
DUKAS— 

Scherzo, ‘““The Sorcerer's Apprentice’’........ IV, V, VI, VIE,-TX, XE XT XV XV ee 

Le erty Oanced: PF Ger vase. ceeccn is age asa rasa eee ee eo te Se ee ee V, Vin xIbS! 
DUPARC— 

Symphonic. Poem, “emo rete sence seis scke ons noncodnarnadecne mathe doeneeap tation Buus eae a eee IX 

a a0 > a) oN 0) | Co ee rane oe Te See a a ee eee eee Xl 
DUPRE, MARCEL— 

Symphony for-Organ and:Orchestra;iG Mimo resco. osc cc--scespeet canoteere den ee eee XIX 
DVORAK— 

Symphony No.2, D> Min 6 ficuc secs cceccedecece eats woptewtecs sto ea ee ee ee XXS 

Syniphony sNos, 45 G. Major: sso ie 3 os onto ciS zcpe es ces chen dac sob ce enacts eee ee eee XX 

Symphony; “EF rom the News World® .cccc.isc.ceccacesevese: I, VIL,EX; 2h SIE AV XV ITE OOS et 

Overture,” .\Cawneva lt sO 9 2 een oF artes eee ea ey I], XII, XIII, XVI, XIX, XXI 

Overture,~ bniider Natur’ Seen. 5 nk Fase acs Becket eis ee ee eh eee LT XV. 

Goncertofor: Violoncello BuMinG ris oe i ee ee eee XII, XX 

AGA BIOWMTOM, -SAINEH 2. mec sce seeds eee cat bs ec cccueu cad pete. tac een awaoesy oe eeea tia Suen eh ea XIX 

“HUM O res ire pace o02s sede ccs na tet eee denotes See coe ae susan ee VIT, SV ILL EX EX XI EIN OX 

SlavoniceDances. sec) ee iovgscce see ey cas He cee ee ee VII, XVI, XVID XE I 
EICHHEIM— 

Oriental: [mip ressioms qcicicecccticeccs ite ctedewctasch etek ecec eee ee XIV 

Ay Chinese segend, aise. 5 oooh oa oa yeep cctnazeis oh cad hese Ge ee A ee XVI 
ELGAR— 

SEenigma sabia tions Opus. 3 Gscso-cesco2 oo creciccee ener ost ee ee XV, XX 

Introduction and Allegro, for String Quartet and Orchestra..................-2.22c0ecceeeeeeeeeeeaeeees XX 

Dream? Childrens io.<t es verecerced a te ees ate & Ses eee ee ee a ee eee XV 

March,+-Pomp«and: Circumstances s.-%:cccpss ce cect etc onc nt ee lie VITESSE XA 
ELKUS, ALBERT— 

Impressions: from:a Greek Trawed yi. .<.cscc 2-2-2 eccwc cc deu ne sccey dere nczes Be cecde capcecossasce cd noes ate eee IX 

Rondo:on-a Merry) Rolle tame tis.icsisoa ts te ict ecdacdase sks tcccetds ctanestheseeecee tick tecuec es se sicap oa tee ee XII, XII 
ENESCO— 

Roumanian..Rhapsody. Noe latAuMaior.Ops. [ile--c--c.2c-ceccc bs eset ends oes oe VI, VII, XV, XXI 

Symphony in .E: Flat-Majoriit se ae ORS SO) ee re i ee XIV 
FAURE— 

Béerceuse: for *Cello ‘and: Orchestra:.-s3 ee ee eee Vill 

Romance Without: Words for: ’Cello-and ‘Orchestra iicciciccocecccccascseccdscanectetasccac-aschecseeeesee VII, X 

Elegie,.for "Gello tand ‘Orchestra <3. cciseevesouren cece cat eos cee cesarean eee XV 

Paiva nie (25.2202, seth ctentetccece acces cect eok ph checeeees pais rete os auch pa esck coms ween ecw een cote eae ets een XXIS 
FOOTE— 

Four Character: Pieces; Op4 Bicscerkc nc secede sci bos ea ccbl ce dac cst bc cdcdu Rate eae eae een eee a ee VI 
FRANCK— 

Symphony, D> Minor. siccseeee eee cee III, IX, X, XI, XII, XIII, XIV, XVI, XVII, XVIII, XX1 

Symphonic, Poem;. ‘Le Chasseur Maudit’ 2.25... 22020 ee ee eee VIII 

Symphonic: Poem; ‘bes Eolidea’” sexs 2ecstezeresenttatccei ee a VI 

Syriphonic Variations for Piano and Orchestras ci ocieseccc eee eee XIV 

PSYCHE B1iG> Eros ase cence ec lesepescet ceeicece ee ee eet ee eee at oe XXIS 
GADE— 

Overture,’ “Nachlange: von ‘Ossian’ csie.seieccsetetcces ta a ee eee. XVII 
GASCO, ALBERTO— 

rbo the-Source ofthe’ Clitunno’ xcccciieecctec eee eee XIXSM 
GENSS, HERMAN— 

“Sh rapic Overture it. cc-fis.crscccdccoecteco ne eee eeteeeest I RA REA a eee a eee XVIII, XIX 
GEMINIANI— 

Andante Cantabile: for Strings. a ee ene ee eee XVITISM 
GERMAN— | 

Welsh Rhapsody .2icc.secccc-con cocccncr cous nesses cco paueiect reeOts re Eases oot cares oe ee oe XX 

Suites; Lhree: Dances:from “Henry: VV 22.0. -2-o coco ocak won conn aweceet ses cree eeece nese ae eee I] 
GERSHWIN— 

BRhaApSsOGy dnt Be es ok Forest Ceceeteats Pacaesbene Sod deetacee ecard cheese eee eke ee XXI, XXII 

MAn American: in, Paris’ sc, sn .oscccpesccapeten ass sccceiawc SUES Acide sn eee ee eee XXIS 
GILLET— 

DPE CHLIVECENL BES BN Dy pemesors emcee ee bee see ene seek cnn cae tees ee sna 4 biel oe nena ee VIII, IX, X, XVIII 
GLAZOUNOW— 

SIMD HONY. NO A sescs tb onecs scosrcsereccesadsoiucaseton nev encpses sues be co dereaeie av oct eee ade ace eae ee ee XIX 

Syviiphony NO dss once a acces ace ad acecane cage gO Re cae ae wR ee XX! 

SM IEIPO RY ING races ae ee a Rae eee dase cose ac an seuet toa caesarean eee eee ee XVIII 


Concerto for Viglin and Orchestra, A Minor.........2.2--2-.-----2-eceeeeeeeeeeeee- he nae hed Sk ERE XV 


GLAZOUNOW— — Continued 
Ballet Scenes’’ from Suite, Op. 52 
Oriental Da Wee a 26 eas ee areas skeen een eae ee ok Cane este ee ee ee ee eee a V 
Masionettest 2) 2). ie a ee ie ee oo Re ag ana 2 a eC 

Grand Pas des Fiances, from “‘Ruses d’Amour’’........2...220:2cessssseceeeeeeeeeeeeeeeeeeeee- XI, XI, XVI 

Waltz from “Raymonda”’ Een = sh ea ES EPL R, etd Pty Ah RN ET Vole ta XVI 

Nocturne (from Ghopiniana) cc fee ce et a ee es VIII 

Polotiaise, (from: Chopiniana) 1:00. sce ih oe Pe nea VIII 

Sereriade Espagnole:.cc 50 oe OO A Sy 2 a De ee ee ene X XxX] 

Minstrel, Chanty (Cello. Solos namec. tee Ny RR ees one Gane XK 

Valee de ‘Goncert, Opi 4 73.5. oe 5 a et he, US VII, IX, XIII, XVII, XIX 

See Variations 

GLIERE— 
Svinphonia "Poem,, “The Sirens 5 occ oes, ee eater re ee eye eee ee XVI 
GLINKA— ‘ 
soe sade ane 5 sian EB and vegas eoewaaren sd Ee eRe EL A WINE Deal NY RN ges Sod Se oe ee ee Vi 
werture. russian and’ [udm lan scsi e e  t 
GLUCK— X, XIII, XX, XXI 
“Dance of the Blessed Spirits,” frony “Orpheus 2. ee ee VIS VIPS x v1 
@vertuixe, “‘Iphignic im Aulis’ 2 tceever aS 5 Okan: Pe ee VI, IX, X, XIV, XVIII 
Air “Divinities du Styx, -from “Alceste sx. k2.5 22 a ee eee XVI 
GLUCK-GEVAERT— ; ; 
allet Suite, OB tinct ee a ee ee eS eee 
She pera 6st Be Se 
uite, Op. . for Flite: and Orchestra 2.26 22 eee, ea eee ee ee 
Serenade’ a Mabel:..-.c..22 gnc At ee ee eS ee eed i ae 
GRE WOCES 6 Fi cocon sis cont ory cence be wekncts aneitag sel sats tralel ea sO eka siz zon ee ce Saat s Jun acdee nak coe eee a ee eae ee ee XV 
GOLDMARK— 

Symphony No: Ii, Op.26; “Rustic Wedding’ ic. oss osi acess oss nse ceed eee IV, VII, XV 

Concerto for’ Violin, “A Minor timisccccsccsechs Pec Bk os ce esesee  e eeee xvi 

Overture.’ “Sakuntala: Op lS 22k. eee Beli s Vani XII, XVERV HT XS SCXT 

Overture, “In: Springtime?” "Opi 36:2 a ee en a eee LI, XVIII 

GOLDMARK, RUBIN— 
Wes Poem, “Samson? 0. osc ca een eee eho ee Re ee XI 
Ae Neero: Rhapsod yin. .c casas eg ee a eget gk see oe ac ae ee eee eee a eae eee XIV, 
GOOSENS— ates 
Siffoniet ta ...0k sl ee ee a ee ee ee XX 
Scherzo; "Tam: o” Shanter’ *.oc.ccpse ketene ee ee ee XIV 
GOUNOD— : 

lua Reine: de) Sabai. ccc cw scares ay ae eae ce es rn ne de II 

Ballet Music from: “Faust 2.5555 ac ee ee eee ee ee XI XII. XVIII 

Funeral March of a Marionette........................-.- coe VU, UX Xe XI XE Xe eV CV Laval 

Cavatina. ‘from: “Fawstve cei cicect tcc e ch tea cc cee wegen noe ree ie cone de eS. Pee cee eee eee XVII 

GRAINGER— 
British: Fotk=Mirsic (Settings. s: o.is. Seta ceca ee ee ee VEViy Vil 
ish lune. fromiGounty (Derrysse ees ea see eee eee VITRO X XIV Ie XTX 
Molls-ontthe Shore: cs. osteo VEX XII, XVI, XVIII, Be 
Surter “In a Nutshell icc, 5251 bs een coee rag sed aa aes Oda arate aoe tee et gee nag gna enc enn ee VI 
Mock Morriiay rice ce heccicce ara eae es ree Se I ae ce gee X! 
Pabst WSO ym co ae oe agg Ee ees RE gare Se een te ee XX 
SOGOMAIRIVER cocks cee ae 3 oee dete ae ee ches daa ee «2 Acca OR acsdigon che as Raa Ree gan ae te ee eae XX! 
GRANADOS— 

Intermezzo. from: “GoyesCas’ juss .ectscnc kh akccccaneenSyasence = oe sees Se ceeeee eee oe See a ae oe XxXS 
GRETRY— 

Ballet, Suite from “-Cephaile et: Procrish icc ie es a ee ncn ee eee eed teeee ee eee nee XXIS 
GRIEG— 

Concerto for Pianoforte in A Minor, Op. 16................------.- IT, IV, VI Exe od CXS CIV ees 

‘wo. SymphonicwDances (222i ec ccsecc cb sce ce pow tans ses cots nnace tat cea a cree Be ee ie erie ea ee Pace ere eee XX! 

| Ro | a, a eR ee a er ad eee Ot ne ene IS, Seles Ph OEE eRe patie! yt Pee Ree R aroha 5 Wee mince One Vill 

Heart wounds andul-ast. Spring. 222.228. -sisate ee II, VII, XI, XIII, XVI, XVIII. XIX. XXI1 

bya d CMP S ALAN Mes 0) 8 MLO oT pee fr aa ier ee eee Pe ee Rn Eee ar ea is ei ese eater ec VOVE, Vill Xs 

Marrchof Homie Ge ssscieicss Be eae a tied rach rose awe ee nemaes weer onsen p aun aaeeae een sane gone coe ate ee ee eens I] 

Solvejg’ s Song from ' ‘Peer Gynt’ Suite Now2, Op oo ake cee eee ee VMITAVilTbev 

Suite, “Peer Gynt, No? fo. 222 Ie AV OE OO Y x. SO XII, XIII, XIV, XV, XVII, XVIII, XX 

Burkeee Peart Gy nts Nosediclees rec tt ccm oo eset orca ica caet eee eee IX, X 

Two Norwegian Dances, Op. 35........-.....-2-::--dese-sssccessenennnecencennnnneeenncnnneenanansnsconnecessntnsscnes X, XIll 

Wedding Procession, Op. 79, No. 2..2.c2:.---a2.-0-ndesoeesdecaneesnncnensensenedwensnawsees VIII, X, XIII, XVIII 

Suite, “Sigurd Jorsalfar’’............---.-...2.-.------c--ssecneessenennennccensener connec enceaccenansascosccnrnsnacanscaeananaes XIV 

GUIRAUD— 
Dai te GET eg bean ec aoe cae ater reread aise acc aed tee = sutiae ares ee ater enna sere XV, XVI 
HADLEY— 

Symphony No. 2, “The Four Seasoms’”’............-------:2---0-22-ceneeceec en cec cence eee cnenseennes cece ttesnesaneetene cesar: I 

Symphony No. 4, D Minor. .........-.--2.--2-----:+eneeeeneececcenenececceecenneencececc ees sneccenaes qeecanneeenersnatscneaaesnsess II 

Symphonic Fantasie ......-......-----------------eeeeceneceenegencecee ce sence cece een necceceqeeccensssennenecernansenseseenenaaeees Vill 

EMU OL PELOTOC rcc cece Ans sks cee ote nace pa ete ce renter weno Ska meee sree bearer 2 saa ges sac n ee ne eee | 

ORACSS HAS CW! bre Gb STO] 5 908 |: ap RE name eee See enero ees ear hee rams ems ee ier Ben DAS eh I], XIV, XXI 

Cantata, ‘‘In Music’s Praise’’..........2...-----------se-ceeeec sence ee cece eee cence scence eeec ee enneneseeeesseesto nsec seenceeeceeenes II 

Konzertstuerk for "Cello and Orchestra.......--....22.-----2---2-2--2-- scene secs enn seen ne coe e cee necnsse nes nnenecssenge II 

Rhapsody, ‘“‘The Culprit Fay’’.........------------+----ce--eeseceececeeneece ence neceenecenee ee cenceenenes settee cae seenenseaes Ill 

Suite, “Atonement of Pan’”.............2..-------------eenceece eset eeecenccencenncceecenessncesceesnsnncnasee eaves nes snsaassanaees II 

Tone Poem, ‘Salome,’ Op. 55 ....2...-----------ccenconesencenncncne senses cen scatseenes onsanecswens swarecersaarennaceaaeeaceass lV 

Tonegroems she Ocean seis jcoes- eset ere aca emane eotoc ane snehpeerb ems asspeese-Soaae Pan Wn ees eee XVII 

Angelus from Symphony No. 3......-.-------+--------02--ceeecenese ce cen nn tenn nena neee sca teeeeeeane ete eees XVISM 

HALVORSEN— 
Suite, “Vasantasena”’ .......--..--...-2.-c-cc-ceecceecenenneenenccnncnncesnanecccencnsmenncenscsneranceensenccrnnancneneneneenenssasa= x 
HANDEL— 

PORTE S Cott WLS SS TEEN ict ose cx cae se an, ee ceed nec capes esas see XV, XVII, XVIII, XIX, XX 

Concerto Grosso, Op. 3, No. 1.2.2..22222.-22--.2seseccneccenconeceeanesnnnecenncannnsnccrsceenaneccensenenneananasancceenesmesacs X 

Concerto Grosso, Opus 6, No. 10....22222-22-2--2---2--ecenenencnnc ene ene nen ee enon ene ceneecceeseneenaescanenmcnnnennnaneacss XxX! 

Concerto Grosso, No? 1.0) DD Wimr icc. ccc se a ass oo cas nae naa ee gene Seen XIXSM 

Goncerto Grosso No. 12. in B Minor. .co0 on s2hek onsen onc ase ensasee sand dese senaen=axnnnsceens XVI, XIX 

Polonaise, Arietta and Passacaglia (Harty) -.-.--.-.--..----.--2-.-----ssceoeceesenenee en eenneesee neon enee= XXIISM 











HANDEL—Continued 


Suite ‘fromiswhe Rovall Fireworks? Music ccc ces rteeaec teen oe tee ot cee ee eee, ee x VEO 

BNEW HS ia), (5 U5 CoS nek ae ee EMER Ug SC SE 6 ot Ce TOME Ae WIE a HY CS ested Naam see XVIII 

MasquesSuite: . Fac. ihe ci nsck dezcaconn nner cect Wodapevncn cowedeuss bac segue soc eueVac oe eeceave ac ene een ee eee ae eee XX 

Largo. (for Orchestracand Organ )} so5.. ..ccsscewacus ecco state =stee: agen tee ee eee Pe VICUX. A IV 
HANSON, HOWARD— 

Sympnonic: FOeMli; + EXAILATIONS 22-0 ices. cacknnckaaceseeen deca to ecrsunre tee eees nan Rie e Eee tae eee ae aan en XI 

symphonic. legend. Foose erro coc ceccn ccd chp hee eee eee ate co co pes aaie een oR ne NE ee ree te eee XI 

Symphonic’ Poem. ux Aeterna. ccctcccc: creck snecta cece secant ice pent a ee eee XVIII 

Syinphony mrs yManor,: “WNordic’ cei ast ee Sean Sere As ei ee oe XV 
HARTY— 

e With tthe? Wild Geese n.2:23¢ 5:20. ccdsela ee loess oe ee eed eee eee ee eee ee XXIS 

Scherzo?.Reel-from An tish ‘Symphony. sci cccaeie-conws sewn ts ee en eee teen eee ee eee XXIIS 
HAYDN— 

Symphony in Dy oat. foe ee ea ea ns ES II 

Sympnony ‘in. Be Plate. coo ase ela onde 2 ch ie once REE nasa ic Boos Sena XX 

Sympnony, ~G.Major The SUrprise) ieckces ence noone wach se sists Sete eee V2 VES 

Symphony. G Major (Bia & Ho Now 1B) pis eee eee en ok cece chs cause ak eed eee XVIII 

SympnonytinseGeMaijor,, “Oxford .al2<o.cesteccss cag nccues eee eae Ce a eee on ee XXI 

Symphony inwD: Minor: Whe. Clo che ic a.5 cscs Boke pec Ste ea oa en eee a es XV 

Symphony: G. Majors “Milita ry ia2e25 noses cic ce acedde hcl e ee note cede onnk cenen See caeaec oes eee IX, XX 

Symphonie) Concertante 2.3 ee ee, ee ee 8 ee ae eee ee XVII, XIX 

Coneerto.for, Violoncell6, Di Majo rik eeccectenccc dete seas ccd 2 eee eue eee 0 scat be eee eee eee XII, XVIII 

Goncerto;-for Harpsichord and. Orchestra,..D: Majoriccc 3.2.25 ctees-t eee ee XIV 

Themésand, Variationsitrom ‘Emperor Ouartet....s._2cstct adhc-actees cancnces anes eeie eee eee | 
HELLMESERGER— 

“Bal drS Cerne ex socio re ae ead pe ae ee dh cece tc ee eo Ske as B= ince ec CoE Ee eee VIII 
HERBERT— 

ATNexi Carr F-aritar Sie) (is. ss6. 6.2 oe os be les teen aaddco wench ec ons daa a ten Macs SA SR Sane ee re VII 

lyre Rhapssoc yic8 tS eh Se ne cae eae ed ea oe a Doll Vil 

Prelude tor Aer ilik. “Natoma oon. 8en on Avec cael ene Oe eer eee Sen Ye no rae re I] 
HEROLD— 

Overture, “Zaria © oho ite nse. cee cece calegwze ccaseuclscccus gooe ccc au aL EamREk COS aMear rea renee dia ae eae VIII 
HOLST, GUSTAVE— 

Ballet. Musictfrom: = iDhe Pérfect: Fool cscccccisciccs co ace ce ee op oan eae eee ee XX 

Suite. “1 Beni Mora. ee o.oo ad os wade nein Meee sr 2 op mR ee al XIII 

Ses tak eek UE St LO es Sh ee et ea a es a ee te ae XV, XVI, XX 

Suite. othe Planetiol 62... <.cecudcectosar catencc wcodee woeesece dacanece teow scoes eSe = eon cae ees oa eee See XIX 
HUMPERDINCK— 

Die Koenigskinder 

Overktiwte meets i ace i Oe dee sa oe ee 2 ee Ill 

Prehidé to: 2nd “Act. Crile le fest) cance ea ac es re ee a ee VI 

Prelude to: 3rd Act (Verdorben-Gestorbem) cesscss<scecw toe nes aac ee aC wens oe Seen ae eae VI 

Hansel and Gretel 

Wreamel an tone: sick coves ota aw reece II, VI, IX, X, XI, XIII, XVI, XVII, XTX, XXI 

Prelivdet tt OR AP Oo fit GRE et | 8a ee eee Sk a ne 8 ee Vil, XVIII 
HONEGGER— 

ooh Aye bs (olay 4c 0) (a a ee ae ne ee eed PR nn Se De ee eee WE: RN eT Ree RUC COCR ee) wee XVIIS 

Ghartt= de vy Jove ese 4.2 eo eee a git eee ea oat aes Aid tw es dev staat ock ie eat tee ene ee XX 
HUTCHESON— 

RMonecerto: for Two Piano Sic woxc nceset ees coset see cea he oe es en we ee eee a ee XVI 
D’INDY— 

Symphonyon an rench: Mountain SO% Gc. sess ese cece oe i ba eegeen ooo eee XVISM 

Symphonie Variations, “star? aoc Bh a ees ce eee cede bce eng ni XV 

Tete de FOR SV IOlON CELLO. Screed ccc an cee den ates eae wee ca then oak cuore sche tan aneew teen ve ace Sane ee V 
IPPOLITOW-IVANOW — 

Gauicasian SRE OS 32k cect ee Sacer ee ca eee ee ae ee Xe KITV 

“Ine the: Villa ve: sfrom ADOV Cicc sc sok eee cee ee tener hc sees dee etn donee sate ae es eemesoueeeee XV, XVIII 
JACOBY, FREDERICK— 

Symphonic Poents The. Pied! -Piper’ ici: cence nese: ote ee esee cco e Beccea ts eae ae V 

At GCaliforiniat Site ince esc o deel cca Sede pee cee cS SE crv Seek RR 8 ee VII 

Symphonic Preludes" Phe Eve. of St: Amines: ssc. o cece. adore cece eek tessa ener XII 

Syinip hoy. ee en a eh a ec chatted he ee > AN 

Inelia ty: (DANCES: paseo occen cesta soos ek be te eheeeet es tian ete nok ata coe RR ne ge ee XVIII 
JARNEFELT— 

Pe lic hie ph eos nc nee eet as es Ae ee IX, X, XI, XII, XV, XVIII, XIX 

BOL COU ees See oes we ee nore ed ea oie Po dus gn cg PR ee ee IX, XIX 
JENSEN, LUDWIG IRGENS— 

Paso aie lie 5s a a te te ds none oe tact ata as orga ni pe aae eer as ee cee >. 4 P.O,4U 
JENSEN-STOCK— 

Marrmuring Zep ny Tn oan so Seascapes nts ee es cote ae tere Sn IX, XIX 
JUON, PAUL— 

WV BO STETVISE oot sore ro tree cael se ira saute wel da te dees Spt a new eS seen Seek pee BEERS Sette ae ee X 
KALINNIKOW— 

Symphony Now létGeliinor:csek nc icc cecc cece nea cs chattel cae ete gee IV, IX, XVI 
KELLEY, EDGAR STILLMAN— 

Symphony Now2Z, iNew England,” in Bi Flat-Minor, Op. 33:2... esse nneeeet eee ee eee VI 
KLENGEL— 

Second”) Movement. trom, D Minor “Gello i Concertons.srcces ccc eee eee eee eee XXI 
KODALY, ZOLTAN— 

Suite: SEA ty: JANOS: © Meccccssccth ecto ecw Ne cence betes et pte cacteck cxecaes cece Gnas aCe ge ee XIX 
KORNGOLD— ‘ 

Overture, Troite:. Drama cinnccncois. cecccsascalendsbc an ckowcse cnet ac tetc cacti ee case eh pacers cen Oe ee ee X 

Suite. a Mwch Ado About. NO teri cs ois oi ee ec era ses a ec aee nea eee ae eee ee ae ee ee XVII, XIX 
KOUTZEN— E 

Poeme-Nocturne:. “Solittder’s .ccccecccthecsetice cn cee ee ee XVIII 
KREISLER, FRITZ— 

WMebestreuds slcOVG: 8.) OY. css een a ee ee De Xe XE XI XIX Vee Vile val 

Prebesleide st LeOV.e SuSOELOWS  ascche cee cece eee ce ae ne es XII, XII, XV, XVI 


Caprice Viennoie oh ea Ri ee ee En XU, XIV XVE XVI SVE XIX 


aE 


KRENEK— 
Little. Symphony ~ 2 ss<.0 oscar fe oar dies wo ops rch es cs Se ro Oe XX! 
LALO— 
Syxmphonie-Espagnole for Violine:.. 2. ses eee 1 XD OSV, CCV IL Sv IX oor 
Goncertosin DsMinor fore Cellow: Sah se fainted ee ae ere ee. eee ee III, IX, XIV, XXI 
Intermezzo, FO “SAMs sss etan= steps ecko ce eee ee oe ee ee ee eno ee een XVI, XIX 
Concento' for Violin inv (Minors art tie cc ae ete te ee ence Il, XIII, XIV 
Intermezzo. for ‘Cello-and) Orchestras inc o2cc: eos sc ec ccacett ee eee eee 
Norwegian Rhapsodie —--. 2 ficix. toch ato eater eens noee ten teaee nne aE oene 7 ee eeeeae ae II, Vil 
Overture, “Le Roi dl Y's na. kcc odes eck ee ee ey recede ts ee eo ae ae) ee Il 
LANGE, GUSTAV— 
Two.Meévements from: “Pastorale “(Oboe Otante®) ies ee XI 
LANGSTROTH, IVAN— 
Indians ROMANI CE: a:525)5. 205-3. eicac nce ewe eens ae eae eR ee a ee ee XVIII 
LASSEN— 
Festival Overtureé: 2522.2. cF So ccscel ee er ee ee a eee X 
LA oe 
@netrella 5.55 on. decease pe aa aaa cee eee ea ee Ae eee en eee 
LEKEU— ‘aon 
Adagio: for Strings. 3... 234 ec ee ee ee te eee xXxXMIS 
LEONCAVALLO— 
Prologue::tow SPagliacel ste.s cco. cave cae sacs eee ea eee See ee XIII, XX 
Vesti .la. giubba.«from: <“Pag@liaceiy oii cscce eer ae ee ee eee XVII, XIX 
Ballatellas from’ *:Pagliac cn 2x carson ee ee dee oe Ee ee XI 
LIADOW— 
‘‘Baba- Yaga” (Tone Poem) 55023. 5 Sc, Rie ee ee ee. SE ee eee oe VITESOX 
Symphonic Picture, ‘Fragments of the POLE DES sade pias Sack acaba Soptas cogs eh "XI 
Eight Russian Folk TUNES. .......--.22-----0-cceeseceneendececsescennceeseeneaseccnecennceenenecsenceseoneecaneeemncsese- XI, XV 
‘Iphe Enchanted: Take," (Opy 62.05: ate 8 ee ee eee IX, X, XIII, XVII, XXI1 
; Kakimoray wOps 63 .224235- Bs ae Se i eee ee a EXiiX, OOK XX 
Music Box (Valse Badina Ge) esa... -hcc oe cere ceed cece en eee XM Se? XIII, XVII, XX 
See Variations 
LISZT— 
A, Faust (Sy MpHony esc. sccis 5: po seaden sacs secnserss = ae ere see ge nerage na ce ee ee eee eee ee XII, XXII 
Symphonic Poem, . “Mazeppar: iinisc- beac ns costs ee seamen eon ae Bee a ee Vil 
Symphonic Poem, DhesPreludesi: 22 eee eases. ee ace se acre ese eee ee 
EE ART Rea PY lo IV,-V, V1, Vil. VIEL ES, Xs oc, SI SI EX, 2SV FeV VAs 
Symphonic Poem, “Tasso” SEM Ml OES OA mae eS See SIC OE TS UNO ia eat eee Ye II, VI, XII, XVII 
Symphonic Poem, SOT PROS 125-25 -coses owen oes ok oct ems She phat eabas sec cee ke boner ceeee sade C ieee asks eee ee XV 
Legend, “St. Francis Preaching to the Birds” (Mott) ..........2---2.2-.:s.-s2s-ceessesesesseseeeseeeeee XXIS 
Concerto for Piano in E Flat; No. 1!---........ I, IVS XIE, SIS XNVs XVI, KES Cali 
Goncerto for/Piano-intA Major; Non Zico acre VII, XI, XVIII 
Hungarian Fantasie,. for Piano ‘and -Orchestrac- 2 c2ters erat see ee IX, X11 
Hungarian Rhapsody No: sli. 2o2s 3 oes ee ee V1; VU, VISE XVI SCS 
Huncarian: Rhapsody, Nog 2.0 5. © 6 ns. oe res Vile oolineiit: XV, XVIII, XX 
ciwers Drea TTINe eos eo eo A TE Ve Vex x XI, XII, XIII, XIV, XVIII. XIX 
Mephisto W allitz tic i Bat rt Oe rk oo st ates els bane a aang eee oe oe ee ee XII, XVII 
Pidlonaise, obs Major isos 20. ceca sec cases seb ademas no es et eee ee ees I, I], XH, XII, XIV, XVIII 
“DGS LeOrelet” fs o Bis. Sate Sac eats oS acy eesti we Se ee eg lV 
“Campariel la” oto 5 hoe ae eh oa os akc eec naan ettee de ooh pean 3) cece een eee Oe ee en lV 
“Psa linnexX DE ~ se cleees Siete nace Soa = mete eae en cue nse se ae seek See aaa onc XVIIIS 
LUIGINI— 
PNT Clee eae ee CS Resco ON A Be Aa a es Ce ee eee X, XI, XIII, XVI, XVIII 
LOEFFLER— 
Me Paganroem dOps Aint vere en eae te asec oe eae eee XVISM, XX 
MacDOWELL— 
A eyes NF TUCO SO eis rosea enh sesh ae daa ee Gee cons San webs eee da ee cee Se ea I 
Suite Pris Minot Op. 94 2 ie nose ae Rigs Catt tg ei Se Sas eg ee II 
Se GH Po ish eats Pas Oh tb o eee ae SO SE SSSI Ae CE EY RRM eG ee EE ee ee Bs Rt eo re Il 
Tridian Suites Ops 4052 noose. cee kine a we= ccteeces de eect ponent cs veuet sae mnc a eee nee seme oe ee cee ee ee Gee Ill, XVI 
Scotch Poem, @pusS IP Noe 2 eee oeca cress omaha gee ences eee sean eee IX 
Poem Erotique, Opus ai INOe. 6 cccecsecaen egoseece ck Sos ee eeckh weet aed eae ee ee ae oe Reet IX 
Concerto for Piano, No. 7 En Maiti WON IE ei Lie A le So XIXS 
MAGANINI, QUINTO— 
Cuban Rhapsody, “La Rumba’.............22...2---2-:cc-seecneneeesecneceescecnenencecsessecceneneescnserensesneneeceaeeas XIX 
MAHLER, GUSTAV— 
Symphony No. |, D Major............-----2-------::2c-+eeececeeeeeeeenecenne cence ee ecensnnennneeenaneanecceessenetererense xX; 
Symphony No. 2, C Minor, “‘Resurrection’”’..............-..-----------+------eeeeeeceeeeeee eset XIII, XIV 
Symphony No. 4, G Major.......-.....---------s:sscec-eoeeenceceeececeeenceeeecceeesesneceeeseeenteceesseescecenees XII, XIX 
“Nem hat dies: LAedlein erdachtn sccscesccctstowesqcns cece = cenenece -onshe ves sw scene encue eeungee=- meee anne aeeer nen sas aa eee ene XV 
MAILLART— ; 
Overture, ‘“‘Les Dragons de Villars’’.........2...2--2--2-----:-0-ceeeee ence ence ecce ence eee ence ence entennce sense ane seeenees xX 
MALIPIERO— 
Symphonic Fragments, ‘San Francisco d’Assisi’’.......---...------------------++eeeeeeeeeeereteeee teense XX 
MARCELLI, U.— 
Water Colors—Four Symphonic Sketches..............2-.2---------e-ssceececeeenencen ceneenecceneceenenneneeseaeees Vill 
GS tid HAART CATIGN: o2 coc ce es oc oe ec ce SLE c SUES oes Bek soa ch a ude p rane auctor eniesptesciien Gadetas desm=cacRes an genset ge amen XV 
MARTIN. PAUL— 
Elegy to an Unknown Hero..........--.----.:00-.::ceeeeecceeseeeeeceneseecececeeeeesenseeesteesnsenereessacassssseseesenenes XIII 
MARTUCCI— 
Ne rag en ee Ses BEE SRA err Be eee ere Pra ems ere eS ceca XXII 
ASCAGNI— 
oe Intermezzo from ‘* ‘Cavalleria Rusticana”’ for Orchestra and Organ wenn e enn e ne ee eee e nee ee eee eens VII 
Intermezzo from “William Rat Clift’ 3. occc socio eens 0 5 sos Swen ncnda ees senew Sensations snewneneonsens-meaaeues XXII 
MASON— 
Overture, “Chanticleer” -..........2---22--.222ce----ene cence ceeneneneeseccnecteceseneeeeessesseeecseeseesesseeeseseneeetaseees XX! 
SENET— 
Pe ogerniee Fi) 2 a -(o hf Tae ee ave ee mee re emeans eur = ISX XT, XV EX SOV ceva elie 
‘Alsatian Scenes” i ce Bs ce eats ee 2 Re Be Sard rt Bee A es itea ba suet luo ne se Rees tec secs eane VII, VII, XIV 
Aria from ‘“Herodiade”’ res le cece eo go a te eR Sec a eS SR I 
“Vision Fugitive,” from ‘‘Herodiade’’..........--.------------------------00-eeeeee scence erences XVIII 








MASSENET—Continued 
Ballet Suite ‘from’ SHerodiade” 2.00.5 a ee eee ae XIII 
Ballet. Musictfrom, Sle Cid 24.20, secs etece oe VITY VT, 6 XX, XTX VXI SV ite 
Comite fay AB Ye Tg, fi sc.cancie- cabearecotceckdes cn ule cet ena RR Ieee ee Oe NE OE, OR mn ive: Ieacee sO on ee II 
eC 4 Cig Seen Oe Renee eR OE ME OOS beet ae Dhan gy WM NA cy ae ee Villian 
Weditatron throm’ «Laie, nc kee.c cttw pote eae eda Lee Deen na VIS Vi, Ik el 
Suite, *'Scenes, Neapolitan’ 0.2. 2h ee ye ae) ae ee ee VIII 
puite,” scenes PittOres ques! soisesccceee secede k Ree ee eee) eee Il, VIII 
MENDELSSOHN— 
Symphony No. 3, A Minor Ge loXo) fol of) Pa ee a Pn: Ee meen ANE XI 
Symphony No. 4,0 Italian,; A. Majors Ops 90s, 8 eee cee ae VI,-VIL XV IX 
“Che First Walpurgis Night” HorialiRanta adaetalc on ex Gease tue DARE tee es eee te Meyere yee ee XVIII 
Concerto for ‘Pianoforte, No: I, G Minor Op. 25-60 ae ee eee II} 
GConcertolform Violin; (Op, 04:2 s2i. <a ce  ie. ad e e IV VEO Liebe XVIL. XVIII 
Overtare,.’ Pingalts Cave wi... ee ens) a ee ee ee III, X, XII, XVI, XVIII, XXI 
Overture, ‘‘Melusina, iS) aS | RRR eRe Rae ee FOUR Rtn te 5 NES PY Sal deere lp ertied 9 lira Wek x. XIX 
Overture, RUG: Bld S cect iste: Bon ee ae es cht a ee IT, Vil Ae XVI 
Spring Song BME SPIN SS ON Syke eee ee cet oc ae cece a ee ee Ny ae XII, XIV, ay 
SIS -9 0%: Ce [a ae eee CN Si en Ca Tee rene eae ME eID gets pa SN 
Canzonetta Sarerititetinn bna HME ides Lhe es ase deur amnion seas Uecegtn moe wiebcecn x een Sees e aire PEN Oo Eee ae ee XV 
Music to ‘‘Midsummer Night’s Dream” 
Ver tree tes ee ets cae pens. oc eee oe ee iN, VUoIX XE AG XV SOV V Ea 
INGGUTET Ores scan et: Bestel atin op Reena ee eae ete ee V1 ASV ip OO Vn Valley eo 
SCN EVZOR A area men e os e ee LY, Vij IX, XT AE XV Es VL OX VIX DX one 
Mreddinict Wiavel..-5-25 oe seo 8 ree ey a VI, X, XI, XII, XV, XVI, XVII, XVII, XIX 
MEYERBEER— 
Artin, OnParadiso,; from. la) Africaine s). 2. sik. ae ale ke eee meee ee ee XIV, XX 
MIASKOWSKY— 
Sy MDH Noy Oo5 in MAJOR <cxcntch a ihe ce ee ee a et Oe ed XVI 
MONASTERIO— 
perenara Andaluza «(Violin Solo) scot he ae LS cet =, Wee: ed ae XIV 
MOSZKOW SKI— 
Sate, Fs Major: Nos I Ops 30.4 eee) ee eu, ae a eee pa neg ] 
Suite. bron Alki Nations 4220-8 Ck 3 PF aaa os ee Se Bea: II 
Malaguena-efrom! ¢Boaboil cr -6s 6 ea eee ere eee oe ka ee ae II 
Serena dee Boeke ee a Fie Re ee ae MIF, VILE TX, XS XTX Vale Va 
MOUSSORGSK Y— 
PAL Night on. the, Bald. Mountain vcteecdec lessee cee Sere ee VIO ES, XV Va ox! 
Danteitroms La.F oire: de Sorotchintel 8 )n5 30 re el ee ee XIII 
Introductions to UChovanchinas-=ts) =e. eee i ee eek XVIS, XX, XXI 
Persidn sDance: from {'(Chovanehing tn.) a 0 Sk ee LE et i ae XX, XXI 
awites” An Exhibition of (Pictures ¢ch. meat sere se, ee eee XVIIIS, XIX, XXI 
MOZART— 
Symphony. Jupiter CiMayorscc: iis ec) ae eee ee en ee LL, VERSURI Vee INe OC 
SV IND HORRY sas bea Gene! awl 2c ac eee LO eh ce ele ee ae eh Ll, VIR OXI SVE ex 
Symphony, G Minor (Kochel DIDO ik Bageaee: 325. ceewivewke BONG, Vays Ve VO Wie ix: XIV, XVII, XXI 
Symphony in'G *Minor (Two iMovements ie 5 8 ees gt le Il 
Sy mpnony dan Di«Maior alee ce et eee es oe a op a ee ee es a XVI 
pymphonyrin: D"Matior, Prague’ iirs ia ee ee Se eee ag ee OD a XX 
“Eick leineNa chtaitisik’ cee. pe ee Ea ae Ae ee ee ae XVII, XX, XXI 
vblafiner’> Serenade sD Wagar s.-chceest a sascdic tech nee nae Gabe ste oe, neg Sire iL Oe nee XIX 
Overture,’ PO cris) tren rio ee eee ee ee ca a ae og ee Ville Xe XT 
Overture, The Magic Flite tec se Site ge ak eS Aloe dl ee ay Ue. } EX: XVII. XX, XXI 
Overtures“Martiageiof Figaro zcewes sistent eee ee LS VISE Sey eee 
Concerto. in) .D Minor for Pianoforte® (Ki. 4606) oso ek eae ee? ee Vic. 
Concerto. E“Flat=Major for Pianofortes sce: -.se ee  e  e e Se||] 
Concerto for Two Pianos, EF lat’Ma jor. eeege cata ee ee XVIII 
Concerto for Voil'n in E Flat Major, INGOs Ossr i 2k Ce a et ad ee VIII, XXI 
Concerto for Violin; "DiMajoring = 18 sce ak ie ee een ae wet Ss See eee, SRS ae pe XVI 
Concerto for Violin: (No. *7;-D. Majoriok. ig ie, ei ee XVII 
Concerto for Flute, ‘Harp and Orchestra x: i5.2ts Ho os es ee ee eee IX, XII 
Goncerto. for-Fluite and Orchestras 220 es Dante ep ote ass TOA ht an ee XIX, XXI 
Eoncerto for Bassoon ‘and:OrchestrasceissJecnacad ee ee eee eee XX1 
Recitative: and Aria’ from’ “‘Ika-Clemenza* di “Fito Aucc:c. ee ee eee III 
Aria, “Deh vieni non tardar,”’ from ‘‘The Marriage of Figaro?’........-.------c-0s----c00-0- XI. XVIII 
Aria,” Dove Song’ from “The Marriage’ofuricaro’’=..2 5) tet eee ee XV, XXI 
tia, “Mia Speranze Adoratals.-tohiy oe ae ee cates ee Be oh ok ree: XIII 
NICOLAI— 
Overture, bhe iMierry Wives: OL AW mMOSOr screws coc yrstas nas de ene cece choca en 
ny Ras SP de ae, AR ale A: A Bed ORG ne. 5 a EE VIN VIL Vil Xs, 2s, 26 ex Ve Vallee De 
Fairy Chorus from ‘“‘The Merry Wives of Windsor’. sock a tee oie, a XIXS 
OFFENBACH— 
Intermezzovand Barcarolle from “Tales. of JHofimann .csisccet Lee X, XI 
OVETTULE REO. OTD REUSE 2 o)a-ncscaccndted cs sande uhouuvac ad onus olisbe ne ft uAeed gas e  g c XI 
PAGANINI— 
WAM, Concerto; DIMajor, t...ccccensbeaeoe acteram inne ewok occ tnce oR Coe orig Le a eee XVII 
PALMGREN— . 
Paanor@oncerto,No. ‘2,’ "The Riven ated oa ee cree ca arte eerie ene ae ee ee nS XX! 
PERSINGER, LOUIS— 
Bagatelle (Violin SOl Os css. acedetewens gad ete ecdons eo bets cates so tda tee tec scons nate. eek ates ee ne XIV 
PIERNE— 
SYS {Si a2 [aie er iT Re OE a ae ee Oe Peres ot” kei. Mal Se: ary owls Wollhy VINES TEXS Tete ce 
Concertetuck tor Harp, and Onchestrear.se.stcti oi. S.4ecp ccs. aeenoreet ce el ee ee coe ee ee XV 
Entrancelof ithe Little Fauns, from «Cy cdalise ss sci sa botnet case ee XVIII 
POPEE 
Hance ning Rhapsodyt (Vicloncello..Sola Wa seer eee ree eee oul 
DMAOINCOM ED a5 2 Sg See Sd ace us Na acd ono ee oe Fenech A ce Pe en XV 
PONCHIELLI— 
Dance omthe: Flours, a (Gia cOnGar @ micanccen-tilecid aiaae eect eee csc... eee eee XII, XX, XXII 
Ara. ~Cielé-exViar,’ “trom: “‘Liat. Gio con dan sxc. eoacenseenrasictle ca ein ceientnce eee ees XIII 


ate = — 


POWELL, JOHN— 


Negro Rhapsody ‘for/Piano and Orchestra: 7.6.0. ye ee XV 
PROKOFIEFF— 
surtectrom! (Lhe Love formuiree Oranges a vvieieet valle = eee ce IX 
Marchand Scherzo\from the above.e-.. Ne Lee Ae ame a ne ae XVIIIS 
Concerto for‘Piano, No. E Perea Ree UT ood F Sods Oem ir ty JO Ip ee TERS Sw Oe on ThA XIX 
Symphonie: Claasiqte: i. i.c.ecdscenssth ieee eesod toe te gd Uae A Vn etn XIXSM i 
BU Hi 
SVISst OLArte; ¢from. la Alosea pt mesic 2,054 tte ae RI eee Cree ea bh 
“Un Bel di,” from “Madame Buttery eer eon kr oy ar eae ine eae cee i 
Sher Gelida Manina,.’ trom) ila Boheme tena eee oe ee XIII, XVII, XXI 
PMingbiemans Mimi, front ‘lea Boheme recs tik ia; gee ces oy ee alt Moki’ oe in He, 
aE logevan je:'stelle,” ‘from “Tosca «<=, See FE i: oe A 2 eae ae Tes ae ge eee SOT i, 
PUGNANI-KREISLER— 1 
Prelude and, Allegro. 2...caci:tse-t agit ee oe ae eee a ee er a XVIII, XX i 
RABAUD, HENRI— i 
ok rocession Nocturne,” Ope 6. .Ni secs nyse ee ee a, a VIII i 
weclogue =”. Virgilian Poem 2hs.c25,su 0 sce eee ee ey aL no pee ee XIII rf 
Ballet: Music From 7 Marout"...2 2.2.0 ae eal eh ee hn ane Marcia oi XxXIS | 
RACHMANINOW— i 
Symphony. No. .2,, Minor, Opi2 7.3). 1 eee | eae PTW aV Tl Lape OR ii 
Symphonic. Poem, | Die J oteningel! %..atr eee oe Ata fe. ON ee oe ee Ill 4 
Concerto. top-Piano, INOy oo. ean ace eo ne ee ee ee ee XV VIE Soe i 
Concerto for Piano, No. 3, E Min Ofs 5 5-555 eee hee a a ems souend SON eae Hf 
Prelude:in CSharp: Minor... fica -csc etc rereen aoe oe yk ee Ok ey Il, XII] if 
RAFF— i 
FEhird Movement’ from “Lenore Symphonie .- ae cece ee ee XI] | 
RAVEL— Ih 
Boleros. 2 ood aoe ie ee Re ee Os eee XXS, XXIS, XXII i 
Suite, “Le. Tombeaw ide (Couperin a .cicucnce cette ae et es ae XVII HK 
Introduction-and Allegro, for Harp andyOrchestral 2. 20) ee eee ee ee IX i 
wuices sy: Mia Mere 35-Over a ha: 2o4 seat eee ee a ee II, VU, XII, XIV, XVI, XLX i 
S MIOMODETAZACE L's, (28 Bela tec sgt dacs mn ucoce roaa ie ceobt ccee due ec ae SUNS cee meee eae On ee” XVII i 
pLa*V.alse,. Poeme.Choreographidue.... 3. eo eee ee XI, XIII, XVII i 
Rhapsodie Espacnolersici: ck. poses pate e cle en) Sa ee ace em we eee XIII, XVII tl 
wo cciebrew Melodies cccccccijascat cn sicsetcee eck elie ete ee Ee ane ee eee XIV i! 
Daphis and (Chige.,<..<-0: sent a vesaonc oe eae ee eames Gee pee eee Sot Otek XXS 
REDDING, JOS. D.— 
Marchvof the; Viceroy.; from, “bay Yenukah 4. .0) sae, oe ee ee XXS 
REGER— 
SiriteS“Romantiquey” 22. <.2 4 cc dbedett ck Res, oo ec ne sees dee Loe ON ne ce er II] 
VIERA A WACCeNRMECS ct 2, aspee ie haa eee ee ee ee nates op ot Ace me atl XV, XIX 
RENIE— 
Degende Uilarps SOlO) ip sistas toe orcad cacao tea ee te ene es ae”) 2 a XI 
RESPIGHI— 
Symphonic Oem, °.. ne, PamesriOf FROME <,.cecc-h sca peencescccasacace ay NEE ee XVIOXVIP XVI 
SymMphoniculoem;, ‘Whe -FOUntams OF TOMe sure eon se ee ee OVE GK OE 
SymMmpPnonic oem, . Oman sr eStiviala: ees ae os eck eed Soeee pee eee ee ome KX 
Pew BRAS iol Asc cat sodeac boca naseny kei ds caavabs auupeder edn igacta cee atte aoe tuba a en cae ay 5 ee Oe XXII 
Ballade of theiGnomidesis. 2 ix s56c says ferehesescdot ents eteec Se Bet ae ee ee ge XIV 
manieguesoances for the: ter esa ao Sues aie tec te om es eee ad ee XIV, XX 
Antigue Dances. for the deute, (Second: Suite) ascetics ee ee ee 
WOCCata: Ont dano, ana, Orchestras... 2 ee a eee, XVIII 
GEL VIE COME OGL LIAL O whats. sock os sates epee eae Bene em ee eee es XVIII 
Pa Boutique Pantasdue (Rosai ) ica ntl. tencs;.cbaeeerec v laveee toe coe seca ee ee XVIIISM, XX 
Concertos Grevoriano, FOr Vidlin ss 0. oe ccascs oe sen aseemeteew me oreeee ease eee a eg ee 9a XX 
ROUSSEL— 
Orchestra ‘Suite; -Opir'S Biss arte are eh a eg on Rh Sa ee oe XVIII 
RIMSKY-KORSAKOW— 
Overture, “upeuMusetarl’ EeaStelr sc .cae-saos-) eed ae ete ee een ee > ap, 4 EP. d AV Acap. <1 Bp. 4>,< 
POACKON: OVINPNONIC LOC 8 oo 6 la cect pin caccas vtec odel one tnacen ecu cnae taccoeee aie ane naceee Aa Ree ee VIII 
“Song, of India,” from: ~Sadko"<.:.:.. a ed Serbs ts Rnotenken oe bee aoe ae oc eee cys Sees Meee ne Re wee secs ce eed XX] 
MODAMIUSH se DEECer minors ote eee tee I, ViVi, Vil, TSS XE SN eX VE IK eek 
Sditersympnonique, ocheherazade,.” Op.-S duc. cso Sacynprvucbones vec dence hes Soot ea ee 
See NE ys a IVa, Vis Vil VIL DS Xs SIG STV CVT CV SK oe eo 
SUPER Gr LROM VELA CLE se hoc aht hes Doe Gnwnc aber cawonnvdeaateek -- Sepnipe rentals Gia cone ROL Ont eB ce cere tice een en xX 
Switewuom: is PsatiSal taints. 22.60 5 ckeccls ee: uaa Ch nn tok ete a oe eee ee coke ee aoe 5 ee XIII, XXII 
Scherzows J he bumble, bee. frome) Sar Saltan. -f.cck2-teccescavecs oe ee eat ene ee ee XIV, XX 
Dance of the, Lumbilers from: [he Snow Maiden! <ci--ccc-cceiscscu--aeecseeeseeece eeeeae eee sete eee XV 
Four wViusical mapleqaux from. Lie tGoqid Or” oe. a sce scesecns. acces couee eee ee ce ee eee XVI, XVIII 
Flyin to the oun from: sise 'Cogqvd Or se Ne cece eet dee ac ee etn eas ae Sa XI 
See Variations 
ROSSINI— 
Overture. he. Barbero, Seville th ccs sesccks Ses antes: Uoreepen ntaponkecaw ceed sececameupn seater cae XIX, XX, XX] 
Overture wwialliant Pell cnet. ancnsnscee tte ccadiee Gan haste cack Peco teees tine canis Ie RENO eM ee oe ee 
eR ey | TN eS ea I, V1, Vil, VI EX, XG XID SIL SIN Ve OV ORS os we el 
Overture to lia Gazza sara: 25,5. 02sec asenedaaceo-Sactemae neck seem enenee ate ene cei ce CEE Cee ee Oe ee XIV 
OVeTruUrerctOur TSOMILAIDICE: occ: inc cadcenn sc ctee a =n stcuad te aut epee tue enee te 0 cui 4 tee ee eaten ee ea 2 eg ee XVIS 
Axia. Unarvyoce poco ra, from: lhe BarbertofsSeville .-. arrcueeee cee aca, ta a 5 X1V 
RUBINSTEIN— 
Concerto: for Pianoforte) Now 4) DuMinor; Op. 7 On eee ee ee ee ee A OA) | 
maroreadore ana Anaalouse, + from “Ball G@etume® occiccc ee ccce tenes ee eee VIII 
MGIO US Vint 12-2 -dsats sere suai uc arn nohnn eopieb gran ttnwate tun tanec ortah te aera ay aie tte aes eee hae XI 
SABIN, WALLACE— 
se Cop oc Wiad sh 0} igi Mee pane y seas Sec heian  teknn Pere geen RAL eu oaP = MOR eNO SO es Ce TET a ek VN oI 











SAINT-SAENS— 


Symphony UNOe: 2 cco sansa re scans Seanad wwe ccn cystine eee nee news a gt een eee Sec eS Se i XIII 
Sy mIpNony NOs ok pce ewan van ore he a3 arene cent ten one se oe ee As sme ae wah ere ge Pare re ele eae eae eas gee XXIS 
Goncerto for Violiniime 5S (Min rsa caesar ee ee ce eee Ll TM ES EXVigexXis< 
Goncerto:for Pianoforte,./No. 2; (Ge Minox 2g gees eee oar ee Hi, IVAViTh XE ect 
Concerto for Pianoforte, No. 4, Ch Minor «soso csc teh gee de Bee OO Ee XVIII, XIX 
Concerto for Violoncello, A Minor, Op. 33................ VI, VII, IX, XII, XV, XVII, XTX, XX 
Concerto, for Harp; .G Major sOp: US 4 iscsi tess oes rage essen ae aa we ee ee eee X, XX 
Fantasia, Africa, tor Pianoforte...-...-.-2...---e ees ES Re iy oS ne rie Se, PR ae eS eR ES also XIII 
Carnival of the -Amimals <5 xi sei sae gos eae ee sere Seas 6 ss diene ae we ad ee ee SIL Ly 
Danse“ Macabre scitec te oreo ns ae ee eee Il, VI, VI, VIII, IX, XI, XII, XV, XVIL, XXI 
Fantasy: fox) leary sgceessssesceesnnoeeee se Bo oa Sea th om a eet eee ae res eee ec ee at av ts xX 
Music from ‘“‘Samson and Dalila” 
Aria: “Mon ‘coéur ‘8S ouwvre- tarvOir is Pe ce ae ae ee ee ee XIII 
Amour ‘Wiens: aig fez :.) ose ease sie oo ean ee ep es oe casae es oan eet ee Vy IV. Vial 
Baccha male. 25sec eee ates a rede Me oe Se ra oe ee VI; 
Dance: of. the Priestesses of Dagon 2: ccc. os2c. hese HS Sat eee Vie 
Prelude: to “The: Deluge". toca ee eee, Bo Vii. Vill le elvan XVII 
Rondo: Capriccioso,, VidlinuSOlO=. ees cea ca eee I, VIII, Xx, XII, XVI, XVII, XXIIS. 
Sexy enadet acces ae can nae aad ee = done Saar odes peed sas rae i ee ee VIII 
Suite, ‘“Algerienne,’’ Op. 60.........-.---------.--n----e22ce-eeceeeesneessetenecencee sent te nereetesenteseneneneseneenes We xs 
Symphonic Poem, ‘“‘Le Rouet d’ meee te SpE eat Taey Se SUA 2 Pe IX, X, XIIl, XVI, MX XK 
Symphonic’ Poem; “Phaeton, Op: 3:92 vse cee iss cn sae ee ee VI, XVII 
Tarantelle for Flute, Clarinet and) Orchestras eee ee ee VII, XVIII 
‘SHenry VIII," Ballet: Suites. cc so-co55 5 ha ar eed cece 0 a doa Sage Cn IX, XIV 
SARASATE— 
‘Ziguenerweisen;., for ViO lisa. cscksocces- ce: tees ons gags ows ceee ee fesse ae Regen eee eee ee II 
SCARLATTI-TOMMASINI— 
Bive MS Onatas! 2.cccccer2t a eee ee oe iS coh es ee Poe ae «ER auc cae XIII 
SCHEINPFLUG— 
Overture to a Comedy of Shakespeare, Op. 15...... as ia de omise sone da eee cate Seated Sa V, XVIIIS 
SCHELLING, ERNEST— 
Fantasy: for-Orchestra,e"A Victory (Bau s.c).ccccse.soacges ceeese ones sco sedscnass stead ease th ead eaes XV, XVII 
SCHNEIDER, EDWARD F.— 
Symphony Now,’ A (Minor, “In Autbumor’ Time” ioc. 22st once oe cance on eet ede ne peeeeeee see eee II 
Symphonic Poem, Sargasso oie. -22----2----2-e as See ee ee eS XI, XII, XVI 
SCHMITT, FLORENT— 
Viennoise. Rhapsodie. sscsii oh. x secrete te sete se apes Fase ee a See ge ep a a eee Vil 
SCHOENFELD— 
Marcia’ Fantastica from-/Characteristic :Sui tes civ. seco eest oe e ee aee ce nen ee eee ee XI 
SCHREKER— 
Suitestrom hes birthday ofthe: lrmie mite setae ao oes fee shane eee eed eee XVIIS 
SCHUBERT— 
Symphony INO. yr ES b leit ee asc eae ee ce en es a ee ee ee VI 
Symphony No» /;B) Minor (Unfinished )io2c---2--e eee LO EV V1. Vil, Vale 
MUI, ST XIV, XX VAAVE XVII, XVIII, RIX, XX, XXI, XXII 
Symphony;.G Majors 6 a2 3 ee ee re eent os UV bX OUI Ora xVE XVIII, XXI, XXII 
OWerture TO yp ROSE TUT cee cocttg eect Oe ee oe ee tar ae reese oe wae XV, XVI, XX! 
EnitrActerfrom:. “Rosamunde  siacesocen. se 2s Sige ct once e a ake Cece oe ae ee ce XXII 
Ballet Music in 'G; from s-Rosamyrd ey 2a ee Sse ae oe eee XX, XXI 
Hark, Jhark: be Loar 25.35. coca a xsi e-toc seseee douse aGeb een a daustoma Nd wusdac N= pecan deae cate wha bon. tod ere ees eae lV 
Bai cal \ Ys Neg ¢: BRR ee ees ee MNES LAD WE nem RSE En US Se neh a el ante eee TAREE ABS SER A VAT OOS 
SSS baal CHEM oh sion phase eres Beaten onas hoax ea cbdmpae asada mace ae e Urs aes PR aa haere es aurea er tore VI 
wi WMilitary Mares -<--4) e-: oe eee e ees VITT, IX, XK SI ALI, ALV, AVC Tew iit 
“Moment. Musicales an. ccs cuces wcsncce cs nsntee da Seenege Recade ncaa tases sodee ona Seb bebe cetec Ake a ee IX 
SCHUBERT-LISZT— 
Fantasie, ~The. Wanderes,” for. Pianotand Orchestraz =. 2.s2.- se cee dees ee XVIII 
SCHUBERT-STOCK— 
SSRN BY cy eth teen Omen es DET NOY 5 RRS Po NSE Ne Seed eee a CEN IX, X, XIV, XVII, XIX, XXI 
SCHUMANN, ROBERT— 
Symphony: No. sl5 Behlat, Op 7a 8 sesccecc so ati een acteca dnote cnc etek oe accep taps eee LOVE OVT SE DCX. 
Symphony, Not 2, 1C Maiyor Op. 2G Uc cates ca seca castes anon s wees sen et cote oceans ak heeaet ag yo Vii 
Symphony. No. 3). 5 bilat; Op. 97 “CR Denis) oo roe oi ig onsen tne a= seme IV 
Transcribed for modern orchestra by Frederick Stock...-..........2......-..222---ceseeecee-ae-0-- XIV 
Svimphony INO. 44D Manor, (Opa V2.0 Fre. feta ans ceaeeeeeeee Vil, XII, XVIII, XX1 
‘The Pilgrimage of the Rowe eet hie Re ee Pa ee ee XIV 
Overture. “ GEnOVEV aw «cress bed Beware evades aces cam teak ayes ons qe a Saag aes I a Ga IX 
Overture.“ Manired ! tg to aes ona eset Sees, wo coe cnn nd tec aneepeeoest apes tae eee ee eae XI, XIX, XXI 
Concerto stor Llanoronte, Av WWAIMOY 02.5 - 6s = n-52-5an Sees seasheaee ae coe eaereeeeaeed ViITEOX: XI, XV, XIX, XX 
AT ENE e Ces | te O Le VlO lth a so-so eas eS Sin aed a ae eng ae ec eee Baek ee ee II 
SO RRAUIMEGLVOL soiesu-.~c8. 02 eascncesceewseee Yet atten FP oe Pe SS ey Meee) IS eae mam Bat he fe Vil XxX, OX 
SCHUMANN, GEORG— 
Variations and Double-Fugue on A Merry Theme, Op. 30............2.2. 222222022222 2.2220ceeeeeeeeeeeeeee- VI 
Dance of. the.Nymphs; and Sat yxsen.3 2 occ rae ce rane ree ee XVI, XVII, XIX 
SCRIABIN— 
Symphony No) 32 Phe Divime:. Poem. -.<. 2 x Sigs eee ans anaes eee ee eee ee XVIIS, XXIS 
‘‘Le Poeme de PES EaSe tee re ete eacnal ee eee oe eo ae XIV 
SERVAIS— 
Fantasia, “O CarasMemoria;,? “Cello Solin ciexnctcckt peccte viata ee ee ee XII 
SIBELIUS— 
Symphony” NowalvE- Minmors tacos fo ses aac Soe eiwt Se sass deen 8 Sees su ata eee ee ee Vill 
Concerto for Violin, DN) Cho \c) Seen eee ne ers eee ee. See Te ee XX! 
Storm :-Scene-from:-“The Tempest | c.c2.0--.5. See cen ee ee eee eee XX 
SymphonicvFoem,) Swan of} Tuonel a cto ccs. -xioestasesanestcen ne nones nee ee MT XS OVE SCX! 
MOnes Poems Err Sean asa eh a sc oe eS ae seg ea ease a SS eR TO a ee VII 
Nicos sVoPo clots vaveingl hbel Vote ht: tee Seeege Mens Yr neernr eimeneey-ienaree If, VIl,*X,. XL, XM, XVeexKVT XV 
Sram: thet NOT’ ss. ckie ree sett Se sive edew ses oea yee Shee eee Seton naa ee eae eee eee ee ee XVII 
WEEP lag by en Oe ae eR ee men oe (oa Nee I, 4, Vil, ViON,-X, XG ex exXTV, XV XIX, XA 
SINIGAGLIA— 
Overture. a, Baruffe: Chiozzotte 2.320 opie seed seca rece ee ec ee VIIt 


SPuadmorntese Dances, ViGle eects eae es sec pea eae ee ee eee IX, XXI 


SKILTON— 
Two: Indian’ Dances. 205 Gn 2 cate es ee See ed ene VII 
SMETANA— RPA Wer inls MAE sae ies ne a a oe 
werture, lhe bartered, bride ...5-.) asa DIVAS VINE XG XDV, XVI XE Se xo 
Symphonic Poem, “Vitava’ (lhe Moldau)0 0) sae Il, V, \ \ 
Helene ween ) pV ge V Dee Vee eee CI ee GLI ee a 
See Variations 
SOWERBY— 
RAW DCE OLR OE 5c. i to nae ee pe oe aces Re ee ee XII 
| Vhetirish« Washerwoman’2:2::4::2. gee ee ne ee XIV 
reMloney;. Musk)” vexeck tiered 08 cascade Pee Pee ee ee eee ee ee ee XV 
STANFORD==~",/ fy) ) @ i Sk, et oa a aa erate eens 
Insh thapsody: Now iis te 4) 2, 5h. en ee Ree ae Nn ey Pete. Oe ae ne ee XX! 
STEARNS; THEOQDORE-==e 5). at ae, an ee Gee eas 
SuitenCaprese: sic ssn hh eh oe ae ae ee Ra ae eee Sr OY, aye al Re XX 
STOCKS he Ty ae aan, eae tend isin a 
Symphonic: Wa lizy sect eee oa ect ee ee ee | Oe oie ee en ee I 
STGESSEL) ALBERT==%). 05°05 2) ae lei oa dca ii Mie scien aS 
miite, oAntiqtie: 4.2.4 crc SoG caee ek ees eee 0 A Ns XIX 
STOJOWSKI— 
Symphonic Rhapsody, Op. 23, for Piano and Orchestra.........-..cccecccceceeeceeceeeeececeecceccecec. XXS 
STRAUSS, J.— 
Waltz, ~Tlalessfrom‘the ViennaswWoods’=) ee 4), eee LE XV, XVI SVX XXX 


Waltz, “On the Beautiful Blue Danube’’....VI, VIII, IX, XI, XII, XIV, XVI, XVI, XVIII, XXI 





Waltz, “Vienna Blood’ isn2f00 25k ga ee ee 0 ee ae ee 

Waltz, “Wines Woman, and, Song tse... ee ee ne Ne ee : IXSM 

Waltz, from. “The Bat)... 2. fcc nt peccec sie  e e 

Waltz Emperor’? 2... cents Sa ack sk oP os aie ca aecigcee te kt cs eee noe XXIS 

Overture? “The: Batik nic f2vc sean ee ee eee ee ee VILE XVI XOoG XK 

Overture, to: /Ehe: Gy psysx Baron c..2.--., see ee ee a ee oe XII, XIV, XVIII 

Perpetuum: Mobile. 503-050 ee oo re ee en ts ee EX x, XIX 

Pizzicato--Polka } 9.52 neni snc secn eke ee ee ee a. XI 

Storielle. del “Boseo' 2 ic se ek ees eee oe ae eee ee ee Pe ee Il 
STRAUSS, R.— 

Tone Poem; “Thus: Spake Zarathustra’. ee ee ee ee eee ee XIX 

Tone Poem, “Ein Heldenleben”’ Baa DEED ee pen etna ORL OA OR eee XV, XVI, XVII 

Fantastic Variations, “Don Ouixote a 2. ak ee eee ee ee ee ee XVII, XVIII 

Symphonic Poem, “Don Juans Opes 20 eer ctor re ee 

oe a pe RIT lle a MeN he I, UT, IV, V,. VI XS A XI aT, IVE XV CVI XX XE OI OT 

Tone Poem, “Death and Transfiguration” 1 cent ante hues ese eee eee ee Oe ee esas On eee 

ROR eh ac tate Se et et en Be eo Il, VI, X,-X1, XU, XIN, XV, XVIT, XO XX ee 

Rondo, “Till Eulenspiegel’s Merry Pranks,” Op. 28...........2..2....... IU; Va 261) MIVEEXV I XE 

Dance of the: Seven. Veils.-from Salome. 2... cc ee ee XVII 

Serenade; Opus: 7,-for Wind. Instruments: --.... = ee ee ee eee XI 

Burleske in D* Minor ‘for Pranosand Orchestras eee XIV 

Love Scene from: “Fewersnot?’ 2xciec:c le ee ee ee eee VI 

Mareh;Op...57), Noon 523 ee a ee ee eee XV, XIX 

Moree tee 8 rs ek Ng eR ra Dae eee ee VIO XV, XVI LX 

Staendchert: 22) 2s ccl 5 ccc ees ee es ee ee ne ee ee ee XVIII, XIX 

raum.aurch.die. Darmmerdn go 65-20 i a ee ee ee XIX, XXII 

(cs 5 (ee ee eae PRONE MaKe Age Sen oe eee we ses a ee heen me ee Ry haste eect ieee XVIII, XXII 

Aria, » Oh Powerful Princess from, Ariadne*aut Naxos) 22-0 XIII 

Overtures “Pua cee ac a en eo a ar a ee II 
STRAVINSKY— 

Suite: from: —Petrouchka’ 2 86sec a ace ne eee oe be ce eee geen oe een oe aces ee XX 

Siiites (1 DISCAL Cen Gli tee a ee cn ameee XI, XI XIV, XVI eG XO Teh 

Site. weetrouch at? ac. oe. cope cee acct cece e ee ee ee a ee ee Re ee XIXSM 

Sone-of the Volva;Boatmen?..2. 02. oo oo ge cece eee eng ene XI, XIII 
SULLIVAN— 

Overtre: “Di, Ballot. gc sececz ee ee ate a XXI 
SUPPE— 

Overture, Poet and Peasant. :2.::0.2. cee tars eee ot eee ree ee VII, X, XI, XXI 

Overture: ‘Beautiful Galatea 2 co cca teen sen ee tos ewe, sence net eee eee aette tera tee eee XIX 

Overture. “Tight Cavalry) ..2-- 4c cccaccdbs eaten sek ene ea ee oe ate eetaee wept oa emeeee XIX 
SVENDSEN— 

Overture. Carnaval in. Panis: :cacecc si bec sscanceecaes anes escece ccnae ee Uotee ces eae es eee II, XII 

Wegend:. 32. OTANaAYy Oa: $< bas. 3: dean co eee oes wee oar Reta enone eee ee ee XIV, XVII, XX, XXI 

Norwegian Artists’ Carnival o.ceececee ck ic 5d ces ooo cece wee ene ote eet Sees See anne eee XVII 

PTS OL EULC eae ss os det saa eck ens ee sa ha Lie ewe Ce aa ta Pe gee eats SRR ee cen espe ater <VIII 
de SWERT— 

SErenAGeEG ViGlONGEIO CS OIO) obo coccsacks dese caaee ence net eee eee eee pe ee ee cree XII 
TANEYEV— 

Prelude ito “Orestes 2. on ccs tere ecco cdc Beneath ee eee be eee ee eee XVIIS 
TANSMAN— 

C@oncertor for “Pian, HINO 55 Labs ssew ssa he cok cadeeme en aeecec pa vapiate aces Clue Bae Een ee ne sere ee eee XVIII 
TARTINI— 

Sonatavfor Violin, ~ Devils: Til x ca hen secon eee re cee Ae Sen ec ees eee Ill 
TAYLOR, DEEMS— 

“Rhrowe hjthe looking Glass: cesses: c.c3c0t eo sche eens eee een nega XIV, XV, XVIII, XXI 

Symphonic. Poem, Jiu r@ em ce-ch cess fecess soos cere acc ck ee et ea Bn cs dec ok er ee XVIII 
TAYLOR, S. COLERIDGE— 

The Bamboltla #RnaApSOG1e Da CO ise igs se oa nes screuw ete snes eet set ee nase gerne oe ne eee ere Pov 
THOMAS— 

Overture. Micnors 2 -xiecstenete se docereteeaetewcccesccre II, VII, VII, IX, XI, XIII, XV, XVI, XVIII, XXI 

Orverntiares( HRAY MONG inact ecntew sete sacentan ek east nc behest oa ca Sos ee Pe wee ee Son Ia 5 EO LX 

Sonevofathe Drum Majors “Lies Cat pics coe Soke ae es Seed ne a een 
THORLEY, WALTER HANDEL— 

Impressions. from’ Shakespéare, | Macbeth viscera asec ene oe eee eee VI 











TSCHAIKOWSKY— 
SIMD ROM ING AOD 9. a teen aon as carnes eens easeeaeest erat Il, VII, IX, XI, XII, XIII, XV, XVII, XX 
Sear ayed (oval Ko nes ng ea b hates pak 8 Sar ee ae Sa III, VIII, X, XH, XIV, XVI, XVIII, XX, XXII 


Symphony No. 6, ““Pathetique’’ 
Rel AE SIRS AP NS LAV eV I Vil Vee XT, ST SDV OSV VL Eas cee 


Symphony. 7 Mantred. > Ops Gen ceceec aaeees alter arpantane Sone eget ee eete aeeee  ee IV, XVIII, XIX 
Goncerto. for, y iOling DW jO reste ce se eee ease Ly XIV, XVEXVEXVIL AVOID XX oO ee 
Concerto for Pianoforte, No. 1, B Flat Minor............ Il, IV; VIS Od, SSH VIL Cert 
Pantasie de Concerto for Pianoforte;" Opt oiOtsis, 5 --.-<.se apes eaee enn as cone eee ee eee XVIII 
Fantasia, ““The’ Tempest? "s<2230..-S eee ae a enn antec ieee haan oe eee XIII 
Fantasie, “Sk tancesGa’ Gay Rimiink (2c igo ato dees seat occa tne unc eta shas eevee areata XIV NVA SVE 
OVertare: ms mole Ona Bo arene eee II], 1V, VI, VII, WHI, IX, XI, XII, XIII, XVII, XX 
Overture, ‘““Romeo and Juliet’’........ Il, IV, Vu, 1X%,.X1, XT, XV, MV AIG SOG exe 
“‘Ktalian Caprice 2:2 Awe ees Il, VIII, IX, X, XI, XII, XT, XIV, XVII, XIX, XX, XXI 
March Sle witnct ne eee vn roee loa I, TY, IV; VI,-Vil, Vill, IX, 4)2Xh Adl,  CTV, SOV Seva 
“Nuteracker Suite \ xcc..<.sscexeactecosssse5stccess Lewis VE VIII, 1X, XI, XIV, XVI, XVII, XVII XXI 
Serenade; wMelancholiaques Wfor VTC Lirieetati nce naar recess foe dac asecacts seve teers III, XIX, XXIIS 
SupteNous3, Ope oS ete. G cece ac aleerdae sacar Santaes A ue vasa caion SW vate Beis ys oN gg eo ene Ie VIE Se XN; 
Themevand Vaniations from abo Gisiicscs exec reece etek ena ce Bs ke oa ees keene XIX, Ore XXI 
Suites “Mozartiana tt 2a.cocc.cowisccschuctscecccteesadicwaenGe okt a - eeu an inl deapavas adapue <eanesn ou ema a eee tae eee xX 
Variations ona Rococo Theme: Cello and. Orchestral. siiicc5 secs 8 cde ask bce dae nese ee XII 
NI OS VGOGES «OF Ocean se eae a Se ae we ac tw et ee IX 
Cossack Dance fronne ‘Mazeppa”’ sig adh He os acini Sao ated Ses en teins Hao th Geico a ae oe XXIIS 
Waltz. from’ “Eugene Omecin’ seb ncnadedsaeeate reas senda pse eee nas es lads ote ed dw aan sma Oost ae Rtee nt oe XVIII 
Recitative'and Aria; “Adiew (Forets,*? from ~ Jearme.d Aro) 21. acces o-senpeceee ee ee lV 
Amdante for StringsssOp . Ne. e eee Vii OVATE, XI, Si. XV, XVIII, XIX, XX, XXI 
TEDESCHI— 
Marionett]e Dance ic. iceo eee wht Sec rc ce cateh Son kd dna nen otis pase Rem rake a eee ee VII 
TOWNER, EARL— 
Cantata, ‘“‘Out of the West,’ for Tenor Solo, Chorus and Orchestra......... PPR SS Sept s ere XV 
Three, Cheruses from “The Promise ‘of Spring Ascent etet seep oes eee ee ek ne ee XV 
TURINA— 
Lia Procession del*ROCIO li. waco nies cess see etre ce de a ee ce ee pes et ee ee ae eee XII 
USIGLI, GASTONE— 
Symphonic Scherzo; “DonvQuixote iac5i i coisas ghee seke ane at ae ta See XIX 
‘Song of whe: River an.a Night of Wary ..2 esa. secession ee XXI 
VERDI— 
FRR TIN oh x crests seers 5 korg Ses ek ceca cape de er a ete de apdeeestsWeon shicadeat XIV, XVII 
Aria. Ahsfors e tuin”’ frome La’ Traviata cc ea rs Ago os aes ee eee lV 
Preludes Act TIly “Isa, Traviata: tic. aecc acs ncer hte tots ee en ee XXII 
Avia, OUD on! Fatales< trom’ * Dor \Canlos Fitts od ie as ee ents ea aoe ka iiep eso esac eee es eee IX 
Avia. Senanivinvolami,.” from. (Erman 2 ies. 5c) ce eet nes a ciget cet poe ee eee XVIII 
Avia, ‘Geleste:. Aida,” ‘fronp Aida ss face cas wore ig ee eres Oa a ee Sia a ee XIX 
Arta; “‘Ritorna. Vincitor,”, from Aide: eect ee genes ee see ogre ac ee een eee XIX 
Aria.) "Pace, mio. Dio,” from “La Forzaudel Destino, =-32-85 425-352 4t es SIE XXII 
March from: | fAida tiie cs chet ee geese ce a c= eee nec acs Ene ee roe De fee meee I 
“lan Donne e- Mobile, strom © RigOleter seme ete cen sete eens eee ee ae eens ee XI 
Quartet from “Rigoletto”. Bd dace eats too x agauerciaad Seyret ae ee ete re fe XIII 
‘‘Tacea la Notte Placida,” from “‘I] ARO VALORES nls ieesihe nce pe XXII 
VIEUXTEMPS— 
Concerto: for V0 bits Di Mir Or ra eee sa re sad ash ee tip has ein nnd dn Senay eeu be eae XVIII, XXIIS 
VIOTTI, JEAN BAPTISTE— 
CGoncerto for Violin, No. 22,. in Ac MinOra ns cc ken cnet Sea Canttenes oanwenessccen aceasta decease eee eee XIX 
VIVALDI— 
Concerto: for String Orchestra. S25 228s Sateen re ota ein ees eaee eeeS XIV, XXI 
SSpriness (LO Mines OULD CAS OMS, ag. aiedes sac sadcs Saree ae et eg aha vedios as went ee eee XVIIIS 
SAmturmn, «from... be: B.OuUr SEASONS 6: s6.<dharns scertete eet lene Ba ieee tee cote ee ee XIXSM 
PWomter . frOM. | Lune OUP, SEASONS, aa.. -ccctee sae bases aoe ep ee eee ee a ee ee WErO.4 0 
VARIATIONS on a Russian Theme— 
Nos ybde & aitat aces .a tc eek ape ee N. Artciboucheff 
INS. ALL ethic, hero 8 Alon, oo et So as eat ae tu J. Wihtol 
Dios ADD ee ee Nae ee a eee A Tata Ow \ 2s sen ae cae ee ate eat x 
These WV ee see 2h a OB ae N. Rimsky-Korsakow 
BN OV ee ee A aeons N. Sokolow) 
1 Vo Van Al CAC er Stal, le IB Sete ee Ck Aaa id A. Glazounow, 
VOLKMANN— 
Overture -o Rue Dear. BE eso ot kee Seen deli Sete soa Se Pein Soe RCC a a ne ae Se IX 
Serenade No. 3,.D. Minor, for String Orchestra, Op: 692 2c pe ceases ee ee lV 
VON REZNICEK— 
Overture, -"Domniia Diarra esac es ae ica Bae ee oc earners aee ee eee eee II 
W AGNER— 
SA aUSt- OVEEGUTC fos. -ce-5.c0t: Gis edie ceitive ties dace esha ga! he aes as Sea Vi VIL Vibe SIV AVL VITI 
“Rienzi” 
Overture. sess li Vi, Vi, EX, Xs XE, BI IVS eV. eV IL XV ee 
Axia. ““Gerechter, (Gott. 255 ooo. ce sph see Sod kn gene cca te toon aw Bea ae Il, XVIII 
Bateran. (CHOPUSt.. sctbvc tase. conagseste ccna pee gtessnect an se ade Meek eee eee (seccatindgs et aa eee XVII 
“The Flying Dutchman” 
Overturens¢ hs I, HAV, V;. Vi, EX, 4.81, 2S Vo Vile VIL EPG AL 
Spinning: ‘Chorus: 62.3055. .csoscdeceanes cncgs=-d-re%c- oes ueepoeerier tae gs maeemnpe e eey aes een eae XVIS 
**Tannhauser” 
Oy ere are tte 2 2. ht Ro Bold Ve Ve MI Vie oG le xc aecatn= 
prXlV, XVeXVIEXVIL ee XIX, XX, XXII 
Axias} Dich Tl heure Fla lle .. 1 cee ee co aieeaee i acetic fea eee XII, XIV, XVI 
BA Ceharin les. 5p¥ec.casct ees tdel obs cab sana is tae aad eorcads LV, V1; XAXIp XIV Nevin XIX! XX! 
Introdtiction: to Act TU ecscencotiecccee a cece eon a ds See a oc eee eect ee XI 
Sonerto the Evening (5 ta Yioicd ssc tatetesstcacegncie ion tensieaeeteae «one stea eee eee eases XII, XX, XXI 
1 Fs Gare) o Ue ee ee Or en aire ne epee Se eee eee ae ee eS XIII, XIV 


Maréh:and Chorus, “Hail; Bright Abode. 2.42 ee Ane ete XIXS 


WAGNER—Continued. 
“Lohengrin” 
Prelude. 1 Il) HIV? VOVIGIX, X& XII, XIII, XIV, XV, XVI, XVII, XVIII, XIX, XX, XXI 
Introduction to Acts l= -- a eae ee: Vid XI xX XV: AVI, XVII 
PoRengrin’s: Narratives <ocne.ten ean Whee Tin ed cer mt ea Oli nae ea XIV, XVII 
Procession: to; the Cathedraly mest ee oho Se Senet, ay eae ae ee 
Ellsa's: Dreamy. 2 saiseecene nn qecee topes oe ee I OE eg oie a ae ae XIV, XVI 


fTristan‘and Isolde” -* i4~ cag a aie a er ee cae 
Bi hel Ls (ame eee eect pees cee, el noe pe eee beg | PSST VATS XIX 
Prelude and ‘‘Isolde’s Love-Death”’ : 


LT VS, VV DV x Oh xe xT, AIVS XV, XVI, MVS KX XK OT 


isolde's \Narrative’ (Acti l)io2. .@. eg: sient ee ite wih ane On oa V, XVIII 
Love Scene, Act, Mis. 0... d ei teas Anialiee toa oa ee XVI, XIX 
Tristan’s Vision (Arrangement bywAS Seidl). er 3 Wen en ae IOS ay VASCVi 
Introduction tovAct [lIi22 = 5 ee. oe ee en XIII, XV, XVI, XVIII 
Die Meistersinger von Nurnberg” 
Preludeisa.. avsis 5 ee ee LL LE Ve OV. Val Vil x Xe 1 ol SIE 
XIV, XV, XVI, XVII, XVIII, XIX, XX, XXI, XXII 
Introduction to Act Uh. 2..25 0s es ee ee iD TEV. VEEXVI Xe 
NOW BG gira aso ax csenitnn faeces her ope ee eee epee nn, a XVII 
PRIZE SSG oon cat esseh ot cresca ee eee eee ee AI, XIV, XV, XVI, XVI XIX 
Prize Song. (Wilbelinj) .:-.<.2 22 easet ee ee) ee ae ee VI, VII 
Procession of the Guilds and Introduction to Act III... 
Ee Oe ee ee een aps id eI RES Be Meee) 1 XI XIU XIV, XV. XVI XO 
OAL Se ee eee MRE WM Nr nar vole et, 2 Bath meegt ee k XIII 
Woalanns, Weetlain so: 2, cn oeneec seas eee See eer eee ee III, XIII 
“Das Rheingold” 
Entrance of the Gods into Walhalla...................... VII, XII, XII, XIV, XV, XVII, XIX 
Borla WW arin Fe poxn. sateen cc-tdeeanctns aint ce ee tee eg SO 
“Die Walkure”’ 
sieglinde“and Siegmund Love Scene, Actl 2. V 
Ridevot the Valkyries: =o. oe eee I, IV, V, IX, XI, XII, XII, XV, XVI, XVIII 
Wotan’s Farewell and Magic-Fire Scene..................... Ly LE XIEEXIV SX VEE oxo 
“Siegfried” 
Vorces of the Forest. 2.2. ee ee ee ee IY, I, IV, Vil, XVI, XIX 
“Die Gotterdammerung”’ 
Siegiried seRhine: Journey. -cccs 25s eee et He IVsVilA XV ocx! 
Waltraite, Scene rcs. ciscs cece cup eee tee ae week ol too XVIII 
Siegfried’s Death and Funeral March..................... LA, XE XV; XVIGXVIIE SE OT 
Binale;.(immolation Scene) 2.2... ee ee ee XV, XVI, XVIII 
**Parsifal’’ 
Perelinder eo. nccces eee od, ae Le oe ee RN aa V, Xil, XIV, XVI, XVII, XXII 
Feast of ‘the Holy Grails... = 255.5 ey ae ae ee ok XVIII 
Good Friday: Spell ae Se ee ae LY, VI, XW, XI, XIV XV. XVI SCI 
Klingsor’s Magic Garden and the Flower-Maidens................................. VII, XVI 
iteansforniation “Scene == icc er en SEE ie en a ce II 
Kaiser. Marchi ssc sitscacec5-- 2 botecncpe nwo hee ek ca ee eee ee mer II] 
rele) rr) Oy ) Sanh einen Suen cL ata gue tte) i XVII 
Dy Keran ee te rn et. See ee ee VI, VU, EX, X; XI, XII; XIE XIVe XV XVI x 
SEDMCEZET S25 a. nc asl Docc wte- oat ocucpattcc all, ate ene WO Ue Se ee XIV 
STE SLrieawIiGy lal.) ole an Oe ere ee ir ei HTH, VOT XN XV XI ORS Xt 
WARNKE, F. W.— 
wor New- Symphony, in ant Older Styler 2. 13. ee ee XVII 
WEBER— 
Jubel Overture... 28 Oe ces ees Pee et eo oe ee ee XI, XVI 
Overture, = buryanthe oe et IEAIVs Vike Sh XIE XV XVI XV aT 
Overture, “‘Der Freischutz’’.................... I; Vis VIE, XE XE XV IORV REX XO XIE 
Overvadress Oberon ieee! mee 1 VE, VIL, IX, XX XV, XV EE EXV VAT XT XO OT 
Agathe s Axia, from. \iDer Freischutz .....6..o-c bck oe ee eee ee II, XIII 
Concert Piece, F Minor, Pianoforte and Orchestra, Op: 7 cece Ss AE See ES V 
Momentos Ca pricciasoy xic.5s2 cls as ak a ee ho oe So ee X 
Scene and Aria from ‘‘Oberon’’—‘‘Ocean! Thou Mighty Monster’’....000----0--ceccceeceeeceecceeeeee V 
WEBER-WEINGARTNER— 
Lnvieation tothe Dances ic © ne er et eee Viz VIE, VIL ES XXIV EX ee 
WETZLER. H. H.— 
Overture:to) “ANS, VOU Lier LE. 5 dc: ot enh ee ee ces ol XI 
Be SENG ASSIGN oy peer ts  carte chet Nt Sn ee eae ee XVII 
WIENIAWSKI— 
Overture Russe: for Violinis.6 23 ose ee et Cat nes II 
Concerto: for Violinvin DD Minor: foo ee a, ccc ees ee II, XIII, XVII 
Souvenir of Moscow, Op. 6, for Violin and Orchestra-..-..--20..2220cccccceeeeeceeeeeeeeeeee VII, XIV, XIX 
WIHTOL, J.— 
See Variations 
WOLF-FERRARI— 
Intermezzorfrom. “he Jewels, of the Madonna:.-=....c...8 ee ee XVIS 
Overture toc | he secret. of Suzanne... see ie Le Se ee ee me XXI 
WILLIAMS— 
Pon ONGOnW SY MpPHOny” S25. tod en hs eee ws es cet XVIIIS 
WOODMAN— 
PENT MODEM! SECLEE footie. bc coecc teens cece cceec oes tet eee ea ee ee ee et Il 
ZADOR, EUGEN— . 
Wariations on a Hungarian Folk Lune... ou oe oe ee ee eee XIX 
ZECH— 
SymphonicsPoem ss Lianiia st csc5, 20h. ee ee ie trees Bal ei on eg cae ga VII 








1911 — SOLOISTS — 1933 


Note—Roman Numeral indicates season in which soloist appeared. 


PIANISTS— 
Phiyllida Ashley oo2.2. 5 ecnkeedocct pass nsosdotnciasscuvasseuasapnacucescureeaants eas seSsnaucn thas sa Owetany teams XVI, XVIII 
Parole Baier. oe ash oa atacand ae cams ann’ cnoee bs Saag ac ae Oa os rm VII, XI, XV, XVII 
Harold: Bauer on. Duao-Art”’: Piano into d cco. acess nt canoe ntc seemed ann ono ds aso ovo gt eee VIII 
Martha Baird. un cukc. cise ddeicne cs nth ete necaitgee sae gab ecwaawnte toinaseee en emks Sere RR wee et Bore a een XX 
Alexander WB railow she yscists. ocacansn keene benastenecesayceameniinanete 2105 2cawescucteie aad een eee eee XVII, XVIII 
Avcriee Gla tle ccs squad ocdiicee case ban gt cient sont dot derae Beate stew auctes Sone ado es aaa eg eene cemcka Gone eng 4a XXIISM 
Ada - Clement ocsicisccc cc srecesncenctt ga-un 0d scasavuedanduands Peawevudes tosengrndgcdesdenadteesan debt st okaeien weed ayaa aa aeey ene IIl 
Charles Cooper) «cu Ricteccus net scsge owes ose acids ghd saree bs gent es ea een ada dasecahad de sekep yarn tek sage ee XXI1 
Alfred -COrtot (ci. scccciccousecoccecavsaeeoccetacccdeauece ag tne ueen abe uba we betas doce ust cncesee eke opeesan us pone en a ee XIX 
Fleer DC OTT Bi calico excess eons sewste es einses Sout yas ato erie oe ties CeRCR EC dUS ay eur esac XV, SIXS eas AA! 
Issay Dobrowent.-.ctecscesc-yosheewoon 8 in nan UC dig Sapte x sage Stic Slo ices oe gc ae eens ects Stead tye a oe XX 
Eenst ‘von DOBNANG IS -o-. secon ccdavaccew ace cedcen scar epee une anen van whe ddan ad aee sag asa rok ga eatery One XVI 
PAO OTL ROBIE oan acacnnc. et cb cuamracanion canteen he < umeiydecanaehe bah Phat cB ae Seats Cea den age Akin ete eee XVIII 
COPTIIG FEE ac os oedema chats Dee epee we ene Sta ee RTE eee ics ho EEE Si Ill 
GFW od PU oh alte | a 1-5 of gee MAM aM Nee A SR Ri Nelle A oA BE eat Ci eens Bin ce eer Se I ets eb V NET | XVIII 
| Gears t= WN OW g Cale boots) 8b) Ramee LN ane ea een SCE, war nll Se RmOA RS oR e ree memO: TE ee sy XVII, XIX 
Ossip (Gabrifowittsolky oscar ene RR ep 0 ay 2 dy San epee eae ee V 
Gott tried: ‘Galstorn fick re ee ae eee aac cc ee es re ae ne I] 
Rardoloh: Gat 76 2 eect Sone sod ee acess ae eae ae ea Sas pn len meee ee eee oe cea aren ee IV, XVIII 
Percy Grainger ose ce ee ee ae ee vs ape are ete ao Pe EV TAEATV poss 
Margaret, Hamilton, 25 22..055.02. 2022 20 Ee a ewer se aso ag 2B Sante ln ary sar ete ee XIX 
Miya. esa ee ee erent See eee a cree os ee aes uae a pa ro ee eg XI 
Foseph: Hofmann cfm cs ene eee a ae da an ene eee reap ea tr Ill 
Windimir (Horowit2-26 22.020 nos ee ee Re i ee eee yo ee @ & 
Joe CLE I eos Sa oss dow neseene eens ede ager deA ee seen oe enka ats Oe Se are Ak ice Te ie oN XX 
Gunnar -Johansehs tani. sos asec Recs cee dese anes das = ay Son veaeb ana Bes omen XIX, XXI 
Barnard. hs Rex tz ais onclick ace cco ae eae cae ee soc Ens S hee A a Be XXII, XXII 
Ethel! Liegirishert 2 aces aac che acs ace dante Srasiee eats Wegener erie os ee a XIII 
Josef Lhevimtte® 2sgiccece acc ab secccngnese cnet cec ot pppoe eenepage ego ekg aera ac nena oi a See ens Pea ees xX 
Mischa: Tevatzbei 62 tn cc bic eles Ai ac beac lh cca ben ecacneacaabacesasenswpoesayane she pen ie wai bee aaens shee Reee Gee eeeeee XII 
Georvellsjebline: psc 54 Baas esac tec cen anno ge ah oe ae gs cg ales ae Sitar oe Es Sng eee XVIII 
Ge eo ee iE ET ERY VE sah Ra NN EY NS a eat! OF ae He IVE Vis 
Marvin: Maa Zely i¢ occ2c8 cutee htc bees ce adoce see ceet ok caaab acd akines cata ee eae ites cere oa ane ee ee XI 
MN deleviMarcus 2.1% etcetera re ae a ag ee ek ce acai eee ee XXI 
Marguerite. Melville: Liszniewsas. s.i2.c.5..-225 Aan os 228 ce ssee po deneonwnns ee sce ea see de te adeno ep eens XV 
Wierctes ex UV SS OTA ogc fess hig See asain een bb we ewes ach eee LG SRR RCERE Eg ap esas aos cee keer eee XVIII 
Cer eM ler esac ie cacti aoe esata tbc nege ara eee Sac poe webs oat Sou eSas aa ae ep ORE SR oie ae Geer Rae ee ee XVI 
ms ifal Eh ats trie 4 [0 Ce ae OR A ERE fe PPLE Le Bef teen Senet res ae pe ry che ert ats Xi 
Benno Moiseiwitsch..................--- tuto es hee td, bees ed Pace se naira oe Xi MIS XVEL 
Peren COST ING Si ee cheese eee, a a EN ESRI ACS ge oe ee IX, XX] 
Leone Nesbit ....--.. pet ae OEE SING 5 So. See dg TN NL a LP ee he ae Seen XVII, XVIII 
Wladimir dei’ e CH Mia NN es onan sea sera wc eee rans ens Ween ga nae oy seb ctaseus tees nkewt oo eer nmentes it Site ie ARIS I 
Li@es Pattie Oris 5x0. cheba er is ses hve crest Be coe ASS ea ae bee oie oe pea eesti gs dea eee a XVI 
Bean Petri wen ccu cakes tee osdta snce Se cate eer ae opr gl te Pas ag Sree ee Ge ale ob re Wace es 6 aoe cee XXII 
Folin: Powell, (ici. o ee Bs rerun sere teen Sec as 5 cep ate ab ee aang ate Ogre en Sa ag ee er XV 
Serge -Prokofiel 22.) nie eee Ber Oe ae Ree inn Prine | yeas eine Abe BE ane RNB ene Phe 1 Phlae  BY  S XIX 
Ottorino Resprghi cess gece cs sons dan tec cee teen news pereee ee ceoah guns aos dnehes akas ese yhe3 406-6 ec sort ee eee XVIII 
Rudolph “Reiter yiscs.-25 seh h oon rock n ap rene ceensecamsanbassanedeceenanh-ss fend anananea navn geqama Nsom staganseenier® XVI 
MOviz FRO SOTA TI ales Scotia cock cee ee ace ee ea Se Tehwwetg dd ob Boe Sa aeye ee detade pass Bagnatuabe <2¥s tan cae eee pear eee ere XIII 
Ride era Se Titian eee i Me teenaccbel acl decndumeiay sok eaaatenetee bade somecscucc tts sauy kn sage pleat san ewes eee II 
PATER TLE PRUDATISECUTD cote sass tt cae ee whee woes eacprreennan te ser aare a dane ea as aaa oa cay asa ties aac ee ae ae eae Xi 
ethan: Shree tees, ceca dices ack cn cetacean awe nde edeosiewa ste eck + aes sess nema lacy Ae aited ae ic rie er ee Vi 
Frances: Rock-.Shafter <:2csslcsccctecsecctbec ue otek te es anes eben: ise i Rests eas II 
| SEE) Sa) oh a ih ed 0c 2) | sy ee ee an, One ee SR Ee Deere eno ears cameaen Gee ero NNR eee Pr corer ree eR occ, XIV, XVIII 
GeV ITNS . SOCUMTNIE ZT ses es hha sea cesarean es eee ae pene aera is Pane 6 VASP ay See XIII 
thro a Wiel Loy: tae ht ame 4 Pome OY Sales WRN al © alee aaa tle one MPM TURP eee meer Y Be Sse ae SEE st 8 ce XIV 
Sigismund Stojowski ......-.......----s...scssessceeseeeesseceeeenassseneecceenncesencecessnserecenansseceeaasererseesensencene ses XXS 
Teabella’ Yalkovskey Apis sen cieekics leas enc de cesta hc AER 1 Ree Wenace ces enn tse oye Regs op tndde am san anaee sar B age XIX 
VIOLINISTS— 
IEW ir AM Dh Seek as ececie cars nN wc eed S asic vais woe av sha se Rea bees peck ee vaca) ob ae ao ee ae Pe XX! 
PA THERA AN CIO WAZ oc) eed dcace rian essa doce eee nek od ovauee re Ee eee a dean Meese Samari-c'e Stas pions pee ee ee onde IX, X 
Fetes ri vAAE CATV a ec sa BE ake ais ce ee a OS = ge Oa a aes an as ce ee XVIII 
Eugenia Argiewicz Bem. .............---2:--:.cccesssesecececeecececeeccesanecenecnstecccenaensseneneseeeeentsensceesceseeseess XIV 
Bisa Fa Ge BP ICO 0 A occ hck ccna eee ae oe evan es au gwcns Veuepee ra eee he See Raw een angie aenaan anh > ademas taiment ay aeket a eae XVII 
SOT SOLO UAT ae ae Ue se een eres ee se ones Wes <0) we weerwatarepen eet XV, XVI, XVII 
Josef Borisoff ............-...-0----0-essceeccoceeececencceneenenesscenececcecceeecsecssnssensenaesnssacenasececnaanesnacnscneaanenssaes XVII 
Harry Cykman ...........s--2:e-sescccsccseesecssnnnnnsencceecceeessncesssccncceesensccanccanssansanensencecsnnescarancocssssenessese XX! 
Renee. G here ti. ceciociescoic avis ecw ad ces emhesueteenes Connon daGudewadsineneuaucs cau uses Saaehowns cence <x aCe mm XXI 
.¥, FEES Saal 38 Fe ores « Eee ee een epee er Hane SRse re Pome ee PEP Meer ey res XIV, XVIII 
Georges Enesco...........1...-----0-cecsecsnenssenscannsneessrecceceesenenccececssnseeesssccsesesecccsnenassccnensnenensoees XIV, XVII 
Lajos Femnster.......-.......---------cscscsssseceeeeeenesenneceecceenenessceensesnesecsecceescnncecccnacaseersesasasescncasenss XVI, XIX 
PSGUL ROL ove cows een cic pa esa witcaeapin ns dona ap ES Rieter = eee Ret = goa snes Ben a ee ee XIII 
Cirtahan (GOLD OL. ccoaicccclegbeeroe toe dev cscanubescnas sy acew de caevensacvssaqenaeuesaudlars doves twee ate ie aan snee = ts 0k eee XX 
Rieceilie PUATISOT s,s orecrnc cco cd es rec ee agree Sache 1 Seren cata wee Beareare ome clee aed cas dota eure dee neat eer Panta XIV. XVI 
Jascha Heifetz ..................2.----seennnccees cecenesennsnescccnneceeneeeeesscsseeseeseceseseensnassseeeacacentansseasssscesesessens XX 
Eugene Heyess .............c-c--cs--cseecccessnecceensersannstnensssgenenensnsenenssenegussecesecsesanssanssvasasanaancaoneeses=sa8s- XVIII 
Paul! Kochansbet scasvidscvcceccotcteacecccnctccvecc ttt SiR pedeeda~ setae 5-81 ae pbeude et ube. saa Sead aioea earns 1s onde tee seep aan en sero XX! 
Brite Ko pedal rc: ceckcncockc vesceswncest cuwcssinecedveessdtteceg steel c= Res teeS Bice Sage gud suc Riw eu ee etter en tanto nseeee as BANREERESdayis III 
UZ teria ee PSA cone ose acc cate joa honweankts cvataecenndes ghey chess shoe evens ong -agee > gece nee eer XIV 
Joseph Lampkin ...........-...-.s:sc-s:sescseeceececeseeeseecseccceorencecaecccessseseeneseeansdnnneaaacanseserennsmeesanecsedes XVIII 
Tivea LATO SUZ scien coke eet Swank beens beqeaeean a dasa els Sade emie dew daa egen tee ce eter ase eae eee XVIII 
We hiticlks eerie tira 8s oa ot pec serewe ite racine sian een. oe vent Rance XHI, XIV, XV, XVI, XVII, XIX 
IPC Pick raed WSs G6 Ui va sce eetra owen ce una saeecos uses angen suces no chace same ane sepdap 5 Seay ce tes wa wanese eto =y onan oF tA XIX, XX 
Mary? Pasmore: 656.2 6eces ihc nce ace ccep tie Stace anaeth digs a aavanteden aos gem ag sens dean one nnn te assy anaes serene eee XVIII 
Kathleen: Pevlo wc iiss cise tiie ds cs cnn cee ecerate ayaa sada erat ane aoe soeneien Ue hn Walcke ne ged eeiee etwas III, XIX 
Nie bred ete SUC ress cteedas ae sSiwedhn sank seaswadddsa= an one asawetaactoananetece XV, XVI, XVII, XVIII, XIX, XX 
Maud: Powell: .cccseccctxcacesese2ehs cteck ele cee eet sence, ap see oe Se pee omaire Se anaes sono beie nua a team ase Il 
Weawisor ersin wer... ccsaceas.ts ra hescetes ds wasters V, VI, VII, VIII, EX, X, XI, XII, XIII, XIV, XVI 
Rirertero Rich 2.25. ose se sae gnss duces aca s se dees new inde senna eds =gaausoaenang Mess pes ens 2 AeUd sarees Rms ae XXIS 
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VIOLINISTS—Continued 


Erna: Rubineteit. 2.5... -cccesl coat sce oa Ran lone seeevateons vapebeecapewneie acedates exten oa ag aie t ee ee eee XIV 
Sadat: SHU ati wi ecec sects ke ceca emesis Peoria directo eee ie | ae XIX 
Albert Spelelin cin ssoecccccscere ven. dears sdouveusddtantee zeae enna oeton wae deere d eee eae eee IV, IX, XIII, XVII 
Oley See iiss eincwasecctvahacsee Lecusin cgi conn tecsesteceudee eateaed saa seulv seme me vee ay eek yaks JER IEDES one eee ae ee XVII 
TosChasSe@idl ohn ccasedascicie ov--Sandenascebendgepen ecw erWbeese tae use edie ork Wee ate a ec ea elke cn ee XVIII 
Tramax Sey elt siissjhnet acs absine cuca sees suicnda cSt eee tena gee mee ee te eee dra eae VES Pua meee ee ne ee SEAT E Se as: II 
Joseph SZigebl. <.2ssoccs-nencscceresesas suis beewasse dogo sub oweaeettapetnate dale seater docs satapde sansa geek cee eae ee XXI 
Miriam” Solo velh- ccc.sciendacceicunas Ccceracetiecbysce coat ae aE ee Eee En eae ee ec ee XXI 
Fear ae? ec ccineskcceneah cvs a teccede ove veh bakes ae papa iu cee see sepa saeaewe stot eau peceeia seat eee ae eee ] 
Jaseha® Veils 6 eha.c ian. 3. ccseciwitss categs sancssee vb aygee get came ee EL Reed ee XIX, XX, XXI 
Mischa: "WiGlini cise essed acescre seen ok wcce caeee pore alc eee OR UE ek ORS ee a eee near ee a a XIII 
WHIM ATH | WOOIS i nn cn tego scaadme noe teers ae ome ee ee oe en erie Uke Se ae ee re XVII, XVIII, XXI 
Efrend Zim Dallist chose. cc decenacnttinds e2deoth nagacctece sus eweaaaneeace ees ee ones ly IV, SSI eas XX OCI 
VIOLONCELLO— 
eked fe Pela) 3). 4 8 ce eRe Oe La Een ene We Yh et Ry clic ener Vo VIAVI VLECK Xx eV 
Wes ilera (Debi esse occa ee aos ed ea te Ne ee oe a eee se XII, XXI 
BOF heres ail ace 9) 0) ee es One RRA Dire Awe ae haa, wed Stee TSR AE Co ey LE LIE OTE OLY, 
Max Ge pra’ scence oooe ce ann ae es ace eee eee XIV 
Peart Gera ry. iieb cece pie ae hs ona a epee a eee ee ee Re nee ere Ill, XIII 
Phark’ Gotha Soccer Sige rah rs ee ee ek ee Lene a ae ae oe ne ee XV 
Aethur: Hadley <.cccspsccescecegsc het SA ee ee ee ee ee II 
Marleleinne  Monnier ia «3 sccctes nok nein coe oon eee bee etree aa wen eek ie oat ea ree eee renee eee XIX, XXI 
MichelsPennactts.scfee ee eA eee XV, XVI, XVII, XVIII, XIX 
Gregor PIdtgorsk ys o2sccsc kta whe ecske fewteckaebaepesn tke bien te don tae ogee Pee Sangean cee ares nna eee XX 
BACT ee RACES BOS ooo saree ek cc eh wesc ce ee a ae erred ee XX!1 
FDS RUGS EE aac sana seh cd ien cps becesneeeteseeca ac anu Se egeaas dees tw eee ba ee oe Wane a a en ae aa ] 
Crdak Sale sker seo ee een ce a cease tae awa doe ae ee er ean eg re XX 
WeScha VOCHWeErZIe TEN oie ar see cance ona nce sane ob pn samo ma mean ease an eeciee rece ie ce aces tetera eees XII 
Willem variden. Burr s:25.c cece oe A eee cr ee ee XV 
HARPSICHORD— 
Peis RIC HALOS: £2. ond Sake eno cent na are Sncda uc sbeceeecoce tase bea cucas rene edee eee ee tees oat canes XIV 
DOUBLE BASS— 
Wiis GMAT ColeSe Soo oe ee a eee eee a og cece Earn ag OER EE ore eae geo ete a eee XIV 
HARP— 
JAS TS TO 6 Cr 3) AAR Aa SE el NR EY a OER He ET VIL VII, IX, X, XI, Xi, XI, CIV, XV Xs 
Joseph: Vito cect cevancasesaches os cakse cds sac fensacengeenenanccenqes thnede aap eens tabousp Pi auewsteanssihs Uae aaaeee Es Ge teEeeee Mesa aes II 
FLUTE— 
EG ora) eh hig: i Cee ee ne ee NRE oA CRO TOS Sere ane ere aes OMe ee ee Sete IVI IX 
Palate 1lopy wigs ly bate Cy 9 ety eee ene eee ar, eee ee eae Eee ae XI, XIV, XVI, XIX, OO XI 
CLARINET— 
Pla role © Feenrs Ce ii ccc seh sce ps ca candace weed etc Soca cee ceed ek ene tek dn pee ee VII, XVIII 
BASSOON— 
Pirrniest: ICUDITSCHONE: pcct sec cetcen cok a ee ee ae ee a ee ge tet weet XX! 
QUARTET— 
For Oboe, Oboe d’Amour, English Horn and Oboe Barytone. 
Messrs: Addimando,;. Dupuis,. Schipilliti,. Shamiss qc. co3 so wccacccecercereseesinaes cote seem en - eee epee Xi 
OCTET— 
For two Oboes, two Clarinets, two Bassoons, two French Horns. 
‘ Messrs. Addimando, Lombardi, Randall, Hazlett, Bell, La Haye, Hornig, Roth............ Vill 
ORGAN— 
A/F ee ee) © Paes 4h CS , eer eee Meee eee tere e Acar ie ere Te enn Sega y ee Pes OS 1 XIII, XVII 
Marcel DGD re) cs csiens anna tyeccdan cea cea cee ean sepa eee oan naa em ens ee ce een a ke ere eS XIX 
| Cire heSA to A oy amt CS vot. 0 cS ee nm a an TE, er ee pet SSN Se ree ae ea a ee ot ET Se Se xX 
Ben jarnin MoOOv eS ccccicasscciahansesscaxeanan oecunesasss napeacesceaccebeac-ceckacstercuagescsanuenss ous -eraceniy eae neeeee eee XVII 
SOPRANO— 
Flinn (A Teer eros Oo ced cade ina cobanadewadocnchs up savttacu cen conenvashsucms Godman cee ne eek Ea Rb ae isos Den S eee ee XVIII 
PinrencesAUstrelic. </.. jees ee es o e oes Jenene ge Uctan eto eee erence er rh ies eh ue XVI, XVII, XVIII 
Ares VB Or Ty... eco ks deca ie baqdasnst ina ctaentaate ob enc atnesne sasacat ols punmes aceap ces ogee anand MR win eetareekE pie neEEe oman en oe Il 
Rae eld eee | Gop ea SU km ko ee Se sekcehn je deenec SeGede ghne wastace ame wbin KAW RE See tio- = nataas Meets ata Cerna eee rete IV 
Hate Ce CIBNETOS crn. erick oa a sees eee eke ce este a see rae Bese Powe eee nance) weet eT Dee eee rs cee eat e rane IV 
Mystle ‘Claire Donnell yc. cocoa n apo Seacens tbe cn adsrenauncseo me setates auaacueeen ese ough sspears RaeEA Gilg t anaes eee XX 
ee) Pe 5) DES 6 ai. Mere Ra edieg we i Sieg ee negat. SCHUS SRR BNNR NE Oe 2 eee eee Of NTS Stee eer eat XIII, XV, XIX 
Bl esWe ry Ce eer Ss UCT ee er ae a ate sh wins Wee ped cau cee meeneee dee hep eewe re anole yen er ere an ee XIV 
PATTEM Y. SRALNCTOLE occa ncccsiqnscnnccnns egeesnadecntenenqsenise on samune sant ence eog=aoeeseenwente ate ee =P cn ep tedee tact ge aero XX! 
iy Fab ke aL Flt ta mee a RSS RPE OUI LS Hite PRP EE ihe eet orp tern re ree ey es 07 th oo Soe V 
Ree yh ee aN ae a ie reeks Sha eg Seek pic oo sac cawe dou np mwa aa ap gene ene ea etek gece ee iat ae dane eee ee eee Il 
TOS DAG OSI, oq sccssecccecaccesn eee cece ata 5 ares ase eee aes nee ae oe a apes ee XII 
Pelelars 9 Gale Ary | 68. POL Oe oo on weld ace aeeseseadenas neces ccersteeecetncsUausnudeiewk=renastptan encom SP Mgoe een Secmenaaremast XXI 
YE Pan ROT 8 co (3) 9 Utena ae a ea a Seine eg EEE eee enn mere Croc oe Die XXI 
WEP CU COL ET Sa oT TATRA eels ok oe ee pent Se Eee EE read eaeeeeUee ac wa poe tages Stat ce tes cn antes Rt irae eee ar eee ee XIX 
Prieta ES UD O ll be oe. Facade sean encanto coe Seve eegesssedee oe cama enatnenecetearenste ya senor anecyaaasere gue eeemuase eR OnEERS XVIII 
riper FIST te WC KEE cee coe ada eceaceenncc ck czech se -nnzee chose sechoucnceewean See eaeseeqnenge Pesce uacgaen norma Ua ee sees II 
TON pr Pa EO LN ese oo vecc ce decisis cuaweh nash es sash so waectbacs uecttesSotecaues Sanus annsacspecsgtscerkiran pia Genie er eer Gere XIII 
Mirey ree 1 er CORN TONUS TNO ooh haces eee ote eee oe ende date aie Sa cates Swe ak ehe hal ba vaiee we deeen rates XV, XVI, XXII 
PalrenGe. Win et lin ce neces cc etc ES covet wcobe ep reese ccetas canect ch pe sicasses aieh Reina sean ae nee XI 
SSE (asap: Vel co Gyn oe ce aa age ge Se OE ORE RR ee er eos rea teen es KS XXII 
BY) EN Detar ee Cee ee a a ae Cn ee ES ES ee or ee ren eet amin Se es me PEE XXI 
NYirsee WOE TN 5 on coe Bids cnn de nas ghachcopeeangenteeeor eetncasanenstetassatperediwee-taasBeesy noumaehas" oes are mauege a XVII 
fn aTk Rd EEE aha (ovo) eae ee ere a a eI CDAD PS SP AD ee ERT ee ERE ET errr oo ei eco I 
Sy ered try ri ee colt i ea le a ak oh a Ge Pe eee ca ee econ: tet ac gags Sasa S Uae aad geen teeta oe eras XVII 
NY Jeni Steal OY oe ok Seco Sa wha bean oe avd aed oem ee Gases Beets Sat bawue sels eemprnn ote peaty ge ekes agg set nas Sobre sper eee XIV 
Te ULC ae LeU ERE NTN ee i rg eae ecg be oes aoe pe nk Ce cate cb Anaad paebenoen hac aoetne le ona oe Witenes teas ee Eee eeae eat I 
Plea rr bes eres Tye ECHR CRO Tse sick peice hace ts Sakba ce cep ee a ee ee a cans eaedeb Seen nce llsacane on stabs gran Sheena oe XVI 
GATE TIO CICLO DDL. once i ceecc hee Wate cbece aka cee nrenbeaen une dce ea cecccdepostebbannpeccbecees etn nepte ama saeamrs ne erases XX 
MEZZO-SOPRANO— 
DATS is ROTA oe 5 se ce ee oes Sr DUE ee I OL oe Spies oc Ss ances Cae ba Se aus naka ens wateame EX, XI, XXII 
Piva? (Game ier .ececc cecscccl dace eeeee dic eed ee aves Beek ee Bs cep ace Wee ek ea a eee cee X1V 
CONTRALTO— 
Wha rhe ICO cae cor eu kno tree lesa gece Bp Se « Rteee cake a ets tps oe eae eames ae eee XIII 
Ruth Waterman AnGersoriccescccckita cece hee capac eRe eee saute Bn es te ee neta heres eee XXI 


a UR A ar ed aoa 1 eee naan Nery oles een meee ene y Olea Re See Aare koh he ecg reas XVI 
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CONTRALTO—Continued 


Eva Gruning eric 13 25. hcke ee tec bn sabe naeee Et Coc accwe eee cee XVII, XVIII, XXII 
Carrie Bridewell soos na a eee he ee as es eo is 
Mime: -Chatles Ga bier... 2.2. docat soc suecccaas pananceysd cues oats canta avs cactwan danneana aed eae eee Shaan tee epene des XIV 
eabia (Claussen s.65. thoes yosct 5 ssc toeecanns Face cess po dave tore bade ander eauc ooecoee wacteu tent tvaseceullade tee connate ae XVI 
Are | Coo na nec itw osidans Mapobecoiecrocnncaye anatomencne sane ee ane tec eheactees sob ork esta nna nneale pene peek Soa een Vi 
Doria Perinar Cel 25. oe eect art a acre hg sraccen neat ewaa cesta sanes Sicunscasaen eu ciae sees tePenee ok ee ee II 
Miyrtle: Tu@ Ona ra oo. 22 on ocsssnathayd cence niatne casyareacn ace tenon teschateneaue hndae was uageued tamed onwe ont tien oer oe ee XX 
Kathrynie. Metsile: on ooo petenb io mecsed sae ty as aren onwaatnusveu ay eataen cacnnaeh tomdeVeutie ave aan rae tae ae XVI, XVII 
Belles NMOnteomery. ios s5 2. sander sdearcetas ope tdes ieeetien toa tna sean depen a iaae an nl aie asain ae ee ce at, eee XV 
Maycarer: Watzenavers 8 ice Se eer aga get hee an nee ta aa eee te a og XV, XVIII 
Ernestine jo Chiiman n= ELeii ke a5 cose es pans ow secg np erst nacwsetcanpobescatnccsraniak ins aagenan 3sa5) eee ae een Ill 
TENOR— 
Pet ARUN OUSe 5 FEB ns Va So ee ee a Ba epee vee sue panaee eo duane ies See eee XI, XV, XVII 
Difio- BOxeIOliv’ cle 3 wilde Poeasad Sch hans Dena epe paca Aatae saan ncaa s besutic Inch Shen ages oe Gee ee ee XX 
Ghanlesr BialGttrg.c225 6-2 05 APS ee eee cn eo os cas cen ca pene descend Cuewe op ew eek iee ntane es XVIII, XXII 
Wario: (Chamleet: 250.25 co icac ck seks scainaae cabin cack oe ee acter eet ce es tees dhicne ws awliabisiedee cave Oke sou eaad Siem entre temas XIII 
EMO SEE De VS: battens sade eud Senancee nse ewe caan sgh apabue land bape ina mea nate ee etin eta. kan ceibasteks » Cowurtodh Je cai ete an ee XVII 
Jeyvegt-ba ah bale me Gs ea b Samrat ate eins Seminetes nme. A> ORI HRS CMT Gri amc Ot ORM mIe Rin: eS AINE ol Own reese ° XVII, XXI 
APUNOE “ra CKGutsGran Ville: ot c5 522 oan. ie auabdn eda saceat adnan beens abeecuucdeu chix ucee 1045 ate oaeeeeet a eae eee XVI 
Bid Wands VORMSOM: oii --5c5-<aas secs Cont sepec Wong ooie eee snes nee ences oe eee cok ae le a Pe ee XVII 
RidolfEawbentha -: 222. :.detucesveceoe cancel ea toantezmisac cotaeeeas wachaeenatete acenencceus shane oS tenes aaa ance tee XIV 
(GIO Vari VIRTUE LIY © cosas scot ok ude an le a sekde code oe hie on den Su Sas ee Fauve ont ote med nc ied eae ne oe ee ee XIX 
Bambee rte n bey (% 208. oso ceck cong nk Se send Rec asso geist aoee ee eece oe aes nae Boe ben beac eatae ate aaah ta ee XVI 
AIDGELTe RAD POD OR sic. nc acc8. Sera dace aos ceca kon inate Se eaceel oe aeaneeenaciee ete tehe vena i ieee eee MIX SX Noe ONE 
PNY Eno ALU R yoy 5 Ree eee ARSE SME A ee ERAN OE nee 27k Geet nA Wi a eS, een eR eRe GY at San) XV, XX! 
BARITONE— 
FRE ORES Cl ES ON ONS can oa ose Bence be eeuae Gch in dest ora dadse tac aedan shade iow hzbnck So uad seuss aaieke aie Sc sia Jeanie anne ee XX 
FVIGLECC OF OSEOL a 5e ate o cwruencn ecu secne ease e cae eee oe ae ee randy CRUE OOH ae SER Ee TR ae = Senean ee ee ea XXI 
Pier DErt GOUIG... sete... sk tenes oot suena cone Ua eeanteh acs ine cue en ade cac eet Gotan ae amie atop eee XVI, XVII 
WEG DATA) ONES. <5 coc 2 seeder akon lendamenecey andar cyalperusGetanon ses -Sauveay caw donem—s oe Sume nae ue Sen aa E ae ie OUeeere XVII 
PSIEX AMES PAIK TITUS osc owe aie ogee a a ete eat etre nat ann meee gee, ae a XIV 
PNIOR AISLING S SONDIET nce fan cna -dncnecccedacsssaicedastuanencumeneceerme creat ocrienas Set cavecaave rao Bee= ce ceaer eae eee XIXS, XX 
JAN cg HST EY Wah He Col) hoy 3 ae ae Ree ee Re ANG Co Soe Ta Te Sek Mie RE ext ay Rena re ees! bee UR AD te ey XII, XV 
FAN Hy bo Wel A's 101-3 0 3 alla Aa tater sant ea tad so es ata Oa PREM A  MeC olval NEA ca cs bles ora Me ie toate Et ut a Sh XXII 
Wis Panteleiett cnc csoeel oa Nomen ees Sra aa taci path opine Gaee rath catis ic actos nad tare toace se sa aaeee ee Sane ee XVII 
Fired Perttorr = toy (0 ht Ae Oe Sos Gn nine ae eee ea nae ee ares te eines oe eee Rene ee Oe 2 eae XVI 
[Boy ota fo bed air) ot 0) (~ gana eR Emenee nye a Peatan HERE oe ra Fen ats SE REN ORY! IS Sale are Me pe aera tc yetisa ni a pak XVIII 
Joseml mec weartz bee ox Rielle foo RE ee cade et tirana Ona vores sneak Deane ain aes cent ie akc XIII 
Veer y Bet iins “NW eur Cl Persea oo oe nee sree se ares SN Fae ea Sty 3 2a apes Risen sen ee et 2a ee ae XVII 
Rein Weerrenrathis nb) Stestscest cette ere a irs Pasa Deseo cc ce sce eres XVIII, XX, XXI 
Claires Se: NV bit olan sciatic ee ak Soo ee coe eee jaa sinc oee eee ane GN a a 8 
BALLET— 
Betty Horst Ballet (Lillian May Ehrmann, Premier Danseuse)..............22..22-2..222.---0-eeeee--+ XX 
Estelle-Reed ‘Ballet-22.cccccccccssestaeccselic hacen ised ike esas aaccod Sani esate Be See es XXII 
CONDUCTORS— 
Henry. Paddle ys ccc ch. pon BE Sk otek cn te noah wee a werent see = semen aE ates 1oto fv 
AbMire dd)? Her tziitscctccccdecebodaets shsetesths date ace ance aena neh ed Soe Ok Rew eke Sen be senee Wasnme as V to XIX 
ksgaty DOD TOW OTe eo eee s dion cme eee ctiad denen te Rimes daw axel teat eee sete oe Seeseee eee eee XX, XXII, XXII 
GUEST CONDUCTOR— 
EB. ‘Fernando Arbos.. S24. hak ct ei cc RR AR Le een eee eck ee XXS 
Wiheele rc BGC ice Ute ia ee ee a I re soca eon cece bens acer aS eats AVI, XVII, XVibpeel<. 
Ernest-Blochx a xccicsctecws secs ees ca oN ee seen ete Lee a ot Seem wenn bebe eee ene cee besed XV, XIXS 
Aritonio Brico' oe sek csecsocct eater denn ewe aera tainted Sa eae seen anan aes ba nae acetone Udon Dt Lee aa XXS 
Basil+'Garmie vorrssrceiist sts eases A sGetesen ode liins dads sadcads aosecbrenabta muds seddaaniaa sur druadodat ee Renate > ©, Cam, O,4| 
Albert -Cod tei s1sciissisctcscctxascelaadnetiecossasqcabedet aicasdesssacewed cna sdeseaacqnnabscesttsokaws-ssubsec duet gee tele XVIIIS 
NN GY TNT OS EDe ee ee es Se, Bee ee ger oes rere eats Ae ae a XXIS 
Ernst von Dohna ny icc wi edew en eae eee ree hean Con onaoatis nadine ova dassghuezou suche arene XVI 
Georges Eies CO: trae seers cee cece cami nec eee sawed poe p oe ewebiceeneubwenaocenbamash cha 1a.dhees -oaamacem aeeeereee XIV 
Pheri ys Ei Gti eine testo ers eo once onto eee codecs so ae teed ae ant idene sn osaee tebe seen Dene ee nee XIV, XVI 
Ossip~Gabrilowit's hiss: sis cco¥asceeseseat osseecessusses cesses sed suansut cas sadnavaeteveda siiaeveeseseens XVIS, XVIIS, XVHIIS 
Riclolph> Ga migs sc: ie ccsecsccescss cade cttee beast ides gatos sx nchdocusas aie staeetpexenamebvewe=henacne ren awe ncbemennseesins XVIII, XIXS 
Jacques... Gershkovit clicescsccctcccscccice ci ccccs ans eceeestowspcsnnancaen seers nnawenc weeny se obead denne enw deodwat ace pnayeneeets XVIIS 
Eugenes Goossen <scsccteliens sapeeayastcct sacs SeSrass scdenaadatatassenatge sass Jodie ado saszsdow fasdeniers ca eaiw das sede ae XIXS 
Blenry. “Fadl Gy: jester seat cca chg ancien eset oe ya aeemenaeine eee eaaue Uevecaneter nde = deeb e 7asnensn Sosa me ee XVIS 
Howard “Hans Ont -s2sssscdessteccescesSaresn sascesectess dts aticweaadan dceadocemeb cssases daa tadenss Wsaunan betes hang ae tack eee XV 
Sir Fla milton Pla rey ns.sicsscctdetseetocce se ceca cveats etek dea acto nce wk emcee washes peetoc enememmenouqnensemeees XXIS, XXIIS 
(Adfred ler trict ecw aera rn a eats cbs nec a etwnnk ede ecte few poete deh ence utube ntact cpecedcnttae st Werte asus eeeee sane XXII 
Alfrédi- Hurt cen r cance iret dente iors esc asinsdedctacescsscadsiacada ahs aceed sate adaadeusodaus canensseae te denane doseage ee tee XVIS 
Hans: sescht ee sc2scccecerttes: cies de seescsccassccescusiesisssaeel saszcteseceeaessecsets XVIIS, XVIIIS, XVIII, XIXS, XX 
Giulio Mine ttie excercise cenit cee eben esses ohtabis vocacies ative uh Weaken eue wansn ee NOhbS Ee natOn et ice hens teaeemeee XVIS 
Gaétarnio!/ Merolass:cccdcicesccticcccestt A ccetel et nia odcea tse secnce seven sc caneecccese\at-weeneuh chs deep ge aenateeeeteee XVIS, XXS 
Bériardino= Molinari scssiccsisecerec cet a Satara dn ranean cata ne wen eee radmeenaneenae ae XVIIIS, XIXS, XXS, XXII 
Pierre: Morte ume rrccsa cs sccores eri saed tte tacsedis ie sesacesisdbadgassascugtageesaesdeveed te sidanses Mitte sh 0d aReN Ne sea teee tee XXIS 
Emil’ Oberho fer 4s: sssccsssscrtssedaas aside cccced casasaczaz deicacdeussuctesssesopdasaceludusuwt seats Unevann Mee bee XVIIS 
Louis: Persin ger - o.cscccccss ecera reece i nen wc atone ata sana a untae caethta veemeveny tot euiaupopeeens aeesreetudn aohesacsaae ss XV 
Michel! Peerihe: “we ccececceecc ee tere iio circ at ent wceanethe caus cect aenred emmy eee Cuadernos eet Cen geace sa Metea semen XVIII 
Mishel: Piast 10 ic seectece err ae ase eee ei eee ee XVIIS, XVIII, XX, XXIIS 
Maurice Ravel! iiccccetsssssccetscc sec tlnce tasdocectecctc ets saree dtu ccedcscevarateawecan tensetee reuut acaeuneaeCOagi as c0 hoe Nenees XVII 
Ottorino -Respighi : s2cssces ees cscs cwesas sesces satan ee een ese cae ev ancncl ane be det danvonedewanecdheasn ae dendudesswadssedeete= s XVIII 
Artur Rodzinsleb <2css<cee. oo sock A nee eas Ge ew were eetoreavaumaacaens ot ands Reweeu aaron eaaneen etna XXS, XXIS 
Nikolai “Solcolo Cenc sees ie wate cn seen et oe bein bates Aue eee asa xXVIS;.AVHS 
Mjexandeér’ Simallers * cece ese a own erete te sce secs csc dtewe dad das added edehag ddd aan 108 ta Aandi ead ae teat eae doe on 2 XXI 
Barl! Town Or inte irrtetbt ts es cot ssid Bt SERIO a St PILATES GCs ad be a aT IRC ae BENE ERE Gh Rian oe ea oh weve XV 
Gastone Dia tgp erent iftnstis catiesteeei esa ima Seana ee rea 
Willem Van Hoogstra teem 20. 2:eccccccnececci nse cece cones saceeennqet cen eene eine anttendetsbeses dene seawanesasnssmens acemuy avers 
PRY tare NV PR cd a oes a wenn Sones se newb ony peat aan an edacanepewes come = seamens eee ane bee XVIIS, XIXS 
HORUSES— 
Ri San Francisco Municipal Chorus (Hans A enor Director) ne soc cowie eesneeeensene sens ssesa—ns 


V, XV, XVI, XVII, XVIII, XTXS, XX, XXII, aay, 
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